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Open with “Sinners 


the Day You Have 
Real Competition 


and you'll learn a thing or two about the for- 
midable box office strength of this Alice Brady 
production. Big time competition on every 
hand is your “pie’’ when this great attraction 
screams at the public from your billboards. 


This tells the tale: 


rested by tre 
after the check. | NEWCOMB CARLTON, Presiven 








RECEIVED AT 


MARCH 31st 10AM | 
F54CHOF 50 NL 3 EXA BA 


LOS ANGELES CALIFORNIA 


J. S. WOODY GENERAL MANAGER 
REALART PICTURES CORPORATION 
469 FIFTH AVENUE 
NEW YORK CITY 


DESPITE PALM SUNDAY AND MANY COUNTER ATTRAC— 
TIONS ON PERFECT DAY WHICH INCLUDED BIG 
MOTOR SPEEDWAY RACES AND ASCOT STAMPEDE ALSO 
TWO REPRESENTATIVE SYMPHONY SOCIETY CONCERTS 
WE DID SPLENDID BUSINESS WITH REALART 
PICTURES CORPORATION PRODUCTION SINNERS 
WITH ALICE BRADY THE STAR EVERYBODY TICKLED 
TO DEATH CROWDS STILL COMING. 


FRED AND ROY MILLER 





‘“‘Outdoor’’ weather, motor races and sym- 
phony concerts all look alike to the exhibitor 


who has ‘‘ ALICE BRADY in ‘SINNERS’ ” 
safely booked. 


REALARS 


PICTURES CORPORATION 
469 FIFTH AVENUE ~NEW YORK 














ALICE BRADY 
_SINNERS 


rom the play by~OWEN DAVIS ~ Directed by KENNETH WEBB 
Scenario by~ EVE UNSELL 
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News of the Week 


in Headlines 


Monday 


Federal Trade Commission’s Investigation into activi- 
ties of Saenger Amusement Co. 

acquire rights to Nick Carter 
stories which they will produce. 

Robertson-Cole to build ten-story office building on 
Seventh Ave. 


Broswell Prod., Inc., 


Tuesday 


Chicago Independent exchange men form organization 
known as Federated Film Exchanges of America, 
Inc. 

Members of Exhibitors’ Defence Committee of First 
National here for conference. 


Wednesday 


Kansas Exhibitors’ Association adopt resolutions op- 
posing percentage. 

Richard Rowland issues statement regarding Loew- 
Metro organization for coming year. 

Selznick signs William Faversham for series of pro- 
ductions. 

Amalgamated Exhibitors, Ltd., Montreal, secure Hall- 
mark and Pioneer franchises. 


Thursday 


Defence Committee of First National talk 
over distribution of Associated Producers. Plan 
annual convention, Congress Hotel, Chicago, begin- 
ning Apr. 26. 


Exhibitor’s 


Independent Producers open two-day session at Hotel 
Knickerbocker, N. Y. 


Hiram Abrams leaves for coast. Mission is secret. 


Friday 


William G. McAdoo retires as counsel for United Ar- 
tists. Oscar A. Price may resign. 

Famous Players signs Ethel Clayton. 

Independent Producers meet in New York. Plan Co- 
operative organization. 


Saturday 


Mark Klaw forms film producing unit. Long expected as 


factor in field. 
Interchurch Film Corp. offers unit program to churches. 


After non-theatrical distribution exclusively. 





Pardoning the bad is injuring the good’’--Benjamin Franklin. 


fe A ae 
2 OF DAILY Sunday, April 4, 1920 
TS TES TS TT RE ST 


John Barrymore’s Performance a Tremendous Drama in Itself Alone 





John Barrymore in 
“DR JEKYLL AND MR. HYDE” 
Paramount—Artcraft 
DIRECTOR: 6. :5\ Raa Sales John S. Robertson 
AOTHOR...:.~..... amen Robert Louis Stevenson 
SCENARIO BY... Hee ee es. Clara S. Beranger 
CAMERAMAN... dreess veo eae Roy Overbaugh 
AS A WHOLE....;. All action centers on masterly, 
powerful and gripping characterization ren- 
dered by star. 


SLORY aoe Very skillful adaptation works up 
steadily to dramatic climax. 
DIRECTION, <0 Provided production full of con- 


vincing atmosphere; has centered all action 
on star with success. 
PHOTOGRAPHY 3 Cee Very good 


LIGHTINGS (7. +: A few over-lighted scenes at start 
but most of work is excellent. 

CAMERA WORK... ... Dissolves used in scenes 
where star changes character could have been 
more even. 

Siete: ones Gives characterization of tremendous 


power that is a whole drama in itself. 
SUPPORT ta. 5. > eee ee Highly commendable 
HAL ERIORS?. . i: London street sets have great 


atmosphere, 
INTERIORS |e co ie See ne ee ee ee Excellent 
DETAIL =. nes nae ee ee, ete ee No faults 


CHARACTER OF STORY....Triumph of a man’s 
evil self over his good self. 
LENGTH OF PRODUCITON: aaa 6,355 feet 
Here is a case where everything has been thrown 
to the star. Whole sequences he performs alone with- 
out assistance from any of his support. Then again 
some of them are used, but just enough to score a 
plot point effectively but quietly, and then the star 
sweeps on developing in his characterization alone an 
entire drama. Such is the remarkable power of John 
Barrymore’s performance in the unusual dual role of 
Stevenson’s “Dr. Jekyll and Mr. Hyde.” 


It is the star’s picture from the very outset, and it 
is the star that makes it. Perhaps, just for this 
once, are picture patrons to be glad that there is this 
concentration on an individual player. It has been 
the breaking of so many pictures. It is the making of 
this. Barrymore’s performance is a thing of fine shad- 
ings and of violent emotions. In his last moments as 
Hyde, when the depravity in the man has smothered 
all other senses, his entire body, from top to toe, is 
an ugly picture of unrestrained passions. Terrifying 
facial expressions are supplemented by expressions 
of the whole body. So different is this to the aes- 
thetic demeanor and delicate actions of the young 
Dr. Jekyll in the opening scenes. Barrymore makes 
the man good to the point of being godly. Then 
comes his temptation by the wholly physical feminine 
and his subsequent discovery of a chemical mixture 
that will banish his finer senses and unleash the base 
passions. This change is portrayed in Dr. Jekyll by 
Barrymore’s marvelous use of makeup and his sum- 
moning and use of all the expression at his com- 
mand. ° 

Forceful as this scene is, the intensity becomes 
doubled and trebled as the story further unfolds until 
Dr. Jekyll makes the horrible discovery that his other 
self, Mr. Hyde, is constantly with him. Base pas- 
sions triumph. The drama of the man concludes in a 
whirl of emotions. As Hyde he kills the father of the 
girl he loves as Jekyll. She comes to see him and, 
lest she see him and feel the effects of his ugliness, 
he takes poison. The girl is told that Dr. Jekyll was 
murdered by Mr. Hyde. 

The production furnished the picture approaches a 
state of perfection so closely that it is quite irrelevant 
The 
cast that supports Barrymore, always ready when 
called upon, includes Martha Mansfield, Brandon 
Hurst, Charles Lane, J. Malcolm Dunn, Cecil Clovelly, 
Nita Naldi, George Stevens and Louis Wolheim. 


to quibble over a few minor technical details. 


A Box Office Attraction Par Excellence 
Box Office Analysis for the Exhibitor 


“Dr. Jekyll and Mr. Hyde” is one of the screen’s 
masterpieces and the house that shows it is in for 
increased prestige. Of its drawing power there is 
not the slightest doubt. The Barrymore name and 
the title of the world famous work from which the pic- 
ture is adapted will bring it to the attention of every 
one. You will probably find among your swelled aud- 
iences people who have previously stayed away from 
pictures. Star and title certainly create a drawing 
combination that will show in extra dollars and cents 
at the box office. 


Despite the classic from which it is adapted, its 
moral effect which is tremendous though never odious- 
ly obvious, there will probably be some, including 
a few petty state censor boards, that will object to the 


low pitches of depravity to which the star, mn his 
masterly characterization, descends. But to one such 
objection there will be a thousand praises offered. 
And a picture would fall short of greatness if it didn’t 
stir up criticism among these objectionally super-sen- 
sitive and professional reformers. 
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Above the Average and Will Specially Please Star’s Admirers. 


Anita Stewart in 
“THE FIGHTING SHEPHERDESS” 
First National 


Settee LOR ie ce e: Edward Jose and Millard Webb 
eri Kaen’ os... eee casas Caroline Lockhart 
Saeeetw er Lets Yo. y's eet eri a tee Frank M. Dazey 
SPU TVEECICA IWIN 2. CV ae de desc fickle cert Tony Gaudio 


AS AWHOLE...... Gets off to good start that prom- 
ises considerably more than they really give 
you in the end. 


CHI a2), Ban Fairly original; gives star best oppor- 
tunity she has had in some time. 

olREACTION@... ... Splendid for the most part but 
allows a bad slump prior to the finishing 
sequence. 

Es nC) Gr Fe AEA A See AS ae cl vSs asia vk alas wd Excellent 

Bo INR eh LIN Cees Cote nies x chee a sels sux ’ortje xix s+ Good 

BS IVE PGES SVC TG Pati one. aes, ie or ycs ote tao « Very fine 


STAR....Did unusually fine bit of work; very pretty 
in close-ups. 

BULBONK Te. cee Noah Beery the “good shepherd ;” 
Wallace MacDonald has small part; Walter 
Long and others did good work. 


Power RIORSe.9. 1.5... Some very beautiful shots 

[TRE IRS WW SSS). 2c ae Sea Not many used 

DETAIL... .-5.. Long and unnecessary titles toward 
end drag the finish. 

CHARACTER...... Innocent shepherdess fights to 
clear her name in eyes of village scandal- 
mongers. 

LENGTH OF PRODUCTION....... About 5,954 feet 


In “The Fighting Shepherdess,” Miss Stewart is pro- 
vided with a part that is nearer suited to her talents 
and ability than anything she has had in quite some 
time. Although she is deprived of the opportunities of 
wearing beautiful gowns, the locale and atmosphere, 
together with appreciable performances on the part 
of the star and her supporting company, will be sure 
to make a hit with audiences. 

The director loses no time in pitching into the story 
and keeps things going at a fairly rapid rate until 





along about the second last reel when instead of fin- 
ishing up logically, he sends hero back to the city 
and brings on some more detail that drags the action. 
This bit is a trifle annoying, inasmuch as the audience 
is acquainted with all that has happened and is going 
to happen, it merely being a matter of clearing matters 
up among the characters involved in the story. 

In the instance referred to the audience knows who 
murdered “Mormon Joe,” long before the murder is 
revealed to the people in the picture. This is not 
altogether good plot development for there is no sus- 
pense left, and the complications that follow are ted- 
ious. Folks are going to have it all figured out for 
themselves long before the end which is a long time 
coming. 

Miss Stewart was splendid in her part, playing the 
innocent, misjudged girl in distinct contrast with the 
fiery, fighting woman who goes so far as to send 
away the man she loves until she has cleared her 
name before the villagers. 

Because her mother had been branded as bad, it 
looked as though Kate Prentice would go through 
life with the stigma of her parent upon her. When 
Pete Mullendore had attacked her in a fit of lustful 
drunkeness in her mother’s notorious roadhouse, Kate 
had accepted the hospitality of Mormon Joe and for 
sometime shared the shelter of his crudely improvised 
home. 

It was not until Kate accepted the invitation of an 
easterner, Hughie, who was stopping over in town, 
to attend a dance in the village, that she realized that 
her relation with Mormon Joe was scandalized by 
those in the village. Then Joe was killed by the jeal- 
ous Pete and Kate was accused of the murder but 
dismissed on account of a lack of evidence. 

Kate then vowed to find the murderer of Uncle 
Joe and also to clear her own name. Dying from a 
wound received as the result of being mistaken for 
a night prowler Pete disclosed the details of his crime 
while delirious thereby clearing up the mystery and 
allowing Kate to welcome her lover. 


Can Stand Boosting, Particularly if Star Is Popular 
Box Office Analysis for the Exhibitor 


There is good story material in this one, and even 
better is the cast that has been selected to support 
Miss Stewart. Walter Long gives a very forceful and 
villainous portrayal and Noah Beery presents a 
humble, kindly hearted shepherd. You can promise 
them a pleasing performance on the part of the star 
who is very pretty. 

The production as a whole is good to look at and 
while the action does not maintain the same average 


of interest throughout, you will probably not hear 
any serious complaints. You might use the following 
lines: “If your name had been falsely slandered in 
your home town would you seek a new start elsewhere 
or stick and clear yourself? See what Anita Stewart 
does in ‘The Fighting Shepherdess.’” Or, “She was 
called ‘The Fighting Shepherdess’ because she fought 
for her good name. Was it warth it? See for your- 
self at the blank theater.” 
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Wonderful Story. txcellent Stellar Performance and Extravagant Production 


Loutse Glaum in 
“SEX” 

J. Parker Read, Jr—Hodkinson 
DIRECTOR : Fred Niblo 
AUTHOR C. Gardner Sullivan 
SCENARIO BY.. ....C, Gardner Sullivan 
CAMERAMAN Charles J. Stumar 
AS A WHOLE...... Very lavish and rich production 

containing a lot of dramatic and moral force. 

STORY Very well worked out and all sequences 
handled with real dramatic skill. 

DIRECTION. ..Puts the dramatic as well as the 
spectacular scenes over with fine effect. 

PHOTOGRAPHY 

LIGHTINGS . : Very effective 

CAMERA WORK... .. Various scenes show skilful 
camera placement. 

STAR _....Role runs wide range and she handled all 
phases very impressively 4 

SUPPORT Shows to fine advantage 

EXTERIORS 

INTERIORS 

DETAIL 
cigarettes too plentiful. 

CHARACTER OF STORY .....Roof garden queen 
comes between husband and wife and later, 
married, finds herself confronted with same 
situation. - 

LENGTH OF PRODUCTION About 6,800 feet 

C. Gardner Sullivan conceived and developed with 
his uncanny skill, a dramatic and morally forceful 
theme in “Sex,” which also serves as a wonderful ve. 

_ hicle for Louise Glaum. AH the dramatic. sequences, 

and there are many, have been handled with fine effec- 

tiveness both in the writing and the production of 
them, and the final sequences contribute a fateful touch 
to the story that will make it the subject of much con- 

versation, In fact “Sex” is a picture blessed with a 

BIG story 


The’ story opens showing Adrienne, a roof garden 
queen, in all her artificial glory, Her philosophy is 
to look after herself alone. Believing brazenly in this 
selfish outlook she laughs at,the plea of the wife of 
her most ardent admirer to give him up. As a result 
there is a divorce. Later, however, Adrienne marries 
Dick, a millionaire, and finds herself really in love with 
him. And not until her successor at the roof, Daisy, 
once a chorus girl whom Adrienne had tutored to 
become a gold-digger, comes between her and Dick 
does she realize the utter falsity and cruelty of her 
former act. Unable to hold Dick she takes passage for 
Europe, and on the steamer sees her former admirer 
happy in his reunion with his wife. Happiness is all 
about her but she has none. 

The very simplicity of this story is the key-note to 
its power. The placing of Adrienne in the same situa- 
tion two times, only at opposite corners of the cternal 
triangle, is a very forceful stroke and one which, be- 
sides being responsible for tremendously effective 
drama, affords Miss Glaum splendid opporuunities to 


. display her emotional versatility 


The picture has been very lavishly produced The 
roof garden scenes are startling in originality and 
effectiveness and the wild party in Adrienne’s home 
is reckless in abandon. But Director Fred Niblo has 
shown himself a master of the dramatic sequences as 
well as the spectacular scenes.. In fact these are 
handled to surer effect, for the spectacular orgy is 
marred several times by vulgar incident which should 
never been pictured. These scenes and shots of the 
players lighting and smoking cigarettes could well be 
eliminated. 

Irving Cummings as. Dick, Peggy Pearce as Daisy 
and William Conklin and Myrtle Stedman as the hus- 
band and wife lend exceedingly valuable assistance to 
the star 


Wouldn’t Be Able to Keep Em Away From This With a Small-Pox Sign 
Box Office Analysis for the Exhibitor 


* “Sex” is a wonderful audience picture. The title, 
star, story and production unite in making it the won- 
dér it is in this respect. And as far as advertising 
value goes you wouldn’t be able to keep the crowds 
away from this if you displayed a small-pox sign over 
your door, Naturally that title is going to draw them 
in ord a few catch-lines concerning the story and the 
star will serve to make it even more alluring, And 
word-of-mouth advertising will do the rest. 


“SEX.” 


Peopie surely like this sort of a story dealing with 
the Broadway underworld. Tell them about it by 
using such reading notices as these in your copy, 
“Adrienne, the toast of Broadway, laughed and pro- 
faned the bonds of matrimony but then love came to 
her and her selfish philosophy boomeranged on her 
with terrible consequences,” “The sanctity of marriage 
meant nothing to this selfish queen of the roof gardens 


cbut the day came when she was to pay!” 


J. Parker Read, Jr.—Seven Parts—Hod- 


kinson, 
Yeaturing Louise Glaum. 
Reviewed by Agnes Smith. 
CAST. 
Adrienne Rennault 
Mrs. Overinan.. 
Pegsy | 


Louise Glaum 
»Myrtle Stedman 
,earce 


“Phillip William Conklin 


David Wallace 


Irving Cummings 


Directed by Fred Ni .<. Sltery, Dy C, 


Gardner Sullivan. 


Anyway, the picture Las a_niee, 


frank 


title. An epigrammist, speaking of the 


cufrent trend in art, remarked that 
“sex o'clock.”s And because the sex 
est ig absolutely the sole interest 


it is 


inter-~ 


ites 


Gardner Sullivan's story, it is kind of him 


to come out,and brand it so Openly. 


There is nothing especially shocking or 


daring about the plot. Louise Glaum 


plays, 


what we would. term a‘ vampire role if 


Lovella Parsons hadn‘'t told us that 
Glaum doesn't want to. be called a 
pire... Sbe has the, part of a siren 


Miss 
yom- 
who 


Sex” Is What You 


Would Expect From Title 


J. Parker Read, Jr.,. Photoplay in Seven Parts. 
Released by Hodkinson. Story by C. Gard- 
ner Sullivan. Directed by Fred Niblo. Cam- 


REVIEWED BY HELEN ROCKWELL. 


** AND I learned about women from her”—the oftquoted line of 
Mr. Kipling’s—might have been inspired by Louise Glaum 
had the famous British poet seen her in her newest photoplay Sex. 
For Louise Glaum reveals a few things about the feminine mind 
and a little more, perhaps of the feminine figure. She does it in 
typical moving picture vampire fashion—obviously and seductively. 
It is amusing to noteethat C. Gardner Sullivan who is responsible for 
the{story shows more acumen and more real intelligence in. his writ- 
ing of the character than the star shows in her rendering of it. 
Nevertheless, “Sex” is a lavish, arresting and at time startling piece 
of entertainment which will serve nicely in any theatre where the 
exhibitor desires to make his audience “sit up and take notice.” 

There is no lack of the demon rum in “Sex” and—there is no. lack 
of sex. The picture lives up to its title and no one can complain of 
being lured in under false pretenses. It is chock full of wild scenery 
of revelry, chorus girl laxities, merry intoxicants, divorces and short 
skirts. Husbands openly set up chorus girl establishments and tell 
their wives to go hang. Wives sit at home and brood while the dar- 
lings of the Frolic give midnight suppers and dance on the tables. 
One particularly wild party in the first reel is truly enlightening and 
deliciously full of thrills. 


A good story with an original twist accompanies the revelry. And 
the logic of it is so sound, and the moral so sure that the end justi- 
fies the means. But just the same the realism could be tempered to 
some degree and give quite as much satisfaction in a more genteel 
fashion. The settings are lavish and in harmony with the general 
theme of the picture, and it is evident that expense meant not a thing 


“EXHIBITORS TRADE REVIEW 


“Sex” 


J. Parker Read, Jr., Seven-Reel Production 
for Hodkinson Features Louise Glaum 
in Unsavory Story. 
Reviewed by Margaret I. MacDonald. 


T is difficult to believe that a screen 
I writer of such fine repute as C. Gardner 

Sullivan could turn out as tawdry a 
story as that on which the J. Parker Read, 
Jr., production “Sex” is based. It is not 
only tawdry, but immoral, as presented in 
its seven-reel visualization, which is being 
released through the W. -W. Hodkinson 
Corporation. Louise Glaum, the featured 
member of the cast, works overtime in try- 
ing to put across the salacious character 
of Adrienne Renault, but compels admira- 
tion in the contrast which she draws be- 
tween the dancer’s personality governed 
by the loose instincts of her earlier life, 
and the more demure requirements of de- 
cent wifehood. 

It is reasonable to believe that in mak- 
ing the picture the director, overly anxious 
to create an impression, has trusted too 
much to the spectacular possibilities of the 
story; for, what might be considered the. 
biggest blot on the picture, occurs when at 
least a quarter of the first reel of the pic- 
ture is consumed with the staging of a mid- 
night orgie. 

It was a mistake to cast Miss Glaum as a 
dancer—her attempts to make good in an 
art at which she is evidently a novice, are 
a detriment to her otherwise clever per- 
formance. Faults in the construction of 


doesn’t see anything unethical about break- 
ing up a Lome. However, when she mar- 
ries and bas a home and busbiund cf her 
own, she finds that her philosophy doesn’t 
work. -And the ‘sting of the situation 
comes in the fact that the girl who does 
the home-wrecking Jearned ier tricks 
from. the reformed siren, 

Like most of Mr. Sullivan's stories, it is 
fogical, dramatic and ‘consistently inte-- 
esting, The action, moves leisurely. but it 


You. could not buy all this 
critical excitement for $30,000 inG 


"WW. HODKINSON CORPORATION 
: yee 527 Fifth Avenue ,New York City 


MORNING TELEGRAP Hi as 4 . Diserd butinng through PATHE Brchange, lncorporaicd 
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Unusual and Very Pleasing Comedy With Human Interest Touches 


Emma Dunn in 
TOLDSLADY? $1” 
Screen Classics—Metro 


peters Ginn 4i 5) CUR eer ta et, eee John E. Ince 
Peer C) leew. Ss, 2 eee o. Rochel Crothers 
acl WiC BY. Seen 08! ae June Mathis 
Sem ALAN: 2c epee ss des okie William Beckway 
AS A WHOLE...... Very unusual and appealing - 
comedy of old people with human interest 
touches. 
IS |S eae ae ..Something very much out of the or- 
dinary, well handled, with fine comedy values. 
DIRECTION. 2... 3 Tempo is little slow at outset but 


body of action shows good treatment and 
values are realized. 


eC) Gils Pemetaly (everett see ee loa se. ss Good 
LIGHaRINGS aa. .222 4, Nothing fancy but realistic 
CAC AMR ORK ptr ese hae wees: Satisfactory 
STAR .....Has appealing role and handles it with 


fair success. 
SUL O RES ee. Henry Harmon center of good com- 


edy sequences and registers them nicely. : 


EXTERIORS...... Plain and very suitable country, 
stuff. 

MIN LOVIN en os fee lees, ie eee t Very appropriate 

EA Latent Sevens Sato fossa te Satisfactory 

CHARACTER OF STORY...... Aged couple’s ex- 


periences in old ladies’ home where husband 
is known as “Old Lady 31” 
LENGTH OF PRODUCTION...... About 5,800 feet 


“Old Lady 31” offers something very unusual in the: 


way of humorous story touched up with human in- 
terest bits. 
with its comedy and sympathetic touches proved very, 
attractive and the play scored a big success. 


ture, though the human note is not, perhaps, sounded 
as clearly as it was in the speaking version. | 

The unusualness of the story lies in the fact tee 
it deals almost entirely with old people, people the 








On the stage its unusualness combinedg 


And 
these same elements make for a very enjoyable pic-§ 


other side of sixty. The opening scenes show Angie 
and Captain Abe Rose forced to vacate their little 
home and put all the goods under. the hammer. Un- 
wise speculation was the cause. Angie plans to enter 
the old ladies’ home while Abe is headed for the poor 
farm. 

In the home there are twenty-nine old ladies and 
they register a number of good comedy touches in 
introducing the chief members. They are all gathered 
to welcome Angie. Some of them suggest that they 
take Abe in as Old Lady 31 but, put to a vote, the 
suggestion fails. However, when they see the tearful 
parting between the old couple, it is unanimously car- 
ried and so Abe is installed in the midst of thirty 
pitis:” 

They strike a sure comedy note in referring to the 
old ladies as “girls” and having certain of the leaders 
take up the matter of the unconventionality of Abe’s 
intrusion as if he were a handsome youth coming to 
live in a seminary. This comedy line proves laden 
with a goodly number of possibilities, the majority 
of which have been well realized. 

They also work in a bit of plot when Blossy, one 
of the old ladies who won’t consider herself old, 
kisses Abe on the cheek at his birthday party and 
shocks all the other inmates. They are considering 
turning Abe out in seriousness then when Angie steps 
into the breech and marries Blossy off to a long 
faithful suitor. 

In the end one of Abe’s long since forgotten invest- 
ments proves a small bonanza and so the couple can 
go back to their old home. Emma Dunn gets enough 
sympathy from the role of Angie to make it pleasing. 
Henry Harmon in the title part is the center of the 
majority of the comedy sequences and gets a lot of 
quiet humor over. Clara Knott gives an exaggerated 
picture of Blossy but her bids for laughs are suc- 
cessful. Others are Carrie Clark Ward, Sadie Gor- 
don, Martha Mattox, May Wells, Ruby Lafayette, 
Lawrence Underwood and Graham Pettie. 


Much Offered in This to Attract More Than Average Attention 


Box Office Analysis for the Exhibitor 


Here’s an unusual and very attractive piece of en- 
tertainment property and one which, at the same time, 
offers you a full quota of advertising opportunities. 
In the first place the play scored such a success that 
probably many of your people have either seen it 
or heard about it and will be anxious to see it in its 
new form. In the second Emma Dunn, who success- 
fuly played the role of Angie on the stage, essays 
it here. In the third place it was written by Rachel 
Crothers who has since risen to the front ranks of 
dramatists. Her “Thirty-Nine East” and “The Little 


Journey” are well known. Miss Crothers writes for 
the real public. People flock to see her plays. Use 
her name and it will carry weight. 

Then, of course, there are the unusual characters 
with which the present work deals. All old people. 
Get that over to them, at the same time bringing out 
the fact that it is mainly a comedy. This certainly 
ought to attract because of its vast difference from the 
usual picture. In catch lines and readers bring out 
the main idea (the old man entering the ladies’ home) 
as humorously as possible. 
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Unsustaining and Rather Unpleasant Melo That Goes to Extremes 


Sessue Hayawaka in 
“THE BRAND OF LOPEZ” 
Haworth—Robertson-Cole 


DIRECTOR: + oh5 ... soebien salen ee Joseph De Grasse 
AU THOR, fob. eee aoe 3 E. Richard Schayer 
SCENARIO-BY.. ...aupen- ues. 5 J. Grubb Alexander 
CAMERAMAN ::.. “aia-ck Sch. Frank D. Williams 
AS A WHOLE...... Director, star and players tried 


to step on this but it remains a wild-eyed 
melodrama, unsustaining because of lack of 
centralized plots. 

S LOR YE. ce. Affords star sympathetic role at first 
but switches into heavy and fails to please. 

DIRECTION: 2:2 Most scenes handled very well 
but put together they can’t modify the unne- 
cessary melodramatic extremes gone to in the 


story. 

PHOTOGRAPH Yiierea 2-2 och oes Satisfactory 

LIGHTINGS <<. ..2e5 Usual stuff meets requirements 

CAMERAUWORK i ae ree hie cee ieee All right 

STAR fe aor: Gives very telling performance but 
doesn’t seem to fit in Spanish role. 

SUPPORT IG. | epee te ae ees Commendable 

HXTERIORS 7:4: sees eee Have nice atmosphere 

INTERIORS #6)... cen eee eh ro cits Suitable 

DETAIL ce. Picture gets title from incident quite 
irrelevant to plot. 

CHARACTER OF STORY...... Jilted matador be- 
comes bandit and plans revenge on former 
fiancee. 

LENGTH OF PRODUCTION... About 5,100 feet 


This one is a wild-eyed melodrama that goes to 
very unconvincing story extremes and casts Haya- 
kawa in a part which, though at first sympathetic, 
proves to be violently “heavy” before the plot has 
gone far. Nor is the story centralized sufficiently for 
it to maintain interest. It has several phases and in- 
cludes a number of time lapses which break up the 
interest. 

They begin with the star as a famous Spanish mat- 
ador in love with Lola, an opera singer of noble 


Wise Audiences Will Likely 


Box Office Analysis 


It may be gathered from the above relation of the 
plot that “The Brand of Lopez” is a picture similar 
to the dime novel type of fiction and while it is played 
well and is possessed of an attractive setting, the 
story is quite unable to hold the interest steadily or 
to please. Of course it may be hard to secure good 
vehicles for Haykawa without making him a heavy 


once in a while. It seems, however, that they could 


family. Lola carries on a flirtation with Alvarez, a 
childhood sweetheart, and this so enrages Lopez that 
he takes his cigarette and burns her back. Immediately 
afterwards he asks forgiveness and suggests that they 
marry on the morrow. Lola seems to forget the cig- 
arette branding right away and consents. Here is 
where the picture gets its title but as the branding 
scene doesn’t convince and is never used again in the 
story it is hard to see why. 

Lola and Lopez have a civic marriage which her 
mother breaks up, not wishing to have a bull-fighter 
as a son-in-law. Lola consents to the annulment. 
Furious, Lopez enters her apartment and attacks Al- 
varez. He flees after believing he has killed him and 
becomes head of an outlaw band which kidnaps Lola’s 
young sister, Maria, and Lopez, now thoroughly the 
villain, betrays her. 

A year afterwards a child is born to Maria. A 
priest comes to ask Lopez to atone for his sin- by mar- 
rying her. Lola, married to Alvarez, has a‘ child but 
it dies. A nurse substitutes Maria’s. Another skip in 
time and Lopez and his band attacks Alvarez’s home. 
He orders Alvarez and the little boy to be shot. The 
nurse comes in and tells him the truth, that the boy 
is really his. He goes out to save the child but is 
mortally wounded by the patrol in search of him and 
his band.’ He dies after the child has called him 
“fathers 

The individual scenes of this are handled commend- 
ably but the effect of the whole is neither pleasing nor 
sustaining. The star plays his role with his usual 
skill but neither he nor his generally capable support- 
ing players are able to equip the production with any- 
thing but a small interest. The support includes Flor- 
ence Turner as Lola, Evelyn Ward as Maria, Syd- 
ney Payne as Alvarez and Eugene Besserer as Lo- 
la’s mother. 

The production details are generally good, an at- 
tractive atmosphere being maintained in the scenes, 


both interior and exterior. 


Understand Title Meaning 
for the Exhibitor 


have found him a little more sympathetic role than 
this one. . 

The star doesn’t convince as a Spaniard while the 
title doesn’t belong with the story. The branding 
trick was evidently introduced merely for its sensa- 
tionalism. It isn’t linked up with the action very . 
well and the way that they forget about it as soon 
as it’s over will probably cause a wise audience to 
smile. 
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Good Program Picture That Will Please Average Audience 





Frank Mayo in 
“THE GIRL IN NUMBER 329” 


Universal 
Pret LON... .% S79 eae lad. ceo a vo Salers Jack Ford 
RREENELTS Me a Sy gee O « Oe T enn Elizabeth Jordan 
Ber BR Y:.”.. .. et. ven. dk de re Philip J. Hurn 
EEC AIVLFUNY "cee tts ot Sos ce, John Brown 
Asean WHOLE. .0ii% Good program picture that 
works in fair amount of suspense effectively 
AOL ar Adaptation of Elizabeth Jordan’s novel 
“The Lady in the Mirror” fairly good screen 
material. 
ECL LON e,. Got in some rather original bits 


that gathered interest as it went along. 
PHOTOGRAPHY 
LIGHTINGS 
CAMERA WOREK...... Average; some good rain 


e) sie alist @ 6 6. aes) vie ss © © a8 © © 6 69 «6 0 
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S DAR... Gag: Displays quite a little athletic ability 
SUPPORT £2. 2 Claire Anderson has an exciting time 
of it as the heroine; others goods. 


NEEL C) Fes Were ohn 5 tes teeta wos All the story needs 

PN RTO RS Meee a) eo dee ce roe wes wee Correct 

DETAIL... 22 Some shots of Long Island show 
mountains. 

CHARACTER, OF STORY...:... An author’s friends 


play a practical joke on him to get him to 
write another play. 
eho ORSBRODUCTION 3... 022... .4 4,775 feet 
This is just an amusing program feature with suf- 
ficient excitement and interest to keep it moving along 
without any serious slumps. Of course, the story has 
its impossibilities and absurdities if you look for them. 
Without displaying actual signs of having fallen in 
love with the girl, it seems strange that a fellow should 
plunge head long into all sorts of traps in his effort 
to protect her. 3 
However, this angle will probably not cause any 


Good ~ 


great amount of worry nor detract from the general 
appeal of the picture. The director has worked in 
some pleasing mystery bits that get over very well. 
For instance, he shows a door opening, then a flash 
of the girl shrinking back in terror, and still another 
flash of a man’s feet coming through the doorway. 
Without any explanation he reverts back to the main 
theme, thereby creating a suspense. Of course all 
these things are cleared up in due course. 

After the success of his first play was assured Frank 
Mayo as Laurie Devon, decided to lay off and enjoy 
the profits while his co-worker, Harry Hilliard, wanted 
to keep plugging for a second success but nothing 
could induce Frand to work. In the mirror of his 
dresser he could see the reflection of a girl whose ex- 
pression denoted that she was in distress. Later Frank 
discovered her at the window with a pistol raised to 
her temple. 

Heroic Frank, however, arrived on the scene in 
time to prevent a suicide and make a date for tea. 
The lady explained that she was being followed by 
Ransome Shaw (Ray Ripley) and although she didn’t 
take Frank into her confidence, he approached Shaw 
and insisted that he cease annoying the girl. But 
Shaw only advised him to keep out of the affair. 

In an effort to solve the mystery of “The Girl in 
29” Frank invited by Shaw to a mysterious abode 
where he promised he would disclose the secret. But 
instead hero was made a prisoner while the villain 
and his gang disappeared with the girl and finally 
locked her up in an old house on Long Island with 
Bull Montana guard against her capture. Frank made 
his escape and followed the girl and after considerable 
good fight stuff and rescue work, his friends tell him 
it was all a joke to get him to work. Thereupon 
Claire Anderson, “The Girl in Number 29” becomes 
the leading lady of Frank’s next play and also his 


wite. 


Play Up Surprise Finish and Talk About the Mystery Stuff 


Box Office Analysis 


This will make a good average program offering. 
Of course there isn’t anything in it to brag about. 
You can promise, however, that there is a good piece 
of melodrama with a surprise finish and some first 
class “intrikut” manouevers. 

There isn’t much in the way of names to play up 
although Frank Mayo is probably to be seen in coming 
Universal productions and you could use his name. 
Others you might mention are Harry Hilliard and 


for the Exhibitor 


Elinor Fair, former Fox players. Catchlines could 
read: “Ever play a joke on anyone? Come to the 
blank theater and see what happens to Frank Mayo 
in ‘The Girl in Number 29’ when his friends played 
a joke on him.” Or, “Through the reflection in his 
mirror he saved the life of a girl about to commit sui- 
cide. See Frank Mayo’s other adventure with “The 


Girl in Number 29.’ ” 


Announcement 





To all those engaged in motion picture producing and exhibiting, announce- 
ment is hereby made of the granting to DAVID WARK GRIFFITH of a 
patent (No. 1334853) on methods and apparatus for projecting moving and other 
pictures with color effects. 


Mr. Griflith’s patent, issued on March 23rd, 1920, on application of May 14, 
1919 (Application serial No. 296,964) covers the following specifications: 


‘“The process of producing colored pictures 
on an opaque screen which consists of throwing 
pictures by a projector onto one surface of said 
screen and simultaneously illuminating the 
screen with diffused colored light from a bank 
of colored lights thrown onto the same surface 
of the screen in a direction oblique to the stream 
light from the projector.”’ 


‘In an apparatus of the class described, an 
opaque screen, a projector for throwing pictures 
onto one surface of said screen, a bank of differ- 
ently colored lights with several colors out of 
the path of light from said projector and adapted 
to throw colored diffused light onto the same 
surface of said screen, and means for selectively 
rendering said lights active and thereby the color 
of the light thrown from said bank onto said 
SCregn sas 


This method of lighting was first introduced by Mr. Griffith in his production 
of “‘Broken Blossoms’? on May 13th, 1919, at Geo. M. Cohan Theatre, New 
York, and in spite of the knowledge that patents were then pending, one New 
York producer and one New York exhibitor deliberately attempted to copy Mr. 
Grifhth’s invention. These and all others are hereby warned against the use of 
Mr. Griflith’s methods and apparatus. 


Sioned 4 ALBERT J GRE 
General Manager 
GRIFFITH PRODUCTIONS 
720 Longacre Building 
New York City 


he 
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Wonderful Mystery Picture Spoiled by Trite Climax 


Olive Tell in 
“LOVE WITHOUT QUESTION’ 
Jans Pictures—State Rights 


BE Reset A) TORN ably thee Lev nsec ahd oy, wees B. A. Rolfe 

POLO) Roan. Adapted from C. Wadsworth Camp’s 
“The Abandoned Room.” 

SG MN eR LORD Vie. eee on... ees cass Violet Clarke 

CCASVETE TCA MAN | os. csi cemiine so eos eis Arthur A. Thadwell 

AS A WHOLE...... Generally intense mystery melo 


but solution offered in climax is so trite that 
it makes a joke of body of action. 

SOR ver 8 A little too much planting at the outset 
but interest is well maintained and action 
holds attention until explanation comes. 

DIRE CLIO Ne =x Good most of the way—has fur- 
nished fine “ghost” story atmosphere. 

OOO GRA Pale oe eee cee epee ene) ke Good 

ey GE UN Ges Breet ee re rage ley. + 5% Average 

GANLE RAW .O RK ie acie ts tal oe Satisfactory 

SLAR ae. Registers well in emotional scenes and 
always makes pretty appearance. 

Ue PO Ril perenne 8 ca erctagls sais steel Well selected 

FU DE RA O RSirrmett, eet ae steve Appropriate 

IN set LOR Geer cena Help “spooky” atmosphere 

DEAR ATI ees Tempo of some scenes too slow 

GHARACLERIOR- STORY «3.75: Unravelling of mys- 
tery surrounding “death” of crabbed and 
wealthy old man. 

LENG CH OMERODUCTION. ~~... About 6,415 feet 

“Love Without Question” opens interestingly and 
there is immediately established an atmosphere that 
for ghostliness and a sense of impending mystery 
firmly grips the spectator. Following the mysterious 
murder the atmosphere becomes more intense in each 
successive scene and builds steadily to a certain point 
where it still has the spectator in the firm grasp of 
intensity. The revelation which must come with the 


climax is adroitly concealed. Even the boys in the 


third row will be stumped in their usual pastime of 
out-guessing the action. 

Of course it may be seen that the denouement of 
such a well built and highly sustained picture has 
the power of making or breaking. But the denoue- 
ment fastened on “Love Without Question” is not of 
the “making” variety. In fact it is so trite a solution 
that its effect is inclined to make a joke of the body 
of the action. 

The draggy scenes at the beginning could be done 
away with, the over-accumulation of mystery just 
prior to the climax could be cut down so that it would 
sustain the suspense without permitting laughs of deri- 
sion, but the triteness of the actual solution would 
remain to leave a taste of dissatisfaction. 

The story throws suspicion on various characters 
for the murder of old Silas Blackburn. His grandson, 
a typical villain type and even his young ward are all 
under the shadow. They keep building along with 
these three characters and some others who provide 
a counter-interest until finally they reveal the fact 
that Silas wasn’t killed at all. It was his twin brother. 
Silas appears again. Then disappears. The effect his 
He fin- 


ally comes back and kills himself and then the butler 


appearing and vanishing act is laughable. 


confesses to the twin brother story and of how Silas 
murdered him because of an old score. He had then 
disappeared causing them all to suspect that he was 
the dead man. 

Olive Tell is a pretty sight always and plays her 
emotional scenes well. James Morrison has the part 
of the grandson and handles it nicely. Ivo Dawson, 
a heavy type, brings a lot of suspicion to his charac- 
ter and then proves to be perfectly congenial in the 
end. Others are Mario Majeroni, Charles Mackay, 
Gordon Hamilton, Peggy Parr, George S. Stevens and 


Floyd Buckley. 


Tricks of Showmanship May Serve to Get This Over 
; Box Office Analysis for the Exhibitor 


Most audiences are going to be pretty much dis- 
appointed at the ending of this picture. They can 
not help but be as its body is so intensive and sus- 
taining while its climax is so trite. You might, how- 
ever, make a real good go of it by running it off up 
to the point of the solution and then stopping it and 
defying your audience to guess the outcome. In this 
way the disappointing effect of the denouement will 
be somewhat minimized while you will gain the ad- 
vantage of the publicity that the practice of such a 
stunt will bring you. 


Accentuate the ghostliness of the picture by using 
such catch lines as: “Everyone who had slept in the 
abandoned room had perished!” “Would you sleep 
in a room from which no one had come alive?” “Two 
men had just met death in the haunted room but he 
stayed there through the long hours of the night.” 

Feature Olive Tell for she is a deserving star. The 
title may attract but the original title of the book 
was much more appropriate and suggests the proper 


atmosphere. 


A newspaper tie-up that demands 


International Film Service Inc. 


JICGS se 





SOCIETY 





Produced by Christie Film Co. Ine. |. 
Adapted From George McManus’Famous Series 


BRINGING UP FATHER 


: 
| 


JOHNNY RAY 


400 NEWSPAPERS with 12,000,000 READERS 
think so well of the’ Bringing Up Father’ 
series as to make a big feature of 
it intheir columms...........-..--- 
Those 12,000,000 persons _will 
want to See the famous ‘Jiggs ” 
in real life,played by Johnny Ban on 

your screen. 


@ Pathe 
ee Distributors 
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[ndistinctive Comedy-Drama Made from Very Ancient Idea 





Edith Roberts in 
“HER FIVE FOOT HIGHNESS” 


Universal 
DIRECTOR: \.... . . Zap ee ees Harry Franklin 
AUTHOR’ } ih 5: seer apron Tarkington Baker 
SCENARIO: BY .-: fous oe eer Hal Hoadley 
CAMERAMAN * cee eee Roy Klaffki 
AS A WHOLE...... Rather indistinctive attempt at 
comedy-drama fashioned from old idea. 
BLO) WS Vie ene on Has too much plot and not enough 


comedy business which is the sort of stuff that 
puts pictures like this over. 


DIRECTION, |. pee ee eee ere Fair 
PHOTOGRAPH ¥ eee eee Good 
LIGHTINGS... eee Nothing unusual attempted 
CAMERA’ WORKS33 eee Straight shots 
DLA Ri eneins ys) Serene Looks very bright and pretty 
SUPPORT. -. Pere en eee ne Average 
EXTERIORS...... Western and English stuff both 
satisfactory. 
INTERIORS so: . Sanco ee Sufficient to story 
DETAIL: .«. Picture shows conventional treatment 
in handling of some situations, 
CHARACTER’ OFSSEORYe eee. Western girl in- 
herits estate in England and goes to claim it 
LENGTH OF PRODUCTION Rae 4,750 feet 


“Her Five Foot Highness” is rather an indistinctive 
attempt to make a comedy-drama from a very ancient 
As soon as the characters are introduced and 
the author reveals the first step in his plot, practically 


idea. 


every subsequent step can be accounted for in the 
minds of picture-goers, except a few where the author 
circles 


defies conventionality and runs around in 


which, in passing, is not as safe as taking the very 
conventional steps forward. 

Ellen is the leading character and she is introduced 
on a western ranch bequeathed her by her father. Of 


course she is beloved by all the cowboys. The fore- 





man, Slim, at a great distance, sees Ellen’s lawyer 
conversing with an engineer and immediately senses a 
villainous plot. The lawyer p‘ans selling Ellen’s prop- 
erty to the engineer at a low figure subsequently to go 
hfty-fifty with him on the profits when a railroad buys 
up the land for a new branch. Slim frustrates the 
plan. 

The next step is for Ellen to receive word from 
England that she has inherited an estate. Forthwith 
are introduced scenes contrasting the Texas girl with 
her stage-English relatives. Then the lawyer appears 
with a chorus girl who, he says, is the real heir and 
shows papers to prove it. Ellen selling an option on 
her property to the villain departs for home. The 
English notary who witnessed the option sees Ellen’s 
relatives and meets the chorus girl whom he doesn't 
recognize as Ellen. There is a general scene-shift- 
ing to Texas again where the villain meets his just 
deserts and Ellen, after refusing a proposal from one 
of her English relatives, takes advantage of her Leap 
Year prerogative and proposes to Slim. 

The main trouble with this, outside of its conven- 
tionality and indistinctive treatment, is that there 
is altogether too much plot. This sort of story calls 
for a lot of cute business of the “Peg o’ My Heart” 
type when the kind-hearted ingenue is precipitated in 
the midst of cold and forbidding relatives. They’ve 
neglected this side of the production and introduced a 
lot of uninteresting plot complications. There is some 


small business to be sure between Fllen and the Eng- 


ish people but not enough. 

Edith Roberts is seen in the stellar role and tooks 
very bright and pretty. Supporting her is a large 
cast including Virginia Ware, Ogden Crane, Harold 
Miller, Stanhope Wheatcroft, Kathleen Kirkham, Ru- 
dolph Christians, Hugh Saxon, Leota Lorraine, Leon- 


ard Clapham and Henry Woodward. 


Will Give Mild Satisfaction if They Like This Star 


Box Office Analysis for the Exhibitor 


They had a chance to make this into a very humor- 
ous and appealing picture of the “Peg o’ My Heart” 
type but instead they burdened it with a lot of plot 
twists that are generally uninteresting. The best 
sequences now are the ones in which Ellen meets her 
English relatives and subsequently when she insists 
on using a western saddle on her riding horse instead 
This is the sort of stuff that 
should have predominated throughout the picture with 


of the pancake saddle. 


the plot running subordinate to it. But here the busi- 
ness is soon forgotten and the plot turns uppermost 
with all its weaknesses exposed. 

The picture has nothing distinctive about it but 
with its smattering of conventional sure-fire stuff 
stands a fair chance of giving mild satisfaction to eas- 
ily pleased audiences. If the star has a following 


with your people so much the better. 
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Comprehensive Treatment of Complicated Story 


Sylvia Breamer and Robert Gordon in 
“THE BLOOD BARRIER” 
Blackton Prod.—Pathe 


PERC CLIRE 8 eave sk RMT ER cteinoe case J. Stuart Blackton 
AUTHOR Be 6 is a 3 oat Peet Cyrus Townsend Brady 
poeee A RCE Yor) ees os P's William S. Adams 
AS A WHOLE...... Has almost enough action for 


serial but surprises in manner of maintaining 
coherence in view of this fact. 
SL Oiny.. . we A few weak spots but is so generally 
well handled that they will be overlooked. 
DIREC BION @.. 4: Starts off with action and keeps it 
up at very good rate all the way through. 


et OCC Aa ED Yar. ce ns ns As cs se. s Good 

PLGA GS aes ferme sss eee es was oe os Clear 

CAMERA WORK....Some great double exposure 
work. 

STARS 4.7. The best they have done in some time 

SUBPORTS. - 2% Well selected and work in fine co- 
operation. 

FS are © eS iiee eies eee 8 Fill requirements 

LN Viet O Nsw. 2 eer eee. ck es Suitable 

D EA Bi ere ts a Se oe wees Nothing very wrong 

CHARACTER OF STORY...... The jealousy of a 


husband worked in with story regarding work | 


of alien organization. 

LENGTH OF PRODUCTION...... About 3,000 feet 

There is a wealth of material in Cyrus Townsend 
Brady’s novel and director Blackton is to be credited 
with handling the story in fine style. There is such 
a lot of story that it is to be wondered how he man- 
aged to maintain the coherence that he has. Although 
there are a few convenient bits the majority of the 
picture is so well made that these parts will in all 
probability get by without notice. 

The title may lead folks to believe that it is a 
story of race but the blood barrier refers to the es- 
trangement between the lovers when the girl’s hus- 


band is murdered supposedly by her lover. 

There are really two stories in “The Blood Barrier.” 
On the one hand there is Eugene Solari whose main 
business is being jealous of his wife and her innocent 
friendship with Major Robert Trevor. And on the 
other there is the scheming and plotting of one Zu 
Paven and his accomplice Madame Maracheck to se- 
cure from the Major the formulas for certain dyes 
which he has in his possesion. The “organization” 
behind the efforts of the two is the German govern-: 
ment. 

Solari, suspicious of his wife’s meetings with Major 
Trevor, treats her with extreme brutality and finally 
tells her that as a criminal expert he has been com- 
missioned by the District Attorney to guard the Major 
against an expected attempt at kidnapping by the for- 
eign agents but that he will merely save him for his 
own desire—to kill him. 

Sylvia arrives in time to save her lover from death 
at her husband’s hands. Solari, however, is suddenly 
shot dead mysteriously. The Major is held for the 
murder. Sylvia escapes in a motor boat but is cap- 
tured by Madame Maracheck and imprisoned in an 
insane asylum.. After several unsuccessful attempts 
to secure the formulas the foreign agents are trapped 
by the District Attorney and the Major is freed. 

There are numerous details not included in this 
brief synopsis. The entire picture is full of action and 
keeps up not a great deal, but sufficient amount of 
suspense and a continued interest that satisfies. The 
players work in splendid cooperation that adds a zest 
and reality to the story. There is less evidence of the 
artistic in “The Blood Barrier” than in previous Black- 
ton pictures as far as beautiful scenery and lighting 
effects is concerned although there is some splendid 
double exposure work. The comprehensive develop- 
ment of the story, however, overcomes any other 
possible shortcomings. 


This Will Probably Encourage Them to See More from These Stars 


Box Office Analysis for the Exhibitor 


Inasmuch as the stars of “The Blood Barrier’ have 
not appeared to a very great advantage, their present 
release will no doubt meet with even more general 
approval than it would ordinarily receive. They have 
more to do and do it in a much more whole-hearted 
manner than in some of their more recent produc- 
tions, and a supporting cast consisting of well chosen 
types cooperates splendidly with the stars. Then, 
too, Cyrus Townsend Brady’s story is full of action 


and there are some big moments that have been gotten 
over in good fashion. 

You can use the name of the author if you think 
it worth while and in connection with it recall his 
“The Island of Regeneration” which made quite a hit 
several years ago with Edith Story and Antonio 
Moreno. Use Commodore Blackton’s name and you 
can tell them that the stars appear to much better 
advantage than they have in some time. 








An Announcement of Importance 


To STATE RIGHT BOVERS 


Victor Kremer Film Features, Inc., 
1S acquired SCREEN SMILES for 
distribution in the United States and 
C ranada, 
SCREEN SMILES is a series of Ani- 
mated Topical Sayings. 
The subjects comprise the most time- 
ly and wittiest remarks of America’s 
leading newspaper writers. 
The illustrations are the work of 
America’s leading film cartoonists and 
nresent the most remarkable animated 
drawings ever devised for the screen. 
SCREEN SMILES was viewed by 
the FIRST NATIONAL EXHIBI- 
TORS’ CIRCUIT OF NEW YORK 
and of NEW ENGLAND, with the 
result that the rights were contracted 
for forthwith for New York, North- 
ern New Jersey and New England. 
SCREEN SMILES is now available 
for State Right purchase. 


[t is destined to become a standard i ee : one ro week 


and per manent feature of every exhi- 

bitor’s program in the United States 
and Canada. nimated Top Po 
SCREEN SMILES will be given the D) 

most elaborate publicity and advertis- AX) nD SJ = yr AS 
ing campaign ever accorded a short 

length subject. The exhibitors’ adver- 
tising accessories for SCREEN 
SMILES are worthy of a feature pro- 
duction. 

Inquiries for State Rights will be ac- 
corded prompt attention. Get your bid 
in now. SCREEN SMILES will not 


be on the market long. 


(Signed) 


hi Lar, 


Reply to 


VICTOR KREMER FILM FEATURES 


(INCORPORATED) 


SUITE 908-909 126-130 West 46th Street, New York 


Phone: Bryant 8352 
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Romantic Comedy Proves Best Vehicle Robert Warwick Has Had 


Robert Warwick in 
“JACK STRAW” 
Paramount—Artcraft 


ee ORE. we inseemics William C. De Mille 
ENTERED IR ME, 6. xcs anys hale end W. Somerset Maugham 
peer LOBEL Y ok ERM Coase cet erat Olga Printzlau 
AACA. MAN bape .i Andie’ chek vane Guy Wilky 
AS A-WHOLE...... Romantic comedy that stands 
as about best thing Warwick has done re- 
cently. 
TNO) O Corer cre Has many comedy scenes and very 
unusual romantic line of action. 
HLRECLRION are. Has registered both phases of ac- 


tion very nicely; seems to have gotten most 
from story’s possibilities. 


Bel Gr ISA PEA goes, heel. Laotian i. Very good 
To LG PLEIN GG SB Pee oo: staielssShe! 2405. senses Commendable 
CAMERAS VWIOR Katies evicted a. ae sie oes» Plain shots 
STAR s4.,.%:; Gets over comedy stuff by affecting pleas- 


ing humorous mood and puts feeling into ro- 
mantic scenes. 


SUPPORT 2-2 Sylvia Ashton and Charles Ogle 
register some genuine comedy. 
EXTERIORS, ~..... Very pretty California estate stuff 
LIN UBL) IR SRE Sonne 5 shard as» a fs. 0% Highly appropriate 
Bed ee re Sieg 1) Bie le cnet a i Siasewt ie Atos. All right 
CHARACTERMORE »~STORY, ;....:. Supposed. waiter 


poses as archduke and wins love of girl he 

long admired. 
DENGiH.OBSPRODUCEION ©. jc eicue cs 4,707 feet 
“Jack Straw” may be set down as the best thing 
that Robert Warwick has done since his return to the 


screen and, more than this, may be set down as a. 


thoroughly pleasing romantic comedy. The star is 
well cast in a role that calls for a light touch, a touch 
that demands almost a joking interpretation. This 
Warwick provides, playing the role with half a smile. 
He seems to be enjoying himself immensely, and the 
enjoyment that he evinces is infectious to say the 
least. 

In the comedy sequences of the picture Warwick is 


splendidly supported by Sylvia Ashton and Charles 
Ogle as the new-rich Jennings. Their bits of busi- 
ness and their endeavors to adapt themselves to wealth 
and high station are human enough, though burlesqued 
in the slightest degree, to make their every appear- 
ance a signal of an outburst of laughs. 

Warwick is introduced as Jack Straw, a social stud- 
ent and, at first, an ice man. He falls in love with 
the voice of Ethel Parker Jennings which he is accus- 
tomed to hearing down the dum-waiter shaft of the 
Harlem flat. Then wealth comes to the Jennings and 
they transplant themselves to California, whither also 
Jack Straw goes, this time disguised as a waiter. Hol- 
land, a society man, induces Jack to pose as an arch- 
duke. His purpose is to fool Mrs. Jennings into pat- 
ronizing him, inasmuch as she has snubbed the woman 
he loves. 

Jack consents, poses as the archduke of Pomerania, 
and the Jennings immediately “fall” for him. Thus 
Jack is able to push his romance with Ethel and finds, 
to his delight, that she has really fallen in love with 
the stranger who once sent her a note in the Harlem 
flat. Eventually Holland thinks the joke has gone 
too far and unmasks Jack before Mrs. Jennings just 
prior to the hour of a grand reception she has pre- 
pared in his honor. 

Jack convinces them that he must bluff the thing 
through which he does successfully. Afterwards he 
again presses his suit with Ethel and finds her peeved. 
‘He explains that she would have thought it perfectly 
lovely had he been a real archduke and posed as a 
waiter to be near her and so she comes around. And 
eventually, as was to be expected, Jack Straw proves 
the real archduke after all. The action before the 
ending is well sustained, however, and the finale has 
a humorous touch that is welcome. 

Warwick derives further support from Carroll Mc- 
Comas as his leading lady, J. Monte Dumont, Helen 
Sulivan, Frances Parks, Lucient Littlefield and Rob- 


ert: Brower. 


Should Register With Any and All Audiences 


Box Office Analysis for the Exhibitor 


Whatever kind of audience you cater to you will 
likely find that “Jack Straw” registers a success. It 
is just the sort of romantic comedy that takes and is 
a thoroughly congenial vehicle for the star who fairly 
revels in the various sequences. 

In advertising it bring out that fact that it is an 
adaptation of W. Somerset Maugham’s play of the 
same name and also that William De Mille directed 
it. Here are two names worth a good bit. Then in 


addition to giving Warwick the prominence that his 
work here and his position warrants, mention also 
that Carroll McComas is his leading lady. She is well 
known on the musical comedy stage. And also state 
that Sylvia Ashton and Charles Ogle register a lot 
of comedy as the newly rich couple. Both of these 
players are well known through past performances in 


pictures produced at the Lasky studio. 
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This One Scores as a Very Pleasing Comedy-Drama 





Olive Thomas in 
“YOUTHEUL FOLLLY” 
Selznick—Select 


DIRECTOR’. .2iqeeens' ae. ce oe eee Alan Crosland 

AUTHOR’... See ee eee Olive Thomas 

SCENARIO. BYeeeee 17.) ee Olive Tomas 

CAMERAMAN? 2t300)5 92.0 tee Jules Cronjager 

AS A WHOLE...... Despite bad start this develops 
into very pleasing comedy-drama. 

ARV ie cence Concocted from vintage material but 


some good comedy sequences and well done 
climax register it satisfactorily. 

DIREC LLON see Has fallen down on some se- 
quences particularly at first but has put im- 
portant ones over. 


PHOTOGRAPHY... Good; very pretty in south- 
ern exterior shots. 

LIGHTINGS Fete on ee ee Very nice 

CAMERA WORK 5) tae. cere Commendable 

aS LA Rares oe Registers a lot of comedy and appeal in 
this one. 

SUPPORT eee tee war Generally very good 

Bel RLORS eee Very pleasing southern shots 

INTERIORS Wat ec ae eee Very good 

Die ALisy. ca, Some small comedy touches don’t 
show skill but the important stuff gets over 
well. 

CHARACTER OF STORY... >. Husband learns to 
love young wife whom he married for “con- 
venience.” 

LENGTH OF PRODUCTION...... About 5,167 feet 


“Youthful Folly,” credited to the authorship of 
Olive Thomas proves to be a very pleasing and at 
times hilarious comedy drama, despite its bad start, 
which is quite actionless and which is burdened by 
subtitles of excess verbiage. Once the main line of ac- 
tion is penetrated and they move Nancy from the 
country estate in Virginia to New Orleans as the 
wife of David Montgomery the interest picks up won- 
derfully and the comedy and human interest touches 
are plentiful. 

David had married Nancy for convenience, merely 


to stop gossip from connecting his name with Lola’s, 
Lola being a distant married cousin. He pays small 
attention to Nancy after the marriage. They then get 
in a hilarious comedy sequence when Jimsey, David's 
ward, pursues Nancy demanding a kiss. He breaks 
into her room, bowls over the negro mammy and then 
chases her out the window. Nancy descends via the 
edges on the side of the house to the room on the 
next floor where her husband is attending a directors’ 
meeting. The directors get a little relief from busi- 
ness when they see Nancy’s nether extremes protrud- 
ing in the window. This sequence is played fast and 
registers as sure comedy. 

Of course David ultimately discovers that he loves 
Nancy. A well sustained climax sequence is intro- 
duced when Lola’s husband, jealous with rage, comes 
to David’s house and fires a pistol at him. Nancy 
intercepts the bullet and for a time her life hangs 
in the balance. When she recovers they work in some 
very entertaining romantic scenes between Nancy and 
David which are unusually well played. 

Much of the comedy touches striven for in the 
early part of the picture fail to register. While they 
don’t evince much skill it is probable that they would 
have gotten over if the plot had made its appearance 
first. Among: these attempted “touches” can be enum- | 
erated the exceedingly old stuff with the burlesqued 
minister as the central character and the inevitable 
parlor “Bolshevists.” Sometimes it looks as if they 
had tried everything to see what would register. For 
instance the race-track scene, though well enough 
done ,has nothing to do with the story. It’s merely 
a decoration. 

Olive Thomas plays very well in the role of Nancy, 
getting over some good ingenue comedy and playing 
her dramatic. and romantic sequences with a con- 
vincing show of feeling. Craufurd Kent is good as 
David and Hugh Huntley and Howard Truesdell give 
Helen Gill as Uola, an’ sold- 


fashioned “villainess,’ is unable to make the role’s 


skilled performances. 


extreme demands convincing. 


Good Publicity Angles to Arouse Fan Curiosity 


Box Office Analysis for the Exhibitor 


This is cut out of vintage material all right but 
at the same time they’ve put a lot of good stuff 
over, enough in fact, to overshadow its faults and 
make of it a very pleasing comedy-drama. Advertise 
as a light subject and hint at the plot which, though 
old, is attractive. Olive Thomas does her best work 
in this and should attract generally. Her last picture 
“Footlights and Shadows” was also a pleasing one and 
this might be mentioned in the advertising. 


You can develop a good publicity angle in the fact 
that Olive Thomas is credited with having written 
the story of this. Fans will want to see what sort of 
a vehicle a star writes for herself. Also mention the 
fact that Craufurd Kent is her leading man. Kent has 
played leads a long time and has been featured in 
other pictures. Folks ought to know him as a very 


good actor by this time and be attracted by his name. 
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Real Scenes of Shackleton’s Exy 


“LHe BOTLOM-OF: THE.WORLD” 
; Robertson—Cole 


PECL OR Met. o ... eee os Sir Ernest Shackleton 
EEG) Ie ha as ones OG wc The Elements 
SSPe EIS NLAING © op ot PP lowe dk kc se Not credited 


AS A WHOLE....Unusual picturization of the trip 
of the “Endurance” and Sir Ernest Shackle- 
ton’s explorations in the Antarctic. 

pec) te Yaeet. - «. Fascinating tale of the daring venture 
of Shackleton and his troupe into the south- 
ermost extremities of the world. 

DIRECTION. 24% Influenced by conditions over 
which there could be no control. 

PHOTOGRAPHY. ....: Considering the hardships 
encountered, splendid. 

LIGHTINGS: aire Quantity of snow and ice did not 
allow for much contrast; all that could be 
expected under the conditions. 

_CAMERA: WORK...... Wonderful! The real fea- 
ture of the production from a technical point 
of view. 

SA ty ema. The good ship “Endurance” held up re- 
markably well. 

SUPPORT. ..:22- Crew and dogs; did all that was 
required. 

EXTERIORS ...... 2. Made up the entire offering; the 
real thing, of course. 

DNiGE REO RS 2g gee < es eis tiare Ss No such thing 

DEG Atos 02. Brought the titles right up to date; 
even include reference to proposed Dempsey- 
Carpentier scrap 

GHARACTER. OF STORY? Battle of the “En- 
durance” with the snow and ice and return of 
the expedition. 

LENGTH OF PRODUCTION...... About .4,000 feet 
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Get Them Talking About Explo: 


Box Office Analysis foi 


Any exhibitor who could get Sir Ernest Shackle- 
ton, or some other member of the expedition to lec- 
ture to the folks while he ran this production, could 
just lean back in his chair after some preliminary ad- 
vertising and count the lucre as it poured into the box 
office. That, however, is not a very practical idea. 
But one thing is certain—an announcement of gen- 
uine pictures of Shackleton’s voyage will cause them 
to be curious, and once they are curious, they will make 
it pay. 

Should you decide to run this, explain that it is not 
the usual sort of a feature—that there is really no 
plot—that it is just a series of scenes of the daring 
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The moment for decision had come. If he 
were to believe the story they told him, the 
world, too, would think it had erred and would 
take all three back—husband, wife and sup- 
posed lover. If he did not believe them then 
two, at least, were doomed—and he knew that 
that meant his own end, too. But could he 
believe them guiltless—after what he knew? 
















When you see this picture you will have 
a new idea of “intensity’’ in human 
emotions. And if you show it, the new 
money which came to you with “BLIND | 
HUSBANDS” will come .back {fagain. 


Productions 
b like this are 
by ’ the new hope 
: of the picture 
2 business........ 








Short 


“A Gum Riot’’—Arrow 


, Fault may be found with some of the footage in this Hank 
Mann comedy, which in places has a bit too much of the 
slap-stick stuff, but its timeliness, combined with some truly 
humorous business and a good story should be sufficient to 
get it over even with critical audiences. The action takes 
place in a gum factory. By a peculiar accident, a boot-legger 
attempting to avoid the keen eye of an officer of the law, 
holds a bottle of liquor so that its contents drop into a vat 
in which the gum is being prepared. It is when the gum 
is finished and ready to chew that the riot starts. The 
folks discover before long that it includes fire-water and 
you can imagine the rest. Of course, they have used the 
accidental-infiltration-of-alcohol scheme before, but prohibi- 
tion has not yet been exhausted as a source of humor. As 
a whole, one of the best Hank Mann has done in some time. 





“His Misguided Love’’—Florida Film 


Until almost the very finish is reached, this knock-about 
comedy fails to register in satisfactory style. Fatty Carr, 
Gertrude Garretson, Bert Tracy and the others chase one 
another about, indulge in the shooting of revolvers now and 
then, fall in and out of portable beds and do many other 
things that have been done time and time again in riotous 
two-reelers of this sort. The confusing of the dynamite and 
chicken feed, resulting in the hens being blown skyward 
results in a few laughs and helps it along somewhat. EHn- 
tirely too much of the old stuff is the great drawback. Glenn 
Lambert directed. It is one of the “Sunbeam” comedies. 


“Speed to Spare’”—Pathe 


When they decided to call this “Speed to Spare,’’ they 
were quite correct. If they had stopped long enough to de- 
cide upon some sort of a story, however, and spared some of 
the speed, they might have turned out a superior comedy. 
Diagnosing the affair it is difficult to find more than one or 
two bits that will cause more than faint ripples of laughter. 
A great deal of footage is devoted to Pollard’s escapades in 
the elevator. Stuff of that sort has been used too frequently 
to make it really valuable. 
have good stories and some have none at all. In some cases 
the comedy business gets them over, but this has little to rec- 
ommend it. 


—_— 


“Vanishing Trails,’? Canyon 


From the very beginning, there is an intense air of mys- 
tery in this serial. Instead of some distinct clue being fur- 
nished after it gets under way, new characters of divers 
sorts, about whom much information is not always offered, 
are introduced, and after the first three episodes, the spec- 
tator knows little more about what it is all about than he 
did at the start. The first section of the production is 
laid in the East, where an old and prominent financier is 
murdered during a reception in spite of numerous pre- 
cautions. Franklyn Farnum, featured with Mary Ander- 
son, happens to be present when the crime is committed and 
is seen to depart together with some valuable documents. 

It is not long before all of the characters are moved to 
the west, where hero Farnum and a strange character known 
as the “Shadow” start to wage a fight against the vil- 
lainous organization which is feared in the wooly territory. 
Complications result when the arch villain’s daughter saves 
Farnum’s life, has her existence prolonged through the 
intervention of ‘‘Shadow” and then when the latter comes 
to Farnum’s rescue on a few occasions. There are several 
thrills in the offering, but entirely too much of the action 
consists of the hero being chased about by groups of horse- 


Few of the Pollard comedies 


built it around a suitable plot with 





Reels 


men. More stuff at close range would help. 
Wing is responsible for the tale and Leon de La 
directed. Release not yet determined. 








William E. 
Mothe 


“From East to West’’—Ford-Goldwyn 


Carpets are dealt with in another Ford industrial which 
has been photographed well and shows the various steps 
taken in the production of the rugs nicely. Most of the 
work is of such a nature, however, that it is not very easy 
to. furnish a really satisfactory explanation in one reel. 
Most probably, a great deal of it will be beyond the average 
fan, but it has a great deal that interests. 


“The Price of a Good Sneeze,’’ Fox 


When Mutt and Jeff open a school for the teaching of the 
Terpsichorean art, all goes well until the former’s wife essays 
to learn a few steps. And then the fun begins. Mutt who 
has been enjoying his role as teacher because of his close 
proximity to an attractive damsel, is suddenly confronted by 
his spouse. The ruse Jeff had planned is spoiled when he 
sneezes, and Mutt’s beating is transmitted to the shorter 
member of the duo. Quite up to the mark. 





“Jiggs in Society,” International-Pathe 

George McManus’ “Bringing Up Father’ cartoons are 
known throughout the country. Beyond doubt, an announce- 
ment to the effect that you are going to present a two reel 
comedy based on these comics will arouse curiosity. And 
those who come to your theater expecting to see McManus’ 
creations reproduced upon the screen by human performers, 
doing the very things Jiggs and the irrepressible Maggie do 
in newspaper funny sections will not be disappointed. Those 
on the other hand, who will expect a genuine motion pic- 
ture plot will find that they miscalculated, for the entire 
affair is a chain of incidents, connected well enough, but 
not a real story. Margaret Fitzroy delineates Ma excellently 
and Laura La Plante looks well as the daughter. Johnny 
Ray, as the principal comedian is funny, and although his 
performance does not possess all of the virility of the 
real Jiggs, he gets laughs. They have turned out a suitable 
comedy technically—one that lacks a solid story only. 


“Petticoats and Pants,’ Christie 

In writing the story of this special Christie two reeler 
which features Bobby Vernon, Frank, R. Conklin inserted 
some slap-stick bits to fill out a fair theme. Not very 
many complications make their appearance, the result being 
more or less evident. The comedy business included is 
satisfactory, however, and the production gets over in good 
style. Vernon is found on a farm at the beginning, and 
when he effects a rube disguise for a barn dance, a city 
show girl decides to bring him to the city for some fun. 
Bobby does go to the city, but not until after a pair of his 
friends have overheard the girls’ schemes. And then the fun 
begins. A cabaret is the scene of the action, and Bobby 
after being thrown out times innumerable, manages to 
secure evening attire. It ends as is expected, for in his 
city clothes, he easily captures the young lady. 


“Flat Broke,’ Rolin-Pathe 


Less of the riotous than usual is to be found in another 
Snub Pollard one reeler, which has a considerable quantity 
of humorous material. In the scenes where Pollard and 
his companion endeayor to secure some currency by fur- 
nishing street music, and a monkey manages to beat them 
to most of the earnings, there are several laughs. After 
that it slows up a bit until the very finish. They have 
the result that it is 
better than most of the recent releases of this series. 


Short Reels 


‘Trailed by Three,’ Pathe 


Those who follow serials now-a-days demand plenty of 
action, some mystery, and an unusual feature. Other mat- 
ters are made subordinate. Judged by the first episode, this 
will have action, although there is not always the proper 
amount of close-contact in the first three reels. It is towards 
the end that ‘‘The Mystery Pearls,’ the first section of the 
production really begins to. furnish genuine thrills. There 
is a bit of the mysterious at the outset, but most of that 
is quickly cleared up, and so far there is nothing very 
much out of the ordinary. 

A bit of the action takes the spectator to a distant trop- 
ical isle coming in the nature of a flash-back. Probably 
the characters will be shifted later on, which would help. 
Certainly, something is needed to create more suspense. 

Harry Vekroff directed, whie Charles T. Dazey wrote the 
story. Included in the cast are Frankie Mann, Stuart 
Holmes, Wilfred Lytell, John Webb Dillon, John P. Wade 
and William Walsh. The first two named are featured. 


“Uneasy Feet,” Special Pictures Corp. 


Distinctly novel in every sense of the word, this single 
reel comedy should be able to fit in on almost any pro- 
gram. It is a story told by a number of pairs of moving 
feet. Occasionally, a hand or two is visible, but otherwise, 
nothing but the pedal extremities of the characters mark 
the action. And it has been cleverly directed, the incident 
they want conveyed always being easy to grasp. The idea 
employed in producing this is hardly one that lends itself 
to the making of more than one creditable offering, in 
fact, the beginning of this registers better than what comes 
later, because the novelty begins to wear off. Taken as 
a whole, it represents good handling of an out of the 
ordinary scheme. That should be enough to put it over. 


‘“‘Eat—A—Bite—A—Pie,”’ Christie 


More laughs than are usually to be found in a single reel 
comedy are included in another Christie. Bobby Vernon 
plays the male lead, Vera Steadman is seen opposite and 
Victor Rottman is his rival for her hand. The story centers 
about the efforts of the two youths to gain her consent to 
marry him. Most of the comedy results from Rottman’s 
efforts to win the young lady in spite of the fact that 
Bobby’s success is apparently assured. They work up to 
a climax that is preceded by some slap-stick stuff. Most 
of it produces the desired effect, and the finish is clever. 


“Rarebits,” National-Goldwyn 


Linking the game of poker with an often-used theme, 
they have turned out a fair two reeler, in which the Carter 
De Havens are starred. It all centers about the enthusiasm 
of a youthful husband about cards. At the very start, his 
wife catches him making arrangements to attend a poker 
party, knows that he is fibbing when he offers a lame ex- 
cuse and plans to get him to stay home more often. All of 
that could easily have been handled in less footage than 
was occupied, but they have inserted a few gags some of 
which are clever, to make up the additional length. The 
section concerning wifie’s arrangements with the doctor to 
make her husband repentant make up a situation that is so 
old as to make its value negligible. Harry Edwards directed 
and the story is from the pen of Monte B. Rice. 


“Topics of the Day,” No. 47, Timely Films—Pathe 


Usually, the most humorous comments to be found in 
“Topics of the Day” are selected from publications of smaller 
towns, but in this issue, incidentally one of the best turned 
out in a long while, many of the clever remarks are from 
big city papers. Some of the material is from college jour- 
nals, and a few captions are occupied by the prize winning 
observation of a teacher on the matter of higher salaries for 
those who instruct the younger generation, The latter is 


logical, and convincing, as have been the other winning con- 
tributions on the subject, and will meet with approval as 
public sentiment is on the side of the teachers. 


“The Chemists,’’ Fox 


Back to the days when Mutt and Jeff had their birth, goes 
Bud Fisher in another cartoon. After some footage that is 
not of any particular importance, they take the spectator to 
a scene where the two sleep. As usual, the shorter of the 
two is forced to suffer impositions upon his inferior physique, 
but with the aid of a strength-giving liquid announces his 
independence. His happiness is marred, however, when he 
wakes up to find it was all a dream. The dream gag has 
been used frequently before and does not come as very 
much of a surprise, but as a whole, the reel should prove 
desirable. 


“The Strike-Breaker,” Reelcraft 


Billy West’s eccentricities are patterned after those of 
Charles Chaplin. There are numerous fans, particularly 
among those who patronize the moderate-sized and smaller 
houses. who are willing to accept the West productions and 
find them laughable. This two-reeler should appeal to them, 
but as is the case with the other West pictures, it will not go 
where audiences are very critical. The strike gags have 
been used before, but would retain their laugh-producing 
powers if worked in properly. Between them, however, the 
stuff is such that the theme is frequently lost sight of. In 
the scene where West places a rail under the foot of an 
intoxicated gentleman (sweet memories) there is a laugh of 
proportions, and wehn he fishes for some fresh food, another 
is registered. Several other bits of merit are included, and 
although this has its faults, if you have been playing the 
Billy West productions with success, you will find it to your 
advantage to offer this one. 


“A Restaurant Riot,’’? Universal 


Following a splendid start, this knock-about two-reeler 
fails to register in satisfactory style until almost the finish, 
when there are a few more grins. There is one geniuine, 
hearty, solid laugh, when the waiter affects an intoxicated 
condition, and there is an immediate rush into the estab- 
lishment from which he has made his exit. It is a new 
touch. The kitten which appears in the principal comedian’s 
sleeve early in the offering makes that bit cute. 


“Bray Pictograph,’’ No. 431—Goldwyn 


Max Fleischer’s “Out of the Inkwell’”’ cartoon which con- 
cludes this Bray Pictograph is one of the cleverest bits of 
its kind seen in a long while. The animation is splendid, 
the idea humorous and the entire affair quite certain to pro- 
voke mirth. In addition, there is a portion devated to the 
mechanical appliances which regulate train switches opening, 
and one that deals with mat making in Fiji. The latter is 
entirely too short to really give very much of a clue as to 
the entire process through which the fern leaves employed 
for the purpose must go before the completed product is 
obtained. 


“Roosevelt Dam’’—Prizma-Select 
\ 


What changed a desert in Arizona from a wide expanse of 
more or less uninhabited and vegetation lacking sand to a 
land of fertility and plenty is the Roosevelt Dam. ‘This 
Prizma reel has some of its footage devoted to that struc- 
ture, but as a matter of fact, should have been ealled ‘‘The 
Effects of the Roosevelt Dam,” or by some title conveying 
the same idea, for most of it consists of scenes showing ag- 
riculture there at present. An unusually fine subject has 
been taken up in the offering which includes many appeal- 
ing shots, most of which have been colored to good advan- 
tage, generally wholesome in atmosphere, and pleasing to 
the eye, the production merits notice, , 





I HAVE 
FOUND THEM! 


The right group of moving picture Brains 
with the Power, Ambition and Financial 
Strength, combined in an organization to 
give me the life-time opportunity I have 


THE 
DOMINATING 
FIGURE 


in this strongly-welded company is a Producer 
in whose make-up is blended the genius of 
Art and Showmanship; a Man of reputation 
and talents, with Vision and Creative Ability; a Director of the highest rating, schooled in 
the craft of picture-making; a Man who has been consistently responsible for successful 
pictures, and who thoroughly understands Commercial Value. 


D. N. SCHWAB PRODUCTIONS, Inc. 


have brought this man forward, and I throw my lot with him. 





They have the most modern equipped studio, a progressive and able business management, 
skillful camera men and clever scenario writers, that are preparing the best material to be 
obtained for my purposes. We are already working. 


Who is this big man associated with such a company that has made me the happiest 
artist in the world? 


His name will be ready for release to the public any day now. 


Wek Usrsioo Tt! 


oe Ee 


ee 





Imprisoned 


ee 


Swindled 


“7 am the master 


of my fate, 
I am the captain 


of my soul.”’ 


AM GARDNER’S indomitable will 

enabled him to face disgrace and death 
with a serene belief in the essential right- 
ness of the world. 


Will Rogers in this great part, gives you 
a rea/ thrill—the deep, satisfying thrill of 
watching genuine realism on the screen. 


SAMUEL GOLDWYN PRESENTS 


WILL ROGERS 
THE STRANGE BOARDER 


BY WILL PAYNE 
DIRECTED BY CLARENCE BADGER 


GOLDWYN PICTVRES CORPORATION 


SAMVEL GOLDWYN Prrsideri 
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That equitable WANDA HAWLEY 


contract: Chicago “never heard of 
its equal! 


MORRISON HOTEL 
and TERRACE GARDEN 


CLARK AND MADISON STREETS a 


CHICAGO, ILL., April 2, 1920 


Mr. J. S. Woody, Gen. Megr., f 
Realart Pictures Corporation, j 
469 Fifth Avenue, j 
New York City. 





Dear Mr. Woody: 


Having watched Miss Wanda Hawley’s work in "Old Wives 
For New," "We Can’t Have Everything," "For Better, For Worse" and especially 
as "Beauty" in "Everywoman," one could not help but comment upon her 
work, and I have often wondered why someone had not signed her up as 
2 lOp—noteher. 


When you announced that you had secured the services of 
Miss Hawley, I knew that you had picked a winner. I have booked Miss Wanda 
Hawley in her first picture, "Miss Hobbs," for a week’s run in our Rose 
Theatre. You certainly, haver Zou to) handeitec oO) RAG ART sanceinusmi Ole Cy ewer 
1s one that bespeaks confidence. Here you are releasing one of the most 
promising young actresses in the motion picture field, one who has proven 
herself a big leaguer, and you decline to book a series of her attractions. 
I have never heard of its equal in the history of the industry. 





Another thing, I booked this attraction without a preview, 
which is rather unusual for us. However, REALART has made good on every— 
thing they have promised, and when one knows the integrity of the producer, 
the star, the story and the director, what more is there to do? 





With best wishes for your continued success, I am 


Yours very truly , 





H. C. MOIR au ENTERPRISES 
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General Manager. 
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ow available-the first production only 


MISS HOBBS 


By Jerome K Jerome ----- Scenario by Elmer Harris 
Directed by Donald Crisp 


For particulars see nearest Realart exchange or write- 


REALART 


PICTURES CORPORATION 
469 FIFTH AVENUE ~ NEW YORK 
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New York, N. Y. : 


| News of the Week 
in Headlines 


Monday 


Ben Wilson to produce serials for Selznick. 


Mae Murray leaves International to make independent 
productions directed by Robert Leonard. 


Seznick has 200 plays to be produced by various units. 


Tuesday 


Texas exhibitors suing for share of Chaplin picture 


profits. 
Oscar A. Price, president of United Artists, resigns. 


Selznick, Select and Republic branch managers open 
convention at Astor. 


Wednesday 


First National discovers after extensive investigation 
that 25c is average evening admission price in coun- 
try’s larger theaters. 

Hiram Abrams may succeed Oscar A. Price as presi- 
dent of United Artists. 

Triangle again secures its exchanges and films from 
United Picture Theaters. 

Thursday 

Harry M. Crandall, Washington, succeeds Messmore 
Kendall as president of Associated Exhibntors, Inc. 

Fred B. Warren resigns as vice-president of W. W. 
Hodkinson Corp. 

Bryant Washburn will leave Famous Players. 
go to First National. 


May 


Lewis J. Selznick signs William Collier and Louise 
Huff. Walturdaw Ltd. will distribute in England. 


“Geraldine Farrar reported signed by Associated Ex- 


hibitors, Inc. 


Friday 
National Picture Theaters hold meeting. Will elect 
directors. 
Arthur James resigns as director of publicity for Fox. 


Universal to revert to the star series system of book- 
ing. 


Saturday 


Adolph Zukor reported perfecting combine in Eng- 
land with Sir William Jury and Lord Beaverbrook. 

Fairbanks discusses stock holdings of various mem- 
bers of United Artists in company. 

New York exhibitors seek law to kill deposit system. 





———_——— 


“Pardoning the bad is injuring the good” —Benjamin F ranklin. 
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Sunday, 


Von Stroheim Produces Another Drama Triumph 


“THE DEVIL’S PASS-KEY” 
Universal—Jewel 


DIRECTOR... 50 42.2. hee Eric von Stroheim 

PAPE HORS: oe Baroness de Meyer and Eric von 
Stroheim. 

SCENARIO’ BY; c325 pies Eric von Stroheim 

CAMERAMAN. 20%. we canes Ben F. Reynolds 

AS AWHOLE...... Eternal triangle story with orig- 


inal twist made immensely strong by start- 
ling production values and wonderful Parisian 
atmosphere. 

SLORY. si aer Always interests because of director’s 
touches while original twist gives real punch 
to conclusion; just a few turns of story not 
clearly registered. . 

DIRECTION 38 Great; atmosphere of Paris won- 
derfully well maintained; has inspired play- 
ers to splendid performances; all scenes show 
dramatic touch. 


PHOTOGRAPH Yeah... ce. «a Very good 
LIGHTINGS eee ee: Very nice effects 
CAMERA" WORK elie cee sees caine sf Very good 
LEADING PLAYERS...... Sam De Grasse, Una 


Trevelyn and Clyde Fillmore in triangle roles 
very fine; Fillmore reflects von Stroheim’s 
manner in semi-heavy role. 


SUPPORT «ic Excellent; headed by Maude George 
and Mae Bush. 

EXTERIORS...... Wonderful; always suggest Paris 

INTERIORS...... Carefully selected and possess 
splendid atmosphere. 

DETAIL. + cnr Shows director was always working 
for effect. 

CHARACTER-OF STORY®.5..< The two men and 
a woman story given a real surprise denoue- 
ment. 

LENGTH OF PRODUCTION...... About 7,000 feet 


Eric von Stroheim has proved himself a big director 
again. “Blind Husbands,” far from being a mere flash 
in the pan, was just the forerunner of other big things 
to come, of which “The Devil’s Pass-Key” is a tri- 
umphant example. He has taken a plain eternal 


triangle story again and made it overwhelmingly pow- 
erful by dressing it up with a wonderful production 
in which a distinct and fascinating Parisian atmos- 
phere is not the least essential. True enough his story 
in the present instance has a most unusual twist at 
the end and the climax is one of the most dramatic 
pictorial sequences seen on the screen in some time, 
but it is von Stroheim’s handling of the production 
values, his easy familiarity with continental manners 
and the marvelous atmosphere with which he has en- 
dowed his work that makes it the minutely interest- 
ing and forcefully compelling work it is. 

The exteriors von Stroheim has secured suggest 
Paris to the very letter. He has employed whole 
street settings, peopled them with vehicles peculiar 
to Paris, street figures peculiar to Paris and has worked 
in these settings as backgrounds to the story in a 
very natural manner. Realism also pervades the ap- 
propriately dressed interiors. 

The story has as its central characters a busy play- 
right, his wife who lives beyond her income and an 
American embassy attache as the third angle. The 
attache, a man-about-town, through a series of pecul- 
iarly fascinating situations compromises the wife, 
though she is innocent. The story reaches a scandal 
sheet and is printed without any names. The husband 
seizes upon the idea for a play. 

The work is accepted and produced and, in the midst 
of his success, the playright finds all Paris laughing at 
him. How he discovers the reasons for the public’s 
derision of his work and how, partly through the 
efforts of the attache he finally believes in his wife’s 
innocence, are events which form a sequence of real 
dramatic power. It is fairly sweeping in its effect. 

Sam De Grasse as the husband and Una Trevelyn 
as the wife render fine performances. Clyde Fillmore, 
in the semi-heavy role of the attache, reflects the 
director’s manner and gives a very strong impression. 
Maude George is excellent as the French modiste, the 
direct cause of all the trouble, while Mae Bush as the 
dancer contributes a decorative and true character- 
ization. 


Remember “Blind Husbands” Then Go to It With This 


Box Office Analysis for the Exhibitor 


If you played “Blind Husbands,” your people are 
well aware of what Eric von Stroheim can do. So well 
aware in fact that they will flock to see his second 
picture when his name is well displayed. Don’t make 
any mistake about this director. He’s there. Besides 
being strong for effects he knows his drama and knows 
how to work up strong dramatic sequences on the 
screen. Give him all that he’s worth. 

They have handed you a good title on this picture 


which will also help attract. But above all bring out 
in your advertisements the atmosphere of Paris that 
pervades the picture. It is fascinating as brought out 
on the screen, and if you can communicate this ele- 
ment, this atmosphere of the Paris boulevards and 
fashion shops into your advertising copy, you will be 
giving a fine suggestion of what they will see as well 
as putting your goods before them in a most attractive 
manner. 


: . arta 
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Clever, Suspenseful, Appealing, Amusing—A Real Picture 


: Bert Lytell in 
“ALIAS JIMMY VALENTINE” 
Screen Classics—Metro 


RENEE Cee cls ae gM © avs so acs Not credited 
Pee RAC RE Scots os MMS os ra ce os Paul Armstrong 
SU a Ii SN Co = > i Finis Fox 
Ree EAT 5c. EEE ag oie weiss ons 3 Sol Polito 
ASSAGW HOLE.......3 Wonderfully suspensive and 
appealing production of well-known play. 
ORR. 2 ss Builds interestingly from very outset 
and works up fine suspense through various 
sequences. 
DIRECTION «2.0... Handled all sequences with 


great appreciation of their values; comedy 
element delightful. 

PO CORA DILY «... .cgumies std. + owe bie Generally good 

srr INGS 22.2. Mostly plain; few effects are good 

CAMERA] WORK. Beene. oss. Very good angles 

LRG eee ss, 6s Plays skilfully and makes big appeal 

BU BOR Db cay.'. s Wilton Taylor fine as detective; 
great types throughout. 

Pee ete LOIS. «2.» «'« Sets 6: « Few but appropriate 

PNG RLORS v5. ie 0. Bank and prison stuff very fine 

POTS AT ees. oo: Players build up their characteriza- 

‘tions through innumerable comedy and human 
touches. 

Crier Pi Ol ST ORV... o.. 2. Reformed crook’s 
efforts to evade vengeful detective and his 
romance with benefactress. 

LENGTH OF PRODUCTION...... About 5,800 feet 

Here’s a real picture. One that has something worth 
while in each of its scenes. It has a remarkable sus- 
pensive story, a romance that contains a big appeal, 
comedy that sparkles. In adapting it they have fol- 
lowed pretty closely to Paul Armstrong’s play, allow- 
ing for omission and additions here and there, and the 
result is that all the sustained action, the appeal, the 
cleverness and the comedy of the original work have 


been transferred to the screen. 


‘sends him off the train. 





For the introductory sequence they flash a cracker- 
jack fight which takes place on a Pullman between 
Jimmy and his drunken partner who insults Rose 
Lane, one of the travellers. With a final punch Jimmy 
A few minutes later he 
breaths his last but has squealed on Jimmy before the 
end. So Jimmy goes to prison on the charge of 
cracking a safe. 

Though guilty Jimmy stoutly maintains his in- 
nocence, and one day when the warden commands 
him to open the office safe to exhibit his ability before 
visitors, he refuses claiming that he doesn’t know how. 
Rose is a member of the party. It is through her 
services that Jimmy receives his pardon and later her 
father, a bank president, gives him a job at which he 
works under the name of Lee Randall. 

After three years he has become assistant cashier 
and received Rose’s promise to marry him. And then 
Doyle, the detective shows up, fully intending to arrest 
the ex-convict for an old job he pulled in Massachu- 
setts years before. In an exceedingly clever sequence 
Jimmy almost succeeds in proving to Doyle that he 
is after the wrong man. They have built this up won- 
derfully with innumerable suspensive and comedy 
touches. Then just as Doyle goes, Jimmy is told 
that Rose’s little sister has been locked in the new 
vault being installed in the bank. So Jimmy sand- 
papers his fingers and goes to it, opening the vault 
after some very intense action of which Doyle has 
been a spectator. But the detective has seen the real 
man in Jimmy and walks away leaving him with Rose. 

It is impossible to include here all the fine bits of 
business with which the players build up their roles. 
Bert Lytell is splendid in the stellar part while Wilton 
Taylor gives a very fine performance of Doyle. 
Eugene Pallette and Marc Robbins as two of Jimmy’s 
pals register very effectively. Vola Vale is a most 
satisfactory opposite to the star while others are 
Robert Dunbar, Winter Hall, James Farley and Fred 
Kelsey. 


-Go the Limit and Watch the Crowds Grow Bigger Each Day 


Box Office Analysis for the Exhibitor 


You can go the limit on advertising this for you 
seldom have the chance to book a picture that is so 
downright good from start to finish. Its appeal is un- 
limited and you will find your audiences sitting tight 
and responding to it all the way through. The fact 
that the picture has been made before ought not to 
detract from the business of this one. This has been 
proven before with other pictures. 


In your advertising besides giving Bert Lytell the 
real prominence he deserves concentrate a lot on the 
title of the play and the author, Paul Armstrong. You 
hear a lot about great Broadway successes these days 
and many of them haven’t run a month in a legitimate 
house. “Alias Jimmy Valentine,” however, was a 
real success. The title is known the country over. 
Play it up and go to it. 
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Immediately Booked By 


Harry Moir’s Rose 
Lubliner & Trinz Circuit 
Marks & Goodman Houses 


Gold Theatre 


Woodlawn Theatre 


And 70 more 


theatres in 


F. L. Newman’s Newman 


Landau’s But 
Jacob Lourie 


Goodside’s Capitol 


terfly 
Theatres 


Goodside’s Empire 


The Tudor T 


heatre 


Moe Krydell’s Goodwin 


Fabian’s Garden 
The Blackstone 
Garfield’s Ory 


»heum 


Southwest Exhibitors Circuit 
Finkelstein & Ruben 


Spyros Skouras Chain 


Chicago 
Chicago 
Chicago 
Chicago 
Chicago 
Chicago 
Kansas City 
Milwaukee 
Boston 


Springfield, Mass. 
Portland, Me. 


Atlanta, Ga. 


Newark, N. J. 
Paterson, N. J. 
Pittsburgh, Pa. 


Flint, Mich. 
Texas 
Minneapolis 
St. Louis 


Full week engagements everywhere and many pic- 
tures deferred or shelved to make room for the 
playing of “Sex” on national release date, April 11. 


And all because “Sex” is the big picture of the 
past few years. 









W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 


Distributing through PATHE Exchange, Incorporated 
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Here is a big play made into a sincere and 
beautiful motion picture. It is frankly a 
directly-told story of the human heart—the 
heart of a girl; the heart of a father; the 
heart of a lover. 

You remember—all exhibitors do —“ The 


Witching Hour.” You remember the basic 
theme as embodied in the title “4s A Man 


Thinks.” Here it is again as the basis of 


another play by the same celebrated author: 
that the human mind and many minds work- 
ing together can make a good woman. bad. 


This is a big story of a beautiful girl 
tormented by those around her who 
ee “ 399 
remembered her mother. 





Clean Love $ 


“The Harvest Moon” has a meaning that is 
developed in the story. It is the wonderful 
moment of maturity. It is the moon of the 
lovers of all ages; the moon of romance 
and achievement. 


Frankly, none of us can wnagine what a 
wonderful story Augustus Thomas has 
developed or how beautifully Doris 
Kenyon acts it. Nor can you imagine 
how deftly and tenderly J. Searle Dawley 
has directed it. You must see the picture 
to do so. 

Prints of “ The Harvest Moon” have been 


shipped to all Hodkinson managers and 
and now await you. 








“The Harvest Moon ” is 
more than a star, a story 
and a director. It is a 
human voice, it 1s many 
real, gripping, touching 
human emotions caught 
and transferred to cel- 


luloid. It is a group of 


well-chosen actors for- 

getting that they are 

actors while they grip 
~ 

you. as very human 

beings. 
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W.-W. HODKINSON CORPORATION 


527 Fifth Avenue, New York Gty 
Distributing through PATHE Exchange, Incorporated 








Pre-releases of “The 
Harvest Moon” can be 
had for April 25. This 
first Gibraltar produc- 
tion has been five months 
in the making. No one 
has hurried or shirked. 
Perhaps that is the rea- 
son for the strength and 
the beauty of the screen 
version of this famous 


play. 
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Splendidly Played Mystery Melodrama Holds Attention Constantly 


Pauline Frederick in 
“THE WOMAN IN ROOM 13” 


Goldwyn 

1 le ie. Frank Lloyd 

AUTHORS...... Samuel Shipman, Max Marcin and 
Percival Wilde. 

SCENARIO BY. : Mepe.ce.4). 27. E. Richard Schayer 

CAMERAMAN) >. Mees. 2..5...... T. D. Jennings 

ASA WHOLE... Very well handled mystery 
melodrama acted with unusual skill. 

Be Ye: Plainly “manufactured” but suspense is 
well built up by careful production and acting. 

BrnecriON. <5: Has brought out full dramatic 
worth of all sequences. 

abe COGRA PH Year el eo... Very good 

Pete PEIN GS. 2). Seems ite oe Unusually good 

cee eryicey WV ORK Bie... rece. Commendable 

By UeCERe cere «4 Has big emotional role and registers all 
points forcefully. | 

SUPBORT . 2. 22, Exceptionally good cast headed by 
John Bowers as leading man. 

eae OS, DMS ee ee Unimportant 

INTERIORS...... Many of them very handsome; all 
very realistic. 

Perey) Wer MERE iy ce All right 

CHARACTER OF STORY...... The “woman who 


compromises herself to free husband from pri- 
son” story led up to through series of unusual 
circumstances. 
LENG HOF PRODUCTION... ... About 5,000 feet 
“The Woman in Room 13” is exceptionally good pic- 
ture melodrama with an interesting mystery touch. 
While to some extent it is palpably “manufactured” 
specially for the occasion and utilizes one very glaring 
coincidental situation, it is so expertly handled in the 
production and so unusually well acted that it main- 
tains a firm grip on the interest. Even the time- 
honored court room climax sequence wherein the 
heroine confesses to a compromising lie to save her 
husband’s life, is made particularly effective through 


the careful production and the emotional ability of 
Pauline Frederick and her supporting players. 

The story opens showing Laura the wife of John 
Bruce, district attorney. Because of his flagrant in- 
fidelity she divorces him and thus ruins his career 
politically. Two years later she is the wife of Paul 
Ramsey, a rising young engineer. Paul’s employer, 
Turner, coveting Laura, schemes to send him west on 
a big job. But before Paul leaves he learns through 
gossip of Turner’s attitude toward his wife. He sum- 
mons a detective to keep him posted and the detective 
is none other than John Bruce. 

To avenge himself on the happy couple Bruce keeps 
sending Paul reports that Turner is seeing much of 
Laura. At length he summons him east. Turner 
keeps an apartment in the “roaring” forties. In the 
flat below Bruce installs a dictaphone. Laura is due 
to visit Turner. For what reason is not altogether 
clear but the subsequent action proves so strong that 
this point may easily be forgotten. 

As she is about to enter she is accosted by Edna 
Crane who has given up wealth and reputation for 
Turner. Edna influences her to return home. At the 
dictaphone Paul hears the conversation between Tur- 
ner and Edna and believes the woman his wife. This 
scene is specially well acted and brings a real thrill. 
Rushing upstairs Paul enters Turner’s apartment just 
as Edna leaves through the window. Paul shoots and 
kills Turner. And on the stand Laura swears she was 
in the room that her husband may be acquitted by the 
“unwritten law.” The happy ending is brought about 
through Edna’s confession to Paul that she was the 
woman. 

It may appear in the reading that this plot strains 
credulity considerably and so it does in its bare essen- 
tials, but as produced and played it is very engrossing, 
much more so than the average melodramatic picture. 
Miss Frederick has a big emotional role as Laura and 


handles it very well indeed. 


Star, Title and Authors Should Bring the Crowds - 


Box Office Analysis for the Exhibitor 


Added to the popularity of Pauline Frederick you 
have a very strong melodramatic mystery story to ad- 
vertise in “The Woman in Room 13.” The fact that 
it was taken from one of last season’s plays and 
credited partly.to the authorship of Samuel Shipman 
and Max Marcin, two very successful Broadway play- 
wrights are additional advantages. Mention the greatly 
successful play “East Is West” in connection with 
Shipman and “Cheating Cheaters” with Marcin. 


The title is a good’ one for this type of picture and 
you can arouse further interest by centering catch 
lines about it such as, “If the woman in room 13 was 
his wife he didn’t care if he went to the electric chair— 
if it wasn’t his wife he would die whether he cared or 
not! What was the outcome?” You have a specially 
strong supporting cast and the names of its leaders 


will lend still further attraction to advertising copy. 








ts 


EY 
S MOSES 


ERE they are—eight registered stars—twelve super- 
excellent plays—a big record of successes for every 
director who had a hand in them—a long list of tri- 
umphs for the organization which has produced 

them—your people want them—LET ’EM IN! 

The S. R. O. 12—better even than your Big Money Twelve— 
because of a wider variety of theme and types of stars. 
HARRY CAREY in three rousing Western pictures— 
FRANK MAYO in two—TSURU AOKI in a pair of rarely 
appealing productions which are distinct novelties—EDITH 
ROBERTS in two charming comedy dramas—MARY 
MacLAREN in one of “Mary’s Own”—ANN CORNWALL 
in “The Path She Chose’”>—LYONS and MORAN in “Every- 
thing But the Truth”’—a six-reeler made out of shivers and 
“ohs” and chuckles. 

See your Universal Exchange—you’ll find twelve good rea- 
sons for this newest, finest series of— 


UNIVERSAL 
SPECIAL 
ATTRACTIONS 
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Story Out of Date and Full of Loop Holes 


“THE CUP OF FURY” 


Eminent Authors—Goldwyn “ 


eee a sy, MIE ol bros « T. Hayes Hunter 
BE Ee el is 5 xs Pe aks said vince Rupert Hughes 
SOLA a4 08 Ga. E. Richard Schayer 
S89 ES ON Sr A. Scholtz 
AS A WHOLE...... Out of date story depending for 
suspense on German spy stuff which doesn’t 
convince. 
GV... Was written in a frenzy of emotional 
patriotism and has a flock of loopholes. 
Pere LION Wo... Quite ordinary and has held many 
scenes far too long. 
PEEP CIISTLE Tl Vette cis cess e's sce ce Very good 
PAGE LINGS....9. Some poor foreground lighting; 
effects good. 
REE Re W OR Kitties sc ucccccccsces Satisfactory 
LEADING PLAYERS...... Helene Chadwick and 
Rockliffe Fellowes give good performances. 
Bs EOE ele cle pie EMM oo 5 ois cee a ne Satisfactory 
Ee CERIORS ...:. . «mene Include good shipyard shots 
DMS COUR S22). eek css ca else eee Very good 
DSO OG 8 Oe Quite a bit of propaganda aimed 
against labor movements attempted. 
CHARACTER OF STORY.:.... Heroine runs down 
German spy and proves herself a patriot be- 
fore hero. 
LENGTH OF PRODUCTION...... About 6,000 feet 


When Rupert Hughes started to write “The Cup 
of Fury” the whole world was at war and in a state 
of patriotic and emotional frenzy that has since died 
down. You could excuse an author a lot of things 
at that time as long as he waved the flag hard enough. 


Now, however, things are a bit different and the pass- 





ing months since the close of the war have sobered 
many down a bit. The result is that there are a flock 
of foolish improbabilities and flaws to be picked in the. 
plot of “The Cup of Fury.” 

But even more serious than this in considering the 
picture is the fact that the author depended almost 
wholly on the now defunct German spies for his sus 
pense. It’s the old stuff in the climax sequence. The 
German spy bent on blowing up the shipyard works. 

Mamise is the central character. Her adopted par- 
ents prove to be pro-German and when the British 
secret service get after them they take poison. For 
some unexplained reason Mamise is permitted to come 
to America provided she doesn’t tell about the death 
of the old folks and a secret service agent is sent after 
her. 

She meets Davidge the ship builder, and goes to 
work as his stenographer. A German spy thinks she 
shares her late parents’ sentiments and visits her. 
Finding her unresponsive he picks up with her brother- 
in-law, a burlesque I. W. W. member. “I’m an I. W. 
W. so you can count on me,” he says, in effect, to 
the spy. Which sentiment will be news to a lot of 
people. At any rate spy and burlesque I. W..W. 
plot the destruction of the shipyards until at the 
“croocial” point heroine intervenes and the villains 
get hoist by their own petard, as usual. 

The direction of this is none too good, many of the 
scenes being held too long. This is particularly 
noticeable during the latter scenes when the action 
should be short and snappy. Helene Chadwick and 
Rockliffe Fellowes are the principal players, while 
some of those in support are “Kewpie” Morgan, 
Florence Deshon, Sidney Ainsworth, Herbert Stand- 
ing, Kate Lester, Clarissa Selwynne and Frank Leigh. 











PRACTICAL WISDOM 


The chief functions of the commercial film Laboratories are to make “Quality Prints” and render “Prompt Ser- 


Any Laboratory which cannot supply both is not functioning. 


The Republic policy is for Quality, our physical and financial resources are for service. 


The use of modern ma- 


chinery—the finest raw material and chemicals obtainable plus our expert human element insure Quality. Our de- 


sire and willingness to please insure Service. 


If you are not now getting “Quality Prints” plus “Prompt Service” you had better let us know and we will im- 


mediately transform these words into deeds. 


REPUBLIC LABORATORIES, Inc. 


729 Seventh Avenue 


Phone Bryant 7190 


New York 
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Fame of Author Unlikely to Counterbalance Picture’s Flaws 
Box Office Analysis for the Exhibitor 





‘THY. CUPFORTURY: 
Eminent Authors—Goldwyn 

All things considered it isn’t very likely that une 
Cup of Fury” is going to make any tremendous rec- 
ords. The fact that it is a war-time story and relies 
on the old German spy trick for suspense sort of give 
it a passe appearance. This might not have mattered 
‘f the director had handled the plot expertly, but the 
action drags long before the ending, scenes are held 
too long and much necessary detail is introduced. 








Then, too, picture audiences don’t care a great lot 
for propaganda aimed to allay labor unrest. No mat- 
ter how true certain things may be, the fictitious char- 
acter of a picture story catises such propaganda to fall 
flat. And in this instance they seem to have taken 
altogether a wrong slant on a very serious subject. 
You’ve got the name of Rupert Hughes and the well- 
advertised title as assets in exploiting this, but the 


entertainment is by no means of the best. 


eee eee 





AGNES CHRISTINE JOHNSTON 


Writing for Thos. H. Ince 
CURRENT RELEASES: 


AUTHOR OF: 


ALARM CLOCK ANDY, an original comedy-drama, starring CHARLES RAY. 


Adaptations of: 


“DADDY-LONG-LEGS,” with Mary Pickford. 
“TWENTY THREE AND A HALF HOURS LEAVE.” 
ETC. 


COMING CHARLES RAY RELEASES: 


“THE VILLAGE SLEUTH —Original. 
AN OLD FASHION BOY—Original. 
HOMER COMES HOME—Adaptation. 


















Binders 


Wid’s Daily ¢ 


Invaluable for reference purposes. 
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Unnecessary Details and Ordinary Direction Fail to Get This By. 


Doris Kenyon in 
“THE HARVEST MOON” 

Dietrich-Beck—Gibraltar-Hodkinson 
DEEL ORG a. ieee eee ard J. Searle Dawley 
PEALE) ERAN os) ES ee coe Ss Augustus Thomas 
STE oe cscs neh, oh Not credited 
Burt Dawley 
AS A WHOLE...... Tedious details and extreme ex- 

aggeration both in story and acting make this 

tiresome. 
Pye) FRY eee oe Gives impression of quaint novelty at 

opening but soon drifts into conventional stuff 
DIRECTION....Ordinary handling of story doesn’t 

bear conviction, doesn’t keep up to standard 

set at beginning. | 


4) (Sluis 16) (6) em! ©! m0 © 8)’ se: @) she 


OEE) Gri A © El V Beam ree tie 20,28 Sie ne Sas Fair 

BELGE LUN GS ee ve eee yo ny oot 8 Not well judged 

RSIS Ce VVC) ie Kom een aie a! cies Ordinary 

SEA Reyne ess Overdid being cute and facial expres- 
sions were forced. 

UP ORs No really good types; acted with 
noticeable restraint. 

PRIN LC) Sagan coir emt ee Sak ooh 54 oe Few used 

TNT IO. RS crt eenete his orcas fe Satisfactery 

DE EAT ees tet: Several unnecessary characters that 


could easily have been eliminated to the good 
of the production. 


COARAGTERVORSSLORY.~ ... Coincidence uniteg 
father with daughter he had never seen. 
MUNG LOR PRODUCTION..... <. About €,000 feet 


“The Harvest Moon” is a very attractive title, in 
fact, much more attractive than the picture which it 
represents. Also the title doesn’t mean anvthing as 
far as the theme of the story is concerned. However, 
that is of little concern if it will help from an adver- 
tising viewpoint. 

Not being familiar with Augustus Thomas’ play it 
can’t be said positively but from all appearances it 
would seem that the text has been followed too re- 


religiously and with entirely too much detail for the 
good of the production as a whole. There is so much 
preparation and planning prior to each more important 
mcment that by the time they get to the point, the 
interest has abated. Once or twice the director has 
gone o extremes for effect with very poor results. 

The opening scenes laid in the household of a French 
peasant woman promises a quaint novelty and the 
mystery lady who is dying in the house suggests a 
good mystery story. But this is merely a prologue 
after which they pitch right into the old-time conven- 
tional stuff. 

Prof. James Fullerton had brought Dora, the child 
of his divorced wife, to America after the mother had 
died. Some years later Dora became acquainted with 
Willard Holcomb, a playwright, who came to her as- 
sistance after she had run away from college to satisfy 
She returned to the Fuller- 
ton home but the lure of the stage was revived when 
Holcomb announced that he had written a play in 


which he wanted her to play the leading role. 


her theatrical ambitions. 


Monsieur Vavin, an author, had met Dora at school 
and taken an unusual interest in her and became a 
friend of Prof. Fullerton who asked him for his advice 
in connection with Dora’s going on the stage. Mon- 
sieur approved and agreed to direct the rehearsal of 
the play. At this point he disclosed that Dora was 
his own daughter and that he had married her mother 
but forgotten to register the marriage according to 
French law and that Dora had been born during his 
absence from the country. 


The picture is entirely too long and will benefit 
greatly by liberal cutting. There are one or® two 
sequences that have little bearing on the main story 
and could be gotten along without. In the cast are 
Wilfred MLytell, Earl Schenck, Peter Marie 
Shotwell, Stuart Robson, Grace Barton, Daniel Pen- 
nell, Mrs. E. M. Holland and Ellen Oeson. 


Lang, 


Title and Author’s Name May Help You 
Box Office Analysis for the Exhibitor 


The story is not so bad, so the fact that the quality 
of production is not the best may not be any great 
drawback if you do not show to a critical audience. 
But unless the picture is cut considerably, even the 
easiest suited fan may walk out on this one for it 
certainly does get tiresome after about the fourth reel. 
Play up the title. It’s attractive and without misrep- 
resenting things on your part they may take it to be 
a pretty romance. This may get them in so if you are 


very conciencious you might tell what the story is 
really about. 

You might say: “She believed one man to be her 
father but at the critical moment of her life her real 
father came to her. See Doris Kenyon in the screen 
version of the Augustus Thomas stage play at the 
blank theater.” Or, from another angle: “Are you in- 
terested in ‘the power of suggestion’? If so, see “The 
Harvest Moon’ at the blank theater.” 


International Film Service Co.Inc. presents 





Adapted from Geo.McManus’ Famous Series 


Two Reels, Booking Now. 


W hen you can present to your 





audiences something that everyone 
knows, something that everyone 
likes, something that is a household 
word and is backed by the publicity 
obtained through the columns of 
400 newspapers with 12,000,000 
readers, you havent got a selling 
problem, Mr. Exhibitor. you ve dot 
a cinch! 


Get “Jiggs in Society!” 
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Nazimova in Vehicle Molded to Display Her Lighter Moods 





Nazimova in 
“THE HEART OKRA CHIED? 
Nazimova Prod.—Metro 


DIRECT OR i gg chee ee ee Ray C. Smallwood 

AUTHOR? ». fc. ccusmae tee ee eee Charles Bryant 

CAMERAMAN? «24275. pastes Rudolph J. Bergquist 

AS A WHOLE...... Elaborate vehicle designed to 
display star’s various moods; generally in- 
teresting. 

EO RY sine Rather episodic but manages to main- 


tain good degree of interest due production 
values and star’s work. 

DIRECTION esre Very elaborate and generally real- 
istic but caters too much to star. 

PHOTOGRAPHY Good 

UIGH TINGS igre Realistic in all scenes 

ee Re eh cae eo Good angles 

SLA Rees Displays herself in various lighter and 
attractive moods but used makeup pencil too 
heavily. 

SUPRORT a Satisfactory with some burlesque 
comedy types. 

PX ERIORS 2 ce Have convincing London atmos- 
phere. 

INTERIORS (204.5) (eee Varying and appropriate 

DETAILS... Star furnished many unusual touches 

CHARACTERJOR SS TORYar.. Chorus girl, risen 
from the gutter, wins love and respect of 
nobleman and his family. 

LENGTH OF PRODUCTION. About 5,850 feet 

“The Heart of a Child” presents a rather episodic 

story, evidently molded especially to display Nazi- 

mova in varying lighter moods. And it is partly due 

this great prominence given her that the picture proves 

generally entertaining throughout, despite its lack of 


© (ole, @ (610 Ke) ¢) 0 1a 80. (oho senieiiel's) 0 6 0.6 6 ererere. 


strong dramatic values. Nazimova’s compelling per- 
sonality, whether set in an emotional role or in lighter 
surroundings, always commands the spectator’s at- 


tention. On the other hand the director has certainly 


catered altogether too much to the star in a number of 
sequences. 

Assisting the varying characterization of the star is 
a very elaborate production which often attracts at- 
tention. The first sequence, staged in the London 
slums, is done with a grand display of poverty and 
sordidness, centering on an entire exterior setting. 
Then theré, are the: scenes in the modiste *snop,stuc 
chorus girls supper which presents all the naughty de- 
tails that are more or less conventional to such scenes 
in an elaborate setting. 


The story opens in the London slums and shows the 
star as Sally, bereft of her mother through her father’s 
brutality. Later she is shown at a picnic and some 
pretty sure comedy in which burlesque types figure is 
introduced here. Coming home she is injured by Lady 
Dorothea’s automobile and in this way she meets Lord 
Kidderminster who finds her a position as modiste’s 
model. Still another mood and setting is provided 
when Sally goes on the stage. At the suggestion of 
the lord’s father Lady Dorothea attempts to compro- 
mise Sally with Kidderminster to prevent his marriage 
to her and manouevers things so that they are left 
alone in a house for the night. Their love for each 
other is real, however, and they triumph over tempta- 
tion while the next day Sally proves herself worthy 
of becoming Lady Kidderminster before the lord’s 
parents. 


There are many good comedy touches, some pro- 
vided by burlesque characters and others by a selec- 
tion of well-written subtitles. The last sequence which 
brings Sally and the hero’s mother together is prettily 
played and strikes a very responsive chord. 


Nazimova has Charles Bryant as her leading man 
while Ray Thompson, Nell Newman, Victor Potel, 
Eugene Klum, Claire Du Brey, Joseph Kilgour, Jane 
Sterling, John Steppling, William J. Irving and Myr- 
tle Rishell complete the cast. 


Should Give General Satisfaction to Star’s Admirers 
Box Office Analysis for the Exhibitor 


Nazimova’s great popularity, achieved through a 
number of very fine features released during the past 
year, will certainly bring the crowds to see “The 
Heart of a Child,” and her work in this and the elab- 
orate production values will afford very good enter- 
tainment. The picture is not up to the star’s highest 
standard and they have played her up altogether too 
much in some of the sequences but at the same time 
her personality is so strong that she will quite likely 
register a very pleasing performance. 


Tell them that it is a story of a girl from the London 
slums who rose in the world step by step until she 
became the wife of anobleman. You might feature the 
A line 


such as “She lived in the squalor of the London slums! 


big things in the picture along with the star. 


A terrific automobile accident and then she woke 
up in a new world, rich and extravagant beyond her 
Mention that Charles Bry- 


ant is again the star’s leading man. 


dreams,” is descriptive. 
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Just An Old Fashioned Western Depends 
Too much on Riding and Shooting 


Roy Stewart in 
“THE LONE HAND” 
Alexander—State Rights 


EG LORD. 2 MM fi Cliff Smith 
BU EEO ey Me Alvin J. Neitz 
Sel CR Ya ee Not credited 
CAMERAMAN Me) Not credited 


AS A WHOLE Old-fashioned western melo- 
drama with much riding and feats of horse- 
manship. 


o 6 « + @uaneie 


Not much to it, more riding and 
shooting than story action. 


SRO ka Si wie ve eile: ‘a 


DICTION .....: |... eeeee Satisfactory for this type of 
production. 

Pe LOGRAPH Yim 6 5 Brilliant 

PAMOINGS a meme Plain 

CAMERA WORK is Very good 

Lae os Is typical picture of western figure, 
rides well and emotes with a six-shooter.... 

OO sha a eee Satisfactory 

HON DERIORS se,¢ eee Western stuff 

ENTERIORS: 3 Usual bar room and dance hall; 

. few others. 
BO AE sso No faults for production of this type 


CHARACTER OF STORY Hero, while un- 
der shadow of suspicion, discovers real ban- 
dits and brings them to Justice.:, aaa os 

LENGTH OF PRODUCTION About 5,000 feet 

There is little to distinguish this one from the usual 
and somewhat old-fashioned run of western five reel- 
ers in which riding and gun play are given first posi- 
tion over plot action. Of course the excess amount of 
riding is altogether necessary to fill in story gaps in 
this type of entertainment, and “The Lone Hand” 
offers no exception to this rule. There isn’t much to 
it in the way of plot and the story very often gets lost 
in the dust kicked up by the cowboys and gunmen. 

The picture is laid in the usual western exteriors 
and in the usual western interiors, which consist of 
the bar room and dance hall and the sheriff’s office. 


a She. ice, te 


It is brilliantly photographed and the cameraman has 
caught the riders in mass formation and travelling 
along at pretty fast paces. 

Other usual embellishments of “The Lone Hand” 
are the villain’s violent attack on the heroine, the 
wrestling match that follows and then the smashing 
of the door by the hero, the fight and the final clinch. 

All in all the picture stands in a very conventional 
class and never rises to heights above the ordinary 
because of the surprising lack of real story material. 
In the middle of the picture the action repeats itself 
several times until they are ready to pull the climax 
sequence and conclude. 

They open up with some good rodeo scenes, spliced 
into the acted action. At this affair Bob Benton meets 
Betty Hampton and they fall in love. Betty is the 
daughter of the sheriff of the neighboring county. 
Later Bob goes to visit her. On his way he sees a 
man shot from his wagon. He captures the terrified 
horses and drives them into town where, to his sur- 
prise, he is accused of the crime. 


From then on Bob has the rather difficult task of 
proving his innocence, difficult in the main because 
the deputy sheriff is really the head of the villainous 
band and because Betty is inclined to doubt him, 
In the end, after narrowly escaping death by hanging, 
he rescues the girl from the villain’s clutches and is 
made a deputy himself. 


Among the thrills included is a leap by the hero 
from a window to the back of his horse, this being still 
another scare that stamps the picture as usual. And 
then there is the jump from the cliff to the top of a 
tree and the long swing down to the ground. This is” 
a good one, quite out of the ordinary. 


Roy Stewart fulfills all the conventional demands in 
the role of Bob and rides and uses his six-shooter very 
freely. Josie Sedgwick is the girl in the case, while 
Harry von Meter is the villain. Wilbur Higby is the 
sheriff. 


Not much to Distinguish or Commend This One 
Box Office Analysis for the Exhibitor 


If your audiences like western stuff you may be 
able to get by with this, but it can’t take its place with 
some of the best western pictures made these days. 
The producer who goes in for this sort of thing now 
realizes he has got to hand out something a bit out 
of the old fashioned run and so concentrates on a long 
string of big thrills or a good story. “The Lone Hand” 
has neither of these and falls far short of the standard 
of the day as a consequence. 


What little story there is is none too well developed. 
Its most important turn, the discovery of Bob that 
the deputy sheriff is the bandit leader, is not explained. 
You just see Bob ride out of town one day and back 
the next with the information all salted down. The 
picture may go well with the kids inasmuch as they 
are still keen on the riding and shooting stuff, but 
sophisticated audiences will probably note its short- 
comings, 
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Adequate Production Given to Story That Lacks Forceful Elements 





Gladys Brockwell in he still loves his wife. And the princess is made out 


“THE MOTHER OF HIS CHILDREN” 
Fox 
DIRECTOR). .26 sis es eee Edward Le Saint 
AUTHOR °. :. ap ae eae eee Barbara Le Marr Deely 
SCENARIO BY )..i0.55- a8 eee oe Charles J. Wilson 
CAMERAMAN | «2.2.5 <0 chee eae Harry Harris 
AS 7A° WHOLE. e.2 Picture given adequate pro- 


duction but story lacks forceful elements of 


popular appeal. 

Sa ORY 2a eee Basically deals with conventional 
eternal triangle situation but none of the char- 
acters get real sympathy. 


DIRECTION: See. Generally very good only hero- 
ine’s servant shouldn’t have been played up 
so much. ; 

PHOTOGRAPHY “4. eat eet. +... ee Good 

LIGHTINGS (>. 20.4 see nee Commendable 

CAMERA WORK &...22 pp eeereer sear: Satisfactory 

DA Ree ees. Has an unsympathetic role and her per- 
formance leaves indifferent impression. 

Siler Oita. eee William Scott plays hero in good 
style. 

HTERIORS® 2. oe cee Seen. . ee Few 

INT ERIORS:.. 2562 eeteer obtesee ot Satisfactory 

LP Ad Ly, ete ola Lack of sympathetic detail in vari- 
ous characterizations noticeable. 

CHARACTER OF STORYV2:e.53.2- Love story of 
American artists and eastern princess in Paris. 

LENGTH-OF PRODUCTION: =... About 5,000 feet 


The basic plot of “The Mother of His Children” util- 
izes three certain characters that have been responsible 
for many a forceful eternal triangle story. These three 
characters are the American artist in Paris, his loving 
wife at home, and the more or less sensuous seductress 
quartered in the European city. But in the present 
instance the makeup of these characters is juggled so 
that none of them furnishes any big appeal. ‘The 
artist capitulates to the charms of the other woman 
(in this case an Oriental princess) but it is said that 


as neither of good nor bad intent and thus this angle 
is weakened. There is no character contrast, no strong 
conflict of well-defined emotions which seem to be 
necessary elements in this type of story. 

The picture besides having this story fault has a 
big mistake in production which evinces itself in the 
character of the princess’ servant, Haroun. ‘This 
Oriental whose only expression is one of servitude is 
constantly in attendance on the princess, or coming 
to or going from her. He is a regular handy man 
around the house and the manner in which he looms 
up behind her in every scene is going to wear down to 
the amusing point before the picture is run. 

In the story Richard Arnold’s statue, “The Mother 
of His Children” is awarded first prize over Count 
Tolestoff’s sensuous creation. Richard meets Princess 
Yve who lives in Paris and an attachment results. The 
jealous count tries to prove that the princess is his 
mistress but Richard’s faith in her remains staunch. 

When Richard tells her he has a wife and children 
in America, the princess is astonished inasmuch as 
she figured he was marked as her man. However the 
fates intervene for her. On her way to Europe with 
her children Mrs. Arnold dies and at the very moment 
the princess sees a vision of her beseeching her not 
to destroy Richard’s ideals. ; 

Then the count attempts to destroy Richard’s statue 
but is killed by Haroun. Richard is arrested and 
accused of the murder but Haroun, seeing his mistress’ 
distress confesses, afterwards taking poison. Richard 
is freed and the princess takes up her duties of second 
mother to his children. 

Gladys Brockwell gets little from the role of the 
princess and even William Scott’s very good perform- 
ance is unsuccessful in making the role of Richard 
sympathetic. Nigel de Brullier is the ever-ready Har- 
oun while Frank Leigh is the persistent villain. Golda 
Madden and two children, Nancy Caswell and: Jean 
Eaton, complete the cast. 


Star and Good Production May Stand Out Over Poor Story 
Box Office Analysis for the Exhibitor 


“The Mother of His Children” is going to have a 
pretty hard time giving even average satisfaction to 
most audiences for the peculiar makeup of the central 
characters prevents any one of them from making a 
successful sympathetic bid. On the other hand the 
character of Haroun which gets so much attention 
throughout the picture is probably going to get a few 
laughs from the audience besides. He is so ready to 


carry out the demands of the heroine and always at 
her command that he is a very unreal spot in the 
telling of the story. 

If you think the popularity of Gladys Brockwell will 
overcome a production such as this, the basic fault 
of which is the story, then go to it with her name well 
featured. The production given the picture is good 
and the surface impression is very satisfactory. 
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Good Production May Cover Up Poor Story 


Geraldine Farrar in 
“THE WOMAN AND THE PUPPET” 


Goldwyn 
TAAL LC) ER ene eM a Gish a os Reginald Barker 
AUILRHORS 72.4. Pierre Louys and Pierre Frondaie 
Diet hor O3 Yor nes peers cli. J. G. Hawkes 
CAMERAMAN (2. mts ee ss Percy Hilburn 
ASPAMWHOLE.:....: Runs wild in operatic sort of 
atmosphere; not well suited to average aud- 
ience. 
SO) IY ae cee Exceedingly slight material dressed in 


elaborate sets with too much of the foreign 
for American appeal. 

Pee LON em as Artistic and technically correct 
but fails to inject an interest or hold attention 
throughout. 

PHOTOGRAPHY 

TREC UN GS shoes peewee tress as Generally fine 

PAVE DES Age WC) Kris other ss oe wv se Splendid 

SAR ee. Overdoes it in effort to impress the man- 
nerisms of the cigarette girl of Seville. 

EO Riles Lou Tellegen impassive and conde- 
scending in role of Don Mateo; Bertram 
Grassby a superfluous character. 


HOCH RIO RS is... Highly colored to represent Se- 
ville. 

PNG er O RSS foram ne hes, 3's Quite all right 

MO AE sere cacent One or two minor slip-ups in story se- 
quence. 

GoARKRACTHREOR STORY. a7... Spanish cigarette 


girl refuses influential nobleman whose pro- 
posal she does not believe wholly honorable. 


PEN GLE bePRO DUCTION =... About 6.095 feet . 


Geraldine Farrar’s latest Goldwyn production, both 
in story and production, can readily be imagined by 
its unusual similarity to “Carmen” which she made 
As in the 


operatic adaptation, the star again plays the cigarette 


for Goldwyn some two or three years ago. 


girl with wild abandon, fighting, scratching, flirting, 
defying and-all the other things that go toward making 
the tempestuous nature of the young Spanish girl 


something to be “handled with care and this side up.” 


Director Barker has provided some lavish and highly 
colored settings as backgrounds for the scenes of the 
star’s various outbursts of temper and they are many. 
In the opening reel during the carnival scene, the star 
and a gypsy dancer have a hair pulling match and 
general all around fight that may shock our more gen- 
teel friends up along the New England coast. Then 
again when the tables are turned and the spitfire no 
longer has the better of the situation Lou Tellegen 
as her suitor who has taken her rebuffs and punish- 
ment in silence, breaks forth in a rage and gives Jerry 
a couple of slaps in the face that bring her down a peg. 

The story is an adaptation of Pierre Louys and 
Pierre Frondaie’s stage play. These honorable French- 
men are credited with the authorship of “Aphrodite” 
which gained fame for its risque atmosphere when 
presented at the Century last fall. Probably in view 
of this fact it is not surprising to find that they have 
the heroine of their play performing a very naughty 
dance in a wharf cafe in Seville in which she appears 
before a selected few wearing much skirt but other- 
wise only carries a fan. 

There is such a similarity between “The Woman and 
the Puppet” and “Carmen” that it is hardly necessary 
to go into the story in detail. Concha, a young cigar- 
ette maker of Seville, attracts the attention of Don 
Mateo Diaz, a young Spanish nobleman, at the car- 
nival fete. He becomes greatly infatuated with the 
girl who has secretly loved him since childhood. How- 
ever, she repulses him and fights off his advances 
because her code demands that in return for her love 
she must have his true love so when he offers her 
money she flies in a rage determined to prove her 
theory that she cannot be bought. 

Determined to crush the spirit and secure Concha 
for himself, for he really loves her, the nobleman 
searches all Spain for the girl who has disappeared. 
He finds her in a wharf cafe in Cadiz from which he 
takes her and establishes her in a beautiful home. 
Still uncertain of his love Concha puts him through 
various tests until Mateo finally rebels and after var- 
ious clashes they come to an understanding and peace 
reigns for the first time—in this picture. 


May Suit Few But Not the Majority 
Box Office Analysis for the Exhibitor 


The picture is entirely too long for the amount of 
story material contained in it and although it has been 
well dressed with elaborate sets and highly colored 
Spanish atmosphere which helps to make up for the 
weakness of the story. The interest is very slight and 
at times slumps badly but picks up again well enough 
to get it over. Recall the star’s appearance in “Car- 
men” and mention the similarity of that and her present 


picture. If they liked the former, they will want to 


see this one. If, on the other hand you are catering 
to a mofe or less prudish clientele, you had better pre- 
pare them for a shock or two. 

A carefully selected and appropriate musical score 
will help to put this one over, and of course use the 
name of the star in large type and you might also say 
that she is again supported by her husband, Lou 


Tellegen. 


Holy eek was the Best Week 


LL records in the history of the Rivoli Theatre, New 

York, were broken during the showing of ‘‘Dr. Jekyll 

and Mr. Hyde.’’: And this was in Holy Week, the 

worst week in the year. Starting with Palm Sunday and con- 

tinuing through Holy Saturday, the paid admissions for every 
day exceeded every previous record for that day. 


FTere are the actual paid admtssions: 


Palm Sunday 9872 
Monday OTe, 
‘Tuesday 8255 
Wednesday 8365 
Holy Vhursday 8185(Raiz) 
Good Friday ~ 7905(Razx) 
Holy Saturday 9972 


60,496 for the Week! 


ND. on Easter, with 
drizzling rain all day 













long when the picture was 
transferred to the Rialto, it 
broke all records for both 
theatres — with paid ad- 
missions totalling 10,513! 
The best previous record 
week was Holiday week of 
1919, which included New 
Year’s Eve and New Year’s 


It's a Picture you've 
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Day. The paid admissions 
then were 57,430. The 


highest Sunday record here- 
tofore was 9840. The high- 
est week day record was 7354. 


These figures demonstrate 
beyond a doubt that ‘Dr. 
Jeykll and Mr. Hyde’’ is the 
most tremendous money-maker 
ever offered to motion picture 
exhibitors ! 
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Release Length 
Date Reels Reviewed 
AMERICAN CINEMA CORP. 
The Inner Voice (He Ko Mineola es cece he 3/28/20 
EQUITY PICTURES CORP. 
Eyes of Youth (Clara Kimball Young)....... depen LL ALOLLD 
FAMOUS PLAYERS-LASKY CORP. 
Feb. 1 Double Speed (Wallace Reid) .............06. Neic 2/8/20 
Feb. 1 All of a Sudden Peggy (Marguerite-Clark) ..5.... 
Feb. 8 The Six Best Cellars (Bryant Washburn)....5.... 3/14/20 
Feb. 15 Mary’s Ankle (MacLean & May) ..............5.... 3/7/20 
Feb. 15 On With the Dance (Super-Special).......... Sue eee LO/20 
Feb. 22 Black is White (Dorothy Dalton) .............5.... 3/14/20 
Feb. 22 The Amateur Wife (Irene Castle) ............. 5: 
Feb. 29 Huckleberry Finn (Super-Special) ...........5.... 2/29.20 
Feb. 29 Young Mrs. Winthrop (Ethel Clayton) .......5.... 3/28/20 
Web.e.co Dangerous: (HOULS sx ce citer emit cette 5. 2/8/20 
Mar, 7 Alarm Clock Andy (Charles Ray), cence: . Oe ol 2O 
Mar. 7 His House in Order (Hlsie Ferguson) ........ dD 3/14/20 
Mar. 14 Jack Straw (Robert Warwick) ................ dD. 
Mar. 14 Mary Ellen Comes to Town (Dorothy Gish) A 3/28/20 
Mar. 21 Excuse My Dust (Wallace Reid) .............5.... 3/28/20 
Mar. 21 “April Folly (Cosmopolitan) eee oee erent e. ee > - -Omeemeto/07.20 
Mar. 28 My Lady’s Garter (Maurice Tourneur’s) ...... 5. 3/21/20 
Mar. 28 Easy to Get (Marguerite Clark) ......-)........0- 
Apr. Treasure Island (Super-Special) Tourneur ...5.... —— = 
Thou Art the Man (Robert Warwick) ........0.... — = 
The. Cost (Violet. Hem ime) sae eascrsticisciels ofolel s\n - 
The False Road (Hnid Bennett-Ince) .............. 
Terror (sland, Houdini) easiest teria: eee 
The Toll Gate (Super-Special, Wm. Hart) ....5.... = 
FIRST NATIONAL 
A Daughter of Two Worlds (Norma Talmadge)6.... 1/11/20 
Two Weeks (Constance Talmadge) ...........0.... 2/1/20 
Byen “as HV «22 Vcc touts seer ens mace logs ee co terete 
The Turning Point (Katherine MacDonald) ..5.... — 
The River’s End (Marshall Neilan Prod.)......5.... 2/22/20 
Polly of the Storm Country (Mildred Harris 
CHap lin) epee seceistetrsteleriere cietslote sieisterecetereteiss se 5. 
In Search of a Sinner (Constance Talmadge) ...... 3/14/20 
The Inferior Sex (Mildred Harris Chaplin)........ 
The Fighting Shepherdess (Anita Stewart) ......... 4/4/20 
he amily, Honor (Eine Vid Or) Mac cercive ct: clsctaie ere 
Hiresvor Youth! (CD. W. Grisith’s) een iciere = <5a7< e eretopele —- -~ 
The Woman Gives (Norma Talmadge) ............. —_—— 
TPHeESLAO]: Dancer AGritieh) ie aah peter ce 7 3/28/20 
FOX FILM CORP. 
William Farnum Series 
The Vash ‘of the Duanestierri..ccrerres sone tice fiers 10/5/19 
Wings of ‘thes Morning. esc c steric el otis re Gas 12/7/19 
Heart iStrings. .cltecn eerie sou erates cts) > Gus 1/4/20 
The Adventurer Coa. creole le ee eietes ener Gare 1/4/20 
Lom Mix Series 
TPG: * Weil Sete gs sie wyete'scs abet @ ales, sileretatetere aiethia ee eae oes) s 5. 
THE* Cy ClonGiancc cscs aero see eine ieteiieiens s+ sree serene LOO, 
The Daredevil’ 4 i:< cc cctersre, peteratteets ecietee ee) are vee av 5. 3/14/20 
Victory Releases 
The Devil’s Riddle (Gladys Brockwell) ....... Die 2/18/20 
Excel Pictures 
The Hell Ship (Madlaine Traverse) ........... 5. 2/15/20 
Black Shadows (Pegey Hey land!) tcucces ce er cisietsrctens 
Durand of the Bad Lands (Dustin Farnum)........ 
The Tattlers (Madlaine Traverse) ............ Oe 3/28/20 
Other Fox Entertainments 
A Manhattan Knight (George Walsh) ......5.... 3/21/20 
Moliviand I (Shirley Mason)! canecumescre cre once see 
Black Shadows (Pegey so ylang) Seseeemeireicc Oca -—— 
Pearl White Series 
Thier W Hite MOll Bree sences saciid tates cer ance.« estes tahoe — 
GOLDWYN DISTRIBUTING CORP. 
Star Series Productions 
Jubilo «(Will GRogers) co.cc ee eeee ate eee es 5. 12/14/19 
The Loves of Letty (Pauline Frederick) ...... Dire 2/15/20 
Toby’s: Bow (Tom, Moore)) soincnecst veces: Di. loree/lo 
Pinto (Mabel Normand) © asc sntectinsiiicte ce cree Moone 7A PAY 
Water, Water Everywhere (Will Rogers)....5... 2/8/20 
Tue Silver Horde (Rex Beach's Gencsscee ccc cs :Deccts 
The Cup of Fury (Rupert Hughes)........... Seas 
The Paliser Case (Pauline Frederick) .............. 2/22/20 
The Blooming Angel (Madge Kennedy) .......... 2/15/20 
Duds’ (Lom Moore): ©. siecle ao sero seee 3/21/20 
The Little Shepherd of Kingdom Come (Jack 
PICKLORG) | sneis-cuclree neshecacteniceeeteitta setae aici tere re 2/22/20 
The Street Called Straight (Basil King) ........... 3/14/20 
Bennison Star Series 
Exh SPOCK eta iii. se cetera cle.tls Wolo ars aiorotateisteletateta giots 5... 
AS Misht War) ves ecceis st oan siee sete 5.... —— 
GRAPHIC FILM CORP.—STATE RIGHTS 
A Child’ Mor -Sale lc vessc.c aciemer sete, eter mtn eaters 6. 3/28/20 
HALLMARK PICTURES CORP. 
Famous Director Series 
A Dangerous Affair (Herbert Rawlinson) ....5.... 
A. Veiled Marriage ic; vice vaunsaneceee scenes 5.... 38/14/20 
Carmen of the North tn... .905 sasmieteuns sean one BD rors 
Chains of Evidence (Anna Lehr—Edmund 
Bees)! ixiin.eh nixsiub wae onal metemanian Sac 5. 3/7/20 
Love Honor and ? (Stuart Holmes—Hllen 
Cassidy ccdics s<cnnic nies c's ancien teenie eee Se - 
The Heart of a Gypsy (Florence Billings) Os 12/7/19 
The Phantom Honeymoon (Margaret Marsh) .6.. 
High Speed © Seicadaicaww een ics we ee ee ieee 5 1/11/20 
Wit. WARS) fads Sesion Soin oes celta rene eee ae ee 





Wits Wa: “With 0.6522 Saha cele. ee eee 














Release Length 
Date Reels Reviewed 
W. W. HODKINSON CORP. 
Distributing Through Pathe 
Benj. B. Hampton—Great Authors Pictures, Inc. 
The) Sagebrusher 5 ..o0c.0.-. os eee scihepae teat 9/4/20 
Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
The -Desert0fsW heat? actcmeehicc senior aes Ostia 
J. Parker Read, Jr., Productions 
saharay (uouise Glaum)i seas o- < \crteeeieretitenieets Tas cle 0/20/40 
The Lone Wolf’s Daughter (Louise Glaum)....7.... 12/14/19 
Sex) M(Louises Glawmoees.tccto-n eee Lie OLE Lae 
Deitrich-Beck, Ine. 
The Harvest Moon (Doris Kenyon).......... 6veee ——— 
Artco Productions 
ThelCapitol (leah Baird )m.cieesicctecte Seles ale ier Onreleem c/a. ALO: 
Cynthia-of-the-Minute (Leah Baird) ................ 
Robert Brunton Productions 
The Joyous Liar (J. Warren Kerrigan)........ 5.... 12/14/19 
The Lord Loves the Irish (J. Warren ee one 
Live Sparks (J. Warren Kerrigan) ............ Sere el (20/20) 
$30,000. Warren) Kerrigan) esc se dee eect Sate 2/22/20 
The Dream Cheater (J. Warren Kerrigan) ....5.... 3/21/20 
Joseph Levering Productions 
His Temporary Wife (Rubye De Remer) ...... 6a. 1/25/20 
Dial Film Co. 
King Spruce (Mitchell Lewis) .........-...s- Wists. CYPAY AY 
JANS PICTURES—STATE RIGHTS 
Love Without Question (Olive Tell) .......... 6.... 4/4/20 


METRO PICTURES CORP. 


Nazimova Productions 




















THEGEBLAtAP. 25 c cctortieis\e seas sissies os Sle te sielevelele ice es eo; 14/19 
Stronger Dhan’ Death” ..c.acscscs ete centres Onatare 1/18/20 
Tresieart .of "a Child) 2.552 cos dete ceteernee eee Ge 
Screen Classics, Inc. (Specials) 
Should a Woman Tell (Alice Lake)............. 60 (22/28/19 
The Walk-Offs (May Allison)................. 6.... 1/25/20 
The Willow Tree (Viola Dana)............ sales Osicioeomel AL L/ 20 
The Right of Way (Bert Lytell)............. 6scu 2/1/20 
The Best of Luck (Drury Lane Melodrama),...6.... 
QL aorta (Erna 9 hy) THN TD!) ences feelers dete eet Ge 4/4/20 
Shore mAcres! “(Alice take) i. sccisereremerertereteter ears Ga. 3/28/20 
Mlizga Comes to Stay (Viola Dana) coc. ccmmnias 6.. 
JUG CMay SATISON) Vox cctescle osretseteterete sisters Gara. —— 
Alias Jimmy Valentine (Bert Lytell) ......... Grn — 
The: Hopes(All Stan Cast) (ore. -cecielctete steronmters Gis — == 
Taylor Holmes Productions 
Nothing’ Bute thes Druther. scr . «sce sentecierercere 6 1/11/20 
“PROV ERY) TU CCR Mert oo. o ets -0.drora o avevets oceretormetet tar olereies 6 2/22/20: 
PATHE EXCHANGE, INC. 
Jan. 4 My Husband’s Other Wife (Sylvia Breamer)..6.... 12/21/19 
Jan. 11 Fighting Cressy (Blanche Sweet)............ 6.... 12/14/19 
Jan. 18 The Web of Deceit (Dolores Cassinelli)......6.... 1/4/20 
Feb. 2 Other Men’s Shoes (Hdgar Lewis)............ Dee sel /19/20) 
Feb. 2 Respectable by Proxy (Sylvia Breamer, Robt. 
GOP COM) Mrct eicreteteus siela ose eG esos coh oettnoraeestonetaterete 6. 4/4/20 
Feb. 29 Smoldering Hmbers (Frank Keenan) ......... 5 2/15/20 
Mar. 7 In Walked Mary (June Caprice) ..............0-0-. 2/29/20 
Mar. 14 Tarnished Reputations (Dolores Cassinelli) ..5.... 3/7/20 
Apr. 4 Lifting Shadows (Hmmy Whelen) ........... } 3/28/20 
Apr. 11 The Blood Barrier (Sylvia Breamer, Robert 
ROTO) ieee ayevsterel oven’ &ete eyelels1 cars iaicrstatetstoletate sketetats . 
American Film Co., Inc. 
Eve in Exile (Charlotte Walker) .......... savellateeme C/A 4s LO 
The Valley of Tomorrow (Wm. Russell)...... Bane S20 
The Dangerous Talent (Margarita Fisher) ........ 3/14/20 
ThesHoney beemeMmesSylyia)! 3. saesiteatis sieistemmeiesiee 
Slam Bang Jim (Wm. Russell) 7 occ. 23. 66 Diatefare — 
The Thirtieth Piece of Silver (Margarita 
SL SHEY) yeeroeteieia <cleis: crue elsvals @int ever aisferetateyataciensiens —— 
RADIN PICTURES—STATE RIGHTS 
Through Eyes of Men (Frank Mayo) .......... 5. 3/28/20: 
RADIOSOUL FILM, INC. 
A Man There Was (Victor Seastrom) ........ Bixe 2/29/20 
REALART PICTURES CORP. 
Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 
RCCL Yi te ccna sc drivic's ess \slslainciaciele Ss ceethasio oocaloema ELA LOLLY 
Anne of ‘Gran Gables (Mary Miles Minter) rnc Osca. 11/23/19 
Erstwhile Susan (Constance Binney).......... Gon 2/4e.e 
Mystery of the Ree ee ponds a 
Ethel Grey Terry, Geo. Cow mun 
Elton) Dime 5 ie pee ee 10/26/19 
The Hear Market @Alice Brady) <.5.2.es00s08 ae 1/11/20 
Judy of Rogue’s Harbor (Mary Miles Minter) 5. 2/8/20 
The Stolen Kiss (Constance Binney) .......... Brae 3/14/20 
Sinners (Alice Brady) ‘icccce sas ose acide emees Bas 3/21/20 
Nurse Marjorie (Mary Miles Minter) ........-. 5.... 3/28/20 
ROBERTSON-COLE 
Specials 
2 The Open  Do00t wer. .accs satan oulsieicteecjsieinianie is 6.... 10/19/19 
The Broken sutterily] joo «dec «+ 0 shetiee te sere 6.... 10/26/19 
The ‘Beloved “Cheater ....5. <... see ste sear tse Baeee 11/16/19 
The House of Intrigue ............2 2-0. senses Listers 





eu 


Belease 
Date 


January Releases 


February Keleases 


Sept. 1 
Oct. 20 
Dec. 29 
Jan. ‘18 
Apr. 25 















































Jewel Features 


Universal Features 

















Length 
Reels Reviewed 
SUPHRIOR PICTURES 
Haunting Shadows (H. B. Warner).......... Decee L/18fZ0 
The Third Generation (Brentwood)........... Dosw fe0/20 
The Beggar Prince (Sessue Hayakawa)...... Bes. t ees 20 
The Luck of Geraldine Laird (Bessie 
Ve higua bpe0 8 C3 Sl ae 8 Ee Ne ne Pacers 2/1/20 
Seeing It Through (Za Su Pitts) ..........<.. Dee cers 20 
The Third Woman (Carlyle Blackwell) ......5.... 3/21/20 
The Brand of Lopez (Sessue Hayakawa)...... Mead 4/4/20 
PNG SEOLLUINOL THEO WORE. co 6.cccs +s cance eics 4.... 4/4/20 
L. J. Selznick Enterprises 
SELZNICK PICTURES 
Distributed Through Select Exchanges 
The Woman God Sent (Zena Keefe).......... Dee 
Footlights and Shadows (Olive Thomas)...... Buccs 2/10/20 
(Pie tmp CHISie: Janine soi cele ec ck ae ees Ohises 
Sooner or Later (Owen Moore) ................ eee oy ote oO 
His Wife’s Money (Eugene O’Brien).......... Secee 
Greater Than Fame (Hlaine Hammerstein)..5.... 1/18/20 
The Broken Melody (Kugene O’Brien)........ 5.26. 12/28/19 
The Woman Game (Elaine Hammerstein) aa Ohate 3/14/20 
wouchtul Folly= (Olive, Thomas)». i. 02.6. .e.8 Set 4/4/20 
His Word of Honor (Owen Moore) ............ Hee 
A Fool and His Money (Eugene O’Brien)...... d....0-— 
The Desperate Hero (Owen Moore) ............ 5. a 
The Shadow of Rosalie Byrnes (Elaine 
BES MIIGESUCLID) © ne. cts ete ee ataiel gcc oye zie «a bieie cs oo teae —_ 
Onteot, the Snows CS DeGeIaY) Me eleusres's beso sos o....-—— 
SELECT PICTURES 
Distributed Through Select Exchanges 
She Leves and Lies (Norma Talmadge)...... Os. fom 720 
The Last of His People (Mitchell Lewis)....5.... 12/21/19 
The Undercurrent (Guy HWmpey) ........... cc as BIZi 19 
NATIONAL PICTURES 
Distributed Through Select Exchanges 
Blind? youths (Speciale@ast mec... ¢< scsi ccle-nes Dsvaveie oe 
BlUstea  Wite .CSpecialiGast ye ocioc ccc cic cccwcsvecs Wess a 
The Invisible Divorce ....... Meier Ne ois 5c sates o....0—— 
REPUBLIC PICTURES 
Distributed Through Republic Exchances 
Trilby (Reissue) Tourneur Production with 
Slava KAMA VOWa ge eres. ss chs ches acess Bocas 
Girl of the Sea (Williamson Sub. Prod.)..... (sao 
The Amazing Woman (Ruth Clifford) .........5.... 2/29/20 
The Blue-Pearl (HdithyHallor) .............. Okarate 
Twelve-10 eae Brenon Prod.), Marie 
WOLO. Uo vid cc tac coemterttes stat adelarcielenecide as vars laseasdo 
Dad’s Girl (Jackie Saunders) ...... eae ais BOs eee 
Mier Gift “SUPE (ose: cc oscte cate c+ wees ieee es 
The Only Way Trail (Edythe Sterling). teratels:« Disiaae 
WEEE Sa Ol il Cll. te cctepeterttelete iets <isisisxoleicle\ons is)-a,0r0.5 eres 3/7/20 
The Great Shadow (Tyrone Power) .......... Diseen 
The Adventuress (Julian Hltinge) ............ Se ~----— 
Man’s Plaything (Grate Davidson) ........... ire ~ 
Children Not Wanted (Hdith Day) ........... 5.... —— 
KINOGRAMS 
Hvery Tuesday and Saturday. 
UNITED ARTISTS’ CORP. 
FTise Masestys the. ANVERIGAIO NE lejetlelcieicicss cies « Bes 9/28/19 
Broken | Biossoms: (GMC) 6 ci... wedreeslcies ss oe Gone, Los Lone 
When the Clouds Roll By (Douglas Fairbanks)6.. 1/4/20 
Polkyan nae Nran y= PLO) oii leclacteathehd sia se 10)5 000s 1/25/20 
Down on the Farm (Mack Sennett’s) .......... iAtie 
UNITED PICTURE THEATERS 
irer Ganiecuillian: Gasp) Date. wass ss en ole <a Bs aot 
The Corsican Brothers (Dustin Farnum) ...... 6.... 2/28/19 
ihe wick (Charles; Rawyi \s.na.tt. feelatre os Waren Oaigat 
The Vampire (Dorothy Dalton) ............ eaibentars 
Women Men Forget (Mollie King) ............ Dee  of14/20 
The Iron Strain (Dustin Farnum) ............ Dije ete 
UNIVERSAL FILM MFG. CO. 
Paid in Advance (Dorothy Phillips)......... 11/16/19 
The Right to Happiness (Dorothy Phillips) . ‘8.... 9/24/19 
Blind Husbands (Hric Stroheim).............. 7...- 10/19/19 
The Pointing Finger (Mary MacLaren).......5.... 12/7/19 
The Day She Paid (Francelia Billington)....5.... 12/14/19 
hie wErifiers “Hdith Roberts) oi. 0c. sc<ce ces cs 5.... 6/11/20 
The Phantom Melody (Monroe Salisbury)....5.... 1/25/20 
Marked Men (Harry Carey). .c.icccecscccceesDeee- 12/21/19 
Rouge and Riches (Mary MacLaren)...... aysnO sic cu 1/4/20 
The Prince of Avenue A (James Corbett)...... Bi. tes 21/20 
The Peddler of Lies (Frank Mayo, Ora Carew)5.... 1/25/20 
The Forged Bride (Mary MacLaren) .......... 5.4. 2/1/20 
The Girl in Number 29 (Frank Mayo) ......... ET aah 4/4/20 
Her Five Foot Highness (Edith Roberts) ....5.... 4/4/20 
VITAGRAPH 
Wher a Man Loves (Karle Williams)........ Hse 1/18/20 
The Sins of the Mothers (Anita Stewart)..... Dien 
The Midnight Bride (Gladys Leslie).......... ete | 2/1/20 
Human Collateral (Corinne Griffith) ........ at oa 
The Birth of a Soul (Harry Morey)............ aaa Je Ls20 
De Jusgernaut (Anita Stewart) ......6...+.%- Bike @ 3 
Deadline at Eleven (Corinne Griffith) ........ 5..s. 3/14/20 
The Flaming Clue (Harry T. Morey) ......... Das 
The More Excellent Way (Anita Stewart) ....5.... 
4 


Special Productions 


Release Length 

Date Reels Reviewed 
The Winchester Woman (Alice Joyce)........ 6.... 11/9/19 
The Climbers (Corinne Griffith) ............. 6.... 11/16/19 
The Vengeance of Durand (Alice Joyce) ..... GUsiaes 22/14/19 
Slaves of Pride (Alice Joyce) ......acececueecs Oss 1/18/20 
The Fortune Hunter (Earle Williams) ........ ae 2/22/20 
The Sporting Duchess (Alice Joy¢e) .......... TMsow 3/7/20 
Captains Swift (Harle: Williams) ..i4¢.0, eta encs 


SHORT REEL RELEASES 


FROHMAN AMUSEMENT CO. 


January Releases 


Gemini Ambrose (Mack Swain)............. 1 

All Wrong Ambrose (Mack Swain)............ 

The Heart of Texas (Texas Guinam)......... Zaks 
2 


Spirit of Cabin Mine (Texas Guinan).......... 


FROHMAN AMUSEMENT CO. 


March Releases 
Nimrod Ambrose (Mack Swain) 
Ambrose in Bad (Mack Swain) 
Boss of the Rancho (Texas Guinan) 
Just Bill (Texas Guinan) 

April Releases 
Ambrose and the Bathing Girls 

Cc. L. Chester 

January Releases 
No Coma in Acoma Diese 
THES PEODICEIT me VV DLLE I cee crete wots .c creineaieete ere Dette 
VOM LH MMC EEC tne ara tave wiachin Gitare ub eine hie haeie ees 1 
Mr. Outing Gets a Pipe Dream 


FAMOUS PLAYERS-LASKY 


January Releases 
A Lady’s Tailor (Sennett) 
After the Circus (Briggs) 
Push Car Trails in Formosa (Burton Holmes) 
February Releases 
COMEDIES 
Ten Dollars or Ten Days (Mack Sennett) ........ 
Hoodooed (De Havens) 
BURTON HOLMES TRAVEL 
Belgium Smiles Again .... 
Filming Ferocious Foremosans 
Parisian Faces and Figures 
Oriental College Boys and Co-eds ...........2..00- 
The Yankee Watch on the Rhine .... 
PARAMOUNT MAGAZINE 
Famous Women in Worlds Work . 
Museum Mysteries 
The Lure of Fashion 
On the Job With Grandpa 
Growth of the North American Continent .......... eaate 
March Releases 
COMEDIES 
Teasing the Soil (Mr. and Mrs. Carter De Haven)...... 
CleaninemUpIeCALl Sty | Jom) cc veers steicisl= o cient eins lars miave rs 
BURTON HOLMES TRAVEL SERIES 
Bustling Brussels ........--ccccccccccccccscccsssccsccces 
Kingdom of the Yellow MRO SOS areistelereisiaie cies seleloinivie siaina ee 5 
Strassburg Redeemed.........cceeeeeeee reece nu ainsi mates, 
The Boys’ Big: CLD. 2.2... cc ccc ccc ccc c cess ccccccescseces 
PARAMOUNT MAGAZINE 
Numbers 8877, $878, 3879, 83880 ....0-.c--0--sercccerce each 
April Releases 
Comedies 


eee mew eee ewe eee ee eens 


sete ee mere ee eneenesee 


See eee mem m eee eee seeeeensseee 


ee 


Cee ners er eereeesene 


Peeters errors eesere 


Gee Whiz (Mack Sennett) 
The Gingham Girl (Mack Sennett) 
Ship Ahoy (Al St. John) 
Burton Holmes Travel Pictures 
Martyred Cities 
The Franco British 
Up Country in Siam 
In Lovely Lorraine 
Paramount Magazine 
The Zero Hour in Art 
Tailoring in Metal 
Mental Acrobatics 
The Nurse of the Tenements 


CHRISTIE COMEDIES 


Monkey Shines........... mie(aiatetulcvere 4 c2 wivis 5:4 ain «Weare eal ein @.ats 

Ducks 

It Takes @ Crook. .....ccsccsccccccccccccccscccesessseses 

Oh Doctor, Doctor.........- Greaiaid es Ciale acesn lala armas, a:s'0\ eh #5 0155 

Save Me, Sadie (Special)..........ceccesseccercesccccees 
February Releases 

Pants and Petticoats (Special)..........-.++.seeeeeeaeee 

License Applied For.......ccece ees e cece cee cceceeeeeeees 

Should a@ Husband Tell.........cccceceere ee ceeseeccecene 
March Releases 

Her Bridal Night-Mare (Special)..........+..+s-e+-e+0+ 


UNIVERSAL 


riers. Bray rmiceevenare.cteiavale ait sere radertct sa cleaners 


Coe cee see e asec enes este rceseceesesssens 


“January Releases 


Seleiwialb o Slels 6 66le's s'elee 8 6 SE CGN CO eC DR CE SP CS RSLS S864 


January Releases 
SERIALS 
Great Radium Mystery 13 to 16 
Lion Man, 2 to 5 
COMEDIES 
Sweet Patootie (Lyons-Moran) 
Adam and Eve a la Mode 
Some Shimmiers (Lyons-Moran) 
A Baby Dol Bandit 
Naughty Lions and Wild Men 
The Sweet Dry and Dry (Lyons-Moran) 
All for the Dough Bag 


Coererreresseesenpesesesece 
Seesese cer cevesscoceresresseseceses 
ee ee eee ree sseee seers enesesesseresenes 
eee eee eee eee rere eer eeeee 


eee reer eer aereereeeereeee ee reeeeee 
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Release 
Date 
WESTERNS 
The Jay Bird (Hoot Gibson) 
West Is Best (Hoot Gibson) 
February Releases 
SERIALS 
Great Radium Mystery, 17 and 18 (Finish) 
The Lion Man, 6, 7%, 8, 9 
Elmo, the Peasarless, 277 25 (Biisciiccsc = 1s %sls)c uso eieieseialer each 
COMEDIES 
Ain’t Nature Wonderful (Lyons-Moran) 
Over the Ocean Wave 
Non-Skid Love (Lyons-Moran)_ a a etre wars Sidves wade eit te 
Good Little Brownie 
Old Clothes for New (Lyons- Moran) 
The Bull Thrower ........ 
New Screen Magazine, Nos. ‘51, 52, 53, 54: Ferenc 
WESTERNS 
The Prospector’s Vengeance .......c.sesceeeees Rretafeisiaivie’s 
Kaintuck’s Ward 
A Sagebrush Gentleman ............cccce-crcee eles 
April Releases ec 
The Lion Man, 15, 16, 17, 18 (Complete) 
Elmo, the Fearless, 9, 10, 11, 12 
The Moon Riders, 1 
Comedies 
Downing an Uprising (Lyons-Moran) 
A Champion Loser 
Stop that Wedding (Lyons-Moran) 
Dog Gone Clever 
Somebody Lied (Lyons-Moran) 
A Jazzy Janitor 


oo eee eee tenes Serer rere oree 
ween eee eee 


Rem eee erm ee esteem ere ease sesene 


re 


eee ee 


i a 
Ce ee 
weet etme eee eee ene 
eee e creer eee cer eee rseeeesseserecsesece 
mee mmm em meee eeeseeseerne 


COO eae ee eeereseesesesercesseecseseseesoeors 


Westerns 
When the Cougar Called (Magda Lane and Frank Burns) 


The Texas Kid (Hoot Gibson) 
One He Man (Jack Perrin and Josephine Hill) 


Special ° 
Major Allen’s Animal Hunt—Story of Wolf 
Sereen Magazine 

Issues 60, 61, 62, 63 


New 


CAPITAL 
January Releases 


A Man’s Creed (Neal Hart) 
The Wilderness Man (Neal Hart) 
My. Girl Suzzanme Gignac s oc cisisiecat- oicjsic nis » «+ «eisieluelisisicleleie.« 
Bandit’s Gold (Al Jennings) 
An Outlaw’s Alibi (Al Jennings) 
February Releases 
Boss of the Flying H (Neal Hart) 
The Run Aways (Neal Hart) 
When Outlaws Meet (Al Jennings) 
Bandit’s Heart (Al Jennings) 
Screen Follies, 1 and 2 
Oh Louise (Adolpi Philips) eiiereie s/o 1<iciee 0 oso ole el toielerieielars) => 


wre e weer ence r reer eecerr cece 
eee ee ee ee ce 


ee ee 
ee ey 
Cee meme eee ewww ee ereeee 


Peewee meee ee wre wearer ensesee 


PATHE 


January Releases 
Reviews 82 to 35 
COMEDIES 
From Hand 
in Dec.) 
Why Go Home (Snub Pollard) 
Slippery Slickers (Snub Pollard) 
The Dippy Dentist (Snub Pollard) 
SERIALS 
Black Secret, 9 to 12 (Pearl White) ............... each 
The Adventures of Ruth (Ruth Roland) 
Topies of the Day, 36 to 39 
February Releases 


SERIALS A 
Adventures of Ruth (Ruth Roland) 6, 4%, 8, 9 
The Black Secret (Pearl White and Walter McGrail) 
18, 14, 15, 16 
Topics of the Day, 40, al, 42, 43 
COMEDIES 
All Tat. Up (Snub: Pollard )itiatsiejc vice. cary. 0 a-snaie eee 
Getting His Goat (Snub Pollard) 
Waltz Me Around (Snub Pollard) 
March Releases 
SERIALS 


eee e reese eres reer erereesersersresesseesese 


to Mouth (Harold Llofd) (released late 


Pee reese ees eer ecersrerressesserseseesesresene 
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Daredevil Jack (Jack Dempsey) 4, 5, 6, 7........... each 
Adventures of Ruth (Ruth Roland) 10, 11, 12, 18..each 
COMEDIES 
Haunted Spooks (Harold Wloyd)..........:......s..4.-. 
Find: the Girl (Snub Pollard) ov... ~.. cos 5 ec clt stmt 
Fresh Paint. (Snub ~ Pollard) 20.5 s60 22s .)e es ye riers 
(Two other Pollard ‘Comedies).................+. each 
Review Numbers 40, 41, 42, 43. ..2 ccc cccccccccvccescs each 
Topics of the Day Numbers 44, 45, 46, 47.......... each 


PATHE 

April Releases 
Serials 

each 

Mann) 

3 fea eck CO wie Geter SITE Ne ePeafehiete ie avs pares ES each 


Ruth,” (Ruth Roland) 15 (Complete) 


Dempsey) 8, 9, 10, 11 


“Daredevil Jack” (Jack 
and Frankie 


“Trailed by Three’ (Stuart Holmes 
LCS eaae 1% 
“Adventures of 


Comedies : “3 : ; 4 : 
“Jiggs in Society” (Bringing Up Father Series)........ 


Cracked Wedding Bells (Snub Pollard) 
Speed to Spare (Snub Pollard) 
Pathe Reviews, 40, 46; 476i eis ila o vieleivinteilt ons wee each 
Topics of the Day, 49, 50, 51, 5 


HALL ROOM BOY COMEDIES 


January Releases 
Wrong Again va 
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February Releases 


Passing tN@ PESUCK 5 ie scene Seem meee ene eereeesseesesesses 2 
Can Yuu Beat It .......... + Caan CIN GN Clee we snenwenearee Ae 
March Releases 
Breaking Into Society........... choletwlelele'e agecstiauspuyeaiee ma © 
Ohs Baby cin cers tank + ssa Biaicle etwlo ad ose eieththn we onal we 
Release Length 
Date Reels REeviewed 
VITAGRAPH 
January Releases 
O. HENRY STORIES 
The Church With an Overshot Wheel ........c.ccccscscce 8 
While\the Auto Waits © .....cnmereass piieisi'4s.6 ate ole a eieisle nace 
BIG V COMEDIES 
-Thréobs and CCbrils 6. ne oc.0 ste Deserta t te ee viv cas Sesien peumen 
Dameésand) Dentists .....(....< Josue Siciis aleleis te otela'croe eine ba Moe 
SERIALS 
The Invisible Hand (Antonio Moreno), 3 to 6 ......each 8 
February Releases 
0. HENRY STORIES 
Telamachus Friend. «:. «+... siasteste oedsinaiaed seas eae caaeue ote: 
The Dream Co cercessescscs Pee ee eee ees eeseeaseseseeeeese 3 
BIG V COMEDIES 
Pipe Dreams and Prizes (Harry Mann) .... ..cecccccce 8 
Knights and Knighties (Montgomery and Rock) ...... 2% 
SERIAL j 
The Invisible Hand (Antonio Moreno) 7, 8,9,10.....each 2 
GOLDWYN 
January Releases 
Bray Pictographs, 419, 420, 421, 422 ..............each 1 
March Releases 
Three Issues...........-- oe eccceccccccccsceceeseece OMG | I 
FORD EDUCATIONAL WEEKLY _ 
January Releases 
Eiventide ..0..c.ccccces oe eevecccrecccccescecccsccccccces§ 
Bubbles .......... ee eeaee Cae rvceccccccccasesccccccceccosn 
PUBL WIGS Feces 2 « i0:0\0's, 0.0 si6e cage ols wiale satiate) sieteloeininiete ateettinnte ceed 
Taken With a Grain of Salt ......... eisasisivicecsvolesccson nik 
March Releases 
Broken Silence) 2... 0. secasicccisce sides sn sine see Solo es o SE: 
With Every Meal..... aidhac-0's tem eat uauis CED cos ate cena 
Alligator. Hunt |....0cscedesececemeemac ce tebine se scene spelen 
CAPITOL COMEDIES 
The Sure Cure (Mr. and Mrs. Carter DeHaven) .....-. 2 
Two Dollars Please ss te eee ceeceescssenseccecsecsanseece 2 
February Releases 
Excess Baggage (Mr. and Mrs. Carter De Haven) ...... 2% 
One Dollar Down (Neal Burns) ......sccccessecccccecs§ 8 
March Releases 
Forget Me Not (Mr. and Mrs. Carter De Haven)........ 2 
Matrimaniacs (Neal Burns)......ce-csscceresceecescees 2 
FOX 
January Releases 
MUTT AND JEFF ANIMATED CARTOONS 
He Ain’t Done Right a Our Nellie ecnscidies + <:nses sc come 
OnVStrike oo. occ. Je. Retexctive distecsunvareteke cate Sree cininiae)<ic wie /eteitioie mae 
Shaking the Shimmy Siceeisooc c epueteeie'e iat hats) s's 0 ce eieiee 1 
The Rum Runners .............. cetera ec er ener ecesncere 1 
Thesbrice of a Good Sneeze. cere ctste se smite PAPA oom >>“. 
The Chewing Gum Industry ..m........... Sota Seresisis aah ak 
March Releases 
The Mint Spy........ vere. 0s 6.0 ea clalate atte cterebie eis aie stat Sipe alana 
The? Chemist. °© <caseacc boise, cleeeenioas wacin wie wives slaleiie sa oom 
Putting on the Dog 
SUNSHINE COMEDIES 
Chicken a la Cabaret ..... artis aieie.6's5 nt tie es avcloie's bicoik im 
Hungry Lions and Tender Hearts Sick dates ale a.clee dieGisle sie up ame 
Uraming: tor. Hoshands: 2 4= esate mine ateldies soikis seine cleit ce ane 
The Great Nickel Robbery .#<g@eneeaween ene a Nate ap tic oe alee aie 
February Releases 
SUNSHINE COMEDIES 
Sheriff, Nell’s . Comeback ...,.cs,caesecseisiensaceecubeee ces Une 
Her* Naughty Wind) occicccses dectics cl asic Telecedisisie ape 'e's eee 
Her Private Husband ........ Heblee 4 Sabierele @tctatea's'die's ale pins tema 
March Releases 
The Heart Smatcher........... a neilalslewie(e esis ine dapen's o's 6 2 
The “Lightweight, Lover... ....aeeses eible aimieimiatale otal oie pice tame iee 
MUTT AND JEFF ANIMATED CARTOONS 
The (Plumbers) Hisichisc’s «sis. o’e'ss o\b.0clasiale gm ele bes wialatclatia sleteeb sine eee 
“I’m Ringing Your Party” sMdawenlap Va asiacd-ouyiok are ese emer 
Fishing POOR eee meas errr re sas reese ser seseeseeeeeeeesesee® 1 
Dead=By eu off 0.5.3 ote «stich os oceSelcta eek eicteiemieeite sis Bae tie ook ane 
The SOUL BVIGIUIM teisscy ects ove ce aedgene aise Vas acie see's «avis 1 
The Pricevofia Good Sneezeuws...). Giantess ate ches cio. steteueee 
The ChewingesGum IIMGuUstry. ea cceaetes saw cae Bale ck eerd 1 
REPUBLIC PICTURES 
February Releases 
L. J. Selznick Enterprises 
Wm. J. Flyn« Series (Herbert Rawlinson)..... ate cate RAL 
Judge: Browne Series .. oo: cacetebs steers cceuseaasa mane 
Twelve Chaplin Reissues............ sta Rla'o tiwigts same escapee 
KINOGRAMS 
Every Tuesday and Saturday 
FILM SPECIALS 
JOLLY COMEDIES 
The Close. Shave (Ben Turpin). 4. .ccccscecadesouccssse & 
Hubby’s Mistake (Gertrude Selby).......-.--++-- 54 gee 1 
Pardon Me (Gertrude Selby)... dccaauisaseuseusnothoasa 12 
Girls “Will Be Girls (Leo White) <civcccsuvetsscacccvcesses & 
VICTOR KREMER FILM FEATURES 
A Burlesque on Carmen (Charles Chaplin).........+«- 3 
The Champion (Charles Chaplin) ........ cP rere) ar 
Work (Charles Chaplin) ........ occu vetalenta sdenas © snates - 


By the Sea (Charler Chaplin) .......-sccccccccesesesess 





Some Short Reels 





“Training For Husbands” Fox-Sunshine 


Eddie Cline who brought Teddy and other of the Sennett 
animals into fame, is, busy unearthing more like talent at the 
‘Sunshine studio. In “Training For Husbands” he enlists the 
services of a very intelligent canine (might be Teddy’s half 
brother) and a small monkey and puts them through some 
paces that will surely brings response from all audiences. The 
scene in which the dog and the monk make up after their 
quarrel, their quick efficient work in putting out the fire and 
their rescue of the baby are bits that will appeal to all fans 
because of the surprising intelligence the animals show. The 
rest of “Training For Husbands” enlists the services of Slim 
Sommerville, Polly Moran, Dave Morris and the usual beauty 
Rapin the business and tricks they perpetrate are up to the 
mar 


“Hula Hula Town” Fox 


A Mutt and Jeff offering with bright spots, but its average 
doesn’t register up to the best. The most amusing trick is the 
bit showing the male Hula playing a tune on the heads of a 
flock of youngsters as if they represented a xylophone. Great 
comedy and a wonderful opportunity for trick orchestral ef- 
fects. Other scenes show the wiggles of the Hula dance, made 
wierdly fantastic by the unbounded imagination of the artist. 
Mutt and Jeff experience being captured and awarded as hus- 
bands to Hula maids. Their antics are not as funny as usual. 


“The Gun Game,” Universal 


Leading up to an unusual climax, this two reeler goes along 
much after the fashion of most of these short westerns. The 
culmination, however, may meet with opposition from censor 
boards. . The incident results from the efforts of a pair of un- 
scrupulous operators planning to bring about the death of a 
prospector who has a valuable claim. Hero Bob Reeves is mis- 
taken by them for a gun-man whom they plan to hire for the 
purpose. He gets wind of their schemes, and when the real 
murderer makes his appearance, fixes matters so that he shoots 


the duo of plotters who engage him. Probably they will be — 


able to alter the titles and cut it so that the manner in which 
the two are led out to the slaughter will appear less cold blood- 
ed. As it is, the triple killing is decidedly unpleasant. 


“A Fly in the Ointment,” National—Goldwyn. 


Scant material for a two reel comedy is to be found in this 
production which features Neal Burns and has Lucille Rubey 
pare the femine lead. The plot generally is disconnected, 

eing a chain of incidents concerning the entry of a thieving 
youth into the home of a newly married couple and their ef- 
forts to locate him. Complications are added by the cutting of 
their telephone wire, and a small-pox sign placed on their door. 
The latter serves to keep them confined to the limits of their 
domicile, for a quartet of coppers guard them strictly. Until 
the youngster who entered their home is apprehended, and the 
finish is reached, there is just a succession of knock-about bits, 
without very much suspense maintained. 


Bray Pictograph, No. 432—Goldwyn. 


Only one rebvery and the manner in which the criminals are 
detected are revealed in “Famous Robberies,” the initial por- 
tion of another Bray. It has been posed by Amelia de Santis, 
a femine sleuth and some others, not credited. Two orang- 
tans are seen in “A Zooland Romance”. “A Jerry on the Job” 
cartoon which concludes is quite funny. It winds up with the 
much-used dream gag, but that is hardly expected and the por- 
tion registers several laughs. 


“A Gum Riot”—Arrow 


Fault may be found with some of the footage in this Hank 
Mann comedy, which in places has a bit too much of the slap- 
stick stuff, but its timeliness, combined with some truly hum- 
erous business and a good story should be sufficient to get it 
over even with critical audiences. The action takes place in a 
gum factory. By a peculiar accident, a boot-legger attempting 
to avoid the keen eye of an officer of the law, holds a bottle of 
liquor so that its contents drop into a vat in which the gum is 


‘pop” establishment. 


being prepared. ! It is when the gum is finished and ready to 
chew that the riot starts. The folks discover before long that 
it includes fire-water and you can imagine the rest. Of course, 
they have used the accidental-infiltration-of-alcohol scheme 
before, but prohibition has not yet been exhausted as a source 
of humor. As a whole, one of the best Hank Mann has done 
in some time, 


“His Misguided Love”’—Florida Film 


Until almost the very finish is reached, this knock-about 
comedy fails to register satisfactory style. Fatty Carr, Ger- 
trude Garretson, Bert Tracy and the others chase one another 
about, indulge in the shooting of revolvers now and then, fall 
in and out of portable beds and do many other things that have 
been done time and time again in riotous two reelers of this 
sort. The confusing of the dynamite and chicken feed, re- 
sulting in the hens being blown sky-ward results in a few 
laughs and helps it along somewhat. Entirely too much of the 
old stuff is the great draw-back. Glenn Lambert directed. It 
is one of the “Sunbeam” comedies. 


“Speed to Spare’—Pathe 


When they decided to call this “Speed to Spare” they were 
quite correct. If they had stopped long enough to decide up- 
on some sort of a story however, and spared some of the speed, 
they might have turned out a superior comedy. Diagnosing 
the affair it is difficult to find more than one or two bits that 
will cause more than faint ripples of laughter. A great deal of 
footage is devoted to Pollard’s escapades in the elevator. Stuff 
of that sort has been used too frequently to make it really val- 
uable. Few of the Pollard comedies have good stories and 
some have none at all. In some cases the comedy business 
gets them over, but this has little to recommend it.’ 


“Dog-Gone Clever”—Universal. 


Evidently, when they started out on this two reel slap-stick 
comedy, they had some sort of a story in mind. In the wild 
conglomeration of knock-about bits, however, they strayed 
from the original plot and then terminated it without a really 
smooth finish. Brownie, the trained dog which appears in 
some of Universal’s two reelers does several clever stunts, 
most of them at the start, but it is not long before he is side- 
tracked, while the men in the cast chase one another about and 
hit one another with mallots and hammers. There is the usu- 


_al business of hitting the wrong person and other stuff that has 


been seen on innumerable occasions. On the other hand, 
there are several new humorous bits. The opening prison 
scene in which the dog appears as a convict and makes his es- 
cape will produce the wanted effect, and the telephone episode 
will provoke mirth. Towards the finish, the dog again is seen, 
but Le conclusion is weak and abrupt. Chuck Reisner di- 
rected. 


“Pardners’”—Universal. 


Another conventional short reel western theme has been se- 
lected for this two reeler which stars Ed “Hoot” Gibson. As 
is usual in offerings of this sort, they keep the action going at 
top speed throughout. A scene that is somewhat out of the 
ordinary is the one in which hero Gibson forces the boys and 
saloon keeper who is the villian of course, to patronize a “sody 
It results in the latter trying to place the 
blame for a hold-up and murder on Hoot. Circumstancial 
evidence points to Gibson’s guilt, but another ruse on the part 
of the plotters, to secure the girl in the case results in their 
ultimate downfall. Thelma Percy is the leading woman, and 
Leonard Clapham and Jim Corey are the heavies. 


“Are Brides Happy”—Christie Comedies 


Fast action rules throughout this single reel Christe comedy 
in which Earl Rodney plays the male lead. There is an accept 
able story about which the offering has been built and although 
there is nothing very startling in the way of situations, it 
should go over in good style. Most of it centers about the ex 
periences of a youthful couple, just married and occupying 
separate rooms in a hotel. Confused valises cause them to seek 
each other’s sleeping quarters, and the house detective gets on 
the trail. The fact that they have been married serves to clear 
matters in the end. 


Short Reels 


“The Fatal Wallop”—Gaiety Comedies 


Despite the fact that there 1s no real story and the entire ai- 
fair remains unexplained at the finish, another Gaiety one 
reeler which stars George Ovey is quite certain to provoke 
laughs and hold its own. Nan Blair penned the vehicle and 
James Clemmons directed it. Most of the production consists 
of what was probably meant as a burlesque on some of the 
stuff found in serials and otherwise mystic and sensational ma- 
terial. Ovey despatched by his wife, seated on the beach, to 
provide a drink, discovers a badge which he wears—a symbol 
of a secret order. 
soon finds himself in a mysterious house where he goes through 
wierd experiences. Obviously it is all a vision, but they fail 
to explain the manner in which he starts and finishes dreaming. 
The hokum is of the quality that gives cause for laughter, how- 
ever, and this will hold its own. 


“Hula Hula Town”’—Fox. 


Cannibals have Mutt and Jeff in their power in this animated 
cartoon. The king decides that the two white men shall marry 
his daughters and the duo are nominated for the honors. While 
Jeff unwillingly consents, Mutt prefers being boiled to becom- 
ing the spouse of one of the dusky maids. Finally, Jeff breaks 
from the clutches of the enthusiastic damsel he has been forced 
to wed, rocks the entire black-faced band into oblivion and 
rescues his partner. Most of the stuff included in this reel is 
thoroughly foolish, but at the same time, it will make them 
laugh much more easily than some of the other recent releases 
of this series, over which it is a vast improvement. 


“The Stimulating Mrs. Barton”—Pathe. 


Psychologically, this two reeler is quite true to life. Mrs. 
Sidney Drew has taken another of Julian Street’s “After 
Thirty” stories, and with a cast that includes John Cumber- 
land, Harold Forshay, Elinor Curtis and Margot Leighton, has 
made it into a highly satisfactory two reeler. It is an intense- 
ly human offering, cleverly titled and produced in good style. 
It has many situations of merit, and with its other good quali- 
ties, should please. There is a satirical atmosphere maintained, 
one that is typical of the old Sidney Drew comedies. You can 
interest many in it by the use of judicious catch-lines. Play 
it up especially to the married people if you run it. 


Pathe Review—No. 40. 


Moving at top speed throughout, including several’subjects, 
each of which is taken up sufficiently in detail, and yet not for 
too long a time, this Pathe Review holds interest at-all times. 
It starts with some colored scenes of Switzerland and follows 
with an industrial portion which shows tests applied to copper. 
After that comes another multi-tinted portion showing the se- 
curing of birds to be used in hat decoration. The titles in that 
part do not approve that use for birds. George Bothner, world- 
famous lightweight wrestler and a partner demonstrate some 
wrestling holds and defenses against them in the slow-motion 
part, produced by Novagraph, and Desiree Lubovska presents 
the Grecian Dance of Vanity at the close. 


“Cut the Cards”—Pathe 


One good situation will frequently put a single reel comedy 
over and in this one, it is the poker game incident that draws 
almost all of the laughs. Until that portion is reached, the 
footage consists almost entirely of chase stuff, some of which 
is funiny, but most of which lacks humor. The scene in which 
several characters, including colored, Italian and Jewish gentle- 
men as well as Snub Pollard and one of the company that al- 
most invariably is seen with him, gamble consists of hokum of 
the sort that is sure to prove popular. Most of the punch in 
this, in fact practically all of the kick is to be found towards 
the finish. That will enable it to score. 


“The Dinner Hour”—Pathe. 


Snub Pollard is seen as a waiter in a one reeler in which the 
action takes place in a cabaret. At the start, this promises to 


It results in good fortune at first, but he . 


be quite a fun-maker, the scene in which the leading woman 
flits first from one man and then to the other being up to the » 
mark. Soon after that however, it evolves into a spectacle of 
crockery-breaking and wild riot in which plate after plate is 
shattered, some semi-liquids are thrown about, and the differ- 
ent characters shower blows upon one another. In the end, 
the maid who skips from man to man, hurries from Snub and 
departs with another, leaving the mustached comedian to the 
pleasure of pummeling himself. Play this if your audience 
takes a delight in slap-stick stuff of the sort included and you 
happen to need a film of this length; but if it prefers material 
that is not so riotous, be careful. 


“Screen Snap Shots,” No. 1. Jack Cohn—State Rights. 


Not so very long ago several reels made up of scenes in 
which various scretn celebrities were shown more or less at 
ease were released. Now Jack Cohn is selling on the state 
right market a series of pictures which deal intimately with 
those who have acquired fame. Beyond doubt these produc-. 
tion will appeal to the fans who are always curious as to the 
“inside dope” on the industry. Starting with a scene in which 
the children of Mr. and Mrs. Carter De Haven, George Beban 
and Lottie Pickford appear, this drifts into a dance by Alla 
Nazimova, and then shows the destruction of D. W. Griffith’s 
giant setting used in the production of “Intolerance.” The 
enormous walls and symbols are seen crumbling under the ef- 
forts of laborers engaged to raze the structure. Edwin Carewe 
directs a clutch between Allen Sears and Rosemary Theby. 
Not to be outdone by them, Sessue Hayakawa and Dagmar 
Goldowsky also kiss, but Sessue places the imprint on her 
hand. To close, Charles Ray secures an osculation, employing 
some of his bashful business. Framed to suit the average fan 
audience, this should interest almost anyone. 


“Trailed by Three”—Pathe. 


Several thrills have been injected into the second episode of 
this serial, “Trapped in Chinatown.” As the title suggests, the 
various characters are placed in that section of the city inhabit- 
ed by the Mongolians, with the usual intricate dives, hidden 
springs and trap doors making their appearance. Although 
there is more scrap stuff and action than in the preceding epi- 
sode, no really unusual feature makes it appearance. It con- 
sists mainly of typical Chinatown stuff. The section in which 
the hero is being threatened with death by the inrushing water 
makes up a situation that is hardly new, but the part wherein 
one of the heavies lowers a tarantula, the little animal with the 


big kick in its tail, towards the eyes.of the leading man, ex- 
cites. 


ow 


“Distilled Love”’—Reelcraft 


In addition to numerous touches in which common farm- 
yard animals appear—bits of the sort that always appeal— 
there are several humorous bits in this two reeler that place 
it in the successful class of knock-about comedies. It is 


just a trifle disconected, and may need cutting in places, but 


as a whole is quite certain to register. Alice Howell, who is 
starred, holds her end up in reasonably good style, although 
most of the comedy does not depend on the performers. The 
shots in which the donkey, sucking pigs, dog, cat and goose 
appear, interest, although they are not essential to the story. 
After that, the traveling liquor-establishment provokes mirth. 
They devote some of the footage to a burlesque on some of 
the old-time melodrama. 


Selznick News—Select 


The first issue of the new Selznick news reel contains sev- 
eral interesting features, notably a slow motion picture of 
the busiest spot in Philadelphia, and the throng moving at 
snail pace, and in contradistinction a shot of Fifth Avenue, 
New York, with the camera speeded down, thus showing the 
New Yorkers hurrying along at a whirlwind pace, and the 
autos going like mad. The titles were especially good, and 
the news reel contents up to the standard of other news 
reels. Especially artistic title cards proved interesting. , 











WviHEIN DOES 
MISSOURI BELIEVE ? 


When it sees it. 


When Does [IT See “IT”? 


Not when it is shown in the flowery language of the press agent, nor in the wiles or smiles of the publicity 
man. 

The film man who is always hard-headed when it comes to cash, believes only facts, racts, FACTS, 
and nothing but FACTS. 

Now, gentlemen of the film trade, please go over the following facts carefully, cautiously, with all the 
skepticism and cynicism, if you please, of a real film man, but thoroughly and to the end. 

We have a picture. It is called “4 MAN THERE WAS.” 

It’s author is HENRIK IBSEN. 

Our star is the great American artist, )-ICTOR SEASTROM. 

This picture of ours was shown before representativesof the trade press of America, and to some representatives 
of the European press, and here is their verdict: 

L. R. Harrison in the MOVING PICTURE WORLD enemy the drama is swift and strong. Certainly no sequence of 
sea scenes produced in this country has ever equaled in sheer 


The performance of Victor Seastrom as an actor deserves abund- : ; : 
. . ‘ . . + natural force the sequence that leads to the climax of “A Man 
ant praise, b his handling of the subject matter as director a aa sae ae os , ; ‘ 
: | ne 7) J There Was. Phe star, Victor Seastrom, is a splendid character 


awakens enthusiasm. . . There is enough of it to show vivid erin lin Seti holerolero mavtIce ith feeling. His phvsi . is 
flashes of potential genius. His handling of the spirited and ACUEE AMCs: ULE LOL 0 See eee ee ee eee aud eee 
realistic scenes of storm at sea is almost a revelation. “A Man admirable and his ability at makeup quite superior. 

ml Tea Tae? Fa ¢ iG oO 7 jo ] > j ’ . > sy" : 

There Was” is a picture of high intensity and tender pathos, NEW YORK DRAMATIC MIRROR 


a drama of the soul. ti , y : Wa 
- Victor Seastrom, an American artist hardly known in the United 


States, acclaimed in Europe as the ‘‘Prince of the Screen,’ appears 


e Morrell i he NEW YORK REVIEW ‘ 2 : 
sate : = in Henrik Ibsen’s masterpiece, “A MAN THERE WAS.” The 


In looking at “A Man There Was’ we cannot think of an story, symbolizing the life of a red blooded man in the clash 
American director who could have brought out its psychology or of real human passions, is exceeding dramatic in every respect. 
its realistic scope any better—perhaps not so well. 

The picture keeps the spectator completely fascinated. In point W. Stephen Bush in THE BILLBOARD 
of picturesqueness, story quality, interpretation and direction, it This is a picture of rare merit, approaching our best in the 
is an exceptional offering. : : technique of its photography, and equally our best in direction. 

The star is Victor Seastrom, who is also the director. Fine as In the subtlety of its art and its wonderfully calculated appeal to 
his performance is, his direction is better. The angles he has our pity, it comes close to surpassing our best average. 
caught on the wreck are almost like animated conceptions of Victor Seastrom in the leading role dominates the situation. 
marine paintings. Without putting too great a strain on the press agent’s popular 

As an actor he resembles William Farnum in countenance, but group of adjectives, one cannot do justice to his great art, to 
his performance is more finished. It is said that Mr. Seastrom his extraordinary powers of portrayal, to the subtlety of his 
is an American who is recognized in Kurope as one of the fore- characterization, 


most artists of the cinema. He should come to his native land 


and teach some of his rivals how to GET INTO CHARACTER. AND THIS FROM LONDON ABOUT OUR PICTURE: 


Lawrence Reid in the MOTION PICTURE NEWS THE CINEMATOGRAPH 
In this picturization of “A Man There Was” there is revealed With magnificent photography, intense acting, and a_ story 
one of the treats of the season. As intelligent and carefully Which grips the spectator, ‘A MAN THERE WAS” is one of the 
wrought as is the performance of Victor Seastrom, his direction most attractive productions we have seen for a long while. Sel- 
is even better. His marine views resemble animated master- dom has such a breezy, natural, human story been seen on the 
pieces. His entire work is highly realistic. Presenting, as he ~<ereen, If is a sea story that appears to convey the spray 
does, a powerful theme logically worked out and directed with of the ocean in every scene, and being a clean, wholesome, well- 
infinite care and splendidly acted, “A Man There Was” may be told and intelligent narrative, it cannot fail to prove of inestimable 
called a real achievement. vilue to the exhibitor. 


THE BIOSCOPE 
“A M There Was” is presented with such simplicity and People who have grown weary of “the eternal triangle” of fickle 
: » as : ase a ‘ i : 2 . ; . Z A 
Reet nat eae re re oa as forceful as if moulded of the wives and telephone intrigues, will welcome this grim epic of 
ee a ‘tf a el dramatic metal. The One has been beauti- the sea where liliputian emotions are substituted for by grand 
Or enue Eien aes ares ! a ; tragedy where the fundamental passions by which all humanity 


Helen Rockwell in the EXHIBIVOR’S TRADE REVIEW 


” 


: y ; > i isite view : ‘ean in its various : : : : : 
aul re dt! eAarshhs Sr aus he a so eDs = 5 =A a rortl is swayed sound in a deep, deep vibration. Ibsen is the author 
moods. The .camerawork is excellent and the picture worth fA MAN WERE WAR and it vaikecwith the works when 
ae ea re ‘ ary ‘ = re : e en, Ww hich 4 WN 4 4 4A¥ ‘ “ ‘ M . 5 
eens at Gnin. for. the: MaAtvs{Ous.slimyise Genes S the great master became poet and not cynic. The photography 
are shown. wher cellent 
Wib’s THE CINEMA 

Direction—has handled the sea scenes wonderfully well and Whether Ibsen be the greatest of all times, or merely a sporadic 
registered the drama_ effectively. Photography—generally very flower of genius, any work to which his name is attached will 
tine. The star renders a powerful characterization. always be sure of a full measure of respectful attention. There 
Th drama unfolded is one of strict elementals. All the se- is that elusive something about it all which will not be denied. 


quences are handled very dramatically. Viken’s attempt to save The play is most admirably acted; the action becomes tenser and 


his boat is pictured with a real thrill. Again, when Viken puts tenser as the play proceeds and some of the scenes on the sea 
out to the rescue of the yacht which proves to be owned by his are wneannily realistic. The photography is exceptionally good. 


How many pictures have been offered to the trade with such a send-off by men, whom you, gentlemen, have 
conceded to be the leaders and authorities in your trade, and by whose judgment, you, as well as the public, have 


learned so often to abide? 


Apply: 
RADIOSOUL FILMS, Inc. 


TERRITORY NOW SELLING 1400. Broad 


New York, N. Y. 





@” The Girl He Loved 
—Wanted By the 


Paris Police! 


w* Mary Regan wholly bad? 

Could she be saved from the evil 
influence of her uncle—sharpest 
swindler on two continents? 


Clifford believed she could—because he loved her. By 
superhuman courage and cunning he smashed the 
ring of crooks that terrorized New York, and saved 
Mary Regan in the end. 





A new and different sort of detective picture ! 


SAMUEL GOLDWYN AND REX BEACH PRESENT 


LEROY SCOTTS 


FAMOUS STORY 


PARTNERS tre NIGHT 


DIRECTED BY PAUL SCARDON 





GOLDWYN PICTVRES CORPORATION 


SAMVEL GOLDWYN Prrsudent 
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ow TREASURE ISLAND 


News of the Week 
in Headlines 


Monday 


D. W. Griffith secures exclusive patent rights to “blue 
effect” used in “Broken Blossoms.” 


Tuesday 


Willard C. Patterson of Atlanta promises a show 
down with producer-exhibitors who he says are try- 
ing to drive independent exhibitors out of business. 


Universal signs French and German authors to write 
original stories. 


Hayakawa Feature Film Co. formed. 


Wednesday 


Theater Owners Chamber of Commerce back of New 
York State Exhibitors’ League in fight for removal 
of deposits. 


Works of Max Reinhardt to be filmed in California.. 


Thursday 


Famous Players annual report shows big increase over 


1918. Total business over $27,000,000. 
Goldwyn to produce 52 next year. 
Nazimova renews contract with Metro. 


Scandinavian representative of David Howells sees 
growth of German films. 


Friday 


Associated Motion Picture Advertisers perfect scheme 
for closer co-operation between film companies and 
newspapers. 


Isaac Wolper out of Mayflower. To produce inde- 


pendently. 


Theater Owners’ Chamber of Commerce objects to use 
of Loew’s name on Metro productions. 


Murray W. Garsson forms new company known as 
Fine Arts Pictures, Inc., to produce features. 


Saturday 


Motion Picture Exhibitors of America to meet in Chi- 
cago.in June. 

German Reichstag plans to stimulate home produc- 
tion and bar out all but their own films. 


Reelcrait rounds out distributing system. Has 30 


exchanges. 


“Pardoning the bad is injuring the good” —Benjamin Franklin. 


ae 


I am publishing this letter, because I 
want everyone in the trade to know what 
kind of « girl Mary Pickford is. 


This generous, thoughtful acknow- 


ledgement came from her without solicit- 


ation. It answers the question of who 
directed ‘‘Pollyanna’’. 


PAUL POWELL 


Now directing for 
Famous Players -- Lasky 
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Star’s Kid Stuff May Get This Over 


Viola Dana in 
“DANGEROUS TO MEN” 
Screen Classics-Metro 


LOO ANG a ee. . a Not credited 
em trESA IC Uhh ss. ee ed ges we. H. V. Esmond 
pINATSLO OEY)... 050.0). Eres» 6s A. P. Younger 
RISER VLAN. fcc. GM es oe ss John Arnold 
AS A WHOLE........ Will prove boresome unless 
accepted as very light comedy. 
mrORY:...... Adapted from H. V. Esmond’s “Eliza 


Comes to Stay’; not original but has some 
truly good comedy bits that register. 

eRe LTION:..2... Has permitted several obvious 
bits in beginning of picture that are dead 
give-aways of what’s to follow. 


Serer EL Vio teens 2 WER. oe eas oe cre gs Good 
GSM INI ONS ee a Not always sharp 
eeviisie ea ORK er oe. ome, en. Average 
BAVA Ree cia... Interpretation of mannerisms of a mis- 


chievous little girl get many laughs; make-up 
bad at times. 


pee ELS, 4. shes. « Milton Sills, James Barrows and 
Helen Raymond do good work. 

Sir er PORS 22. . oka: Those of football game good 

PN LIERIORS. 4. 2. Masque ball scene quite a revelry 

Peal. o.. Poorly written titles and a few minor 
flaws. 

VeARACTER OF STORY?...... Young girl plans 


joke on guardian she has never seen with! 
complications following. 
LENGTH OF PRODUCTION..... About 5,700 feet 
_ First of all you had better prepare yourself to take 
this good naturedly, get all the fun you can out of it 


and above all don’t take it seriously, and the less seri- 
ous you feel when you see it the better for all hands. 
Because “Dangerous to Men” is not new to the screen, 
and although it has been well produced, without the 
performance of the star, who works hard throughout 
the entire run, it would fall flat indeed. 





Milton Sills as the unsuspecting guardian is not 
shown wearing spectacles, which makes it all the more 
remarkable that he should be so easily beguiled by his 


mischievous young ward. At the outset Viola is 


shown as quite a grown up young lady. In fact, too 
grown for the surprise that they hand you when the 


star arrives at her guardian’s home a la Sis Hopkins. 

The story is just one of those obvious things that 
you just can’t help knowing how it’s going to turn out 
once “he” and “she” meet. Just one look at them and 
you can see the clutch followed by ‘“The End.” Never- 
the less, Miss Dana, once she gets the freak make-up 
off, plays the cute little kid with real enthusiasm and 
her ‘cuttin’ up” stunts will start them laughing, even 
though they have begun to think the story sort of 
foolish. 

A sort of prologue which isn’t altogether necessary, 
starts things off by having Viola left without a father 
and placed under the guardianship of her father’s 
friend, Milton Sills. The shock of her father’s death 
and a letter from Sills requesting that she come to his 
home, is followed by a fear that her new father may 
be a cranky old fellow. The thought suggests a way 
out. 

The letter indicates that Sills believes her to be a 
child of twelve. Soa child of twelve it is who arrives 
at the Sills home with intent to tease, torment and. 
tantalize until the supposed old guardian can stand 
it no longer and will send the “child” away. The sur- 
prise is on Viola when she sees Sills. But she’s a 
good sport and keeps up the disguise for practically 


‘the remainder of the picture. 


However, in an effort to save both Sills and his 
wealthy uncle from a scheming actress, Viola’s real 
age is discovered and of course Milton falls in love 
with her. Prior to the discovery of Viola’s age, the 
effort to register comedy is so severe that for a time 
the action borders on the burlesque, with the star, the 
actress and Unkie generally “roughing” it. 


Title Will Probably Attract In Addition To Star’s Name 


Box Office Analysis for the Exhibitor 


Inasmuch as the star does very good work and her 
name will count for getting a good many in, you will 
probably not have any difficulty with “Dangerous to 
Men.” It would be wise, however, to insist that your 
folks accept it as light comedy and not consider the 
fact that the story is obvious and at times they stretch 
it a point too far to get effect. 

You can say that the star has quite a different part 
compared with that of her last picture, “The Willow 


Tree” in which she was a demure little maid of the 
Orient. This time she’s first a grown-up young lady 
at school, then a child of twelve, from which she jumps 
into the role of a vamp. Plenty of variety and they 
may like it. You might try the following lines: “She 
planned a joke on the guardian she had never seen. 
But it was a boomerang. See how the joke turned 
out in ‘Dangerous to Men,’ Viola Dana’s latest Metro 
production at the blank theater.” 


r 
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R..3 The Criticisms 


NEGLECTED WIVES 


Featuring L. the Trade Papers—Then 
ANNE LUTHER 
With An All Star Cast 


Including A 
CLAIRE WHITNEY and ct At Once 


CHARLES GERARD 


WISTARIA PRODUCTIONS, Inc. 
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Thrilling Stunts Put Weak Western Story Over 


Tom Mix in 
P-DESERDLSEOVE” 


Fox 
WT OG a a. <a Jacques Jaccard 
EMREEAN) ISOs oye. se aE... Jacques Jaccard 
DSTO SOL RY 72'S 05. at eure. Jacques Jaccard 
Cl Gd DGS a | Frank Good 
ASA WHOLE....... Gun-shooting melodrama with 


rather slack story but building to thrilling: 
stunt climax. 

BRR) DRY re a aa sc Material is there but it isn’t very well 
developed and plot has one very illogical 
twist. 

OSC OE a ee. Satisfactory 

res: CMM ssw owe Very good 

SRY IML IN GT Sic at cen en. « Very good night effects in 
opening scenes. 

CAMERA WORK........ Commendable with thrills 
cleverly shot. 

MEA RA 2 f.. Good as usual in role that demands 
horsemanship and stunts. 

PSM BC) Dee eee a ORME... sie 5 Satisfactory 

PI ORS txt etn os: Appropriate western stuff 

ENDTERIORS: .... .2: Again the bar room and sher- 
iff’s office are main settings. 

Le A Ls: oo Star wears two different pairs of 
gloves in one sequence. 

CHARACTER OF STORY:z) :.. Sheriff hunts down 
men who killed his father, last one being the 
villain who has carried off heroine. 

LENGTH OF PRODUCTION..... About 5,000 feet 

“Desert Love” provides Tox Mix with another gun- 
shooting melodramatic vehicle that terminates in a 
thrilling stunt climax. The picture manages to main- 
tain interest throughout despite a lack of skilful story 
development which evinces itself in a number of 
places. It opens with a whrlwind fight between the 
sheriff of a western town and his adherents against 


a group of murderous bandits. Tom appears as the 
sheriff and dies fighting, but before he passes out he 
leaves a list of the bandits who were responsible for 
his death. 

The main story action starts when the sheriff's son, 
grown to manhood, goes gunning for the twenty-odd 
There isn't 


villains after he has been made sheriff. 


much made of this part of the story, though it offers 
many dramatic if conventional opportunities. They 
narrow the action down to the son of the bandit lead- 
er, who has betrayed the love of the younger daugh- 
ter of Tom's foster-father, a ranchman, and the fight- 
ing sheriff. 

The plot takes a very illogical twist when the father 
overhears the conversation between his daughters con- 
cerning the betrayal. Father picks out the older girl, 
the one Tom is engaged to, as the guilty party, when 
all the preceding action indicated very plainly that it 
was the younger sister. He goes in town to tell Tom 
and ‘Yom sends him back to the ranch with the guilty 
man and a priest. 
between the villain and Tom’s girl, she keeping quiet 
because of her sister. 

Then Tom learns the truth and a wild chase ensues 
to where the villain has taken his unwilling bride. 


A hasty marriage is consummated 


This place proves to be a bandit’s hangout and the 
final sequence introduces a lot of thrilling stunts be- 
fore Tom succeeds in rescuing the girl. Of these his 
swing across a canyon on his rope, his fall from the 
window of an old mining shaft, and his climb up the 
side stand out as the most sensational. 

Tom Mix rides with his usual skill and goes through 
his stunts with apparent ease. 
Novak, Lester Cuneo, Charles K. 
Jack Curtis handle the other 


Francelia Billington, 


Eva French and 


princopal roles ade- 


quately. 


Will Register Well with Lovers of Western Melodrama 


Box Office Analysis for the Exhibitor 


“Despite certain faults in the story and Jaccard’s 
evident failure to take advantage as scenarist of the 


material he provided himself as author, “Desert Love” 
has enough action and stunts in it to get it safely over 
with the Mix fans and, in fact, all those who delight 
in western melodramas. The weak places in the mid- 
dle are quite put to route by the thrilling character of 


the finish and it is likely that everyone will leave the 
theater feeling well satisfied. 


Give Mix all that it due such a daredevil star and 
concentrate on the stunt stuff in your advertising and 
exploitation. Relate the thrills mentioned above and 
let them know that there is hard riding and shooting 
galore in the five reels. The story offers you a good 
advertising angle that can be summed up in this catch 
line, “He had taken an oath to ‘get’ every man respon- 
sible for his father’s death, and the last man, he dis- 
covered, was loved by the girl he loved! What was 
the outcome?” 





Ee 


ihe Augustus Thomas Sensational 





Half Mexican, half American, at first the 
Mexican blood prevailed and she hated the 
Gringos. 


Then the American blood asserted itself 
and she came to love, not all, but one— 
Gringo. 

But what a struggle with self; what 
struggles with her friends and neighbors, 


all Mexicans; what changing first to one 
side and then the other! 


And then finally the stirring raid upon the 
American settlement, in which she at last 
found herself! 


A picture that will go big everywhere. 
Why shouldn’t it? It has everything. 


(a the % ») 
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Not up to the Paramount-Artcraft Standard 





Violet Heming in 
“THESGCOsT! 
Paramount-Artcraft 


DIRECTOR. . 22.2.0) eee Harley Knoles 
AUTHOR... ss3.335 oe David Graham Phillips 
SCENARIO BY2. te Clara S. Beranger 
CAMERAMAN.......... bit ts eee Philip Hatkin 
AS A WHOLE... Impossible situations conven- 


iently arranged and played by characters that 
fail to gain the sympathy expected by the 
author. 

S LOR Episodic in nature; airs the domestic 
troubles of the “marry in haste and repent at 
leisure” type. 

DIRECTION: ac8 Might have employed more dis- 
cretion in handling of convenient bits in story. 


PHOTGRAPH Y = aera cia ee eee Average 

LIGHTINGS ©... 5: ais. ey ee ee Good 

CAMERA WORK Va. 2 eee ee Average 

SLAR cae0 Sincere but failed to impress in emo- 
tional parts. 

SUPPORT. Ralph Kellard didn’t appear half as 


bad as the titles made him; others satisfy. 


EXTERIORS 23 eee Suit requirements 

INTERIORS? eg eee Some large sets 

DETAIL: 2. A few sequences would stand explain- 
ing; titles too wordy. 

CHARACTER) OF STORY 3 Tolerant wife who 
suffers much and forgives all for man she 
loves. 

LENGT HAO PRODUCTION. -- oo 5,447 feet 

This 1s another case of the production being ade- 


The 


director has provided some splendid sets and has main- 


quate but the story just an excuse for a picture. 


tained the usual production standards fairly well. 
The players, however, have not been well handled. 
lor the most part they play along in a monotonous 
vein, seldom varying the force of their action and giv- 
ing the impression that they lack the interest in their 
parts necessary to put them over. 


Use Star’s Name and Title 


Box Office Analysis 


Despite the fact that “The Cost” does not live up to 
expectations, nor the average output from the Famous 
You 


are likely to hear comment on the story end of it, but 


Players organization, you may get away with it. 


for the most part the production quality is average 
and if your folks like the star they will possibly over- 


look some of the faults of the picture. 


Miss Heming is sincere in her portrayal of the wife 
who is faithful to the last, but her emotional moments 
never compel nor create the feeling of sympathy that 
the author intended for his heroine. Ralph Kellard 
as the faithless husband, depends mainly on facial ex- 
pression to register his feelings, and in doing so as- 
sumes a splendid disguise, but otherwise doesn't get 
over his intention. 

As the whole, “The Cost” is below the general 
standard of Paramount-Artcraft output and the only 
thing that will get it by is Miss Heming’s popularity 
and a fairly attractive title. There are several conven- 
ient bits which might have appeared less “planted” 
if handled a little more judiciously. For instance, the 
wife while attending a musicale looks through a win- 
dow and sees her husband making love to another 
woman on the opposite side of the court. This bit is 
worked so automatically that it can’t be accepted as 
mere coincidence. — 

Pauline Gardner marries Jack Dumont against her 
parent’s wishes and despite the fact that she knows 
his weakness for high life... They establish a home in 
New York, but Pauline soon becomes a “neglected 
wife” and finally leaves her husband after seeing him 
in company with another woman. Later they take up 
life together again, but Pauline leaves him a second 
time when she discovers that the pearls she thought 
were intended for her were really a birthday gift for 
Leonora Fanshaw, a married woman and friend of 
Pauline’s. 

Leonoras husband, also a friend of Jack’s, after dis- 
covering the intimacy between Jack and his wife, 
plans the latter’s ruin in Wall St. The shock is too 
great for Dumont, who becomes critically ill. Once 
more the faithful wife returns to faithless husband, 
whom she helps to regain his losses. But .the strain 
prove too severe and Dumont dies. This leaves Pau- 
line free to marry Hampden Scarborough, a professor 
she met while at school, and who later becomes Gov- 
ernor. 


But Say Little Otherwise 


for the Exhibitor 


In announcing the production say that it is an adap- 
tation of David Graham Phillips’ novel based on the 
theory that “for every mistake in life you pay the cost” 
and in the picturization of the novel the producers 
have adhered religiously to the theory by having the 
heroine pay, and pay because she married a man who 
was unworthy and who her parents opposed. 
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Detective-Counterfeiter Melodrama With Much Interesting Detail 


Harry Morey in 
“THE FLAMING CLUE” 


Vitagraph 
BP RECRING LCR Eee Baget!>'s 5 ¢ nace ence’ aa Edwin L. Hollywood 
POUR EAN DIC Ses. uss 68 Frederic Van Rensselaer Dey 
DOR NARIOMEY , sees. uae William B. Courtney 
PAMmRAMAN® ...02 0.5... cee... R. G. Stewart 
AS A WHOLE....... Detective-counterfeiter picture 
with interesting detail and sustaining plot. 
SER Le Vise ltine hte. Incredible but ingenious and well 


developed; climax could have been handled 
more effectively. 


PG LONG, foca.e. Satisfactory except for fact 
that action’s tempo never varies. 
Berra a) Cri Att Y Rey.) SME, oe es ee ae Average 
PEERS LIME L NCGS eerie rs on EME 6% 3 os od porsee Plain 
CAMERA, WORK... ....055 4.08. FON Satisfactory 
SU ee ae Gives very good impression in role of 
detective. j 
SCG) Re hes Ses te ie ES ob oie'ese seca Average 
BPPUIGINLO) Res tures « =< Very plain country stuff 
PUL Tu LO In, gars ats ss 3c Fulfill story demands 
Details ss rs Many little trick effects employed that 
enhance entertainment value. 
CHARACTER SLO Ix Yau, os Detective traces 


down counterfeiters and wins love of girl. 
LENGTH OF PRODUCTION....About 4,458 feet 
“The Flaming Clue” is a detective-counterfeiter 
melodrama possessed of a fairly sustaining plot and 
considerable very interesting production details. 
While the story transcends the limits of probability at 
times, it is ingeniously contrived and always man- 
agest to hold the interest despite the fact that its con- 
clusion is quite obvious right after the introductory 
scenes. An error of omission is the director’s evi- 
dent disregard for action tempo. The climax of “The 
Flaming Clue” could have been made much more ex- 
citing had the tempo been speeded up. Instead all 


the scenes from beginning to end hardly ever vary in 
movement. 

Harry Morey appears as Ralph Cornell, secret serv- 
ice agent, commissioned to run down a counterfeiting 
band that operates in a hidden cellar in the old house 
of the widow Quall. He secures board from Mrs. 
Quall, posing as a naturalist, and immediately arouses 
the suspicions of Aaron Prine, head of the counter- 
feiters. ‘The. story centers down to a battle of wits 
between Cornell and Prine and the tricks they play 
on each other are responsible for much of the picture’s 
interest. : 

Ultimately Cornell discovers the old cellar and the 
counterfeiting apparatus and sends for his men who 
are waiting in the next town. They attempt to work 
up a lot of suspense in this climax sequence by flash- 
ing the motor car carrying the men on its way and 
then cutting to the counterfeiting gang and Cornell, 


who has held them up single-handed. But they don’t 
get much out of these scenes for the reason above 
mentioned. 


Of course Prine and his men are arrested and Cor- 
nell clears himself before Mrs. Quall’s daughter, Betty, 
and wins her love. The romantic element is somewhat 
weak and the old twist of the villain misrepresenting 
the detective in the girl’s eyes is rather clumsily in- 


troduced. 

However, the battle between Cornell and Prine is 
always itneresting. Cornell employs various unusual 
devices of the detective to assist him in getting evi- 
dence and the working of these is quite fascinating, 
as is also the manner in which Prine enlists various 
other tricks to combat Cornell’s. 

Morey is a rugged detective and plays with a con- 
viction that makes his characterization very pleasing. 
Lucy Fox is the girl, Sidney Dalbrook the villain, 
while others are Eleanor Barry, Jack McLean, Frank 
Evans, Robert Milash, Robert Gaillord and Bernard 
Siegel. 








‘NEELEY EDWARDS 


S7XLCCH 


of these comedies have already been released. Each 
one of them has played to critical audiences in the 
country’s best photoplay houses. 
sixteen 


HALL ROOM BOYS COMEDIES 


with NEELEY EDWARDS and HUGH FAY 





Every one of the 


so far shown has met with instantaneous favor. Are 
YOU taking advantage of their popularity? 
JACK & HARRY COHN 
—PRODUCERS— 
1600 BROADWAY NEW YORK 
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Should Please Star’s Admirers and Be of Average Interest to All 


Box Office Analysis for the Exhibitor 


Harry Morey in 
“THE FLAMING CLUE” 
Vitagraph 
If Harry Morey is a favorite with your people you 
Le Clue” 
pleasing entertainment, for it presents him in a very 


can depend on Flaming offering very 
congenial role and one in which he appears thorough- 
ly at home. Other audiences will doubtless find their 


interest well awakened by the details of the produc-., 





Here is the answer— 


—to the widespread demand for short subjects. The 


tion, so.it may safely be said that it will appeal to 
most everyone. 

Detective stories are welcome on the screen and so 
bring out this angle in your advertising with such 
catchlines as, “A charred piece of a twenty-dollar bill 
fell at his feet. It was counterfeit! But there was 
only one house in the neighborhood and he knew— 
but could he be wrong?” “The Secret Service on the 
trail of the counterfeiters! See this exciting picture of 
a fasctnating battle of wits.” 








“POLLY MORAN” 


IN 26—TWO-REEL 
COMEDIES 


public is crying for comedies, westerns and screen 


novelties. 


Here are four big series which will hit the nail on 


the head—pictures which will positively sell to every 


live-wire exhibitor. 


Rapid-fire action— 
Resistless comedy— 
Grouch chasers— 


Money makers— 


They are for sale to state rights buyers only. Much 
territory has already been sold. Don’t lose the 


chance to cinch yours. 


Book the entire series. 








“GRACE CUNARD” 


IN 26—TWO-REEL 
WESTERNS 











WILL ROGERS’ 
“ILLITERATE 
DIGEST” 


ISSUED WEEKLY 





“SMILING BILL” 
JONES 


IN 26—ONE-REEL 
COMEDIES 








For territory wire 


MARION 


H. KOHN PRODUCTIONS 


JOE BRANDT, Gen. Rep. 


1600 BROADWAY 


NEW YORK 




















Qroup 
stars to begin 
production /or 
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25 WEST 45ST. NEW YORK 


PATHE DISTRIBUTORS 
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Colorful Production Furnished Stevenson’s Classic Pirate Tale 





Maurice Tourneur’s 
“TREASURE ISLAND” 
Paramount-Artcraft 


DIRECTOR, 2.2.52). ) eee Maurice Tourneur 

AUTHOR... .....:.40;5 3 Robert Louis Stevenson 

SCENARIO BY...) cee. qe co Stephen Fox 

CAMARAMAN ..... 0. see eee se Rene Guissart 

AS A WHOLE....... Colorful adventure story that 
will interest the many it will draw. 

STORY: "2302 Generally follows lines of book though 


a few unnecessary changes will be marked 
by “Treasure Island” fans. 


DIRECTION.» = Good in body of picture but intro- 
ductory sequence is too long and rather tire- 
some. 

PHOTOGRAPH Yeeros. co eerer Excellent 

LIGHTINGS... . Sees Artistic with fine effects 

CAMARA) WORK eee eee ae Very good 

LEADING PLAYERSee a7. Shirley Mason, Lon 


Chaney and Charles Ogle have parts that will 
provoke much favorable comment. 
SUPPORT Rint Well chosen with a lot of good 
pirate types. 
EXTERIORS@eeceere Colorful sea and deck shots 
INTERIORS eee Full of proper atmosphere 
DETAIL Noteworthy 
CHARACTER OF STORY...... Pirate tale concern- 
ing search and battle for buried treasure. 
LENGTH: OF PRODUCTION... 5,134 feet 
“Treasure Island” is a fine picture and one which 
will probably stand with the unusual money-makers 
of the season for sundry and obvious reasons, chief of 
which is the fact that it is an adaptation of Robert 
Louis Stevenson’s pirate tale that is known the world 
over. While it is very likely that those who know the 
book thoroughly will take objection to some unneces- 
sary changes, such as making Jim Hawkins a stowa- 
way on the adventure ship and not an invited member 
of the party, and while the first reel of the offering is 
exceedingly slow to the point of tedium, the actual 
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body of the picture is actionful, colorful and almost 
thrilling enough to thoroughly satisfy the demands of 
the hypercritical. 

“Treasure Island” afforded material that was to 
Maurice Tourneurs quite comprehensive eye, as mince 
pie to the small boy. In staging the various nefarious 
activities of the villainous pirate crew aboard ship and 
their battles with Dr. Livesey’s party on Treasure 
Island he has done fascinating work. Innumerable 
fine pirate types, headed by those two sterling char- 
acter actors, Lon Chaney and Charles Ogle, add the 
finishing touch of Stevenson atmosphere. The loca- 
tions selected are always atmospheric and the ship- 
board settings fairly smell of the salt sea and the 
sailors’ rum. 

The tale itself is sparse in features of importance 
and too well known to set down here in detail which 
would lose value in the process. Suffice it to say that 
the trip for the hidden treasure during which it is re- 
vealed by Jim Hawkins that the crew is none other 
than an old pirate band, their landing on Treasure 
Island and the miniature warfare waged between the 
pirates and Livesey, Trelawney and Jim to see which 
side shall carry away the coveted treasure are se- 
quences fraught with excitements and thrills for young 
and old. 

Indeed there is just as much gun-play and cut-throat 
villainy to be found in “Treasure Island” as there is 
in a murderous western melodrama. It’s a real, thrill- 
ing pirate tale, is “Treasure Island,’ and one which 
happily came to the screen under the guidance of a 
man capable of realizing on the artistic opportunities 
presented by the story as well as its many blood- 
curdling moments. 

Shirley Mason is seen as Jim Hawkins and some 
may discover her femininity cropping out at awk- 
ward times. Besides Ogle and Chaney a large sup- 
porting cast includes Harry Holden, Bull Montana, 
Charles Hill Mailes, Sydney Dean, Joseph Singleton, 
Wilton Taylor, Al Filson and Josie Melville. 


Much Handed You Here To Make This A Big B. O. Attraction 


Box Office Analysis for the Exhibitor 


You ought to be able to make a big success out of 
“Treasure Island,’ particularly if your theater is reg- 
ularly patronized by the same people. A special bid to 
the literary element of your community, another to 
the children and their parents and concentration on 
the author’s name and the thrilling tale he penned in 
“Treasure Island” should result in filled houses at 
every showing of the picture. 

You’ve really got a box office asset in the title and 
author—a very big one. There’s hardly a person that 
won't stop and consider the title when he sees it in 


print. And once attention is drawn in this fashion 

all you need to do is to hold it through intelligently 

prepared advertising and exploitation schemes. 
Mention Maurice Tourneur. Photoplay goers will 


realize the possibilities of the story in his hands. Give 
Shirley Mason some prominence together with Lon 
Chaney and Charles Ogle. Chaney wears two won- 
derful make-ups and Ogle will have them guessing as 
to what he did to make himself the realistically one- 
legged Long John Silver. 


The Tivoli 


LOS ANGELES 
° Kinema & 
Alhambra 
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Louise Glaum in “Sex” is J. Parker Read Jr.’s wonder- 
picture. This production has been sought more eagerly 
and given play dates on national release date more 
swiftly than any production we have ever known in the 
industry. Louise Glaum on April 11 achieves the un- 
precedented feat of playing fifty-five full week first runs 
simultaneously in the United States. In at least a dozen 
of these first run cities “Sex” will have two, three or 
four week runs. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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J.PARKER READ JR. presents 


LOUISE GLAUM 


By C. Gardner Sulliva 


The Gpitol 
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Directed by Fred 





The Goodwin 
*MATLANTIC CTY, 


Dial Film Company 





When we tell you that we would be pleased to dis- 
cover ten pictures made by independent producers 
with the power and quality of “King Spruce” you 
have a much better estimate of its strength than if 
we merely told you how big a picture we considered 
it to be. First run exhibitors have sensed this, too, 
and “ King Spruce ” is booking the big theatres. 


presents 


ITCHELL L 





7 


Holman fF. Day’s biggest and best known novel is a 
story of real people—it throbs with life and vitality. 
It has the healthy, fresh scents of the great forests in 


‘its photography and it starsin Mitchell Lewis a mighty 


fine,-sinceré actor that many of you exhibitors have 
accidentally under-rated. Prints of “ King Spruce” 
are in all branches. for pre-release now. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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Che Harvest Moon 


From the celebrated play by AUGUSTUS THOMAS 
Directed by J. Searle Dawley 
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Fine, clean, wholesome love stories 
never die. As a play “The Harvest 
Moon” was one that drew always the 
best patronage in many cities and al- 
ways commanded audiences of women 
and girls. As a picture it contains 
sympathy, sweetness and a warm, 
strong appeal to the human heart. 


Gibraltar Pictures inaugurate a new 
producing ‘trade name with a produce 
tion of beauty, power and distinction. 
‘The Harvest Moon” and Doris 
Kenyon are certain to receive a 
welcome of liking and enthusiasm 
in the nation’s largest and best 
theatres. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange. Incorporated 
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Tsuru Aoki In Feature Slightly Above Average Merit 


Tsuru Aoki in 
“LOCKED LIPS” 


Universal 
DIRECTOR, v.26: ‘os ate SS William C. Dowlan 
AUTHOR (05 ie. Ans cee ee Clifford Howard 
SCENARIO* BY..4.8.; 2 eee Violet Clark 
CAMERAMAN “..%0 ...3 sees. see ws Not credited 
AS A WHOLE...... A trifle slow-moving but fairly 


good twist at end and island atmosphere will 
get it over 4 
STORY. ss. ue Serves as suitable vehicle for star 
DIRECTION: ce Might have handled players to 
better advantage but is generally good. 
PHOTOGRAPH Yager eee, nce Good 
LIGHTINGS ‘3. tee eee Usually clear 
CAMERA (WORK V5 Gee eo Sates en Ordinary 
SLARS oe Lacks force in dramatic moments but 
satisfies in role of “Lotus Blossom.” 
SULPOR Dee. 5 Stanhope Wheatcroft is first class 
cad; Madga Lane and an unnamed Jap com- 
plete the cast. 


MATERIORS).... 08 Some very pretty island shots 
INTERIORS 3... > oeeeeeee eee Appropriate 
DETAILS. »...¢ 52. eee tae Nothing very wrong 
CHARACTER OF STORY...... Japanese girl mar- 
ries white man who finally deserts her. 
LENGTH. OF PRODUCTIONS = 2... 2: 4,600 feet 


“Locked Lips” is not strictly oriental but has 
enough to flavor it sufficiently to satisfy admirers of 
the island race. The title does not impart anything 
to indicate the nature of the picture but you have the 
star’s name which will suffice. Tsuru Aoki plays the 
part of the Japanese orphan girl who is teaching na- 
tive children on the island of Hilo. She works pleas- 
ingly but a little more force in the dramatic moments 
contained in the role would improve her performance 
considerably. 

The dominant motive of the story is the honor 
of the Japanese race, and the director has stuck 
to the idea throughout _by having the little 


maid suffer much at the hands of an unscrupulous 
white man who accepts her kindness when he is down 
and out and finally marries her, although he does not 
love her, then manoeuvers things to make it appear 
that he has been drowned. The story contains sev- 
eral very convenient and planted bits but the director 
has secured a pleasant island atmosphere and a fairly 
origin] twist at the end which may suffice to cover up 
other shortcomings. 

Harvey Stanwood, believing he has killed a man 
during a poker row, escapes, and the opening scenes 
show him on the island of Hilo, near Hawaii, where 
he enters the cottage of Lotus Blossom, a teacher in 
the island school. Lotus returns to find the wanderer 
in her home. He tells the story of a shipwreck and 
accepts the hospitality of the Japanese girl, who gives 
him food, clothing and shelter. 

Mistaking loneliness for love, Lotus agrees to marry 
the white man, but it isn’t long before he tires of his 
almond-eyed bride and after robbing her departs, say- 
ing he will return when he gets good and ready. There 
comes to the island Komo, an artist and one of her 
own kind, who falls in love with her. But she is 
faithful and tells him why she cannot accept his love. 

Later, believing Stanwood dead, Lotus goes to San 
Francisco to find Komo, and they are very happy. 
Lotus becomes companion to a married woman whose 
husband turns out to be none other than Stanwood. 
Once more Lotus is unhappy, but.for the sake of the 
wife and baby her lips are locked and she sends Komo 
a note that she will see him no more. 

Stanwood, fearing that Lotus may tell his wife of 
their relations, puts poison into the incense which the 


oriental girl uses and watches by the door as she pre- 


pares to inhale the flames. At this moment, how- 


ever, Komo arrives to demand an explanation of the © 


note. During a scuffle with Stanwood, Lotus opens 
the door of her room and Stanwood tumbles in and 
locks the door for protection while Komo and Lotus 
remain in the other room. Stanwood is killed by the 
fumes he had intended for Lotus. 


Appeal To Those Who Like This Sort Of Stuff 


Box Office Analysis for the Exhibitor 


This is a fairly good program attraction and while 
it has its bad spots, the locations used for the action 
are pleasing to look at and the idea of a sort of semi- 
oriental atmosphere will attract especially those who 
admire this environment. Also the climax right at 
the end is well handled and will make them feel kindly 
toward it at the close, at any rate. The title may 


serve to attract if properly worked up by catchlines. 


You could use: “Although she had been betrayed 


by the man she married, she suffered and was silent © 


in order that another’s life and happiness would not 
be ruined. See Tsuru Aoki’s sacrifice in “Locked Lips’ 
at the theater.” 
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Actionful. Melodrama Laid on American-Mexican Border 


“RIO GRANDE” 
Edwin Carewe Prod.—Pathe 
Rete A Cie. «ee, SM... Edwin Carewe 
POVRUEt A wm e,. sys See ee. Augustus Thomas 
SCENARIO BY...Madge Tyrone and Edwin Carewe 
COATS aN eee. Robert Kurrle 
AS A WHOLE...... .American-Mexican melodrama 
with much action. 
SU OIC Cs Not as skilfully wrought as much of 
Thomes’ work and burdened with long anti- 
climax sequence. 


Pe DEON ees?» SO se Very good 
inf OSWOleR Use) i ae a Commendable 
LGHILINGS? -37. coe... ME. » obo es ee . Effective 
PPOVErS CV ON Kae aa eee. ee Commendable 
LEADING PLAYERS........ Rosemary Theby and 


Allan Sears appear in leading roles; former 
inclined to over-act. 


SUP PEG IRS oo se - Good 

ee LORS, feel » Fine Rio Grande stuff lends 
splendid atmosphere. 

DINU QUSSS) 2 sc bo Appropriate 

ie eee ke All right 

CHARACTER OR STORY:..... Romance of Mexi- 


can heroine and American hero with misun- 
derstandings caused by former’s intense na- 


tionalism. 
LENGTH OF PRODUCTION..... About 6,616 feet 
You can hardly help getting the impression in view- 


ing “Rio Grande” that Augustus Thomas, the play- 
wright, permitted his Americanism to occupy first 
place in his mind over his dramatic instinct when he 
fashioned this melodrama. It deals with affairs on 
the banks of the river that separates the United States 
from Mexico and the Mexicans learn, before the plot 
has spun itself, that Americans have nothing but good 
intentions toward them -and that they will fight to 
prove it. 


As for the melodrama itself it is not nearly so skil 
Lip has 


wholesale 


fully wrought as Mr. Thomas’ earlier plays. 
action galore and a creditable share of 
shooting, but its plot essentials are not calculated to 
arouse a full measure of good, old-fashioned melodra- 
matic suspense, such as is to be found, for instance, 
in “Arizona.” 

The story deals with the romance of Maria Inez, 
a Mexican bred, terribly tempestuous young lady, and 
Danny O’Neil, an American deputy sheriff. Maria has 
been brought up by her father, a revolutionist, to hate 
the “gringo,” and hate she does until one day, fleeing 
across the river from her father’s enemies, she meets 
Danny. 

She invites him to a dance at her father’s hacienda. 
Don Jose, another revolutionist, in love with Maria, 
has made him captive but Maria aids in his escape. 
Later she learns that her father has been wounded 
and captured by the Americans in an attempt to smug- 
gle arms across the border. 
sible, her love again turns to hate and she leads her 


troops across the border in an attack on Danny’s town. 


Believing Danny respon- 


The Mexicans are routed, Danny is proven innocent 
and Maria learns from her father’s dying lips that 
Danny’s foster mother is her mother in fact. 

Here is the proper ending of the story, but they go 
and tack on a long anti-climax sequence showing 
Maria doing penance for her misdeeds against Amer- 
ica by teaching Mexican school children to love their 
neighbors. After this the long-awaited clinch arrives. 

Rosemary Theby enacts the role of Maria and with 
great care brings out the warm Latin temperament 
that it demands. She is sometimes inclined to overdo 
this angle of the character and some of her emotional 
outbursts have an opposite effect than desired. Allan 
Sears is the Irish deputy sheriff, while others are 
Hector Sarno, Adele Farrington, Arthur Carew, Harry 
Duffield, Georgie Stone and Peaches Jackson. 


Should Prove a Good Drawing Card and Will Satisfy 


Box Office Analysis for the Exhibitor 


While “Rio Grande” is not the big thing one would 
expect from such an author as Augustus Thomas, it is 
nevertheless an averagely thrilling melodrama, made 
something out of the ordinary because of its location 
and the real atmosphere that pervades the border 
scenes. Carewe and his company took all their stuff 
right down on the border and these real scenes, partic- 
ularly those showing the river, serve to create an at- 
mosphere different from that found in the majority of 
“westerns.” 


It is likely that, properly advertised, “Rio Grande” 
will pull the crowds in greater number than the aver- 
age feature. The author’s name and the peculiar fas- 
cination of the title of the picture will account for this. 
And the entertainment to be found in its reels, while 
not perfect and, indeed, with a number of scenes that 
hardly register their intended drama, will send your 
audiences away at least comfortably satisfied. Rose- 
mary Theby is the best known and most prominent in 
the cast. If you want someone to feature, give her a 
play. 
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How 


husband who is insanely and unjustifiably 


much loyalty does a woman owe to a 


jealous? 


Should she hear his insinuations with patient 


calm, and suffer his brutal rages in submission ? 


Or should she say, ‘Enough of this! There 


lies your way and here lies mine. Happiness 
awaits me just around the corner and he is not 


jealous. You have thrown me into his arms. 





A drama of fire and feeling, beautifully 
produced. 
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More Like This Will Help Neither Star Nor Producer 


Norma Talmadge in 
“THE WOMAN GIVES” 
First National 


DIRECTOR «42.4.5. 0a ee eee Roy Neill 
AUTHOR: wcicdk ns ase eeee Owen Johnson 
SCENARIO BY —...3. 3) eee Not credited 
CAMERAMAN |... 42.033. -} David Abel 
AS A WHOLE...... Gives the star all the opportun- 


ity in the world but exaggerated emphasis to 
prove the title make it unbelievable. 


SLORY tae Improbable situations; interest lags at 
various points. 

DIRECTION. (22 3e ue Ordinary for the most part 

PHOTOGRAPHY (eae eee ee Good 

LIGHTINGS. : ae Frequently too strong on faces 

CAMERA WORKS 2 eee Satisfactory 

SLs Piste. Gives far from her usual pleasing per- 
formance. 

SUPP O Rate Edmund Lowe and John Halliday 
equally prominent. 

EXTERIORS °-.... « Soe eee Few used 

INTERIORS | 2322 Satisfactory 

DETAIL: 2335 = Titles ungrammatical, poorly con- 
structed, weird and too many dashes used. 

CHARACTER OBSSTORY 2e= Aims to prove its 
title. 

LENGTH OF PRODUCTION... 5,923 feet 


There is little doubt but that “The Woman Gives” 
if you are willing to accept the facts as put forth in 
the latest Norma Talmadge production. Nothing has 
been left undone to prove that the star is the “giving’! 
type of woman and contrasting her with Lucille Lee 
Stewart as the “taking” kind. 

However, one’s imagination must be given un- 
bounded limits and the strength of possibility reaches 
far beyond its usual latitude to accept the actions of 
Inga Sonderson, who gives and gives, and then some 
more. The main trouble and failure to appreciate the 
extreme gratitude displayed by Inga is probably due 


to the fact that the benefits she has received and for 
which she tries to repay her benefactor, are not made 
clear enough or big enough by actual pictures to make 
the audience appreciate her efforts to save the man 
who had done so much for her. What this benefactor 
has done is told by means of titles. And many oft 
these titles are of the Laura Jean Libby kind. Many 
are ungrammatical. All of them use dashes to give a 
choppy, dramatic effect, and many of them fail. The 
quality of production is first rate and a well selected 
cast furnishes adequate support for the star. 


Inga Sonderson, artist’s model, and her sweetheart, 
Robert Milton, an artist, have attained success mainly 
through the influence of Daniel Garford, an artist of 
international fame and representative of all the better 
things, and above all a gentleman. He is also deeply 
in love with his wife, so naturally he is greatly shocked 
and grieved to return home and find her in the arms 
of another man. 


His grief turns to despondency and Garford drifts 
irom bad to worse, bereft of friends and money. He 
comes to the building in which Inga has her studio 
and wanders into her apartment where a Christmas 
party is in progress. Weakened by dissipation and 
lack of care, he falls exhausted and lapses into uncon- 
sciousness. In gratitude Inga offers to keep him in 
her home and care for him. 


This arouses jealously in Robert and he accuses 
Inga of having peculiar views on morals,—or some- 
thing to that effect. The engagement is broken off 
while Inga continues her role as saviour, which leads 
even into the opium dens of the underworld. But 
eventually Garford regains his former prestige and 
probably continuing the gratitude idea, for there is no 
indication of love, he asks Inga to marry him. But 
Inga is not through her saving stunts yet. Bob, be- 
lieving her engaged to the artist, is broken hearted 
and preparing to go “he doesn’t know where.” So 
naturally Inga goes back to him. 


Better Be Sure Of Yourself Before You Go To It 


Box Office Analysis for the Exhibitor 


They'll have to come better than this if they want 
to keep up the reputation established for the Norma 
Talmadge productions. It’s all very well to have a 
star, but a story is also necessary, and there’s very 
little of it in “The Woman Gives.” 

There is no time in the whole picture that can be 
considered good entertainment, and some of the sit- 
uations are so impossible and utterly improbable that 
folks at the Strand laughed right out at them. This 


one won't gain anything for the star nor the producer, 
as far as the audience is concerned, and you will prob- 
ably notice the difference at the box office later, so use 
your own judgment. It’s hard to say what to use tov 
get them in for this one, unless you want to play with 
the title. Of course the star’s name will get them in 


this time, but this one may keep them out the next 
time. 
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Western Comedy Melodrama Registers Very Satisfactorily 


William Russell in 
“SLAM BANG JIM” 
American—Pathe 


COLI Cie, Soi ae. aa. - Edward Sloman 
Biel B VY... ek. va vce Chester Blinn Clapp 
GADEAICAWLANG x~. de. Oda. see. Not credited 
AS A WHOLE........ Western comedy-melodrama 


that will generally satisfy despite several 
story lapses. 

DEOL tia. a. Has good comedy touches and holds 
up pretty well despite weaknesses in middle 

DIRECTION.......... Generally very good; is inclined 
at times to overdo detail. 

PHOTOGRAPHY 
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Plain 


_ photographed at closer range. 
SEA Ror re aes Plays dual role and handles both parts' 
well. 
PUR Oe Dynes: Harvey Clark registers well in com- 
edy role; others perform satisfactorily. 
Were UCR CIES et one | igi, dna Mostly western stuff 
INTERIORS Typical 
PO Br esol a Some unnecessary footage, specially 
in middle. 
CHARACTER OF STORY...... Easterner mistaken 
_ for western bad man and humorous compli- 
cations resulting. 
LENGTH OF PRODUCTION..... About 5,000 feet 
“Slam Bang Jim” is a western but instead of being’ 
melodramatic, as is usually the case with such produc- 
tions, the comedy element is inclined to predominate 
throughout. And as a comedy “Slam Bang Jim” 
very well. There are melodramatic touches, 
enough, but they are inconsequential. 
_ of them would have helped a bit. 
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does 
true 
In fact, more 
As the story is pre- 


sented it is inclined to sag heavily in the middle. 


There is no strong amount of sustaining interest and 


the comedy is neglected too much. 
tail consumes much of the footage. ; 

But as a whole this one registers very nicely. The 
laughs are frequent enough to get it safely over and 
this means a lot even though true superiority is not 
attained. They open up with a sequence which, 
though old, is still useful for laugh-getting purposes. 
Jim (William Russell) is late for his wedding. He has 
overslept. On his hurried way to his bride’s house he 
sees a man being attacked by thugs and going to the 
rescue, is mistaken by the police for one of the gang. 
So instead of arriving at the altar he takes a trip to the 
station house. 

After this the wedding is off and Jim, turned out by 
his father, seeks the west in company with the gentle- 
man he rescued. In the west there is a bandit, Pete, 
the exact counterpart of Jim, and here the main com- 
edy line is introduced. They work in a lot of humor- 
ous stuff having Jim enter the western bar just after 
Pete has held it up. Of course he is mistaken for the 
guilty man and has a hard time getting away from the 
sheriff, but succeeds with the help of Pete’s girl, who 
is mistaken along with the others. 

Then Jim’s late fiancee and her father, having 
learned that Jim performed a deed of heroism the 
night of the wedding, arrive in the west to look him up. 
Their stage is held up by Pete and more comedy is 
derived here from the mistaken identity trick. The 
action sags some after this until the two men are fin- 
ally discovered together. Pete escapes with his girl 
and Jim is reunited with his fiancee. 

Harvey Clark gets in some very good comedy on his 
own account as the eastern girl’s father to whom the 
ways of the west are strange. Russell performs his 
two roles with dash and enthusiasm, while others are 
Bull Montana, Francelia Billington, Ada Gleason, 
Ruth Everdale, Charles Newton, Ashton Dearholt and 
George Periolata. 


Unnecessary de- 


This Sa ees To Go Very Well Particularly With Russell Fans 


Box Office Analysis for the Exhibitor 


Summing up, there is enough good comedy in this to 
make the whole register as very satisfactory before 
practically all audiences. Even though the action does 
sag in the middle the laughs before and after are plei- 
tiful enough to get the audience with the picture and 
hold the attenion. 

Russell is very popular with certain crowds and be- 
fore audiences made up of his admirers you will prob- 
ably find “Slam Bang Jim” doing a great business. 
The comedy is “situation” stuff for the most part and 


the star handles himself very well in the light scenes. 
And certainly Harvey Clark is going to get them 
laughing by his humorous business as the easterner 
in the wild and woolly west. 

Outline the plot by such catch lines as * 
enough to be a tenderfoot in the west, but Jim was 
mistaken for a bandit as soon as he set foot in the 
Arizona town! See this picture of laughs and thrills, ’ 


It was bad 


“A western comedy in which mistaken identity keeps 
you laughing and thrilling from start to finish.” 





Not a movie superman—but just—/uwman! Features that prove him 
‘“‘real folks’’—gestures that real folks recognize, and smile at—char- 
acteristic actions that might have been their own—vigor where vigor 
is needed—pathos that’s true stuff—comedy as good as Chaplin’s 
best--and—-a wonderful, happy smile that’s just pure sunshine 
through and through. | 


That’s why they like HARRY CAREY—because he’s human. And 
he’s human because he’s a good actor. And because he’s a good 
actor HARRY CAREY is playing today in the biggest theatres in 
the land—and where he plays—just take it from us—he sticks/ 


Show Human’ HARRY CAREY in “MARKED MEN” and 
“OVERLAND RED’’—the first directed by Jack Ford, the second 
by Lynn F. Reynolds. Never in Universal’s whole history have we 
received exhibitor testimonials of a higher quality than from these 
two typical CAREY SPECIAL ATTRACTIONS. See them both 
at your nearest Universal Exchange and you will be well repaid. 


UNIVERSAL SPECIAL ATTRACTIONS 


Sunday, April 18, 1920 





Typical of the “Would You—?” School of Melodrama 


Vivian Rich in 
“WOULD YOU. FORGIVE?” 


Fox 
PUL TuCa Chics. ss. «clits Biareiee. "e's Scott Dunlap 
AU LHOR TS ns +. Sitaro can anaes - Jules G. Furthman 
BUMBNARIOGBY «soot oa. en cee. Jules G. Furthman 
CAMERAMAN... gey'd: yon ay. «> are Vernon Walker 
AS A WHOLE....... Typical “would you—?” melo- 


drama containing much talk and action about 
illegitimate child. 


SLC) eX caeto ass Well constructed for this type of plot 
and builds to quite sensational climax. 
DIMM CTION GG, eter cael ome at To Satisfactory 
A LOG RABEL Yo 3 ie cteee ore! o's Se hed bo ote Average 
PLE EEL DIN GrSe ce. cicg sso: oe No special effects used 
CAN RAS WO RRS at. ici MSE ole coi sate be a ors Average 
STAR Wires Gets all her stuff over, but is mechanical. 
at times. 
SUPEOR Ti e2.. Headed by Tom Chatterton; entirely 
efficient. 
EXTERIORS 2. o foe. 05 RRR ve Hollywood stuff 
INTERIORS...... Not much variety; all appropriate 
BT teen a ete. PEER. 5 SER oS oss enie es os All right 
CHARACTER OF STORY ..... Wife’s adopted child 


arouses husband’s suspicions; he discovers 
that he is its father. 
LENGTH OF PRODUCTION...=. About 5,000 feet 


, 


This is a typical example of the “would you—? 
school of melodrama, presenting an isolated sex tan- 
gle and asking the spectators to judge what their 
courses would be under the circumstances. Of its 
kind it is quite well constructed and builds to a climax 
which, though not altogether surprising, is sensational 
owing to startling frankness of the preceding action. 

Much of the action and a great deal of the subtitles 
concern an illegitimate child and the general tone of 
the production may be gauged from this. The hus- 


band believes, jealously, that the child is his wife's b) 
the villain. The villain believes it’s the wife’s by some 


other man. The wife believes it the offspring of two 
unfortunates. And in the end it turns out to be the 


child of the husband’s by another woman. There are 
the cross currents and purposes that go to make the 
story of “Would You Forgive?” 

In the beginning it is planted that Mary Cleveland 
is unhappy because she has no children. John Cleve- 
land is one of those exceedingly busy business men. 
Hasn’t got time for anything else supposedly. Mary's 
former admirer, Paul Horton, is serving the last of a 
three year’s sentence in jail for forgery. In a moment 
of jealousy John accuses her of still loving Paul. She 
proves herself his true wife, however, but incidentally 
discovers that he had a common-law wife before his 
marriage to her. When he begs forgiveness she grants 
it. This part of the picture is well done and very im- 
pressive. 


It then develops that Mary has adopted a child. 
She keeps her in a small apartment with an old nurse 
because John would object if he knew. Coincident- 
ally the old nurse is none other than Paul Horton's 
old nurse. When released from jail he goes to her and 
meets Mary. At this juncture the various beliefs of 
the three principals regarding the child’s parents enter 
and build the action up to a well contrived and sensa- 
tional climax in which the truth is disclosed. Mary, 
of course, forgives and the the titular question is put 
up to the audience. | 

Vivian Rich regisers all the emotions demanded by 
the role in no mistakable style. 
what mechanical in expression, but her evident sin- 
cerity well succeeds in overcoming this. 
Tom Chatterton, regarding whose performance the 
same may be said. Ben Deely is suitable as the heavy 
who turns out a pretty decent fellow after all. 


At times she is some- 


Opposite is 


Will Draw and Should Appeal to the Sensation Seekers 


Box Office Analysis for the Exhibitor 


Exhibitors won’t have to be told much more than 
the title of this production to obtain a correct line on 
it. Fox has put out others of the same type, as have 
several other producers, and while many of them have 
been well enough made, they don’t carry the impress 
of real class and distinction. 

If you play this you are going to cater to the lovers 
of the sensational. To these the great reference to the 
illegitimacy of the child will matter little. It’s the 


basis of a sensational melodrama and that’s what they 
want. Others, however, might easily take offense at 
the subject of the story. 

Vivian Rich is a new Fox star. She’s been in pic 


of vou will remem 


i 
7 


tures a long time, however. any 
ber her from the old American pictures. You might 
play her up as a new light if you think this method 


of advertising pays. 
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laughter of Youth, the heartaches and Joys of 
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ANDREW J. CALLAGHAN PRODUCTIONS, Inc 
25 West 43d Street New York City 
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Some Short Reels 





“The Fly Cop”—Vitagraph 

Some excellent comedy business, equalled by a thrilling se- 
quence on the roof tops, are elements which make this two 
reeler, wiztten, directed and starred in by Larry Semon, one 
that will register as far out of the average line with all audi- 
ences. Semon introduces some new gags and his own acting 
is mirth-provoking. His quick change of clothes with the 
chauffeur will surely get a laugh. The gag of the flivver 
losing various of its parts as it goes along the road has been 
used before, but it’s still very good. The strong arm stunts 
performed by Semon after he has swallowed an overdose of 
“dope” register as fine slapstick tricks. Then the final chase 
over the roof tops and the thrilling see-sawing on the edges 
by means of a ladder will certainly make ’em sit tight, thrill- 
ing and laughing. Suporting the star are Lucille Carlisle, 
Frank Alexander, Al Thompson and Joe Hauber. 

“The Fly Cop” is the kind of comedy. you can headline along 
with the feature and the kind of comedy that will attract more 
attention than the ordinary feature. 


“Thirty Minutes in Havana’—Radin ' 


With a number of humorous situations built about a very, 


satisfactory plot, this one-reeler, in which Chris Rubb plays 
the leading role, registers solidly. It finds the Swede come- 
dian traversing the street in rags. The gag at the start, in 
which Rubb attempts to emulate the copper who secures liquor 
from the saloon-keeper, is not new, but will draw a laugh. 
Thereafter most of the material concerns his experiences with 
a Hindoo magician and a powerful fluid which gives him super- 
natural powers. Obviously, what happens is a dream, but it 
has been been filmed commendably and is funny. Undoubtedly, 


it will make most audiences laugh. 


“The Weekly Indigestion’”—Radin 

A. Lincoln Miller, who turned out the two releases of this 
series, has employed an excellent and unusual scheme. He has 
taken various news items, and after announcing them con- 
cisely in the subtitles, burlesqued them before the camera. 
Were it possible te produce the reels and get them to the ex- 
hibitor directly after the news events thus handled occurred, 
the success of the productions would be instantaneous. 


“Old Dials for New”—Radin 
_ Florence Turner plays the stellar role in this single reeler,, 
is attractive and works zealously enough. Unfortunately, 


however, she has not been furnished with suitable story mate-. 


rial, neither the theme nor the situations being very laughable. 
It concerns an old couple who decide to have their features 
remodeled. In wifey’s case they are successful, but they fail 
with hubby, and the finish finds him very much humbled. An 
endeavor to get laughs was made in the scene which shows 
the methods employed in restoring youth, but very little of it 
produces the desired results. 


“Cherry Blossom Time”—Ford-Goldwyn 

Lack of sufficient light is the only important weakness of 
this Ford reel. Japanese scenes make up the footage, and al- 
though there is a great deal that interests, it ‘has not been 
screened so as to show it to best advantage. It opens with 
an April procession in the “Land of the Rising Sun,” and the 
spirit predominating is one of the spring essentially. After 
that, there is material concerning the cultivation of rice, and 
the territory shot has much that is pleasing to the eye. The 
streets of Japan are narrow, and that may have had something 
to do with the lack of distinctness in the parade portion. Oth- 
erwise, this is up to the mark. 





“The Great Nickle Robbery—Fox-Sunshine 

The better part of this two reeler is laid in a trolley car and 
considerable humor is derived from the setting. Chester 
Conklin appears as the conductor who has a child’s bank in 
which to carry his cash and whose usual pastime is robbing 
the company of nickles by failing to ring up fares. They work 
in some good tricks showing various would-be passengers 
running for the car and Conklin helping a fat man to board 
with a hook and rope. When girls come along he gets down 
and watches them go up the steps. Five or six of them wear 
those Los Angeles socks. The plot is quite funny whenever 
it appears and the entire offering contains a pretty steady sup- 
ply of laughs. Jack Blystone directed. 


“Work”—Victor Kremer 
With a new set of titles substituted for those originally used, 


‘Victor Kremer is selling on the state right market another of 


the Charles Chaplin two reelers made for Essanay. In its 
reissued form, the production is quite laughable. It does not, 
however, rank with the best of the old Chaplin offerings, and 
the new titles detract, rather than add to its value. In the 
scenes showing Charlie dragging the cart-load of materials 
and his experiences with the maid, there is much that is hum- 
orous, the star registering as usual with his expressions and 
other comedy business. It is not, however, the spontaneous 
laugh-getter that many of his other works have been. 


“This Way Out”—Hall Room Boy Comedies 


Gags of merit are to be found in another of the Hall Room 
Boy comedies. Thematically, it is not particularly funny and 
takes Kercy and Ferdie out of their usual characters after the 
first few hundred feet. The incidents which comprise it are 
for the greater part of such a nature, however, as to get it 
over in good fashion. Neeley Edwards and Hugh Fay team 
up well, the latter making a good mate for the refined-man- 
nered comedian. In the opening scene, the shots showing one 
of the boys doctoring a hole in his stocking with some shoe 
polish, and the other turning his collar inside out upon dis- 
covering a spot on the exterior, are touches that will amuse. 
Their rivalry for the girl and training escapades before their 
fight will also draw laughs. Fight stuff, of course, has been 
done over and over again, but a new stunt in this scrap is the 
use of chloroform by Fay. Later, the method by which Ed- 
wards escapes from prison and the subsequent finish will hold 
it up until the end. Frank Howard Clark wrote the scenario 
and Arthur D. Hotaling directed. 


“Gee Whiz”—Sennett-Famous Players 


Getting off to a good start and maintaining a very satisfac- 
tory pace throughout the initial reel, Mack Sennett’s latest 
slows up later on and does not wind up in as good style as it 
begins. Most of the latter portion takes place in a hotel, with 
much of the customary in-and-out-of-the-room stuff. Until 
the closing footage is reached, this has less slap-stick than is 
usually found in the Sennett productions, but riotous material 
eventually does make its appearance. At the very finish they 
offer a novel stunt which makes a worth while ending and 
helps. The shots in the soft drink emporium at the begin- 
ning and court room scene are laughable, especially the latter, 
which is a scream. These make a good impression and inject 
much of the punch into the offering. Richard Jones directed. 
As a whole this should go across, although it does not rank 
with the best Sennetts. 


“The Great Umbrella Mystery”—Bray-Goldwyn 


Drawn and animated excellently, the Happy Hooligan car- 
toon which makes up the greater part of this Bray comic, 
holds its own. The theme is fairly clever, the various bits 
funny and execution splendid. After the cartoon the material 
consists of a series of remarks and quips selected from news- 
papers. There was a time when this was a distinct novelty, 
but there are so many productions of that sort on the market 
now, that it is doubtful as tc whether it can get over. Cer- 
tainly there is nothing about the remarks included in this that 
would make the issue stand out above similar ones. A few 
of them are humorous, but some are old and others not entirely 
up to such a standard-as to arouse spontaneous enthusiasm. 
The cartoon part will get over with ase in all probability; 
the rest is hardly likely to go as well. 








Bray Pictograph, No. 433—Goldwyn 


Romantic economical young people who see this Bray reel 
will appreciate the wisdom of their ways. “The High Cost of 
Courting” as the part that opens is called offers carefully com- 
puted figures as to the prices that must be paid for entertain- 
ment. These are a trifle exaggerated, perhaps, but can be de- 
pended upon to maintain interest. Mary Roberts Rinehart, 
noted woman author, faces the spectator thereafter while 
camping and in a picture studio where a scene from some of 
her writings is being reproduced. Closing, is a cartoon by 
Milt Gross called “Frenchy Discovers America.” 


Short Reels 


“The Reawakening”—Ford-Goldwyn 


For another educational subject the Ford organization has 
screened the manner in which wounded soldiers are taught new 
occupations and fitted for. useful . civilian life. _ Excellently 
screened, and showing in detail the careful way in which the 
veterans receive Physio-Therapy treatment, it is a creditable 
reel. Objections may be raised in some quarters on the ground 


that it is a reminder of the war, but otherwise there is hardly - 


any cause for complaint. It is a clear comprehensive treatment 


of the matter. 


“Cracked Wedding Bells”—Pathe 


More of a story and less knock-about stuff than are usually 
to be found in the Snub Pollard one reelers make their way 
into this. Together with the darkey youngster, seen so fre- 
quently in his support, Pollard puts over several hearty laughs 
and the offering which has slap-stick material and a plot in 
about the proper proportion should hold its own. Compli- 
cations result when the principal, about to be married, dis- 
covers that he forgot his ring. Upon his arrival at home, 
after pushing his flivver to his residence, he finds the ring gone 
with the vest in which he had placed it. That condition leads 
to another twist in the theme, for as Pollard and the darkey 
chase after the vest, the ring is in the latter possession. Re- 
turning to the scene of the wedding, after-securing the ring, 
he absent-mindedly hands it over—just in time for his rival to 
use it. They have carried the production out a bit further, 
but the appended footage is more of an anti-climax than any- 
thing else. 


“Trailed by Three—Pathe” 


One of the islands in the Sotitth Sea group is where they 
placed the third episode of this production. No sooner does 
the action shift to it, than the number of villains is swelled 
to three. The heroic trio seeking to recover a valuable string 
of pearls is at a distinct disadvantage, and at the finish, the 
chief of the natives is about to be tortured by “The Tyrant 
of the South Seas,” the character who gives the episode its 
title. A goodly amount of action is included in this section 
and the setting is uncommon for serials. 


“Screen Smiles,” No. 41—Screen Smiles-Victor Kremer 


Cartoons, flashed upon the screen immediately after com- 
ments, selected from various publications, make their appear- 
ance, are one of the two novel features of “Screen. Smiles.” 
The other is the pair of trailers appended, one at the start and 
the other at the finish. That at the beginning is an excellent 
and unusual bit of animation and holds the eye. The scheme 
of having the scissors cut into the newspaper, the pieces form- 
ing into letters, and then the quill writing a supplementary 
rhyme being quite out of the ordinary, with the owl at one 
side adding a dignified aspect. Drawn in black on a light 
surface, the closing trailer does not harmonize with the rest of 
the issue, in which all of the matter is seen in white letters on 
a dark background. A change to make it conform with what 
precedes would probably be beneficial. As for the subject 
matter, that employed in this issue is fairly clever, while the 
cartoons are not always very funny. Instead of being linked 
up with various current topics as has been the custom in this 
and other issues of a similar nature in the past, many of the 
captions are gags gleaned from humorous columns. 


“The Outlaw of the Wilderness”—Robertson-Cole 


Wyoming timber wolves, gaunt, shaggy brutes, have been 
screened while roaming their natural haunts. Some of the 
shots, showing the animals quite close to the camera, are 
really remarkable. There are scenes in which deer make 
their appearance and others showing the wolves against the 


horizon. The latter present an imposing appearance, the at- 
mosphere maintained being truly one of the great outdoors. 
Later, they show the manner in which the flesh-eaters are 
hunted down, winding up with the bringing home of one that 
has been shot. Jock Rantz is responsible for the writing of 
the reel, while J. G. Sill is credited with “taking the scenes.” 


* 
“A Captivating Captive’—Christie Comedies 


Situations of merit are lacking in a light story selected for 
another Christie reel. Charlotte Merriam and Earl Rodney 
are featured in the production, directed by William Beaudine, 
and although they do all that is expected of them reasonably 
well, the weakness in the plot is a distinct handicap. Rodney 
in the role of a young man living with his sister, upon learn- 
ing of the arrival of a girl friend whose photograph does not 
flatter her, decides to leave. She turns out to be youthful and 
fair, however, so that he is prompted to exchange places with 
the chauffeur when she is urged to go for a spin. Ultimately, 
he manages to leave two other swains behind and it is not 
long before he has captured her heart. 
are apprehended by a representative of the law on a motor- 
cycle, but in the end wed—after knowing each other for about 
an hour or so. 


“Her Perfect Husband”’—Christie Comedies 


Starting out in good style and going along in that fashion 


for a while, this Christie offering culminates suddenly and. 


without explaining the plot fully. Until it ends, it keeps the 
spectator in suspense and has enough laughs to get it over. 
Dorothy Devore, featured with Jimmie Harrison, is quite at- 
tractive, while Eddie Baker holds his end up well enough. 
They started out with wifey believing her husband perfect 
and his being entered in a- “Perfect Man” contest. In his 
efforts to build up to justify his wife’s ideas about him, he 
engages a rough and ready trainer, whom he introduces as 
his cousin. Said cousin brings two more along and the trio 
attempt to make away with all of the valuables in the house, 
but Harrison overcomes them all, after which it winds up. 
As for the contest—they seem to have forgotten or side-tracked 
that. Keene Thompson wrote the story and Frederick Sul- 
livan directed. 


“Stick Around”—Ay-Vee-Bee 


Due to his sister, they - 


Following a chain of situations that are laughable, this two 


reeler, which stars Ernest Truex, leads up to one comedy se- 
quence that puts a big punch into the culmination and gets it 
over with’ much to spare. P. G. Wodehouse wrote the story, 
which is an excellent vehicle for the juvenile who plays the 
principal role, and John Joseph Harvey, who directed, in- 
jected the proper atmosphere. 

_it finds Truex in the role of a detective, turned down by the 
girl he would marry because he is not connected with the 
theatrical profession, she being a member of a musical com- 
edy company. When the organization sets out on a tour of 
the sticks, Ernest is given orders to trail the show. This he 
does, affecting various disguises which fool no one. And that 
is where one very funny incident occurs. One of the men 


with the trope gets Truex into a room, and the manner in. 


which he discusses the disguises, with flash-backs of the star 
in his camouflage, always with the same suit-case, will pro- 
voke mirth beyond doubt. When he switches the lights off 
at a performance and then gets into trouble otherwise, the 
spirit of fun is well maintained. The entry of a mouse into 
his wearing apparel, causing him to do a combined eccentric 
dance and shimmy onto the stage in a manner that awakes the 
slumbering audience and puts the show over, furnishes the 


climax. Ultimately, he is signed with the company and to cap 


it all, the lady of his heart sinks into his arms. 
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VISION RESTORED 


COPY RIGHT is92zo 


DIRECTED BY WILLIAM NIGH 


In this World Vision of the New Order which is to come lies the solution of Humanity’s great- 
est problem: 


THE ELIMINATION OF CLASS HATRED! 


In all lands and ages there has existed an unceasing conflict between Democracy and Autocracy? 


In a delightful, soul-gripping romance of graphic realism is portrayed this conflict as it exists in 
our modern civilization, wherein heroic men and women of today continue unabated the 
long struggle for more room, greater opportunity—FREEDOM! 


EVERY SCENE TEEMS WITH THOSE 
BASIC ELEMENTS WHICH HAVE 


AUDIENCE APPEAL! 


DEMOCRACY PHOTOPLAY COMPANY. 
THOUGHT DRAMA PRODUCTIONS. 
LEE FRANCIS LYBARGER, President. 


2826 'JECATUR AVENUE, NEW YORK. 
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Jimmy,. the four-year-old son of 
Will Rogers, plays his first screen 
part with a delightful lack of self- 
conscious- 
ness. 






SAMUEL GOLDWYN Presents 


WILL ROGERS 


The 
Strange Boarder 


By WILL PAYNE 
Directed by CLARENCE BADGER 


STORY—Will Rogers is seen 
as Sam Gardner, who, with his 
little boy, leaves hi? Arizona 














ranch to embrace a wonderful 
“business opportunity” in 
Chicago. 








He loses all his savings to con- 







fidence men, and, desperate, 
attempts to recoup his losses 






by gambling. 
















STAR—The quaint rope- 
throwing philosopher and 
humorist, Will Rogers. 


AUTHOR—Will Payne, 
whose Saturday Evening Post 
story was read with Seu by 
millions. 


















It is here that the strange 





friendship takes place between 
Sam Gardner and “Kitty” 
Hinch, a flashy sport of the 









underworld. Later, when 
“Kitty” kills his boss in a fit of 
jealousy, Sam Gardner proves 
that a MAN can risk death 
and disgrace rather than give 















CAST—An excellent group 
of contrasting types, including 
Jimmy Rogers, Irene Rich, 
James Mason, Lionel Belmore 
and Doris Pawn. 








up his faith in a friend. 


rn 


The Westerner loses his last dollar 
in Chicago—but wins the priceless ' 
love of a splendid girl. 






Sam Gardner gives his hand to the 
man who saved his boy’s life—the 
same man who later brought him 
into the shadow of the gallows. 


















COMMENT—This picture 
is easily the most realistic Will 


Rogers has ever had. 





The star with his wide grin, 
his homely, intensely likeable 
personality and general air of 
sun-tanned, hard-bitten West- 
ern honesty, will endear him- 


self to your patrons. 


It is a REAL picture, with a 








man’s size plot and every ele- 
ment that makes for box-office 


success. 
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ALL STAR CAST 


by CECIL RALEIGH 


and 


| HENRY HAMISTON 


Scenamo by 
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| Directed by 
- GHERBERT BLACHE 


MAXWELL KARGER 


Divector General 
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HE’S JUST ONE OF 


MILLIONS 


In love with CONSTANCE BINNEY. 
It’s hard to realize that the tremendous hold 
of this little girl on millions of hearts in the 
United States and Canada has been gained 
as the result of exactly TWO Realart Pro- 
ductions. Certainly, this speaks well for 
Realart superiority in story and direction. 
CONSTANCE BINNEY to-day has 

following equal to that of amy other screen 
star. This is almost incomprehensible when 
you consider she has appeared in only two 
feature plays. The second of these is 
‘““THTE STOLEN KISS.’ You may still 
be able to get a playing date by applying 
to the nearest Realart Exchange s-day. 
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‘The STOLEN KISS 


From the novel by Lucille Van Slyke “Little Miss- ee -the-Day” 


ivected by KENNETH WEBB | REALART 


GG TT NOMS 8 482 STUART PICTURES CORPORATION 
ee Ab9 Fifth Avenue ~ New York. 
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News of the Week 


in Headlines 


Monday 
First National has plan to determine actual box office 
strength of hitherto undetermined pictures. 
Marguerite Clark through with Famous. Considering 
offers. 


Members of “Big 4” deny dissolution. 

Pathe annual statement shows increase of 60 per cent 
in gross earnings. 

Holdings of P. A. Powers in Universal passes to Carl 
Laemmle and R. H. Cochran. 

British Columbia bill would tax 20 per cent of gross 
receipts on all amusements. 


Tuesday 


Selznick Enterprises plan 537 productions for coming 
season. 

Madlaine Traverse through with Fox. 

Several hundred exhibitors to work with “Pat” Pat- 
terson on Exhibitors’ Defense League. 


Wednesday 


_ Mary Pickford and Douglas Fairbanks to sail for Eu- 


rope May 12. 

Loew takes over four David Picker theaters in New 
York City. 

Reported Louis Bennison signed by Marc Klaw. 


Thursday 
Pauline Frederick joins Robertson-Cole. Leaves 
Goldwyn. 
Two large picture producing corporations organized 
in Japan. 


C. C. Burr sells 12 “Torchy” comedies to Educational. 


Friday 


Adolph Zukor returns from Europe. 

Goldwyn secures “Return of Tarzan” from Numa Pic- 
tures Corp. 

Two Spanish companies combine to control produc- 
tion and exhibition. 

Nebraska exhibitor sues Omaha Film Board of Trade 
for $750,000. Charges restraint of trade. 


Saturday 
Celebrated Authors Society buys Edward E. Rose 
plays. 
First National members all set for Chicago conve 
tion. 


“Pardoning the bad is injuring the good” —Benjamin Franklin. 


SOLD 


2,000,000 Feet 


WANTED 


2,000,000 Feet More 


a month commercial printing 


Price 3°%% cents per foot 


SEE US FIRST 


No matter how large or small your 
order may be. 





- We can give you _ twenty-four 
hours service. 








GAUMONT CO. 


FLUSHING, NEW YORK 
Phone; Flushing 2211 
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Better Get Some Better Stories For Rogers 


Will Rogers in 
“THE STRANGE BOARDER” 


Goldwyn 
Peete hs’. eee... Clarence Badger 
PE SLEL GC CMa thee s<'s Hee Ras oe eo a ces Will Payne 
SUSE SS £4 0 5 Ge RI A 3 eae E. A. Bingham 
SPE BA TUSCAN ess ar ees... Marcel Le Picard 
AS A WHOLE...... Slow to get started and con- 


tains a lot of hardly believable events in the 
life of a “hick” in a big city. 
RT Ye ts tn Suits personality of star but doesn’t 
afford much opportunity for anything new 
SPEC GEELONG: craic t'e.e cc Cae ..-Along ordinary lines 
Fair 
Satisfactory 
Be UES AMY SOTO rae PRERE Es. ws elec cans All right 
SAW eee Looks the part he plays but character is 
overdrawn and detracts from star’s sincerity 
See Oils ® 2. Star’s son, Jimmie, seems camera 
shy; remainder of cast only fair. 
PE PURERERG CO RCSSR Co fe eE oss 5 5} shes a es All right 
Adequate 
BUS MeL Ronnies) ove (shoo o's cess are Fairly well taken care of 
CHARACTER OF STORY...... A lot of talk about 
Barnum and his theory that “there’s one born 
every minute.” | 
LENGTH OF PRODUCTION..... About 5,000 feet 
They have a fairly catchy opening for “The Strange 
Boarder” by introducing their story and its hero in 
connection with symbolic titles. They present Bar- 
num’s verdict that “there’s one born every minute” 
and proceed to show Sam Gardner, a rancher, as one 


wl 6 07.6) Wham ataue ie! efelte! 6 © « €56 a eye 6 | 010.6 


CC eetigcceeaerseeeseeeseececseo ves 


PGs Ce se sent esreceecesseeoveve sieves 


of this variety. Then when he arrives in the city to 
invest his hard earned savings and becomes bait for 
a couple of confidence men, an animated title shows 
the bait being thrown into the water and later when 
the tricksters have relieved the “hick” of his money, 
another title shows the fish grabbing the bait. 





However, after this little introductory bit, the ac- 
tion doesn’t amount to much until Sam, Will Rogers, 
gets mixed up with a gambler with “murder in his 
heart.” They get the poor unsuspecting westerner 
into a lot of trouble just because a gambler happened 
to save his little boy when he was in danger of being 
run over. This is all very unconvincing and improb- 
able but serves to prove the ease with which the west- 
erner is duped, and also shows the sincerity of the fel- 
low and his faith in those he thinks are his friends. 

They work up quite a little excitement toward the 
end, but it would have been much better to have some 
of it at the beginning. As it is there is entirely too 
much footage wasted before they get to the point and 
in fact the whole picture is too long for the amount 
of story in it. 

Will Rogers as Sam Gardner, a ranchman who has 
sold his lands and come to New York with his moth- 
erless son for the purpose of investing his money, is 
eaily duped by two confidence men who trim him 
in fine style, but this episode serves for nothng more 
than to introduce the hero to “Kittie’ Hinch, a noto- 
rious gambler who takes an interest in the unforunate 
westerner, and they become friends. 

“Kittie” has a sweetheart who is gently forsaking 
him for a rival gambler, Jake Bloom, who runs a dive. 
To get rid of “Kittie,” Jake has his own place “pulled” 
and Sam and “Kittie” are among those arrested. When 
“Kittie” gets out, his aim is to kill Jake, and Sam 
knows it. In an effort to prevent his friend from car- 
rying out his threat, Sam unknowingly throws him- 
self right into the net of circumstantial evidence and 
when “Kittie” finally gets his man, Sam is accused of 
the murder. 

In the meantime the guilty one flees to Mexico and 
then wires the Chief of Police that he killed Bloom. 
In the cast are Irene Rich, James Mason, Doris Pawn, 
Lionel Belmore, Jack Richardson, Sydney Deane and 
Louis J. Durham. 


Will Do If You Don’t Make Promises 


Box Office Analysis for the Exhibitor 


There isn’t anything exceptional to talk about in 
this one except that Will Rogers is the star and plays 
a part fairly well suited to his personality even though 
it is a little far fetched. You might suggest that the 
story was written by a Saturday Evening Post con- 
tributor, Will Payne. This may interest some folks. 
This cannot compare with work the star has done be- 
fore. He needs another “Jubilo.” 


In your advance notices make use of the sugges- 
tion as used in the opening reel, “Barnum said: 


‘There’s one born every minute.’ One what? Well, 
Will Rogers will tell you at the....... theater where 
he is playing in “The Strange Boarder.’” Or, “You 


have read all about the ‘hick’ who came to the big city 
and lost his hard-earned money. See how they do it 
in “The Strange Boarder.’ ” 
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Ray Plays Usual Character in Rather Poor Story Setting 


Charles Ray in 
“PARIS GREEN” 
Ince-Paramount-Artcraft 

DIRECTOR": ...... . 0p ene os Jerome Storm 

AUTHOR 20h. ss. Si es Julien Josephson 

SCENARIO BY ;-.... ies Julien Josephson 

CAMERAMAN ....:/. ges 3 Chester Lyons 

AS A WHOLE...... Ray has made them better than 
this but it registers very well and contains 
some fine comedy sequences. 

SLORY So cae Answers the purpose but the plot is 
very far-fetched and the villains utterly old 
style. 

DIRECTION... Very good in handling the touches 
of comedy and pathos. 


PHOTOGRAPHY ate es Excellent 

LIGHTINGS». tgp ee ets Sev an 2 Very good 

CAMERA ‘WORK 33 tee... ot. 20. Commendable 

aR kien Has his usual opportunities in role of 
returned soldier. 

SUPPORT Ii 2 ee Ann May pleasing ingenue; Bert 


Woodruff registers distinct comedy charac- 
ter as father. 


EXTERIORS + Wonderfully realistic rural shots 
INTERIORS#23 > eee... Very appropriate 
DETALL * Sets, oe eens ere eet. Sean All right 


CHARACTER OF STORY....Romance of returned 
doughboy with French girl lost in America 
LENGTH OF PRODUCTION —... About 4,259 feet 
“Paris Green” offers Charles Ray a role similar in 
general outline to the many he has interpreted here- 
tofore and his usual “Rayisms” make it a thoroughly 
attractive figure. The vehicle supplied to display this 
character, is however, one of the poorest the star has 
had and this despite the richness of its idea. The story 
takes some very far-fetched turns and the pair of vil- 
lains introduced are so conventionally the old style, 
melodramatic, cigarette-smoking type that they and 
their activities are more laughable than sustaining. 


The picture opens with some good comedy laid ina 
Parisian cafe where Luther Green, known as Paris 
Green to his buddies, manages to snatch a few minutes 
fun in the midst of the gay throng. He meets Ninon, 
a French girl shortly coming to America, and then 
calls her a Agles: of cheese” instead of saying “pleased 
to meet you.’ 

The action takes a turn for pathos showing Green 
greeting his mother on his return. They played this 
sequence for all it was worth and it will surely bring 
out the tears. It is admirably balanced by some 
good comedy business introduced by Bert Woodruff, 
who plays the father. Woodruff’s character runs 
throughout the picture and is responsible for many 
little chuckles and not a few uproarious laughs. 

Green finds that the “girl he left behind him” has 
become engaged to another during his absence, and 
this so affects him that he decides to leave for the city. 
On his way to the station he meets Ninon, who has 
come to him after she has escaped from crooks wh» 
attempted to abduct her after she left the vessel. 
Green takes her back to the parental roof and there the 
romance starts. 

There is considerable very good comedy introduced 
in the scenes between Green and Ninon when he is 
constantly referring to the dictionary. The proposal 
is worked very prettily, too. For a finale they drag 
in the villains again. They kidnap Ninon and Green 
gives pursuit on horseback, finally overtakes them and 
This climax is 
merely introduced on a cut-and-dried basis and doesn’t 


have much effect. 


holds them up at the point of a gun. 


Ninon’s uncle eventually locates 
her and the happy ending is complete. 

Ann May is very attractive as Ninon and Sten her 
Gertrude Claire is the mother, while others 
are Donald MacDonald, Gordon Mullen, Norris John- 
son, William Courtright, Ida Lewis and Otto Hoffman. 


part well. 


It’s Not as Good as Previous Ray Pictures But Should Please 
Box Office Analysis for the Exhibitor 


“Paris Green” doesn’t possess anything like the in- 
teresting story that “Alarm Clock Andy” revealed, 
but at the same time it presents Ray in the same old 
character that they watch and wait for and because of 
this the picture will get over. 
introduced are 


‘The comedy and pathos 
telling elements. The melodrama is 
laughable, but at that it doesn’t count for very much 
and won’t be taken seriously. 

The title is a catchy one and you ought to be able 
to follow it up with some attractive catch lines such 


as, “He only spent a few minutes in Paris, but they 
looked upon him as the Parisian man-about-town at 
home,” “Some predicament! He wanted to propose to 


her and couldn’t speak her language! Laughs and lots 
Ol ¢m in *“PagseGrecn.”’ 

Besides spreading on the star use the names of the 
author and director. They have worked together on 


so many Ray pictures that the star’s followers cer- 
tainly know them. 
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Fair Production With Story That Has Too Many Angles for One Picture 


Frank Keenan in 
VOoOLEARS FOR DOLLAR” 
Frank Keenan Prod.-Pathe 


Peron. eee, Frank Keenan 
Preterm Se ale. Ethel Watts Mumford 
BGWNARIO BY... 20: Pennies: >... eee Not credited 
ONS Uy SON INS al Robert Newhard 
AS A WHOLE...... Another average program sub- 


ject that doesn’t get away from the usual 
conventional lines. 

DIRECTION...... Proceeds to jump at conclusions 
once or twice; choppy at times. 

PRON Vena. A vehicle for the star; has several old- 
time situations but they are fairly well man- 
aged. 

Pa IORAPEH Y ) :. ay.. Not up to the standard 

Rete Cre ob eee... Not always clear 

op NEN RO Re Ordinary 

pee De ae a Needs to limber up a little; performance 
is a trifle strained. 

Bete ECD Wd naka aout «Se A very ceremonious lot 

Very few 

UTC) Come PM, sob a oe 6 Adequate 

POLL bee 6s erento: Not particularly well attended to 

GinrACLER- OF STORY......: Romance, drama, 
high finance, murder, all on friendly terms. 

LENGTH OF PRODUCTION..... About 5,000 feet 

The paper distributed in connection with. “Dollar 
for Dollar” terms it a “romantic drama of high fin, 
ance,” but that doesn’t half cover it. It also includes 
murder, intrigue, blackmail, bribery, a bit of secret 
service and a more or less conglomerate mess of ideas 
that serve their purposes individually but fail to match 


up satisfactorily when put together and presented ~ 


under the title, “Dollar for Dollar.” 
As a vehicle for Frank Keenan this one does not 


come up to the last few stories selected by the star.‘ 
His part is well enough suited to him but perhaps it 
is because it is just a little away from what he has 


been used to lately, at any rate his performance is 


stiff and is made even more emphatic because it’s con- 
tagious. The remainder of the cast seems to have 
contracted the idea. ‘Their performances are con- 
strained and they act with such ceremony that it be- 
comes funny. 

The elements of production are of average quality. 
The action is choppy at times but manages to reach 
the conclusion coherently even though you are ex- 
pected to take a few things for granted and ¢ verlook 
one or two unexplained bits. The photography is not 
up to the usual standard and the lighting effects could 
be greatly improved. 

Frank Keenan, as Marcus Gard, a gentleman of high 
finance, meekly accepts the blackmail of Mrs. Mar- 
teen, Kathleen Kirkham, whose husband he had helped 
to ruin, assisted by Victor Mordant. Mordant’s son is 
in love with Mrs. Marteen’s daughter Dorothy, and 
while Mordant forbids the match, Marcus Gard be- 
comes the friend and confident of the young people 
and is forever coming to their assistance. 

In an effort to crush Dorothy, Mordant sends her a 
note telling her that her mother is a blackmailer. 
Thereupon Mrs. Marteen goes to Mordant’s home, 
evidently to tell him what she thinks of him—no other 
motive is apparent. Then the thing gets “intrikut.” 
Mordant’s a bigamist, his first wife being an inmate 
of an insane asylum. The old woman—she is years 
older than Mordant, he having married her for her 
money—escapes and finds her way to her husband’s 
home, and while he very obligingly sleeps in a chair 
she picks up a trophy knife and kills him. 

Mrs. Marteen arrives immediately after the tragedy 
and is followed by Gard. He assumes that Mrs. Mar- 





teen has killed his associate and tries to shield her. 
However, the old lady is found wandering on one of 
the upper floors and she smilingly admits she did the 
killing and that “her head now feels better.” This sit- 
uation is hardly pleasant but Gertrude Claire, as the 
old lady, did very good work. 


Give Them a Good Comedy After This 


Box Office Analysis for the Exhibitor 


This should prove a fairly satisfactory program at- 
traction if well backed up with short reel entertain- 
“Dollar for Dollar” 
will not be taken very seriously, however, even though 
it is well stocked with “heavy” bits and has all the 
photoplay elements that could possibly be incorporated 
in its five reels. 


ment of a light, farcical nature. 


For those who like Frank Keenan, this will most 
likely satisfy because he still remains the good samar- 
itan even though he has acquired his wealth unscrupu- 
lously. You could use the following lines: “If your 
husband had been financially ruined and the shock 
had killed him would you blackmail those who had 
caused his ruin and feel justified? 
out in ‘Dollar for Dollar.’ ” 


See how it works 
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Carey’s Latest Is Long on Gun-Fights But Short on Story 


Harry Carey in 
“BULLET PROOF” 


Universal 

DIRECTOR. ...4.....«.00 0a Lynn F. Reynolds 

AUTHOR:.:..:..... See. John Frederick 

SCENARIO BY... ..\ Cia. Lynn F. Reynolds 

GAMERAMAN }. 333)... 3) eee» Hugh McClung 

AS A WHOLE V2. Gun shooting western with 
usual hard fights but romantic element 
doesn’t register. 

STORY eee Riding and shooting stuff handled all 
right but plot twists; poorly managed for 
most part. 

DIRECTION) . eer ee: octane Average 

PHOTOGRAPHY (eer fees ee Good 

LIGHTINGS 707 3. sie es Commendable 

CAMERA’ W ORK. sigeraeeteiee. 0... Very good 

SAIS eee Registers well enough as the westerner 
with a vengeance. 

SUPPORT; 2240 ee. eee << Commendable 

EX, TERIORS#) 2230. Good western stuff; one shot 
showing landslide gets a thrill. 

INTERIORS Bina A eee fs ie ee Typical 

DETAIL itis se ore ee Sas sce. «bs All right 

CHARACTER OF STORYee 02) Hero avenges 


father’s slayer and concludes very suddenly 

begun romance. : 
LENGTH OF PRODUCTION..... About 4,900 feet 
When it comes to the gun play and the suspense 
that lies in a fight between two champions of the light- 
ning draw, and when it comes to hard riding and west- 
ern atmosphere, “Bullet Proof” falls into the same 
very good class as the general run of Harry Carey 
pictures. But when it comes to the romantic element 
and more or less important plot twists, “Bullet Proof” 
shows as a very amateurish effort. Probably these big 
faults of story construction will in no wise dim the 
thrills generated by the former with reference to the 


small boy type of audience, but photoplay goers have 
been educated up to things much better than this in 
the western line and the rank and file will surely de- 
tect its weaknesses. | 

Carey is introduced as a student for the priesthood. 
He receives a letter from his dying father calling on 
him to avenge his death. McGurk, the bandit, is the 
guilty man. And so Carey sets out to fulfill his prom- 
ise. Before he meets McGurk he comes up with Mary 
Brown in a terrific storm. She has been caught by a 
large tree that came down the mountain in the land- 
slide. They pull the “love at first sight” thing so sud- 
denly that the scene between the two is liable to strike 
the majority as funny.. 

In a further landslide both are rendered unconscious. 
Carey is found by the Long Riders, an outlaw band 
by no means in sympathy with McGurk, and he joins 
them. He believes Mary dead. Then comes the gun- 
play action which is by far the best part of the picture. 
After McGurk has gotten about all of the Long jRid- 
ers, it narrows down to a personal game between him 
and Carey, and the latter finally triumphs after they 
have worked up a fine bit of suspense over the battle. 

Previously Carey had. met Mary again. Jackie, 
daughter of the Long Riders’ leader, had done her 
best to misrepresent Carey in Mary’s eyes as she loved 
him herself, but of course she patches things up when 
she sees her case is hopeless and contents herself with 
another member of the band, kindly spared her by 
McGurk. The conclusion is one of those scenes show- 
ing Carey and Mary riding away over the hill tops as 
the picture fades. 

Carey handles his role well and receives commenda- 
ble support from Robert McKim, Kathleen O’Connor, 
Beatrice Burnham, Fred Gamble, Bob McKenzie, Joe 


Harris, W. Y. Ryno, Charles LeMoyne and Captain 
Anderson. 


Has a Fair Chance of Getting Over With the Star’s Following 


Box Office Analysis for the Exhibitor 


They’re handling you a western here which in re- 
spect to physical action is right up to the mark of 
Carey’s previous pictures. As far as the plot goes, 
however, it is by no means well developed. However, 
if you have an audience partial to Carey it is probable 
that you can make this go by playing him up and also 
dwelling on the “love at first sight” idea in catchlines 
and readers. Something like: 


“They had never laid 


eyes on each other before, but in the moment they met 
their love was born. And then Fate seemed unkind. 
Death was imminent!” “Bullet Proof” will sort 
of take the joke out of this scene as it is played on the 
screen. 
Of course, play up the gun fights if your crowd likes 
them. “Bullet Proof” has plenty of these and they are 
all handled well. 
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Farce, Burlesque and Slapstick in This Nielan Picture 


“DONT EVER MARRY” 
Marshall Neilan Prod.-First National 


PA rete ieee ee. se Marshall Neilan 

Poteet eee, . eee. ... ces o Edgar Franklin 

StI SOS Yo, cae. Se Marion Franklin 

SOA MTON 4°. cee. ss Henry Cronjager and 
David Kisson 

AS A WHOLE...... , Director’s touches and good 
performances put over very forced comedy 
plot 

BORER) IN es 55°. Impossibilities well covered up by 
unusual touches except in few places. 

Peete DO N ince Very good; goes in for slap- 
stick at times but always registers comedy 
values. 

Rar CSICA TY RES 6 as os eee at: Fine 

PEG UNGS= e.2. 5 Marjorie Daw center of some 
pretty effects. 

RV ate VVC) Ree. i de ee Very Good 

LEADING PLAYERS:;..*#... Matt Moore, Mar- 
jorie Daw and Tom Guise all deliver excel- 

. lently. 

CR Chie ee Si ROME a Most satisfactory. 

ENCE INOMS cl. cs MRE Naess. Very well selected. 

PIR USE SUGEEST ay SUS <a rere ana Excellent 

Po A Ler east This picture is made by detail; 
director’s touches put it across. 

GHARACTER- OF STORY... .- Very wild string 


of situations concerning newly married couple 
and husband’s imposing friends. 
LENGTH OF PRODUCTION..... About 6,000 feet 


“Don’t Ever Marry” is a feature comedy in every 


sense of the word and may prove just as attractive | 


and profitable from its standpoint as “The River’s 
End” is from the dramatic angle. Practically every- 
thing popularly appealing in it goes to the credit of 
Marshall Neilan. In the first place no one but Neil- 
an would have had the courage to make a feature 
comedy, and one of polite pretentions, from such an 


utterly ridiculous and impossible string of situations 
as were provided in the script. 

It is this close and clever attention to detail, this 
almost uncanny comedy sense that Neilan possesses, 
that puts “Don’t Ever Marry” over as a big hit. He 
has a capable cast of players working in it but with- 
out his guiding hand they would have been hopeless 
ly lost in the mesh of wild-eyed situations that con 
stitute the story. 

While the comedy here depends largely on touches, 
situations and surprises, Neilan at times cannot re- 
sist the temptation to demonstrate that Mack Sennett 
is by no means the only knockabout comedy producer. 
He goes into slapstick more than once principally in 
suggesting the Colonel's violence in dealing with 
labor leaders and in the management of the scenes 
in the hotel mixup but he always comes out with a 
laugh. 

A splendid comedy sequence opens the picture. 
The principal characters are introduced by the auditor 
on a rubberneck wagon. The shots showing the spec- 
tators in the car swinging en masse from side to side 
as their attention is called to various points and per- 
sons of interest are exceptionally funny. The story 
has many twists and complications. Suffice it that it 
deals with the trials of a secretly married couple,’ 
imposed on by the husband’s friends, one woman in 
particular who insists that she pose as the wife for her 
own convenience, and always threatened by the 
bride’s blood-thirsty old father. 

Matt Moore and Marjorie Daw do splendid work as 
the newlyweds. Tom Guise is his best as the father. 


Wesley Barry has some fine comedy as the snoopy 
bell-hop. Tom Wilson as the house detective is one 
Betty Bouton and Christine 
Mayo play important roles well and Adele Farrington, 
Mayme Kelse, Herbert Standing and David Butler 


of the burlesque pivots. 


register satisfactorily in smaller roles. 


Spread on Neilan’s Name and the Title 
Box Office Analysis for the Exhibitor 


Marshall Neilan is certainly big enough for you to 
spread on his name. “The River’s End” surely proved 
that beyond a doubt. Let your people know then 
that “Don’t Ever Marry” is another Neilan product- 
ion, this time a comedy, and cite his work on the 
the Pickford comedies to drive home force of the 
argument. 

You’ve also got a good title and a real all-star cast 
to play up. Be sure to let them know that the pro- 
duction is a comedy. Use some comedy catch line 


aiters* thes titier to this. Mention the 
names of Marjorie Daw, Matt Moore, Wesley 
and Tom Guise. Your audiences know these people 
and they certainly will be on very familiar terms with 
them after they’ve seen this picture. 

All in all you can promise the best in the feature 
comedy line here. And although some may be amazed 
at the helter-skelter combinations of comedy in the 


emphasize 
Sarry 


story, you can rest assured that it contains a very un- 
usual quota of real laughs. 
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Moderately Interesting Drama With Well Drawn Characters 





Earle Williams in 
“CAPTAIN SWIFT” 


Vitagraph 
DIRECTOR": :.2 >... 5). eo Tom Terriss 
AUTHOR. «53 2.0 92. eee C. Hadden Chambers 
SCENARIO BY........ )aeeeee: Lucien Hubbard 
CAMERAMAN ......... 222... Not credited 
AS A WHOLE...... Averagely interesting romance 


in which reformed outlaw is chief figure; has 
some good comedy spots. 

S TORY 5.0 Rather inconsequential but hol?s in- 
terest fairly well all the way through. 


DIRECTION: &.... eee Capable 
PHOTOGRAPH Yaa Some full shots of interiors 
rather dim. 
LIGHTINGS ..... cee, Ses Satisfactory 
CAMERA WORK <i20---seie. =. Satisfactory 
SRA Ros ahs Is his gentlemanly self as usual; gets 
stuff over quietly. 
SUPPORT . 52 .s sn 0 Commendable 
EXTERIORS [2259-4 Soe se All right 
INTERIORS 2 2 Fulfill all story demands 
DETAIL. ..... 23.2 5) se All right 
CHARACTER OF STORY... Reformed Austra- 


lian outlaw wins love of English girl and suc- 
cessfully evades his past. 
LENGTH OF PRODUCTION..... About 4,800 feet 
“Captain Swift” is an old favorite of a play by C. 
Hadden Chambers. Many will remember a previous 
production of it by the now extinct Life Photo Com- 
pany. In its present form it makes a moderately en- 
tertaining feature, a society drama with a number of 
interesting characters piloted about in a series of se- 
quences which successfully engage the attention even 
It has 
its lighter moments as well and these assist in creating 


though they do not thrill or forcefully sustain. 


the generally favorable impression that the feature 
leaves. 


The opening scenes are laid in Australia and intro- 
duce Earle Williams as Captain Swift, an outlaw. 
By means of a clever trick he leads the police to be- 
lieve him dead. He then departs for England where, 
under an assumed name, he enters the best social cir- 
cles and makes a success of himself. 

The romantic element is prominent in the telling of 
the story. Swift falls in love with Stella, ward of Lord 
and Lady Seabrooke. Unwilling to conceal his past 
from her he throws out hints that he himself is none 
other than the notorious Captain Swift, whose exploits 
he so often relates to audiences of his friends. 

A banker whom Swift attempted to hold up in Aus- 
tralia appears and recognizes him, but in sympathy 
with him and believing him a gentleman makes it 
plain that he will not apprehend him. Scenes between 
Swift and the banker are well played and possess a 
subtle sympathetic interest that is telling. Later a. 
detective appears on Swift’s trail and the play between 
him and Swift adds more interesting sequences to the 
picture. How, with the assistance of the banker, Swift 
sends the detective back to Australia empty-handed is 
well depicted on the film. 

Then they work in a line of action which brings out 
the fact that Swift is really the long missing son of 
Lady Seabrooke herself. Thus he comes into posses- 
sion of a “name” and asks Stella to marry him with a 
clear conscience. This line of the action is rather 
unnecessary, it would seem, and was probably intro- 
duced at the time the play was written merely as a 
sop to those of its audiences to whom name meant 
more than character. 

Earle Williams succeeds in the title role in his usual 
gentlemanly fashion. Among his supporting cast such 
players as Florence Nixon, Adelaide Prince, Alice Cal- 
houn, Herbert Pattee and James O’Neil have the most 
prominent roles. The picture is well staged, though 
there is nothing very distinctive about it in the way 
of production or direction. 


Should Offers Satisfactory Entertainment To All Audiences 
Box Office Analysis for the Exhibitor 


While “Captain Swift” will not, by any means, be 
responsible for any sensational box office records it 
will without doubt appeal to and moderately satisfy 
all those who see it. You can cater to better class 
audiences with it on the ground that it is a C. Hadden 
Chambers play, while at the same the story unfolded 
contains elements of appeal that will reach those who 
dont know the difference between C. Hadden and 
Robert W. Chambers. 


Earle Williams is thoroughly at home in the title 
role and deserves stelar position. Catch linés on the 
order of the following will suit: “See the adventures 
of an Australian bandit in English society, as played 
by Earle Williams,” “Can a man bury a disgraceful 
past and succeed in his deception? See ‘Captain 
Swift,’ the story of an Australian bandit who entered 
English society.” 
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From the novel by HOLMAN F. DAY 
Directed by Roy Clements 








Life and Folks in the Giant Forests Mirrored in Masterful Fashion 


ACTION is the keynote of “KING SPRUCE “—which often 
rises to great dramatic heights and leads to tense, gripping 
Situations. Then, after a whirlwind of elemental passions, 
comes the sun smiling through the clouds and makes your 
audience share in the happiness so touchingly depicted on 
the screen 


“KING SPRUCE” has for its background the giant forests 
of the North. 


THE STORY is woven out of the lives of the men and 
women who live in close communion with Nature through 
the Spaneine seasons of the year; quiet folks capable of big 
passions and of big deeds. 


“KING SPRUCE” the men and women of the forest called 
him because of his wealth, his power, his domineering ways. 
Unscrupulous as well as tyrannous he challenged the laws of 
God and man until the plain honesty and simple heart of one 
of Nature’s noblemen led him into the light. 


NATURE’S NOBLEMAN is Mitchell Lewis. the famous ’Poleon 
of “ The Barrier” and here he is a second ’Poleon. A knight 
of the woods “without fear and without reproach.” 


The love story is woven deftly into the very heart of “ KING 
SPRUCE,” its course is rough but the end is full of pathos 
and tenderness. 





W.W. HODKINSON CORPORATION 





527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 





JPARKER READ JR. 


LOUISE GLA 


in 
By C.Gardner Sullivan 


Directed by Fred Niblo 














BOX OFFICE APPROVAL THE ONLY HONEST SEAL OF MERIT 


The public verdict on “SEX” has been pronounced. The “SEX” rises above the average picture like a skyscraper 
verdict was unanimous and read like this: “SEX” is one tops a bungalow; it intoxicates the eye, satisfies the mind and, 
of the very few GREAT PICTURES. Nothing is more carries its appeal right into the depths of your heart. 
conclusive and convincing than the PUBLIC VERDICT. 


© 








There is no higher authority than the message from the box “SEX” will raise the fame and popularity of your house and 
office. It makes all argument and all praise unnecessary. impart a new dignity to your screen, it inspires your patrons 
IT REPRESENTS THE ELOQUENCE OF FACTS. In our with the desire for regular attendance at your theatre. 
recent announcement we told of big bookings in Chicago, 
Kansas City, Milwaukee, Boston, Atlanta, Pittsburgh, St. SEX” embodies the combined triumph of a great actress— 
Louis, Minneapolis, Ppa Seattle, San Francisco, Los Louise Glaum—a great producer, J. Parker Read. Jr. and a 
Angeles, Fort Wayne, Detroit, New Orleans, Dallas, Galves- great scenario writer, C. Gardner Sullivan and is worthy 
ton, Nashville. of your best showmanship. 
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Robert Brunton, . 
presents 


(as 
( 


J. Warren 


KERRIG 


and his own company in 


The Drea 
Cheater 


By HONORE DE BALZAC 
Directed by “ERNEST C.WARDE 








HERE_ARE THE “HIGH LIGHTS.” 


‘THE PLOT:, Furnished by the world’s foremost student of,humaa » 
mci Honore Balzac, made immortal by_his, story of “The | 


? 


Human Comedy.” 

THE STAR? J¥WarrenfKerrigan, the embodiment of dauntless) 
(triumphant, youth ideally suited ‘to the part he plays, full of 
romance’and breathing the spirit of chivalry_even in the attic of, 
ithe tenement. 


SETTINGS AND ATMOSPHERE: In their splendor and realism 


worthy of this great and mysterious story. 


DIRECTION:) Adheres faithfully and skillfully to the path 
marked by the master story teller. 


(This brief survey does not catalogue all the merits of the play_but! 


it_will stimulate the curiosity of your patrons. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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. Theodore C.Deitrich & Arthur F. Beck, 
| present 


Doris Kenyon 
HARVEST MOON 


From:the-celebrated play by AUGUSTUS THOMAS 
Directed by J. Searle Dawley 
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Heart™interest abounds in “The Harvest 
Moon.” It is the heart interest that hushes 
the crowd into sympathetic silence; it is 
the heart interest that makes 100% enter- 
tainment; it is the heart interest that wins 
for the box office and for the prestige of 
your, theatre. Here a master plays on the 
heart strings — America’s’ premier play- 
wright—Augustus Thomas. Every touch 
shows the assured skill of the master hand 
and the finale comes with unexcelled power 
tinged with light and sweetness. Your 


audience will bid a joyous welcome to 
*'The Harvest Moon.” 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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Conventional Story Dealing With Unreal Characters 





“NEGLECTED WIVES” 
Wistaria—State Rights 


TREES Ieemenk ce eMOMEN so... ce eee a Burton King 

ee et, ss Wee oss os Lloyd Lonergan 

eeeetira tele GY. tere... sos: Lloyd Lonergan 

SS BN a Ernest Haller 

AS A WHOLE...... Conventional and rather poorly 
treated production dealing with unreal char- 
acters. 

SMS Lider Not very dramatically handled and 
doesn’t convince because of artificial principal 
characters. 

Peete LON ©. 6 Aen fr... ss. Rather ordinary 

Bee DEY ess. Os eee ee Sees Good 

ES EN ORY Ss Satisfactory 

AMA WORK ogees....- ' Average 


LEADING PLAYERS....Anne Luther doesn’t reg- 
ister much as wife; E. J. Radcliffe appears 
opposite. 

eae ORT st. Claire Whitney, Charles Gerrard 
and Al Hart as heavies get most over. 


eerie OI ate ee. dae Satisfactory 

BINA Ba LORS es. One or two very handsome set- 
tings; all appropriate. 

ee AS Lasts. No attempts made to cover story 
crudities. 


CHARACTER OF STORY ....Conspirators attempt 
to compromise gubernatorial candidate’s neg- 
lected wife, but detective foils them. 

EUNGOH OF PRDUCTION...... About 5,000 feet 

They’ve taken a rather ancient story idea here and 
tacked on a title that promises much more than is real- 
ized in the picture itself. 
busy business man and the neglected wife. This time 
the business man is also busy with his campaign for 
governor of the state and his opponents, fearful of his 
victory, plan to compromise his wife and so force him 
to withdraw from public life. Just as the villains ap- 


It’s the old plot about the © 


pear successful in their scheme a detective who has 
been watching them all along throws off his disguise 
with a grand flourish, exonerates the wife and sends 
the husband home to her after lecturing him on his 
domestic affairs. 

This story isn’t very dramatically developed and 
there is so much unreality in the makeup of the hus- 
band and wife that they and their actions fail to con- 
vince. The busy husband doesn’t show his wife the 
least bit of courtesy. He talks to her as he would a 
servant. In fact, even if he hadn’t loved her (and 
the story shows that he really does love her), he 
wouldn’t have treated her so. At least no gentleman 
would. And the supposition is that he is a gentleman. 

On the other hand the wife herself does such stupid 
things that it is hard to sympathize with her. She 
falls into the traps of the villains with a readiness that 
is almost humorous. Then there is a child in the story 
who is very, very conventional. She is the offspring: 
of the busy business man and his wife, and she’s al- 
ways saying the right things at the right time, divin- 
ing her mother’s whole trouble in a single cute sen- 
tence. And when the villain enters she’s ready with 
a “Mama, I don’t like that man” line. And there isn’t 
any subtlety employed in introducing this philosophic 
remarks of the babe. 

E. J. Radcliffe struggles with the unreal role of the 
husband. Anne Luther gets little from her part as the 
wife, although, true enough, there was little to be got- 
ten. The best work of the cast is done by the three 
heavies, Claire Whitney, Charles Gerrard and Al Hart, 
although the latter unintentionally steps into comedy 
at times. He always is seen with a cigar, this of course 


J. W. John- 


stone is the detective who furnishes something of a 


being the mark of the cheap politician. 


surprise by finally appearing to save the situation, 


while Baby Ivy Ward is the precocious child. 


Not Much Chance For This In First Class Houses 


Box Office Analysis for the Exhibitor 


This is put out under the alternate title of “Why 
‘Women Sin,” which is about as unsuited to it as is the 
‘main title. Both of them give the impression that 
some widespread problem is solved in the story which 
‘is not the case. 

The picture is not one that will go well before better 


class audiences. It is a conventional story, poorly 
-done, with unreal characters and not distinctively en- 
acted. They evidently tried pretty hard to make some- 


thing good out of it, but they don’t deliver. 


I{ you play this and want to take a chance on it get- 
ting by concentrate on the election stuff in it, which is 
timely. “He was so absorbed in mapping out his cam 
paign for governor that he neglected his home and 
when he finally turned he discovered—’” is the type of 
catch line that will arouse some sort of suspense and 
properly represent the story. Most of the players in 
the cast are well known and mention of them might 


help. 
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Take the hot blood of Mexico and mix 
it fifty-fifty with the cooler, calmer 
strain of the Northern neighbor and 
what happens? 

You can gamble on it that the daughter 
of the union will blow hot, blow cold; 
that she will hate her Northern blood 
and then her Southern blood by turns; 
that she will be passionate, revengeful, 
brave, unreasonable and most cussedly 
lovable. 

That’s the heroine of ‘‘Rio Grande;” 
and the picture sings with action, love, 
gunfire, hate, jealousy and revenge! 


CARRS. REEL Oe: 


Edwin Carewe Productions Inc. presents 


RIO GRANDE 


From the famous play by AUGUSTUS THOMAS 
Personally directed by EDWIN CAREWE 
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Cowboy Favorite’s Latest Proves He’s Still There 





William S. Hart in 
“THE TOLL GATE” 
Wm. S. Hart Prod.-Paramount-Artcraft 
DIRECTOR ............. . 00 Lambert Hillyer 
AUTHORS....William S. Hart and Lambert Hillyer 
CAMERAMAN ...........</. een. wg Joe August 
AS A WHOLE...... Splendid production of typical 
Hart calibre; impressive and artistic through- 
out. 

STORY 2. Familiar “good, bad man” stuff but 
careful production and fine performance make 
it like new. 


DIRECTION? aenee Very fine stuff; attention to small 
things apparent; some fine effects. 
PHOTOGRAPHY |. yaa eee. a Excellent 
LIGHTINGS |... .. 3.4 see, eo Artistic 
CAMERA WORK )2e eee se - First-class 
S LAs His usual self; splendid characterization 
SUPPOR Tao. Customary western types; Anna Q. 
Nilsson, the girl. 
EXTERIORS ~.. 27s eer Pretty locations 
INTERIORS ©, pene eee, 3. oa ow Suffice 
DETAIL &..-1, 3a eee Shows careful attention 
CHARACTER OF STORY] ) = As told in one title, 


“They may call you ‘Black Deering,’ but you 
sure are white.” 
LENGTHSOF PRODUCTIONS. >..... 5,590 feet 

This is Bill Hart’s first picture produced by his own 
company, and we'll say he’s made a good start with a 
story written for himself and by himself with the co- 
operation of Lambert Hillyer, who directed. Natur- 
ally it’s a story after the star’s own heart and he has 
made the character of “Black Deering” very real, first 
showing him as the leader of a band of outlaws and 
later protecting and respecting the wife and child of 
the man who had betrayed him. 

The star is quoted on the papers distributed by the 
producer as saying, “Toll Gate” is the best picture he 
has ever produced. It is indeed a fine picture, but the 
“best’is putting it a little too strong. The story is 
not quite as good as some he has had previously. 





‘The quality of production is first class and there are 
many artistic touches that add considerably to its at- 
tractiveness. One specially pretty bit is a scene show- 
ing the outlaws prowling through a dark cave carrying 
torches. The flames, shown in natural colors against 
the dark background, are decidedly effective. Hart 
performs his usual riding stunts, hold-ups and trick 
shooting and finally fights it out with bare hands when 
he meets his man face to face. 

Black Deering, chief of the outlaw band, persuades 
his men to give up the game because they are being 
hounded and in danger of capture. Against his bet- 
ter judgment he agrees to pull one more hold-up, a 
mail train, befere quitting. Jordan, one of the band 
who hates the chief, betrays Deering and he is taken 
prisoner, but escapes. 

Some time later Deering comes to the town of Rin- 
con where Jordan now owns a cantina. Then there 
follows some daring hold-ups by Deering in which he 
cleans out the cantina and sets fire to it, then fires 
the Ace, the settlement’s saloon. Deering then starts 
for the border followed by Jordan and a posse of Mex- 
icans and also by the Sheriff and his men. On his 
way the chief rescues a “little feller” who is in danger 
of drowning. 

It happens that the child’s mother is the deserted 
wife of Jordan. The actions of Deering following this 
discovery are not made particularly clear. He evi- 
dently intends to betray the woman and revenge her 
husband’s wrong against him (Deering) but in the 
end he gives himself up to the Sheriff. In the mean- 
time Jordan and his Mexicans have gotten into trouble 
with the Sheriff's men in which a fight follows and the 
Sheriff, seeing the white side of Black Deering, per- 
mits him to join in the fight. Deering and Jordan meet 
and Deering tosses him from a cliff. 

In the time that Deering has known the “little feller” 
and his mother, he has shown his better nature and 
comes to love the woman, but even after he is free he 
thinks she is too good for him, so he sends her North 
to her own people while he goes his way alone. 


Hart’s Name Should Be Sufficient 
Box Office Analysis for the Exhibitor 


‘There's little need for extensive suggestion with re- 
gard to the Hart productions because they are uni- 
formly good and in most cases all that is necessary is 
to let them know you have a Hart picture to show 
them. If you care to make use of the fact that the 
star proclaims ““Toll Gate” the best picture he has ever 
made, it may help, but if you can get along without 
this, so much the better. 


For those who like to know something about the 
picture before they see it, tell them the cowboy hero 


plays the part of a bandit chief who reforms. Catch- 


lines worked along the lines of “He was called ‘Black 


Deering,’ but he was white,’ and in connection with 


the title, could be used. 
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Lack of Feature Material Doesn’t Help This One 


Eugene O’Brien in.... 
“A FOOL AND HIS MONEY” 
Selznick-Select 
Peete icee,. emer ol Skee Robert Ellis 
PUL EE UMIN atk! Caweeees <'s George Barr McCutcheon 
SU TAS dod Ge 2 a Ella Stuart Carson 


_CAMERAMEN...... Jack Brown and Walter Arthur 
ASA FO UH... Not enough material for five 


reels and what there is isn’t skilfully handled 


BS) Re Mune ss, « Insufficient, requiring padding; roman- 


tic element introd'iced too suddenly. 

Pert GL OON oa. Stretching story to suit footage 
has resulted in very slow and at times tiring 
tempo. 

PERO OREN Slo rh ae Good 

Ree EtIEIN CISD eta. Sw se ON _ Satisfactory 

Bern LORCA VV COIR Pern ete 2... bc ce Snel s oh Average 

SLAR i. Role doesn’t offer him any worth-while 
opportunities except one love scene. 

SUPPORT ....Rubye de Remer a decorative opposite 


EXTERIORS #0 ).- Snow stuff representing Switzer- 
land is satisfactory. 

ENTERIORS&... 00... Some very elaborate old castle 
settings. : 

BH Alig, . J. . Swiss atmosphere striven for registers 
pretty well. 

CHARACTER OF STORY...... Author, lessee of 


old castle, falls in love with woman who seeks 
_ his protection from her husband. 

LENGTH OF PRODUCTION..... About 5,000 feet 
There is not enough material in the story presented 
to warrant it running to average feature length nor is 
it the right kind of material for the star, Eugene 
O’Brien. While before some audiences the popularity 
of the star and the adventure element in the story will 
carry the picture to a moderate success, “A Fool and 
His Money” on the whole is disappointing. In the first 
place the expectations aroused by the title are in no 
ways lived up to. There is no fool and his money that 
soon part as might be surmised. In fact the story 





might be called anything from “Adventure in Switz- 
erland” to “Romance in a Castle” and better represent 
its contents. 

What material there is in the picture is not skilfully 
handled. Owing to a lack of substance the director 
has been forced, to give him the benefit of the. doubt, 
to introduce various species of paddng. There is a 
long sequence showing the leads and a baby playing 
around with a birthday cake, and there’s some Ouija 
board stuff dragged in for a laugh that has nothing to 
do with the story. And instead of building up the ro- 
mantic element they plunge into a love scene that 
seems startlingly sudden. 

The part of the author who goes to an old Swiss 
castle for inspiration and there finds a lady in distress 
seeking his protection, on the surface is ideal for 
O’Brien. But there are insufficient complications to 
this idea. After the romance has been introduced it 
is a matter of waiting until the divorce, though still 
jealous husband, reinforced by the police, seeks out 
the heroine. His purpose is to kidnap the child and 
bleed his ex-wife’s father for a sum of money. But 
the author steps into the breach and rushes the hero- 
ine across the border, defeating the villain’s purpose. 
The escape from the villain is made by sleigh and 
horses over the snow and, while picturesque, is not 
exactly thrilling in the best melodramatic sense of the 
word. 

In the last love scene they take the business away 
from O’Brien and hand it to Rubye de [Remer, the al- 
ways decorative leading woman. She does the pro- 
posing and in such a way that the whole scene is her’s. 
As O’Brien is known as the Great Lover of the screen 
the intent of the director in staging such a scene is 
hard to comprehend. 

Arthur Housman appears as the heavy. He and 
O’Brien engage in a good fist fight which is the sus- 
taining high-light of the picture. Others are Jules 
Cowles as a colored servant, who changes his shade 
in various of his sequences, and Charles Craig. 


May Possibly Get Over with the Special O’Brien Admirers 
Box Office Analysis for the Exhibitor 


While this has a very attractive title, and while the 
star’s immediately previous picture was meritorious 
enough to make them remember and send them back, 
the crowds that come to see “A Fool and His Money” 
may be rather disappointed, unless of course they be 
the unusually ardent admirers of O’Brien’s. The chief 
disappointment is the surprising lack of material in 
the five reels. 


If you want to play it on the chance of it getting 
over with the star’s special admirers, tell them that 
it is-a modern romance laid in one of, Switzerland’s 
old castles. “A tale of modern romance in an ancient 
and romantic setting’ might be a good line to use. 
Play O’Brien big, and also mention the fact that 
Rubye de Remer is his leading lady. She has played 
with him before and has also been seen with other 
male stars. 
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UNIVERSAL JEWEL 
#500.000 
Production DeLuxe 

Directed by 
TOD BROWNING 
FROM THE STORY BY 
H.H.VAN LOAN 


Ahe 
Seasons 
Galloping 
Success 


$9000.00 


Six Hundred Seats 
Only One Week! 


At the SUPERBA in Los Angeles, which has only 
600 seats, the Gross Receipts for the first week’s show- 
ing of “THE VIRGIN OF STAMBOUL” were 
$8,964.50, not including the tax. This is an average 
of $2.13 per seat per day—or an average of practically 
fifteen dollars per seat per week. This is six dollars 
more per seat than was received on the next biggest 
attraction that ever played in this house, for it beats 
the house record by over thirty-four hundred dollars! 
It is doubtful if any attraction ever equalled this rec- 
ord in the history of the business). CARL LAEMMLE 
wires: “Take it from me—The Virgin of Stamboul’ 
will beat ‘The Kaiser’-—‘The Heart of Humanity’— 
and any other production that Universal ever mar? 


keted.” 
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Some Short Reels 





“Edgar’s Hamlet”—Goldwyn 


From the start to the very finish, the second of Booth 
Tarkington’s “Edgar” comedies keeps the laughs coming at a 
rate that insures its succéss in almost any house. E. Mason 
Horper who directed has done splendid work, while the story 
is up to Tarkington’s highest standard. Burlesques on stage 
dramas are not new in pictures, but here, they have secured a 
new anole—have combined kid comedy with a rendition of 
“Hamlet”. Throughout, the ruling spirit is one of youth— 
one that will recall the days of childhood to your audience. 
Every incident bristles with fun and is essentially true to life. 
The preliminaries to the performance, the situations in it, es- 
pecially that portion wherein the colored lad playing the 
ghost begins to shuffle his feet rythmically to some familiar 
music, all serve to make the two reeler a hit. 


“Shot in His Getaway”—Universal 


Distributed equally over the two reels of this slap-stick com- 
edy, a good-sized number of laughs will enable it to hold its 
own. They have employed a fair story in producingit—one 
that holds together in good style. In a few places it lags 
somewhat, but William H. Watson, who directed, has kept it 
going at a high rate of speed which prevents it from becoming 
monotonous. Opening it is a shot of a prohibitionist who pro- 
duces a volume urging the downing of liquor. There is a 
laugh when he opens a trick book and brings forth a bottle of 
fire-water, which he hurriedly downs. The appearance of the 
villain, some of the chase stuff which they have brightened up 
with one or two unusual stunts and other incidents maintain 
a satisfactory average. 


“The White Silence”—Famous Players 


Few people will fail to appreciate the beauty of this Burton 
Holmes scenic. Ordinarily, one would not expect the average 
spectator to enthuse over snowy scenes after a winter as severe 


as the one just terminated, yet so impressive are the different , 


shots that_ comprise the offering, that almost everyone will en- 
joy it. Captioned with selections from Whittier’s “Snow- 
bound,” and ’Emerson’s “Snow-storm,” the production as- 
sumes a poetic aspect. One of the shots at the start showing 
the dark trees and background of snow strikes the onlooker, 
and after that the rest of the footage more than holds up. All 
combine in making it one of the best subjects of its kind turned 
out in quite some time. 


“Birds of Gay Plumage’”—Mentor 


Parrakeets are seen in the opening section of this Mentor 
reel which has been tinted creditably. The titles are instruct- 
ive, but rather elementary and incidentally more elaborate than 
those used in most of the preceding productions turned out 
by this organization. A cockatoo also makes its appearance 
and the part dealing with the birds is of unusual interest. The 
Grotto of Halong Bay, China, furnished the material for the 
second and closing portion, not photographed especially well, 
and below the standard set in what comes before. 





“See-Saw”—Ford-Goldwyn 


Saw making is not too complicated to be dealt with suitably 
in one reel, nor is it too elementary to be of interest, so that 
this Ford industrial reaches the proper average. All of the 
stages through which different kinds of saws pass have 
been screened clearly. The shearing, toothing, tempering, 
filing and making of handles as well as numerous other details 
are all taken up and the offering ranks with the best of these 
productions. 


Bray Pictograph, No. 434—Goldwyn 


Four parts, each entirely different, make up this Bray reel, 
a meritorious magazine. A toy model of a crossing, used to 
settle disputes in court, is dealt with as “The Silent Witness.” 
The manner in which it is used is shown in a humorous scene, 
followed by a series of diagrams by E. Lyle Goldman explain- 
ing the manner in which the ear transmits sound waves to the 
brain. .“Leviathans of the Lakes” shows how giant cranes lift 
great loads to the decks of large ships and an excellent “Jerry 
on the Job” cartoon, “A Tax trom the Rear,’ winds up. It 
concerns the income“tax and has many bits of business that 
register. 


“What Could Be Sweeter’—National-Goldwyn 

Not only does Carter De Haven play one of the two stellar 
roles in this two reeler, but he is also credited with writing and 
directing it. Starting out with a scene in which several young- 
sters appear—one that will appeal—they follow with some stuff 
that is not essential. It gets going in satisfactory style shortly 
thereafter, but the expected climax does not materialize and it 
slows up again toward the finish, ending rather suddenly. 
There are a few meritorious situations and some of the inct- 
dents provoke laughter, but as a whole it falls far short of the 
best De Haven comedies. 


Another Goldwyn-Bray Comic 


Using the Ouija board as a source from which to draw hu- 
mor, a timely theme has been selected for the cartoon portion 
of this Bray Comic, the second one of the series. It concerns 
some of the exploits of the Shenanigan Kids, whose pranks, fa- 
miliar to newspaper readers, cause confusion and finally result 
in their being spanked. The Lampoons chosen for the closing 
footage—gags and comments on current topics selected from 
publications, are in most cases funny, and the material gener- 
ally better than that employed in the preceding release. 


“Are Flirts Foolish—Gayety Comedies 


Most of this single reeler consists of beach and in-and-out- 
of-the-room stuff, a great deal of which is not new. There 
are several laughable bits in the production, however, and with 
an acceptable cast, headed by George Ovey, it may get over. 
The best part of the offering is the action which takes place 
on the beach. As far as the story is concerned, there is little 
to be said for it. Besides making possible the various inci- 
dents which are held together somewhat loosely, it is of little 
importance and is not completed. Closing is a scene with 
Ovey being chased by an irate husband who follows him onto 
a centrifugal swing. The spectacle is novel, but as a conclu- 
sion to the reel is entirely too abrupt. 


“Are Floorwalkers Fickle’—Gayety Comedies 


Opening this Gayety one reeler is a unique incident. It 
takes place at a department store, during a sale, with George 
Ovey acting as manager. All of the prospective purchasers, 
women of course, encase themselves in football paraphernalia 
before the grand rush, which leaves the salesman exhausted. 
Thereafter, Ovey’s activities with some women, and unfortu- 
nately his attentions to one who is escorted result in his being 
chased about by the offended male. Fate plays him a mean 
prank, when he is shipped to the latter’s home in a large fold- 
ing bed. Several laughs are distributed over the production 
which holds its own in creditable style. 
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Short Reels 


“Should a Wife Come Back’—Christie Comedies 


Under the guise of a title suggesting a problem drama, 
Christie has turned out another reel which does not register 
any too well. The basic theme of the piece smacks of the 
vintage of another day, and in addition they have failed to 
dress it up with any novel bits of business or many unusual 
situations. Jimmie Harrison and Dorothy Devore are feat- 
ured, but the latter does not have very much to do, making 
her appearance when the offering is well under way and not 
occupying very much footage thereafter. For that matter, 
neither does Harrison have too much work. It is all built 
about the idea of hubby’s sister and two friends coming to see 
him while his wife is on her vacation. He goes out and when 
sister leaves to purchase something, only her two friends re- 
main. Result: Wifey returns, thinks her husband is faithless 
and immediately consults her lawyer. The only novel twist 
is that of having a burglar alarm, newly installed, to add to the 
confusion. As usual, they smooth things out for the finish. 


“The Pawnshop”—Victor Kremer 


“The Pawnshop” was one of the best of the earlier Chap- 
lin pictures and this is proven by the fact that it stands as a 
splendid comedy today. Charlie’s antics in the pawnshop, his 
famous trick of taking the alarm clock apart to see if it is 
worth pawning and then handing it back with a shake of the 
head to the owner, the sob-stuff between him and the old 
crook who after begging a loan produces a fat roll of bills 
and the old dough-throwing and knockabout stuff all register 
just as well today as they did when first thrown on the screen. 
Of Kremer’s series this is doubtless one of the best if not the 
funniest of the lot. 


“The Dog Catcher”—Reelcraft 


‘Billy Franey, who appeared in support of Gale Henry in 
some of her recent releases as a featured performer, occupies 
a stellar role in this single reeler in which most of the comedy 
is furnished by dogs which make their appearance at different 
moments, Franey being dispatched to round up some of them 
in order that sausages may be manufactured. Some really 
good material results, and although much of it is not partic- 
ularly bright, it possesses a sufficient number of laughs to get 
it over in fair shape. 


“Picturesque Catalonia”—Mentor 


Catalonia, a town in the Pyrenees abounds in mountain and 
tiver scenes that are quite fascinating. The Ter, a small, swift 
and typical mountain river furnishes much of the material for 
the initial portion of this Mentor reel. “Picturesque,” the 
word employed in the title describes it exactly, for the scenes 
in the small city with its rushing river and mountainous back- 
ground all hold the eye. Colored in fine fashion, it is an ex- 
ceedingly good offering of its kind. Of unusual educational 
value is the portion concerning flowers, entitled “Country Flow- 
ers.” It depicts the manner in which buds open and develop, 
and while not new is interesting. Small birds are dealt with in 


the closing footage which will hold its own, but has not always 
been tinted very judiciously. Contrast is lacking in in a few 
of the shots, but most of them are meritorious and the offer- 
ing winds up suitably. ' 


“Falling Waters’”—Educational 


Among. Robert Bruce’s recent releases, there have been 
some that are not up to his usual standard. This one however 
ranks with the best he has turned out, and is quite certain to 
score. The title is apt to mislead and furnish the impression 
that it deals entirely with waterfalls. There are some shots of 
that nature in the reel, but a great deal of it shows mountain 
streams and lakes. From almost the very start, it is replete 
with scenes that delight and eye and please the senses. Tall 
evergreens rising on the hills and running or falling water ap- 
pearing in the scenes with refreshing results.. The latter part 
shows some of the best surf material turned out in a long 
while and the evening scenes, calm and peaceful in contrast 
to what immediately precedes them wind it up suitably. 


New Screen Magazine, No. 66—Universal 


Hal Hodes who edits Universal’s New Screen Magazine 
has secured a number of interesting subjects for this issue. 
There is a certain amount of resemblance between two of 
them, but otherwise the offering holds its own very nicely. 
A Kentucky mountaineer who without training manufactures 
his own tools and articles of furniture occupies the initial por- 
tion of the reel, after which some of the finished products of an 
artisan whose hobby is fashioning models of vessels are 
shown. The natures of these are identical, but the fault can 
be remedied readily by splitting these sections up or substi- 
tuting something else for one of them. Some prize-winning 
canines make their appearance in the part titled “Tiny Aris- 
tocrats of Dogdome,” after which a series of gags, called 
“Laughographs,” some clever and others not so funny are 
offered. “It’s a Bear,” the animated cartoon which closes is 
one of the best things of the sort made in a long while. The 
theme employed is clever and the execution splendid. It con- 
cludes the offering most creditably and furnishes a fine cul- 
mination to an otherwise average production of this type. 





“The Laughographs”—Jack Cohn—State Rights 


A varied assortment of quips and gags, some of them aimed 
at the spectator in the captions, and others animated, that is, 
presented by performers in short lengths of footage, comprise 
the first production of this series. Some of the gags are old, 
but several of them are really humorous. The first one used 
is practically certain to get a laugh, and some of the stuff that 
follows immediately after is up to the mark. Not very new 
is the part’in which the preacher scolds several lads for hold- 
ing a lying contest, telling them that in his youth he never 
fibbed. He receives the prize, and while it is witty stuff, it 
is entirely too popular. Thereafter, this just maintains a fai? 
average until the “Miracle” scene is reached. That is a cork- ° 
ing bit of hokum and closes well. 
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Edgar Wins All Hearts 


McElliott writes in the New York 
‘'Daily News’’: 


‘“‘ “Edgar and Teacher's “Petes 
sheer joy to the jaded picturegoer. 


*‘Johnny Jones, with his small boy 
belligerence, his sincere conviction 
that the world is pitted against 
him, is:no-actor, bugreals a 


‘“The haughty princess charming 
is Lucille Ricksen, who looks as if 
she might be at least nine years 
old. And Edgar’s opponent in a 
fierce battle is Buddie Messenger, 
round and spectacled and serious 
—‘Teacher’s Pet’ to the life. 


‘‘T hope you’ll take my tip and 
watch out for these “Edgar? com- 
edies. You'll not be sorry.”’ 


Take our tip and book these 
delightful two reel comedies. 
You'll not be sorry! 


GOLDWYN PICTVRES CORPORATION 


SAMVEL COLOW HW Prradire 
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Exet--rrvE Orrices 


April 14th, 1920. 


i Mr. Je Se Woody, General Manager, 
Realart Pictures Corporation, 
New York City. 


Dear Mr. Woody: 













You have violated precedent in favor of the exhibitor, hence I 
am violating one of our precedents in your favore 


Now 
Avatlable 


the fitst 
production only 


MISS 
HOBBS 
b 


Yy 
JEROME K JEROME 
Scenario by 
ELMER HARRIS 


Divected by 
DONALD CRISP 


The rule I am setting aside for the first time in three years 
concerns the writing of letters regarding our opinion of picturese 


I feel, however, that you are thoroughly entitled to commen- 
dation for the unusual method you have adopted of introducing your new 
star, MISS WANDA HAWLEY. To offer one picture instead of rushing fortl 
with a series contract is in itself commendable, but to give your 
regular customers the refusal of this picture before offering it to 
Other exhibitors indicates an appreciation of your obligation to your 
patrons which is more than noteworthy. 


Bee ed 


Pf We have booked "MISS HOBBS", the first Wanda Hawley production 
without previewing. We have done this because we are certain of her 
popularity with our audiences, vecause we are convinced of the suit- 
ability of her first story, because Realart Pictures have inspired our 
confidence and because your method of offering the picture is such as 
to indicate your own faith in your undertaking. 


You have our best wishes for success in your new venturee Our 
confidence was indicated by our prompt expression of willingness to 
meet you more than half-way. 


Yours very truly, 


General Nanager 
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News of the Week 
in Headlines 


Monday 
Harry Levey, Universal Industrial, holds no contract 
with exhibitor organization. Claims a misunder- 
standing. 
First National Convention in Chicago opens. 
Clarine Seymour, Griffith player, dead. 


Tuesday 

Shake- up reported in auditing department of Famous 
Players. Fifteen reported out. 

Independent exhibitors in Chicago form new - organ- 
ization. 

First National Gets from Mayflower Allan Dwan pro- 
ductions and those of R. A. Walsh and Sidney 
Franklin. 

Petition in bankruptcy filed against United Picture 
Theaters of America, Inc. 

Gladys Brockwell leaves Fox. 


Wednesday 

Associated Producers, Inc. (“Bix Six”) form their 
own distribution with Oscar A. Price, formerly of 
United Artists, as president, and F. B. Warren, for- 
merly of Goldwyn and Hodkinson, as general man- 
ager. Will deal direct with exhibitors. 

Frank Hall takes over Triangle exchanges and films. 

United Artists’ meeting results in election of D. F. 
O’Brien, vice-president, and A. T. Banzhaf, secre- 
tary. No president named. 

Signal Amusement Co., Atlanta, gets Associated Ex- 
hibitors’ franchise in the South. 


Thursday 
Petition in bankruptcy filed against United Pictures 
Productions Corp. 
First National to distribute two five-reel Mack Sen- 
nett comedies. 
Exhibitors in Chicago name new organization, Inde- 
pendent Exhibitors of America. 


Friday 
Hugo Ballin forms own producing company. 
First National convention in Chicago closes. 

M. P. E. A., Inc., after information regarding opera- 
tions of film clubs for the Department of Justice. 
B. P. Schulberg, president~of Attractions Distribut- 

ing Corp. 


Saturday 


First National to put new sub-franchising plan into 
operation at once. 

Educational secures distribution of series to be pro- 
duced by Conservation Commission of New York 
State. 





“Pardoning the bad is injuring the good” 


—Benjamin Franklin. 
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De Mille’s Latest Deals With Matrimonial Trifles in Exotic Setting 


Cecil B. De Mille’s 
“WHY CHANGE YOUR WIFE” 
Paramount-Artcraft Special 

BURR GLEE Gah ok My nudes). tas Cecil B. De Mille 
RMN CR ER ss. def eyeeeys «6 ahbis William De Mille 
SCENARIO BY....Olga Printzlau and Sada Cowan 
MePEIMELIGCALNGAIN, 5 22 d]y Seegeys - . ) aeieeders Alvin Wykcofft 
AS A WHOLE......;. Gorgeous production dealing 

with trifles of married life and “preaching” 

against divorce. 


4) OO ae Not at all substantial in dramatic line; 
derives interest from sex clashes and lingerie 
display. 

PIP OC LLON ee or 3 scapes 3 Exotic and often sensuous 

PPO OAT RARE PNY te aan 3: Ge. Ales es 2,4... Fine 

RUMEN Crime Gtr. a wists. . ERs Satie ess Splendid 

RSL Ee ber tuVV CHIR IG rec et ckeee Highly commendable 

LEADING PLAYERS...... Thomas Meighan easy 


and natural as husband; Gloria Swanson and 
Bebe Daniels get all that is required over and 
show a million dollars worth of clothes. 


PR Se eit ied Asia ds ghiet Good but hasn’t much to do 

PCH LORS 87 ised 2! Seay «-dypeiharste este « Few used 

REN HL ORS, 655. coh s4 0. Very rich; some extravagant 

BO MGALLAS. cs: Details of production and direction 
; hold up the interest. 

CHARACTER OF STORY...... Husband discovers 


that his divorced wife is much better than 

his second wife, so there is another divorce 

and another wedding. sh 
LENGTH OF PRODUCTION........... 7,175 feet 
By the process of magnifying molehills to the di- 
mensions of mountains Cecil De Mille has produced 
another gorgeous picture dealing with the clash of the 
»sexes in married life. Superficially, “Why Change 
Your Wife” is very interesting and though it deals 





largely with trifles there are atoms of truth scattered 
hrough it that catch more than passing interest. From 
the production angle this De Mille opus is gorgeous, 
lavish, exotic and at times sensuous. In taking the 
spectator into the life and the home of his twice-mar- 
ried hero he displays on various occasions the finest 
lingerie, the sheerest silk stockings, the costliest cor- 
sets. And when it is added that this women’s wear 
is exhibited by Gloria Swanson and Bebe Daniels, 
who are capable of stimulating even further interest 
in the articles by their own very graceful lines the 
picture takes on further rosy hues. 

As a drama, “Why Change Your Wife” is close to 
nil. Interest is created and retained through lingerie, 
bare backs and limbs glimpsed through filmy things. 
and also by the manifold details of production and 
direction that De Mille stands sponsor for.. No one, 
for instance, can blame Robert Gordon for capitulat- 
ing to the model's charms when she enshrines them 
in such an atmosphere as that created by her ingen- 
iously contrived couch containing a phonographic 
arrangement in one arm and a cellarette of rare 
liquers in the other. 

Of course after Beth Gordon finds herself a divorcee 
because she couldn’t live up to jRobert’s highly devel- 
oped sensuous’ sense, she promptly turns around and 
shows him that she can out-distance the model, his 
second wife, in this identical line. And Robert regrets 
his divorce and second marriage. ‘The process of 


bringing Robert and Beth together again consumes 
the latter half of the picture, and it is done to the 


‘tune of some good comedy situations and some that 


miss being realistic or dramatic, such as the fight 
between Beth and the second wife. This is a very 


strained sequence. 


Will Reach a Vast Public and Doubtless Will Make Striking Appeal 


Box Office Analysis for the Exhibitor 


With but few exceptions it is highly probable that 


“Why Change Your Wife” is going to go big before * 


all audiences. Its greatest vogue will doubtless be 
attained in houses of the Broadway and transient 
class. Its spice, its gorgeous displays of clothes and 


of extravagance in setting, its interesting detail are 
things which will bring it success in such houses. As 
for neighboorhood theaters, everything of course de- 
pends on the neighborhood. In view of the foreging 
description the individual exhibitor is his own best 
judge on this point. 


Of course De Mlle is capable of better things than 
this. At times herein he insults intelligence while 
catering to the supposed mob demand for the exotic 
and the sensuous and the forbidden. But like “Don’t 
Change Your Husband,” “Why Change Your Wife” 


has an immense public. 


With De Mille’s name, with the popularity of 
Thomas Meighan and Gloria Swanson (and mention 
of their last success, “Male and Female”), and with 
the advertising possibilities of the theme, certainly 
no exhibitor who plays this picture should find it 
difficult to contrive ways of drawing unusual crowds. 
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Great. You Can’t Help But Like It 


Constance Talmadge in 
“THE LOVE EXPERT” 
First National 


DIRECTOR ....0 02/0205 eee David Kirkland 

AGIHORS Ain gcse John Emerson and Anita Loos 

SCENARIO BY...:.% John Emerson and Anita Loos 

CAMERAMAN | 4i.20\8226) Geen Oliver Morris 

AS A WHOLE...... Really good entertainment; has 
plenty of laughs and lots of amusing situa- 
tions. 

SLORY ates Not probable, of course, but offers the 


best opportunity the star has had since “The 
Virtuous Vamp.” 


DIRECTION ae Held the interest evenly through- 
out. 
PHOTOGRAPH Ye eee ON Uae ete Good 
LIGH TINGS © onion ree taste Clear 
CAMERA WORK.) eeepc rts. Very good 
SAAR sates Right in her glory as the “innocent little 

vamp.” 
SUPPORT to 27. ase All help the star very well 
EXTERIORS. aie oa? Some pretty Palm Beach scenes 
INTERIORS.............:Look like the real thing 
DETAIL: Gch ce. Seer cemeteries Nothing wrong 


CHARACTER OF STORY..... Love-seeking young 
girl marries off the fellow’s entire family so 
he will be free to marry her. ; 

LENGTH OFsSPRODUCTION@ Wc. 5,888 feet 

John Emerson and Anita Loos have certainly given 
Constance Talmadge a good one this time, if you can 
judge from the attitude with which it was received at 
the Strand. The laughs were continuous and it wasn’t 
difficult to observe that everyone was mighty well 
pleased. 

At any rate “The Love Expert” is surely amusing 
and Miss Talmadge, with her ingenious personality 
and winsome manerisms will win any audience. <A 
well selected cast, including Jack Halliday, leading 
man in Norma’s last picture, Arnold Lucy and Nata- 


Should Be A Treat 


lie Talmadge, all do their bit toward the success of 
the venture. Director Kirkland has handled the story 
very well and there are some original touches that 
are great. For instance, Connie’s recipe for love de- 
scribes the symptoms as quickening heart beats, 
throbbing pulse and flushed face. A close-up shows 
the victim’s heart -undergoing these effects and the 
faces actually turn red. This bit provided some big 
laughs. 

The titles contain some fine Emerson-Loos humor 
and one especially had them laughing long after it had 
been shown. Among those in the fellow’s family 
whom she must marry off before the fellow can marry 
her, is Aunt Cordelia—you know the type, ear trum- 
pet, glasses, curls, etc. Connie shocks her nearly to 
death by asking “How long is it since you had a 
thrill?” 

Arnold Lucy, the father, finally decides to send his 
“man crazy” daughter Babs to her Aunt Emily in 
Boston in the hopes that she will outgrow the malady 
but the fever increases. Babs experiences all the 
symptoms of being in love with Aunt Emily’s fiance, 
Jim, who is the manager of her father’s Boston office. 
But Jim has two sisters and Aunt Cordelia to pro- 
vide for and cannot marry. 

Babs sees that Aunt Emily is not really in love 
with Jim, so she proceeds to arrange to get him her- 
self. She manoeuvers to get all hands to Palm Beach 
where they are some great bits in which Babs matches 
up Jim’s family. Particularly when she puts Aunt 
Cordelia in her father’s room and the situation is so 
compromising he is compelled to agree to marry 
Auntie. 

Of course in the end she is successful in getting rid 
of all Jim’s dependents and after a little more manoeu- 
vering, considerable heart beating and face flushing, 
he proposes and the fade-out shows them disappear- 


ing in a roll chair. 


For The Box Office 


Box Office Analysis.for the Exhibitor 


Get this one if you can, for it’s hard to conceive of 
anyone not liking it. It’s good all the way through. 
The laughs keep coming and every one registers. 
And some are mighty big—big enough to keep them 
laughing after it’s all over. You may be sure the 
original bits regarding the blushing and heart throb- 
bing will surely get them. . 


You can say a whole lot about the star. She de- 
serves it this time, and give Mr. Emerson and Miss 
Loos their share of the credit. Run lines like: “Girls, 


if you’re in doubt as to whether he loves you or not, 


Connie Talmadge will show you how to find out. She’s 
a ‘Love Expert.’” Or, “Marrying off your fiance’s 
family is no trouble if you know how to do it. See 
the ‘Love Expert’ do the trick.” 
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Mack Sennett Comes Through With a Feature That Delivers 


“DOWN ON THE FARM” 
Mack Sennett-United Artists 


DIRECTORS 22° |x: ...Erle Kenton and Ray Gray 
tpeet evel tiles Ventas... ee de ie: Mack Sennett 
CAMERAMEN...... Fred Jackman and Perry Evans 
AS A WHOLE...... Up. to Mack Sennett standard 


- with a lot of new tricks and gags that regis- 
ter wonderfully well. 
BRECK aaa Sufficient to hang the comedy business 
together. 
DIRECTION....Shows an abandonment that could 
have been achieved only through great care 


Ree oC Cries tt aie ee. Me clade es bers Good 
SLL LUNGS Eee: ons Nothing elaborate attempted 
Rx VE bore WO) Ie Kon tome wena s . . ote. ods Very capable 
LEADING PLAYERS...... Louise Fapenda, Harry 


Gribbon, Jim Finlayson and Billy Armstrong 
handle principal roles ‘well. 


Pe UPeOR Lin ss) Teddy, the cat and baby prominent; 

Ben Turpin only appears in a bit. 

PRU RO) Se oi crete tices « <)aci es Good farm «stuff 

PI APUNCL Eee ett ccc cette. - «5 Answer the purpose 

DMTPALI Much comedy stuff that registers as 
sure-fire. 

CHARACTER-OF STORY...... Business of refut- 

: ing the villainous landlord and mortgage 
holder. : . 

LENGTH OF PRODUCTION..... About 4,700 feet 


“Down on the Farm” has a load of new laughs and 
is generally up to the standard that Mack Sennett 
maintains in his two reel comedies. Its only faults 
are really not in the picture but register themselves 


nevertheless as errors of omission. ‘These are two in ~ 
‘number. The first is the disappointingly brief space 


awarded Ben Turpin. From the advertising you are 
led to expect that this gentleman has one of the stellar 
roles and you greet his initial appearance with an ap- 
preciative laugh. But the Knight of the Cross [yes 





has only one brief sequence, just a bit of a role. The 
second point of debate is the length of the film. Listed 
as of feature footage its running time suggests a 
length of a mere three thousand feet. 

However, the actual contents of “Down on the 
Farm” is fine in the Mack Sennett sense. In the first 
place he has seemingly been inspired by the locale of 
the action and has originated a lot of new tricks and 
gags that belong particularly to the soil. There is a 
sequence, for instance, showing Louise Fazenda going 
along in the freshly ploughed field planting corn. A 
flock of geese follow her up and eat up the seed as 
soon as it leaves her hand. 

Besides original gags of the above nature there is 
the presence of Teddy the dog, Pepper the cat, and the 
Sennett youngster, all of whom amaze and amuse 
because of their cleverness, The sequence showing 
Teddy rescuing the baby from his perilous position 
on a shaky board over a waterfall is particularly well 
done. . 

Speaking of plot, there is sufficient of it to hang the 
various tricks and gags together. There is the vil- 
lainous landlord with his mortgage, the farmer’s 
daughter and the poor but honest farmhand. The 
daughter concocts a “past” to get rid of the landlord's 
attenttons. She is about to marry the farmhand when 
he landlord discovers a letter saying she has inher- 
ited wealth. He tells the farmhand of the fake “past’’ 
and the wild mixup is on. An unusually good se- 
quence is staged when the man supposed to be con- 
nected with the daughter’s past enters the action and 
believes all his accusers have gone “cuckoo.” 

Louise Fazenda renders yeoman service as the far- 
mer’s daughter, Jim Finlayson is the burlesque land- 
lord and plays the role with due comedy appreciation. 
Harry Gribbon is the farmhand and Billy Armstrong 
the innocent victim of the girl’s “past.” Marie Pre 
vost apears in the brief sequence with Turpin. 


Something “Different” to Exploit That Should Run Up Records 
Box Office Analysis for the Exhibitor 


The name of Mack Sennett stands for the best in 
the knockabout comedy line and when you let the 
public know that “Down on the Farm” is a feature 
from his studio the rest should be merely a matter 
of counting big receipts. 

There are various ways of exploiting the picture. 
The title suggests several types of ballyhoo advertis- 
ing as well as lobby decoration. Any stage setting or 
songs rendered during the performance should be of 
rural character. 


But the most important work of all is to let the 
public know that you have a Mack Sennett feature 
and to let them know this through increased news- 


paper advertising.. The picture will stand up well 
along side of adjectives and you can advertise it with 
merited enthusiasm. And as feature comedy ef this 
type so rarely makes its appearance, “Down on the 
Farm” should have small trouble in running up rec- 
ords where it is properly handled. 


AITH and Hope mirrored in 
the soul of a wholesome coun- 
try girl 

Lust and Trickery looming in the 
shadow of an underworld par- 
asite. 

A Romance, touched by the high- 
lights of all human emotions. 

In it, two master craftsmen, Paul 
Armstrong and R. A. Walsh, 
have reached the peak of 
achievement. 
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William Russell in 
“LEAVE IT TO ME” 


Fox 
DIRECTOR (2... : .2e0 st seen arenes Emmett J. Flynn 
AUTHOR 4... a... ccjoied et aero. oe Arthur Jackson 
SCENARIO. BY. . 20). peewee Jules G. Furthman 
CAMERAMAN’ ... ... Seow. -s Clyde DeVinna 
AS A WHOLE...... Two reel comedy idea stretched 
out to five painful reels. 
SLORY: .ee Inadequate, disconnected and lacking 
in appeal. 
DIRECTIONS 2.70 Allowed some of the players to 


overact considerably and generally seems lost 
in maze of inconsequential scenes. 


>HOTOGRAPH Ye 5, Nah eet ae ee es Good 
LIGHTINGS. 2. ¢. 2s eee No effects striven for 
CAMERA: WORK sy. eps: ite ete ae. He Good 
SS DAUR sts Is lost in unsympathetic role that doesn’t 
afford him many comedy opportunities. 
SUPPORT pee ee olen car. Satisfactory 
BATERIORS «22. cet. cme aemeihaen Some pretty ones 
INTERIORS Age oc oe eee etree ce Adequate 
DEADATD See. or su Witc hits: eenet in ie oa Good enough 
CHARACTERLOPISLORYa. ©: Episodes concern- 


ing rich fellow’s bluff about going to work 
LENGTH OF PRODUCTION..... About 5,000 feet 

To consider the story contained in “Leave: It: to 
Me” for a five reel feature was foolhardy. At best it 
might have made an average two reel comedy. Elab- 
crated upon to fill in the extra footage demanded here 
it appears as a picture, quite inadequate, disconnected 
and lacking in appeal. It is a painful attempt to fash- 
jon a farce around one of those breezy, high- spirited 
heroes. 

The opening is promising. It reveals some very 
pretty Santa Barbara shots with the leading charac- 
ters disporting themselves in an outdoor bathing tank. 
But subsequently little that is meritorious makes its 
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Sad Attempt to Make a Farce From Totally Inadequate Material 


Sunday, 


od 


way to the screen. William Russell appears as a rich 
young man, Dick Derrickson, whose fiancee, Madge, 
breaks off the engagement because he won’t go to 
work. 

Deciding that he must do aanethine to placate her 
he buys a detective agency that hasn’t had a job for 
two years and puts his name on the door. Even then 
Madge is dissatisfied for she discovers that he has 
picked this job because there is no work attached to 
it. So Dick sends for a flock of crooks to invade the 
town and commit crimes under his direction that he 
may have the honor of doing the cleanup work. 

Here is a very rich farce idea and one which, imag- 
inatively developed, might have made entertainment 
of a most amusing sort. But it takes more than a mere 
idea for a pictorial farce and it appears as if Messrs. 
Jackson and Furthman, who respectively wrote and 
scenarioized the present one, stopped short after hit- 
ting upon this basis. 

The subsequent action is not worth relating here. 
The plot is neither coherent nor sustaining and the 
laughs can easily be.numbered on the fingers of one 
hand. There is a lot of business about incriminating 
letters written by Dick’s friend and held by an ex- 
chorus girl that is pushed into the general shape of 
a plot, but the interest it arouses is nil. 

They conclude after a foolish automobile chase has 
been staged in which all the members of a wedding 
party partake. The final fade-out showing Dick and 
Madge embracing leaves no feeling of satisfaction, 
for Dick never made good on his effort at work and 
his antics were little short of painful in the majority 
of cases. 

Russell seems lost in the role of Dick. Eileen Percy 
is pretty enough as Madge. Harvey. Clark overdoes 
the detective role to an impossible extent. Others are 
Hal Cooly, Billy Elmer, Lucille Cavanaugh, Marcelle 
Daley and Milla Davenport. 


You'll Have a Hard Time With'This Even With Russell’s Fans 


Box Office Analysis for the Exhibitor 


No matter how popular William Russell is with 
your clientele, “Leave It to Me” is going to leave 
them pretty much dissatisfied after it’s all over. There 
was an idea for a farce in the importation of the crooks 
but it wasn’t developed to any creditable extent. 
Moreover, even in farce comedies a sympathetic hero 
is necessary on which to center the appeal. The make- 
up of Dick Derrickson’s character hasn’t anything 
very commendable about it and he doesn't perform 


anything wonderful during the run of the picture. 
However, the main cause for the picture’s failure 


to register is its utter lack of a continuous, substan- ~ 


tial plot. It starts going in the right direction, gets 
a few steps on its way, then crumples up in a heap 
and passes out. And no effort on the part of those 
concerned in the production succeeds in reviving it 


or the interest that has died with it. 
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They’ve Gone Very Wild On Both Story and Thrills in This 


Houdini in 
“TERROR ISLAND” 
Paramount-Artcraft 
Poa UC CC eta Gate Ones, << 6 SEAS erectec James Cruze 
Pee ORS. a: Arthur B. Reeve and John W. Grey 
BONA RIOD Yeti ge ot... cae Walter Woods 
Peer Whine VA Nie toe ewes... eae William Marshall 
Asea WEOLE ...: .- Attempt at stunt and thrill pic- 
ture, but in most cases they go wild and get 
laughs. 
ge) Nome a ec So terribly melodramatic that they 
apologize for it in one of the first subtitles. 
OE LLO.N eee Doesn’t show much skill; over- 
working of stunts shows this. 
PHOTOGRAPHY Very good 
LIGHTINGS Satisfactory 
CAMERA WOREK...... Didn’t catch star in actual 
act of doing any one of his liberating stunts. 
STAR....Hasn’t the chance to show what he can do 


S610) (eei6, .Sile'.e'.6. 0 6 ieiiele) .6 ta. .e".6..e 


PUP Me se wie ORs Lenejieiis) ese [0 © 0 @ else He). 6,10 


ss UEC) Fe geen Average, containing Lila Lee and 
Rosemary Theby. 

OMS IN OME eine ieee. < in 2 Good water stuff 

PNG ts LOR Saeee ae slae apes. «chshele <0 Satisfactory 

DO HADA Lie. aces Some awful mistakes in direction, 


such as character’s ability to stay under water 
for minutes. 


CHARAGTERIONMSS LORY:. .:.%5 Search and battle 
for sunken treasure. 
BeNGouneOR PRODUCTION... ..::.. 5,813 feet 


“Terror Island” is awfully rude to an audience’s 
sense of plausibility. And while an audience’s bump 
of this element is varyingly developed, it must be 
stated that the average well-known audience won't 
stand for the general line of far-fetched melodrama 
that is handed out in this picture. It’s a plain case of 
going wild on thrills. Thrills are thrilling so long as 
they are within the limits of plausibility. An automo- 
bile dashing across a track and just missing the cow- 
catcher of the oncoming engine is thrilling because it 
might happen. In passing this is the best thriller in 
‘Terror Island.” 


The melodramatic frame provided for the attempted 
thrills by Arthur B. Reeve and John W. Grey is none 
too good either. In fact it is so wild in conception 
that the title writer makes a little apology for it at 
the start. It introduces Houdini as Harry Harper, 
inventor of a submarine to salvage sunken treasure. 
When Beverly West reads of this she goes to him and 
appeals for aid to rescue her father. It seems he is 
held prisoner by savages on a distant island and un- 
less she appears by a certain date with a certain jewel 
he will be offered as a sacrifice. If she does appear 
father can go free and the natives will also show 
him the spot where a ship with a cargo of diamonds 
was sunk. 

Beverly has villainous relatives galore who attempt 
to steal the jewel from her, but gallant Harry Harper 
is always ready to defeat their ends and despite the 
fact that they string him up in chains and throw him 
off the whari in a roped box he escapes to his subma- 
rine and sets off on his heroic mission. Incidentally 
Houdini is not shown doing these liberatng stunts, 
and so lays hmself open to criticism. 

Once the scene is transferred to the island the wild- 
eyed thrills start. Beverly is thrown over a preci- 
pice locked in a safe. A villain descends in a diving 
suit, places a charge of dynamite under the safe and 
returns to his ship. Then Harry lets himself out of 
his trick submarine, opens the safe somehow and 
swims back with the perfectly able Beverly! Oh boy, 
what lungs Beverly must have! Well, after that they 
swim out of the submarine again, five or ten minutes 


under water not having affected them to any great 


extent, and scare the natives to flight by posing as 
chosts. 

Houdini has Lila Lee in support as the oxygenized 
Beverly, while Rosemary Theby is a desperate vil- 
Others are Wiltch Taylor, Eugene Pallette, 
Fred 


lainess. 
Ed Brady, Frank Bonner, Ted Duncan and 


Turner. 


Chances Are Pretty Big That This Will Get Laughed At 


Box Office Analysis for the Exhibitor 


What with the terribly far-fetched thrills in this it 
isn’t very likely that it will register with the majority 
of audiences. All audiences are ready to be thrilled 
and fooled if the thrilling and fooling is done skil- 
fully, but such is not the case here and the probabil- 
ity is that most audiences will laugh right out as they 
pile impossibility on impossibility as the story pro- 
gresses. 


Houdini’s first picture for Paramount was a real 
good thriller. Most likely they will remember it, and 
if you display his name with this one they will come in 
in large numbers. But audiences aren’t made up of 
dubs, and while you may find some of the kids re- 
sponding to the stuff in this even they are pretty wise 


(sometimes wiser than the old folks in the long run). 
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EDWIN CAREWE PRODUCTIONS, INC 
PRESENTS 


GRANDE 


From the famous play by AUGUSTUS THOMAS 
PERSONALLY DIRECTED BY EDWIN CAREWE 


Underneath the great white 
southern moon! The night calls 
her to romance. Her warm Mexican 
heart hungers forit. There be- 
fore her is Romance, in an American! 
Training bids her hate; inclination 
bids herlove; caution bids her 
beware. How can she know that 
her conflict of emotions springs 
from the commingled blood ofthe 
two races, racing in her veins? 
A CERTAIN SUCCESS- FOR YOU! 
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Very Conventional Story With Star Miscast 





Irene Castle in 
“THE AMATEUR WIFE” 
Paramount-Artcraft 


DIRECTOR 3.2) ics qs = eee Edward Dillon 
AUTHOR): i<2.0 5. oe. oe Nalbro Bartley 
SCENARIO “BY 2.2.33 Sees Jane Murfin 
CAMERAMAN? 5 5.::. Soe eee Hal Young 
AS A WHOLE@2 =. Uninspired and quite uncon- 
vincing picturization of very old story ma- 
terial. 
SLORYE5 cee Very conventional in theme and treat- 
ment with rather unreal heroine. 
DIRECTION * 32-6) eee eee Average 
PHOTOGRAPH Ye tae eee Very good 
LIGHTINGS © 2 o6 eo ter eee ere Very good 
CAMERA: WORK. 23-2 er eae ee ee Average 
SA Regan ois Doesn’t convince in “Ugly duckling” 


role; all right when she blossoms forth in 
fine clothes. 


SUPPORT os ee ee eo cree Average 
EXTERIORS o2he%, sot ee eee Very few used 
INTERIORS *2.2. See eee ote Appropriate 
DETAIL 4300 2) ee es ae eee Allariant 
CHARACTER Oss £0 RY ser Unappreciated, 


plain wife transforms herself into butterfly 

and wins husband’s love. 
LENGI HOF PRODUCTION: ce About 5,358 feet 
The conventionality of this story seems to have got- 
ten the best of those concerned in its production with 
the result that the completed picture appears as an 
uninspired ,commonplace picturization of a theme 
that has been handled with more appreciation many 
times before. Furthermore the story was a most un- 
wise choice to make for a star of Irene Castle’s ability 
and reputation. She has a name for being well dressed, 
in fact this has been in a large measure responsible 
for her success on the screen—her ability to display 
gowns gracefully. Not a skilled actress, Miss Castle 
therefore has a peculiarly hard and unsuccessful time 


of it trying to make herself convincing in the role of 
an ugly duckling whose main fault is that she doesn’t 
know how to make herself attractive by dressing ap- 
propriately. 

Justine Spencer has been reared in a French con- 
vent and comes to America with very provincial ideas 
about clothes and morals. Naturally she is shocked 
to find her mother a musical comedy queen, but not 
more so than the musical comedy queen is to find her 
daughter grown to young womanhood. There were 
comedy opportunities in this phase of the story that 
have been entirely overlooked in its picturization. 
And it seems peculiar that a director of well devel- 
oped comedy sense like Dillon didn’t show more of 
the play between the mother, who wanted to be 
thought young, and her daughter. 

One of the mother’s youthful admirers kills her in 
a jealous rage and then takes his own life. This scene 
is played with small dramatic sense. It just happens, 
that’s all. Afterwards Cosmo Spotiswood, a wealthy 
clubman, taking pity on Justine, marries her and then 
retires to the remote recesses of his club. This hurts 
Justine, because she loves him, but she can do nothing. 

It is only when Cosmo has departed on a trip abroad 
that Justine awakens. Her awakening is brought 
about by her mother’s old maid who straightway 
makes a beauty out of her by bobbing her hair and 
ordering fashionable clothes. And this beautifying 
process seems also to sharpen Justine’s wits, for when 
Como returns home she plays upon his jealousies and 
makes him fall madly in love with her. 

The happy ending 1s brought about through a rather 
usual series of circumstances which are so usual and 
treated in such a commonplace manner that they 
don’t register as very dramatic. 

Supporting the star are William Carleton as Cosmo, 
Augusta Anderson as the mother, Arthur Rankin as 
her young admirer, and S. J. Warrington, A. Saskin, 
Mrs. Charles Dewey and Ellen Olson. 


Star’s Feminine Admirers Will Hardly Accept Her In This Role 


Box Office Analysis for the Exhibitor 


Irene Castle holds, or did hold, a very high position 
in the hearts of picture goers, and particularly with 
the ladies of the matinee. They admired her for her 
clothes if for nothing else. And before these ladies 
the star in her present role is going to appear very 
unconvincing. That she should assume the part of 
a plain little girl is quite without the bounds of plaus- 
ibility. If she were a great actress she mght be able 


to get away with such a part, but Miss Castle is at 
best a fascinatingly decorative figure in an evening 
gown. 

After the middle mark of the picture is passed and 
the star is shown in the best gowns, the picture makes 
a better impression. But on the whole the story and 
the uninspired manner in which it has been treated 
prevents the picture from reaching a mark anything 
higher than average. 
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A Western That Departs From the Beaten Path and Registers As Big 





William Farnum in 
“THE ORPHAN” 


Fox 
(DP USEELC| NOV Se ee ...J. Gordan Edwards 
Pe UP) Pome taet i oe ok... ks Clarence E. Mulford 
RESIN SRIRAM C SocteeS, Some ict Roy Somerville 
CE PRAVLEUIRPOIVLEMINS cists Gs». .Xereomib. 2 John W. Boyle 
AS A WHOLE...... Crackerjack western with un- 


usual atmosphere: written around very sym- 
pathetic good bad man character. 
BON ners c, Interest remarkably well sustained 
through skilful story development. Sees 
Pin LION. sta: Very distinctive; lifts this quite 
‘far above the usual western picture. 
PIER GG) Cai eel Piven me chi... . Hees ab. Very good 


eR IE eC) Ts Kee hs... Silo a aks owe Excellent 
BAIS gas dates Puts a lot of personality into his role and 
makes it stand out as human and appealing 
PRE ERRORS Le LCP crys Geet oo: «o's “ates tare cee'e's Very good 
EXTERIORS...... Some western shots that are dif- 
ferent from the ordinary run. 
BNL OR Savay oe es osteo dgeyeei Me eee fia Few used 
EN ee Meter eee ga SRA Very good 
CHARACTER OF STORY...Romance and revenge 
LENGTH OF PRODUCTION? .~.+ About 5,800 feet 
Here’s a western that stands head and shoulders 
above the usual’run because it is different in general 
background, in atmosphere, in central character and 
in many of its principal sitiiations. In addition to all 


this, it has been very skilfully developed and contains ° 


many surprising little twists and delightful comedy 
moments that will most certainly register with all 


audiences. 

Director J. Gordon Edwards deserves much of the 
credit due the success of the production. In the first 
place he has staged the action, practically all of which 
takes place outdoors, in a new set of exteriors. You 
can’t recognize them as the same ones you saw in the 





western you ran last week. They’re something dif- 
ferent and afford a background full of atmosphere 
and color. 

As said, the plot is remarkably well developed, ‘a 
strong sustaining interest does, in fact, run straight 
through the picture. The many scenes of the good 
bad man with those that should be his enemies but 
cannot be owing to their capitulation to his pleasing 
personality have the element of suspense in common 
with an effective comedy strain. It is these things 
that count so largely in favor of “The Orphan.” 

The story brings the time-honored Indians back in 
the limelight, but their presence is not to be noted for 
its conyentionality but solely for the additional color 
and suspense it lends the story. William Farnum 
appears as a roaming bandit, nicknamed the Orphan. 
Ever since a child he has been hunting his father’s 
slayer. Near a western town he saves the sheriff 
from the Indians and also drives the redskins away 
from the stage coach in which the sheriff's daughter 
is riding to join him. 

Thus he makes fast friends of these two and also 
the driver of the stage coach. The balance of the ac- 
tion concerns the sheriff's pardonable efforts to avoid 
capture of the bandit and the activities of a certain 
ranch Owner to bring about his death. In the end, 
of course, the ranch owner turns out to be the man 
who killed the Orphan's father. There is a chase and 
the Orphan comes back alive. He has a job given 
him and receives the love of the sheriff’s daughter. 

Farnum is at his best in the title role and brings 
a very forceful character into being as the good bad 
man. George Nichols and G. Raymond Nye as the 
sheriff and stage driver have sympathetic parts. 
Louise Lovely is the girl. Others are Henry Her- 
bert, Earl Crain, Harry de Vere, Al Fremont and 
Olive White. 

There is only one bad slip. That comes when Far- 
num has his temple grazed by a’bullet causing blood 
to flow. In the next scene there isn’t a sign of it. 


Let Them Know That You Have Something Different In This 
Box Office Analysis for the Exhibitor 


Here’s one that you can spread yourself on. It’s a 
western that’s different, that’s far out of the ordinary. 
In advertising it concentrate on this fact. Frame a 
reader something on this order, “It’s a western, but 
it’s different. Gone is the conventional bar-room set- 
ting, the roulette wheel, etc. Instead appears a great 
human story with a great big human character as its 
central figure, a story filled to the brim with drama, 
with thrills and with comedy. 


Your William Farnum stock will soar several points 
after his appearance in this. Come out with a good 
spread on his name. It would also pay to mention 
J. Gordon Edwards, the director. His name has ap- 
peared on many Fox pictures, including the big Theda 
Bara success of the past, and folks know him as a 


man they can depend on for worthwhile entertainment. 





J-PARKER READ JR™ 


presents ee : : eee ee 


LOUISE GL 
SEX 3 







BY Gane ae. tan ACC mol ST oueners HAILED BY Cen PUBLIC 
Directed by Fred Niblo an ey , 
as the surest as the 
and biggest peerless picture 
MONEYMAKER INTEN YEARS OF THE DAY 
"SEX" 


properly presented means much more than the asset of an hours 
it means A LASTING ADDITION TO THE FAME OF YOUR HOUSE 


The ceaseless demand for bookings SPEAKS LOUDER than volumes of advertising 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 








The Swing and Pace of this Tale of the Woods Will Delight Your Crowds 


Dial Film Company 


presents . 
M ITCH Es LL LEW j S __ Mitchell Lewis in a part which 
fits him like a glove-homespun 

Ki iS honesty and heart of gold. 


With the first turn of the crank 
From the novel by HOLMAN F.DAY yenuen dience eS plunged uD 
Directed by Roy Clements the very midst of things and 
ie their hearts are kept vibrating 
with thrill and emotion to the 
very close of the curtain. 







‘W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated, 
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Melodrama of Old South Based on “Right Thinking” Theme 


“THE FAMILY HONOR” 
King W. Vidor-First National 


DIRECTOR: 35... ..:.. eens King W. Vidor 
AUTHOR fi 1a «cies ine John Booth Harrower 
SCHNARIO “BY i252 4) eee William Parker 
CAMERAMAN. |). ..-.) Ge ce ote Ira H. Morgan 
AS AUWHOEEe. oe Melodrama of small southern 
town utilizing “right thinking” idea to 
achieve happy ending. 
SLORY: s100 Is capably handled and maintains an 
interest above the average throughout. 
DIRECTIONS ==. Has achieved a fine southern at- 


mosphere in most instances and production 
is enriched through care of small details. 


PHOTOGRAPH YS... = Be Ph oy, Very good 
LIGHTINGS...... Some exceptionally pretty effects 
CAMERA: WORK(.3. ee eee ces Very good 
LEADING PLAYERS...... Florence Vidor, Roscoe 


Karns and Ben Alexander stand out in prin- 
cipal roles. 


SUPROR EAs Charles Meredith and George Nich- 
ols run them close seconds. 

EXTERIORS e320 Full of real southern ataeanere 

INTERIORS > [ape oe ee Same 

DETAIL a0 6s Great attention paid details enriches 
production without burdening it. 

CHARACTER<OF STORY. 2. Perjurers reform 


and confess to truth at murder trial because 
of influence of child. 

LENGTH OFSE RODUCTION@: ©... 5,584 feet 
The general effect created by this picture, King 
Vidor’s initial First National, is highly pleasing, and 
although King Vidor has put nothing big or preten- 
tious in the production, it should strike a responsive 
chord in all audiences because it shows in a very 


pretty manner the triump of Good over Evil. It is 
accomplished by considerable play on the act of “Right | 
Thinking,” but it is done in such a way that no relig- 
ious propaganda is dominant. It’s there all right, 
there is no mistake about that, but it is welded into 
the melodramatic story that is made human and ap- 
pealing through the fine atmosphere achieved in the 
production and numerous little touches. The locale 
is the old South and Vidor has generally succeeded 
in communicating the old southern atmosphere to the 
screen in all its attractive realism. 

The story tells of the disgrace brought on the old 
Tucker name by a scapegrace boy, Dal. His sister, 
Beverly, has deprived herself of everything to send 
him to college and he had turned out a drunkard and 
gambler. After a raid on the town gainbling house 
he is accused of murder. The real murderer, the pro- 
prietor of the place, secures witnesses who offer per- 
jured testimony that Dal committed the crime. — 

And when his case seems altogether hopeless little 
Ben Tucker appears in the court room. His radiant 
face and innocence completely reform the perjurers 
and they regain their positions on the stand to tell 
the truth. Of course this climax sequence is alto- 
geher artificial. Anyone at all familiar with court 
rooms can sense innumerable false turns in it. But 
at the same time it is prettily done and the happy end- 
ing is achieved in a different manner. 

Florence Vidor appears as Beverly and gives a deli- 
cately appealing performance. Roscoe Karns is the 
wayward brother and plays the role ever so realistic- 
ally. Ben Alexander is in his element as the child. 
Charles Meredith as Beverly’s suitor makes the most 
of his role. George Nichols, John P. Lockney, Willis 
Marks and Harold Goodwin complete the cast. 


Given a Good Presentation This Will*Make Profound Impression 
Box Office Analysis for the Exhibitor 


You have a picture here that is certainly going to 
make an impression on everyone. Given the proper 
presentation (and careful attention should be given 
to the musical accompaniment) its dramatic value 
will be materially enhanced. In fact, offered in the 
same artistic taste as it has been produced, the proba- 
bility is that it will be profoundly moving. The “right 
thinking” idea behind it you can mention or not, just 
as you please. It might help in some cases. In oth- 
ers it might injure. But whatever the benefits it 
brings from the advertising standpoint it certainly 
helps the entertainment. 


The story gives you the opportunity to cater to the 
thrill loving crowds as well. Mention of the gam- 
bling hall, the raid and the perjured murder trial, to- 
gether with the old southern locale and the effort of 
the girl to uphold the family honor, will serve to 
arouse more than a passing interest in the produc- 
tion. The fact that this is King Vidor’s first inde- 
pendent production should be made known, particu- 
larly if you played his Brentwood pictures. And you 
will also find that the majority of those in the cast 
have reputations of some value from the box office 
standpoint. 
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It’s Different and Has a Genuine Appeal 


“THE MIRACLE OF MONEY” 
Hobart Henley Prod.-Pathe 


PRU Aee Gag hs oil ct eads &... 5 ,0 Hobart Henley 
ALTER 555%) Paid... ae Beaulah Poynter 
SMSO LOIN DaVita ds) Wahine: . . rR ES Not credited 
Pt A WANG ea od. alsebe. .. 2a) Richard Fryer 
ASrAy WHOLE oe:): While not a marvelous pro- 


duction it has a wonderful appeal because it’s 
different, real and lifelike. 


SA Vig ae ale Gets away from the usual line of pic- 
ture stuff and registers some distinctly hu- 
man bits. 

Pi DLON. 4s 4... Shows fine judgment in selec- 


tion of types and manner of handling story 


LC esAE TD Vert eo... eee | ' Good 
PME IG Gap aente a8 eat... kaso ao. seces Fair 
CAMERAL WORKS”. uc 0: ee Average 


Pe LORS oe 3 Splendid selections for various parts; 
no one given prominence. 


EST Sal OU Sa ee ee Only one or two 

PIO ete toc ce ae... Mee: Appropriate 

RI WAL Lage ale gche Sere... Well taken care of 

ChanaclLick OF STORY... . A romance of mid- 
dle age. 

Pete eOreeRODUCTION . . Stii.-. « 4,515 feet 


The fact that it is different, that it gets away from 
the usual routine material and plot of the present day 
picture story, helps a whole lot in making “The Mira- 
cle of Money” a worth-while picture. It’contains that 
element of romance found along the time of life when 
hope dies hard and is easily revived. 

While it isn’t a marvelous production, “The Mir- 


ocean 








acle of Money” is decidely accurate and always real. 
New Yorkers especially will recognize scenes shot 
in one of the city’s large hotels, 

In her younger days Emmy Hodges had hoped to 
marry Jim Heath, but he had gone away and never 
returned. With her cousin, Patty Hodges, Emmy 
set the-styles in headgear for the ladies of Province- 
town. The two women were in their forties when they 
came into possession of a large fortune left them by 
an uncle. Patty’s whole ambition was to make Emmy 
happy, make her forget the past. 

They came to New York and established them- 
selves in one of the best hotels, toured the Fifth Ave- 
nue shops and spent their money freely. But Emmy 
observed that for some reason or other folks were 
laughing at them. But Patty found the reason. Their 
girlish frocks were not in keeping with their faces. 

The two “girls” visit a beauty shop and suffer the 
various processes of being made pretty. 

Then fate, destiny, or whatever you may wish to 
call it, placed a sick man in the room next to the 
Hodges. It was the small town curiosity perhaps 
that lead Patty to inquire who was ill in the next 
room and while she is quizzing the physician she hears 
the man calling “Emmy.” She enters the room and 
finds Jim Heath: In the meantime he had been 
searching for a younger brother and making good a 
large amount which the youth had stolen when he 
eloped with Emmy’s younger sister. 

Patty calls Emmy in and there is a happy reunion 
for Emmy and Jim while a fade-out shows Patty weep 
ing with sheer joy. 








ESSENTIALS 


“GOOD QUALITY” 
“PROMPT, EFFICIENT SERVICE” 
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WE GUARANTEE ALL “3” 
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Phone Bryant 7190 
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They Should Like It Because It’s Different 


Box Office Analysis for the Exhibitor 


“THE MIRACLE OF MONEY” 
Hobart Henley Prod.-Pathe 
I{ you feel the need of something “different,” some- 
thing that gets away from the customary “love sto- 
this one is a good bet. 
It starts out with real people, the kind found in a 
small town, in this case two women along in middle 
life, but in whom the spirit of romance is not quite 


9 


ries” or “domestic troubles, 


dead. 


There are many angles from which to appeal to 
your patrons. Tell them about the story. Say the 
picture contains scenes actually taken in one of New 
York’s most fashionable hotels; scenes taken in a 
Fifth Avenue shop and a real beauty parlor. The 
women will be interested in the shopping tour. Tell 
them “They thought they were old maids. But see 
what clothes and money did for them. It’s ‘The Mir- 
acle of Money. 
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A PRESCRIPTION 
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TO THE PRODUCER OF 
SHORT SUBJECTS 
COMEDIES | 
EDUCATIONALS | 
SCENICS : | | 
NOVELTIES 
WISHING TO REACH THE 
DISTRIBUTOR 
EXHIBITOR OR 
STATE RIGHT BUYER 
EFFICIENTLY | 
EVERY DAY 
OF THE YEAR 


AND AT COMPARATIVELY 
SMALL COST 


We Recommend—At Brief Intervals 
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Some Short Reels 





“Don’t Weaken”—Pathe 


Golf links are the scene of a great deal of the action in an- 
other single reeler in which Snub Pollard and his short col- 
ored ccmpanion do most of the work. There is some cred- 
itable material in the piece and although some of it is not 
especially effective, it is a fair offering. The scene, in which 
the two dubs attempt to locate the minute white sphere, miss- 
ing it until Pollard is forced to resort to a ruse to make them 
believe they finally succeeded in hitting the elusive pellet is 
practically certain to secure a laugh and one or two other bits 
are also likely to be productive of giggles. 


“Her Lucky Day”—Reelcraft 


With several commendable situations woven about a fairly 
clever story, this two reeler, starring Alice Howell and featur- 
ing Dick Smith is likely to prove quite acceptable. There is 
much material in it that is not especially funny, but a great 
deal that is up to the mark and will in all probability make it 
worth while. In the scene, early in the offering, wherein the 
dog and cat cause some confusion, there is some stuff that will 
provoke a few giggles. Thereafter, the action in the cafe holds 
up fairly well, with the dog and monkey used, getting results. 
The bit in which the principal comedienne imagines herself 
facing St. Peter before the gates of Heaven, only to be spir- 
ited dway by the devil, has not been staged as elaborately as 
it could have been, but will undoubtedly produce a satisfactory 
effect. At the end, they disclose the fact that most of what 


came before was a dream—a conclusion which no longer is - 


unusual and one which is not essential here. Dick Smith 


_ directed. 


“Shimmy Shivvers”—Bray-Goldwyn 


The spectacle of someone shaking the shimmy is quite fa- 
miliar in animated cartoons, and since the justly celebrated 
shake is given considerable footage in the cartoon which makes 
up the first part of the third of the series of Bray Comics, it 
does not register very heavily. Neatly drawn, it holds atten- 
tion but does not bring the laughs very fast. Following that 
portion is.a series of lampoons, gags and witty remarks of 
various, sorts. Several of these are funny, but there is no 
deviation from the general run of this sort of material which 
has lost its novelty and does not go as well as it did originally. 
There is more than enough of it on the market. 


Pathe Review, No. 43 


_ As is the case in most screen magazines, variety is the rul- 
ing feature in another Pathe Review which ranks with the 
general run of offerings of this sort. Two colored portions, 


a slow motion study, footage devoted to the cleaning of silver-. 


ware, and an Apache dance are taken up in it. While each 
part is interesting enough in itself, there is no particular feat- 
ure to make it stand out above numerous similar reels. Hard- 
working Portuguese women and some African animals are 
dealt with in the colored parts, which incidentally should be 
separated so that one does not follow the other. Feminine 
swimmers illustrate several strokes under the section titled 
“Venus Takes a Swim.” How silverware is cleaned and pol- 
ished at hotels is shown in another bit, and the conibined 
tough and symbolic dance which closes holds attention. 


Pathe Review, No. 44 


_ Dr. Ditmars discusses an ostrich-like bird, called the Emus, 
in the opening part of this production. After that comes the 
usual colored part, which in this case consists of scenes shot 
in Nimes, France. The manner in which an expert cowboy 
knife-thrower hurls the blades in the direction of a courageous 
young lady is seen in the part wherein the action is slowed 
to one-eighth of its actual speed, and the production of salt 


at San Mateo, California, occupies another part. Desiree 
Lubovska displays the Terpischorean art in “The Dance of 
the Ancient Aztecs,” the closing section. As a whole, a very 
acceptable review. 


“Shoot on Sight’”—Pathe 


Western saloon stuff, the typical villainous saloon-owner of 
the wild and woolly region, some funny burlesqued titles, 
Snub Pollard, starred in the piece, and his darkey compatriot 
combined serve to make this an acceptable comedy. It lags 
a bit in one place, but otherwise goes along at top speed and 
keeps the laughs coming at a satisiactory rate of speed. There 


’ are several bits of business in the production that are of merit, 


Pollard’s appearance, his exploits with a six-shooter and others 
all registering the desired effect. Generally as good as the 
best of the Pollard reels. 


“The Bowling Alley”—Fox 


Mutt and Jeff here invade a bowling alley and much humor 
is derived when the artist again permits his imagination to 
run riot in his drawings of the two comedians and their expe- 
riences in attempting to’ handle the large balls. Given a fertile 
field such as this the Mutt and Jeff artist always turns out 
some thing praiseworthy. “The Bowling Alley” has many 
laughs in it due to its great ridiculousness and stands well up 
in the series. 


“Dangerous Eyes”—Fox-Sunshine 


This comedy is staged in a department store and those con- 
cerned in. its production have utilized many of the rich possi- 
bilities that such a setting presents in a highly creditable 
manner. Incidental to the comedy the Fox bathing girls get 
into the action, this time as models displaying the latest fash- 
ions. Chester Conklin is the principal comedian and his antics 
as janitor of the store, vamping everyone with his “dangerous” 
eyes surely strike many responsive comedy notes. Not the 
least humorous scene in the production is the one in which 
Conklin permits the revolving floor on which the models dis- 
play themselves to run wild when the position of honor is 
occupied by an old woman. The result is a completely 
wrecked gown and a very dilapidated looking dame. The ac- 
tion concludes with a wild house-top chase. All in all this 
one can stand with the better two reelers that Hampton Del 
Ruth and his associates have been producing recently. Jack 
Blystone directed it and in the supporting cast appear Doro- 
they Lee, Ed Kennedy, Gux Pixley and Laura La Varnie. 


“The Water Plug”—Reelcraft 


Most of this single reel comedy in which Billy Franey is 
starred, directed by George Jeske, is up to the mark. Franey 
is clever enough and the story material for the greater part 
is humorous.. At the very start, Franey receives a ducking 
and there is a scene wherin he comes upon a man beating a 
woman before a camera. In the familiar fashion he tries to 
stop it and is rudely punished for his interference. Neither 
of these portions is essential to the theme, which begins to 
develop thereafter. Franey perceives a detective serving a 
summons on an automobile owner whose vehicle has been 
parked before a hydrant. He manages to secure a portable 
affair resembling one, as well as a badge, and upon placing it 
near various machines, exacts bribes from their owners. Most 
of the comedy centers about his exploits with the “hydrant,” 
after the use of which a trio of coppers get on his trail. There 
is some in-and-out-of-the-manhole material, not new, but al- 
ways funny, and when he is finally caught, Franey offers to 
lead the blue-coated gentlemen to an establishment where they 
may secure “a quart,” with the result that they march off 
peacefully. It is a good gag and winds up well... 
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“A Tale of a Terrier’”-—Paramount-Post 


This is something a little out of the ordinary in the way of 
single reels. It purports to be a diary of a terrier pup, from 
the time of his weening days up to the period of his life in 
which he runs away from a rich city home, roams the country 
and finally becomes the adopted member of a farmer’s family. 
The tale provides ample opportunity for the exhibition of some 
pretty shots, many of them showing a pretty stream and the 
surrounding woods. The subtitles are written in the first 
person, supposedly the words of the dog, and alternately pro- 
voke laughs and admiration for their rather clever and unusual 
style. 


“Circumstantial Evidence’”—Universal 


Burnt trousers, which result in Ed “Hoot” Gibson’s secur- 
ing another pair, with an incriminating note in one pocket, 
lead him ultimately to round up a band of rustlers in this 
one. He doesn’t wed the girl at the finish, but from all ap- 
pearances is well on the road to a romance. There are bits of 
comedy mixed up with the action, and while the plausibility 
of the two reeler is open to question, it possesses most of the 
qualities looked for in short westerns. The title is apt to 
mislead and create the impression that it concerns a convic- 
tion of some sort based on circumstantial evidence. What the 
title alludes to most probably is the discovery of a note passed. 
between two of the crooks by the girl, and her conclusion 
that Hoot is one of those who is stealing her father’s horses. 
The irrepressible Gibson soon gets his six-shooter working 
and rounds up the criminals, receiving as a reward the posi- 
tion of foreman on the ranch of the heroine’s father. In addi- 
tion, he is rewarded with a meaning smile from the woman 
in the case. More love interest could have been injected, but 
it should get over as it is ; 


Another Mentor Scenic 


Hand-colored: scenics appear to be enjoying considerable 
popularity at present and this Mentor reel ranks with the 
better ones. Scenes shot along the River Clyde in Scotland 
make up the. first part. There is stuff taken near falls, of 
which there are several, rapids and more placid water. Most 
of it is tinted in good style and holds the eye. Thereafter, 
there is footage devoted to Hanoi, Indo-China. Here the na- 
tives are seen as well as the different architectural works and 
landmarks. One corking good shot is that of a boy fishing 
in shallow water, among the bits of curious watery vegeta- 
tion. Closing is a part dealing with The Crimea. Here again 
there is much creditable water stuff, in fact, it is the best 
portion of the reel. They have colored it very well and with 


nature lending more than a helping hand, have a highly com- 
mendable offering. 


“Why Be Jealous”’—Robertson-Cole 


Having the fond husband mistake his wife’s brother or some 
other relative for a secret lover, is an idea that has been 
worked on innumerable occasions. In this single reeler they 
have employed the same basic theme, having a decorator en- 
gaged by the wife take the place of the much abused kins- 
man. Naturally, the conclusion is obvious almost as soon as 
the mysterious stranger makes his appearance. As for the 
situations, few of them are unusual enough to merit special 
attention. The result of the old plot and lack of really cred- 
itable incidents, is that the offering falls short of the desired 
mark, William Beaudine wielded the megaphone, Harry Depp 
wrote the story, and Teddy Sampson, together with Depp 
played the principal roles. 


“Ransom”—Universal 


Basically, this two reel western in which Ed “Hoot” Gibson 
is starred is like numerous similar productions. As usual, the 
hero rounds up alone a band of villains, who in this case ride 
out on forays masked, at the climax. Some comedy has been 
woven about the incidents,’ which are no more novel than this 
type of drama, except possibly in one or two Cases. | Leonard 
Clapham, Dan Crimmons, Nelson McDowell, Virginia Faire 
and others appear in the piece which has little to lift it above 
the usual run of westerns of this length. Some meritorious 
comedy relief is its most valuable adjunct. 


“The Wildcat”—Reelcraft 


Texas Guinan, styled “The Queen of the West” and starred 
in this two reel western, is an energetic performer who works 
zealously enough and has the sort of a personality that will 


please the followers of this type of drama. The story used is. 


one that affords much opportunity for comedy relief, in fact, 
there is more of the humorous than the dramatic. _Through- 
out, the action is fast with the balance of power shifting first 
from good to the evil side and then back again. Revolvers 
are shot off with no apparent effect now and then. the heroine 
engages in some fisticuffs with the deputy .sheriff-bandit and 
after a chase the evildoers are locked in the hoosegow. Hav- 
ing tamed the wildcat maid, the hero prepares to make her 
his at the finish. No particularly effective climax is worked 
up in the production, directed by Jay Hunt, the writer having 
made the prevailing light atmosphere the predominating feat- 
ure. Nothing to make this a superior offering to many similar 
two reelers is in evidence. 


Photoplay Magazine Screen Supplement, No. 12—Educational 


In all likelihood, the average fan audience will find this reel, - 


the last of the series, quite acceptable. With the exception of 
a love-making demonstration by Taylor Holmes, there is 
nothing very unusual about it. Offerings of this sort usually 
arouse interest, however, and this “one, well photographed, 
ranks with the average reel dealing with film celebrities at 
ease. Dorothy Phillips is seen making up at the start and 
then strolling toward the camera with a dog. Allan Holubar 
is also seen in that part of the picture. After that Allan Dwan 
and Jim Kirkwood are seen reclining upon a grassy lawn and 
dreaming of the rehearsal of a fight scene which is supposed 
to take place. Dwan’s home is shown, after which Helene 
Chadwick occupies the center of the screen. The well known 
duo from the Land of the Rising Sun, Sessue Hayakawa and 


- Tsuru Aoki make their appearance, with their sumptuous 


home furnishing the background. What is probably the most 
interesting part of it is Taylor Holmes’ exhibition as to the 
proper fashion in which to win a young lady’s affection at 
the culmination. 


“The Most Important Individual”—Educational 


Continuity is not the essential characteristic of this reel, 
trom Educational’s Library De Luxe. Most of it consists of 
colored scenes in which a baby appears in various poses. Im- 
mediately following the last shot of the youngster is a boat 
scene and after that comes some footage devoted to the pheas- 
ant, guinea fowl and Virginia quail, tacked on rather loosely. 
The coloring is for the greater part good, but what will make 
the reel worth while is the material with the baby. Together 
with a little girl, who is seen part of the time, the infant pre- 
sents a_ very cute appearance—one that will undoubtedly ap- 
peal. The child is seen at play, eating, receiving his bath and 
in divers other attitudes, which will interest. 
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YY irected by lod Brownin 

SS Qtoryby HHVanLoan Four ue 
of capacity audiences at the 
Broadway Theatre New York City 


Multiply your Capacity 
by $15.00 


Altho this great romantic drama was released only a 
few short weeks ago, the Box-office and the Booking-sheet 
have already established it as the most spectacular success 
of the year. At the Superba in Los Angeles, a small 600- 
seat house, it did a gross of $15.00 per seat for the week. 
Multiply your own seating capacity by $15.00 and see 
what you get. YOU CAN GET IT. Why not NOW? 
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Samuel Goldwyn prots © . 
GERALDIN 


FARRAR 


‘THE WOMAN AND 
THE PUPPET’ 


by Pierre Louys a) Pierre Frondaie 


Directed by Reginald Barker 


The fiery Farrar as a laughing, 
singing, fighting, cigarette girl 
of old Seville, with a magnif- 
cent background of tawny 
Moorish walls and picturesque 
courtyards 


Lou Tellegen and a magnificent 
cast support Miss Farrar in this 
sun-drenched, exotic romance 
of hot-blooded Spain. 


GOLDWYN PICTURE CORPORATION 


SAMUEL GOLDWYN, President 
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HOLD EXTRA PLAY DATES 


for the latest 


Mary Miles Minter 


production 


“JENNY BE GOOD” 


Direction Wm. Desmond Taylor 


Scenario by Julia Crawford Ivers 


Realart can definitely promise the finest photoplay Miss 
Minter has ever appeared in. That is the message of this 
“last minute’ page. 

We want you to hold extra days open NOW, contingent 
on having our branch manager $ pledge of profit from the en- 
gagement. 


We want every exhibitor who insists on HIS house having 
“the best’, to make inquiry at our nearest office TODAY. 
We believe that that kind of an exhibitor is the exhibitor who 
reads a trade paper — YOU! 


REALART PICTURES CORPORATION 


429 FIFTH AVENUE, NEW ‘YORK CITY 
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C. R. Macauley Photoplays Inc.-Republic Page 27 


Mildred Harris Chaplin in.... THE INFERIOR SEX 


Louis B. Mayer-First National........ Page 29 
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News of the Week 
in Headlines 


Monday 


First National sub-franchises expected to reach 6,000 
by fall. 

More Loew theaters planned for Canada and West. 

Famous Players plan to experiment on re-issuing on 
regular schedule. 


Tuesday 


Sol Lesser to concentrate on exhibiting. 


Southern California exhibitors demand removal ol 


United Artists’ Los Angeles manager. 


Wednesday 
Famous Players form $3,000,000 corporation to pro- 
duce in India. 
No French embargo on films. 
Screen Plays Productions, $11,000,000 corporation, 
formed in Delaware. . 


Brunton to build studio in East 


National Association reports decrease in film thefts. 


Thursday 
Crandall denies he has sold his Washington theaters 
to Goldwyn. 
Claire Whitney second Tri-Star Pictures star. 


Bill suggested to increase theater tax. 


Friday 
Committee of Independent Exhibitors of America in 
conference with producers on theater-buying ques- 
tion. 
5,000 film users listed in churches and institutions by 


Government. 


Saturday 
Ralph Proctor resigns as assistant general manager of 
United Artists. 
Reported John Emerson will make series of specials 


under his own direction. 


“Pardoning the bad is injuring the good”—Benjamin Franklin. 
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Nothing Short of a PictorialgTriumph 


“HUMORESQUE” 
Cosmopolitan-Paramount-Artcraft 

SRC EGU) Debt. Sire Mac: «5 o's dats Frank Borzage 
PATRIA ae enns Rot aene eee. . 5 oveten Fannie Hurst 
DRIER Vole eee... Frances Marion 
SA Maye he. . ohn Gilbert Warrenton 
EAC Stirs on AEE... vcdie melee)s Wonderful 
RIES Ye erat tee, Superbly treated story of Jewish family 

life dominated by mother love theme. 
DIRECTION... ~. A Triumph—Shows infinite care 

in production and story details. 
PHOTOGRAPHY 


Cul ey ONe, 6 (ee SMSO ss felis. (6 8 © 6 Ghee sa s © a 


Excellent 

Excellent 

CAMERA WOREK...... Always praiseworthy—many 
very artistic angles. 

FEATURED PLAYER....... Alma Rubens regis- 
ters good performance in small but import- 
ant role. ; 

SVL MEET ON Peds on. a5 Vera Gordon and Dore Davidson 
give two of screen’s greatest performances as 
Jewish mother and father—really should be 
featured. 

BALTERIORS..... 2. Very realistic in portraying New 
York’s Ghetto. 

PROCS Er Sass 5 os ote Splendid and appropriate 

DE DATS ¢ oc. Is real and handled with touch of 
master. 

CHARACTER OF STORY...... Deals mainly with 
the great love of mother and son. 

LENGTH OF PRODUCTION..... About 6,000 feet 


’ 


were weeaee ee «© © © 8 6 (eres Use in. -< 


“Humoresque,” one of Fannie Hurst’s greatest sto- 
ries, has been made into a picture, so real, so true and 
so beautiful that, it is safe to predict, when the year 
is done it will be ranked among the. topmost artistic 
successes. For this achievement credit is awarded 
to Frank Borzage, who in his direction has revealed 


himself a master of his craft, to Frances Marion who 
prepared the scenario, to the producing organization 
whose breadth of mind made possible a picture cater- 
ing to no single stellar luminary, and to Vera Gordon 
and Dore Davidson, whose respective performances 


in the principal roles stand as magnificent examples 
of the art of picture acting. 

‘“Humoresque” is a story of a Jewish family, typical 
in many respects of the millions in New York's 
Ghetto. It relates of how musical talent was discov- 
ered in its youngest son, how it was fostered by the 
mother until Leon Kantor grew to be a celebrated vio 
linist. In the war his arm is injured and because his 
music was his life Leon returns to his home broken, 
faithless. How love proves his redeemer is beauti- 
fully told. 

Simple in exterior essentials the picture is not only 
profoundly moving but truly great because the specta- 
tor is not looking at the Jewish family life from the 
outside in hut from the inside out. He is taken into 
the home, into the hearts of the Kantors. Their emo- 
ions, their love of home, their racially strong family 
ties are his. In other words, the story has back- 
ground, mood. It is vivid, colorful, pulsing. 

Contributing to this background is a marvelous se- 
quence of introductory scenes dealing with the Kan- 
tor family when the children are young. In this are 
found all the pathos, the comedy and the more deli- 
cate humor that flows in combination from Miss 
Hurst’s pen. Here Borzage shows his art, his mas- 
tery of detail, his knowledge of life. 

Too much cannot be said of Miss Gordon’s perform- 
ance as the Jewish mother. Possibly it is the screen’s 
greatest performance. It is distinctly a character part 
on the surface, but its appeal of mother love is univer- 
sal. And Mr. Davidson as the father is just as real. 
Not as moving, but typical, and with numerous com- 
edy relief moments. Alma Rubens, featured, is the 


' sweetheart of Leon, a role played with feeling by 


Gaston Glass. Oi the rest it must be said that never 
a false note is struck from Bobby Connelly and Miriam 
Battista, who play the lovers as kiddies, to the array 
of Jewish types gathered by the thousand to hear 
their idol, Leon, play “Humoresque.” 

The production, the technical work and the detail 
are marvelous adjuncts of which pages might well be 
written. 


Go to This In a Big Way and You’ll Make New Records 


Box Office Analysis for the Exhibitor 


“Humoresque” is one of those pictures that doesn’t 
leave your heart alone for five minutes at a time. It 
keeps tugging, pulling. And it has the comedy relief, 
too. In fact it is made up of such real ingredients and 
is so beautifully told that every audience in the coun- 
try is going to recognize it as a very, very unusual 
piece of entertainment property. 


~. 
- 


It’s up to you to launch out with a big advertising 
campaign in its behalf. You can’t praise it too much, 
you can’t book it for a run too long. It wouldn't be 
at all surprising to discover that it was one of the 
big money-makers of the season. And if you have it 
on your books (and you surely ought to) play it as 
the tremendously unusual thing it is. 


Arthur FE Beck 


presents 


LEAH BAIRD 









GIBRALTAR 


pees FLETURES s« 


3) Z\~ ss An Adventure at Sea Told in Pictures 
Uy a: | Is Bound To Hold Your Gowds 


Ke 
ms The Tale is Acted by 


Leah Baird,true princess of the screen in a role calling for the 
exquisite style of acting which has made her a legitimate favorite. 


Hugh Thompson, a lover such as women love; bold,adventurous, 
ardent and tender. 


Burr McIntosh who puts all his renowned skill into-a part that 
is thoroughly original. 


= ___ Reads like the front page of 
=e Who’ Who in Stardom.” 
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The Elements in Cynthia-of-the-Minute’” 


are 
INTRIGUE . The Makings of an Excellent Show 





Your Audience Expects 
These Qualities on 
Your Screen. 


ROMANCE 
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Robert Brunton presents 


J.WARREN 


RRIGAN 


and his own company in 


No. 99 


Directed By 
Woidlhin Martyn Eynest C.Warde 
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In'99” 
Kerrigan Rivals and in Spots Excels The Best Male Screen 
Stars of the Day. 

“99” 
is the story of what the police reporters call a’FrameUp* 


It reveals the secret working of “malefactors of great 
wealth’ unscrupulous politicians and master minds of the 
underworld. 
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From first to last the sweetest of love stories runs with 
the changing fortunes of the tale. 


Just the ideal length on any program~a little short ofan 
hour. 






W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated. 
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Average Comedy With More Dancing and Clowning Than Action 





Wallace Reid in 
“THE DANCIN’ FOOL” 
Paramount-Artcraft 


PAA e CPN We eihs oc ae hieb we be Sam Wood 
Fae led OO e eet ee lees 5. Henry Payson Dowst 
Cer aie LEY gays rer... os Ss Clara G. Kennedy 
CEPIPEC PVE Ge ott oat e+. 5. ola gtmatels Alfred Gilks 
AS A WHOLE...... Fairly good comedy made from 


story that was a. bit “different” but not so 
wonderful for the screen. 


peed in Veen eens Rather slack, with only a few situa- 
tions; much footage consumed by dancing 
Prey EOIN eee eeae se. ders... Tati ee leah Average 
Reet eC) Cathe te ea Yemen a ee. . Sam A) ie. Very good 
TALC LINCS Seen, See Dye... de aes Commendable 
CAME RAMW Olek ew... IN we Males 6 All right 
Sein oes Isn’t very convincing as “Rube”; does 
some nifty dancing. 
SUPP O RTe ee: Bebe Daniels well cast as leading 


woman; Raymond Hatton prominent. 


Pe ee Coan ee ee ee ee. os See Saree Few used 
PNDICRIOR SUA es ccd ia. Cabaret and office stuff 
UA reer ees. SA All right 


CHARACTER OF STORY....Rube becomes prom- 
inent cabaret dancer and puts pep into old 
uncle’s business. 

LENGTH OF PRODUCTION..... About 4,124 feet 

Here’s an adaptation of another Saturday Evening 
Post story that, it seems, would have made a much 
better vehicle for Charles Ray than it does for Wal- 
lace Reid. Casting the slick looking Wally as a rube, 
strange to the ways of the city, is asking the audience 
to swallow a little too much. All the comedy stuff at- 
tempted in the first scenes in which he timidly, at first, 
interviews his uncle and then repairs to a cabaret 


where he finds it impossible to keep his feet still when 
the jazz starts, registers only fairly well as pictured 
here. You have to do a lot of excusing to accept Wally 
as a greenhorn. 

The story, while it has an original twist or two, 
isn’t very ample when it comes to comedy situations, 
and they had to run Raymond Hatton in as a bur- 
lesque old-fashioned business man to help out the 
sparse plot. The story tells how Wally makes a hit 
as a dancer with little Bebe Daniels as his partner. 
They work in a lot of good cabaret dancing scenes 
which stand quite well in lieu of more substantial ac- 
tion. And Wally and Bebe certainly do shake some 
wicked feet in these scenes. 

In the daytime Wally is engaged in attempting to 
make his uncle into a modern business man. Une 
adheres to methods of fifty years ago and his pottery 
business is fast slipping into nothing. True to Sateve- 
post form the hero, Wally, inaugurates an advertising 


campaign and puts his uncle on his feet. Instead of 


exploiting the product of the company as “Jones’ 


Juge,” Wally puts it out under the advertising slogan 
of “B’Jones B’Jugs,’ which may strike some people as 
funny and others as very trite and foolish. 

The truth of the matter is they clown around a bit 
too much both in the action and the subtitles in this. 
Left a little short on plot and situations they had to do 
something to fill up space, and so fell back on this. 

The production given the picture by Sam Wood is 
average and the supporting cast, including Tully Mar- 
shall, Lillian Leighton, Willis Marks, George B. Wil- 


-liams, Carlos San Martin, W. H. Brown, Ruth Ashby 


and Ernest Joy, renders capable assistance to the lead- 


ing players mentioned. 


Should Get Safely By With Wally’s Admirers 


Box Office Analysis for the Exhibitor 


If your crowd like Wally Reid you can get by with 
this, and that’s about all. He has had much better 
pictures than this, including his recent automobile 
comedies, and this one certainly gives the impression 


of having been made without much serious thought. 

And you need a lot of serious thought in the making 
of a comedy. 

Most of the admirers of the star, however, are more 

- or less hypnotized by his personality, and he surely 


has opportunities galore to let it shine here, And 


Wally proves himself a wonderful dancer with Bebe 
Daniels as his partner. You might pick up this thread 
as your advertising lead and frame your copy about 
the many fine dances shown in the production. 

Catchlines on this order will suit. “The story of a 
jazz dancer who jazzed himself into business and 
walked away with the grand prize,’ “See Wallace 
Reid and Bebe Daniels in a whirl of pretty dances, 
some comedy and enough plot.” Play up Miss Dan- 
iels as the chief supporting member and give Hatton 
and Marshall good plays, 
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Good Production But Story Material Hardly Merits It 





“THE DEEP PURPLE” 
R. A. Walsh Prod.-Mayflower-Realart 


DIRECTOR(®. ising eee 3) oe R. A. Walsh 
AUTHORS | aes Paul Armstrong and Wilson Mizner 
SCENARIO BY... 325 10 See ss Earl Browne 
CAMERAMAN. .2 2.2... {pee Jacques Bizuel 
AS A WHOLE, 2 752 Some good touches to well- 


made production, but story material doesn’t 
justify care it has received. 


SLORY Lae Nothing new and no surprises; far- 
fetched at times. 

DIRECTIONS Seems a shame to have wasted 
fine efforts on material in this. 

PHOTOGRAPHY. 5 ao es Lae os Excellent 

LIGHTIN GSs .83 veo ee iy a Very clear 

CAMERA .WORK2? Sy ere rn ec eelne Good 

PLAYERS, «...28 Miriam Cooper distinctly pleasing; 


Vincent Serrano didn’t look his part; W. J. 
..Ferguson in a role that’s the best thing in 
the picture. 
EXTERIORS =), peepee All right when used 
INTERIORS /2ia27ee eee Some large and lavish sets 
DETAIL, Carefully attended to for the most part 
CHARACTER OF STORY...... Innocent country 
kid lured to city by crook who would use her 
in his “work.” 


LENGTH OF PRODUCTION..... About 0,000 feet - 


*R. A. Walsh has made a splendid production, tech- 
-nically and from every standpoint of picture produc- 
tion it should be conceded he has made a good job 
of it. However, it does seem just a bit to be regretted 
that the story material was not more worth while. 
The idea of the slick crook luring the little country 
girl to the city so that he can make use of her inno- 
cence in pulling off his various stunts is certainly not 
new and indeed had it not been for the character of 
“Pop” Clark, played by W. J. Ferguson, there would 
have been very little left in “The Deep Purple” to 
hold the interest. 


“Pop” is the elder of the two principal crooks. His 
“set-up” alone is worth a laugh and his facial expres- 
sions and peculiar mannerisms are bound to please. 
Vincent Serrano was a gentlemanly looking crook, but 
his personality is not exactly suited to the role. Mir- 
iam Cooper is refreshing in the role of the little coun- 
try girl who is so easily duped by “Pop” and Serrano. 

The picture is given a fairly novel opening by way 
of introducing the characters, but once the story gets 
going, interest is allowed to lag because there is noth- 
ing particularly new to photoplay audiences. Once 
the girl gets to the city and the crooks start her on 
the first job, the hero turns up in time to save her and 
of course you know—and in case you don’t, a title 
gives you a hint—that the end will show Miriam and 
the new-found hero very much in love. 

There are many lavish sets in the picture and Di- 
rector Walsh has exercised much care in the details 
of production. In the cabaret scene Bird Millman 
performs on the tight rope and various scenes depict- 
ing the crook’s promises to the little girl if she will 
come to the city, are good. There are some slip-ups 
in plausibility in the story which may or may not be 
noticed, although they might have been taken care of. 

On one of their law-evading tours “Pop” and Ser- 
rano come to Miriam’s home to board. She is fed up 
on the stories of life in New York as told by Serrano, 
and when he prmises to marry her if she will follow 
him to the city, she agrees. When Miriam reaches 
the city, Helen Ware, the proprietor of the crooks’ 
city residence, tries to protect the girl, but the crooks 
succeed in locating her and she is about to help them 
rob a wealthy young fellow when Helen gets to him 
in time to warn him and of course the tables are turned 
on the crooks. 

After several complications involving the suspicions 
of a young detective friend of.the rich fellow’s, who 
really believes Miriam is in with the crooks, and finally 
the murder of Serrano, everything turns out satisfac- 
torily and they use the customary fade-out. 


Fan Audiences Especially Should Like It 
Box Office Analysis for the Exhibitor 


Even though there isn’t anything startlingly new 
about “The Deep Purple,” it contains the sort of at- 
mosphere that just suits fan audiences. It’s just the 
kind of thing they like to look at and they will be per- 
fectly satisfied with the happy ending. But Vincent 
Serrano isn’t the sort of a crook they will like to have 
killed. They may be disappointed when he doesn’t 
reappear. 

Unless folks are acquainted with the title in con- 


nection with the stage production of Paul Armstrong 
and Wilson Mizner’s work, you won't be able to cash 
in on it, because of itself it isn’t likely to attract espe- 
cially and its association with the action is not closely 
enough allied to merit talking. Base your appeal on 
Walsh’s name, mentioning some of his well-known 
Fox productions, and also give Miss Cooper a share of 
the prominence. If your audiences like this sort of 
story, be sure to tell them what this one’s about. 
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LTHOUGH the stars and pictures now being an- 

nounced have been definitely decided upon, Robert- 
son-Cole makes the positive assertion that none of 
these productions shall be released unless they pass the 
test which classes them as “Specials.” 


Robertson-Cole is in a position to make this declaration 


because its contracts with producers provide for the 


rejection of pictures until they are of the highest 


standard of excellence. 


The box-office value of these attractions should be self- 


evident to every progressive and discriminating exhibitor. 


What Robertson-Cole stands for in the industry was 
made quite clear in Mr. Cole’s speech at the recent con- 
vention of our branch managers, when he said: “The 
day I feel that Robertson-Cole cannot remain in the film 
business and do it honorably and straight,—we leave 
the field. I do not care for it if our name is going to 
be jeopardized.” This statement sums up “the honesty 


of purpose” that guides our every business transaction. 


ROBERTSON-COLE DISTRIBUTING CORP’N. 
A. S. KIRKPATRICK 


Vice-President and General Manager. 
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THIS REMARKABLE STAR NEEDS NO INTRODUCTION — HER DRAWING 
POWER, GREAT AS IT NOW IS, WILL BE-INCREASED THROUGH THE PIC- 
TURES ROBERTSON-COLE WILL RELEASE AT THE EXPIRATION OF HER 
PRESENT CONTRACT, BY LIMITING HER SCREEN ENDEAVOR TO FOUR BIG 
SPECIALS A YEAR— EACH PRODUCTION A DRAMA OF SUPER-QUALITY. 
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WHEN THE MIGHTY COMBINATION OF OTIS SKINNER IN “KISMET” 
REACHES THE MOTION PICTURE PUBLIC, THE HIGHEST POINT IN ARTISTIC 
SPLENDOR, THE PINNACLE OF DRAMATIC POWER WILL BE ATTAINED. 
MONTHS OF UNTIRING EFFORT WILL BE SPENT IN PREPARING THIS STAGE 
SUCCESS TO MAKE IT THE MOST LAVISH PRODUCTION EVER OFFERED. 
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RESENT TRIUMPHANT SEASON IN NEW YORK IN “DECLASSE,” 
WILL APPEAR IN JUST ONE PRODU ‘TION FOR THE 
“THE SUPER-WOMAN,” GIVES .AMPLE OPPOR- 
ONDERFUL EMOTIONAL HEIGHTS BY WHICH 
US WORK HAS BECOME A BY-WORD. 


DURING HER P 
ETHEL BARRYMORE 
SCREEN. THIS SPECIAL 
TUNITY TO ATTAIN THE W 
MISS BARRYMORE’S MARVELO 
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THIS INTERNATIONAL IDOL COMES TO THE SILVER SHEET ON THE CREST 
OF THE MIGHTIEST WAVE OF POPULARITY EVER ENJOYED BY ANY MAN. 
HE WILL BE PRESENTED IN A MODERN AMERICAN SOCIETY DRAMA, 
ABSORBING AND UNIQUE IN PLOT, DIRECTED BY JOHN G. ADOLFI. IT 
WILL BE A “MILLION DOLLAR” ATTRACTION. 
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AND DESERVING, BUILDED UPON THE 
MAN’S-MAN CHARACTERIZATIONS AMPLY 
THE EXHIBITOR A 
“BIG HAPPINESS.” 


FROM A SUCCESS UNSTINTED 

APPEAL WHICH HIS DELIGHTFUL 
JUSTIFIED, DUSTIN FARNUM SHALL NOW BRING TO 
SERIES OF TWO-FISTED STORIES, THE INITIAL ONE BEING 
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THIS FAMOUS COMEDIAN, WON FROM HIS PINNACLE ON THE AMERICAN 
STAGE, WILL APPEAR IN SPECIAL FEATURES, WHICH IT IS PREDICTED 
SHALL CREATE A SENSATION. “THE SMART ALECK,” A SATURDAY 


EVENING POST STORY BY IRVIN S. COBB, WILL BE THE FIRST “CHIC” 
SALE PICTURE. 







































































GREETED WITH UNANIMOUS ENTHUSIASM, THIS NEW STAR FIRMLY 
ESTABLISHED HIMSELF IN PUBLIC FAVOR IN “THE BELOVED CHEATER.” 
CAPTURING THE POPULAR FANCY BY THE UNIQUE CHARACTER OF HIS 
WORK, HE WILL FURTHER ENDEAR HIMSELF TO HIS ADMIRERS IN “THE 
BUTTERFLY MAN,” A SUPER-SPECIAL OF ASSURED BOX OFFICE VALUE. 































































































a Lee 
= "mastasmscreees 
S77 


Ze Le 

LE Lee 

CLO RTI ALL A LEE LLL 
EST eee Le ee Ee eB LOT 





















eee ee 


eat! ain 





y 


Tne Ne 


San SU 


















(h Lud tie 


ROBERT/ON-COLE . 






“SO LONG LETTY,” ONE OF THE MOST SPECTACULAR STAGE SUCCESSES 
OF RECENT YEARS, TO BE PERSONALLY DIRECTED BY AL E, CHRISTIE, 
MASTER OF COMEDY SCREEN PRESENTATION, THE CREATOR OF MANY 
TRIUMPHS, GIVES POSITIVE ASSURANCE OF BEING A CLASSIC OF THE 
SILVER SHEET. 
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FOUR SPECIALS, REVEALING THIS REMARKABLE STAR AT THE HEIGHT 
OF HIS UNQUESTIONED ABILITY, ARE PLANNED FOR THE COMING YEAR. 
EACH OF THESE NEW PICTURES WILL BE MORE ELABORATE AND EVEN 
MORE DRAMATIC THAN ANY IN WHICH HAYAKAWA HAS EVER APPEARED. 
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ROBERT/ON-COLE/ 





THE WORLD-FAMOUS CHARACTER OF ARSENE LUPIN, UNRIVALED IN THE 
ANNALS OF FICTION, WILL BE BROUGHT TO THE EXHIBITOR IN “818” TO 
BE FOLLOWED BY A LIMITED NUMBER OF STORIES EACH SEASON FROM 
THE ARSENE LUPIN SERIES. WEDGWOOD NOWELL, IDEALLY CAST AS 
ARSENE LUPIN, WILL BE FEATURED IN THE INITIAL PRODUCTION. 
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arriscale 


ROBERT/ON-COLE 


THE POPULARITY OF MISS BARRISCALE HAS SHOWN STRONG AND STEADY 
INCREASE WITH EACH RELEASE AND UNDER THE NEW PLAN WHICH WILL 
LIMIT HER PRODUCTIONS TO SPECIALS, THE DEMAND FOR HER PICTURES 
IS CERTAIN TO BE EVEN MORE MARKED. 
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SURPASSING IN PICTURED ELOQUENCE, EVEN HIS FAMOUS CANNIBAL RE- 
LEASES, THE FEATURE MARTIN JOHNSON IS NOW SENDING FROM THE 
INTERIOR OF THE ISLAND OF MALEKULA, WHERE IT WAS PHOTOGRAPHED 
AT THE RISK OF LIFE, WILL FASCINATE WITH SIGHTS THE LIKE OF WHICH 
HAVE NEVER BEFORE GREETED WHITE MEN’S EYES. 


















































oe 
Bee 

































































TILE ———— REEL TE PEE a 
EE ee Be EEE. Ze Le EEE Eee EEE Le ee 
LEED Lenawee Ee ET Ea Fe GLE 

ae aa Ee IT ag cm} EEE TTT a EE eg Foes ees A PLE 











‘Mar arjorte 
ambvealu 


‘ \ ROBERTSON — COLE 
c 












RARELY THE SILEN’! DRAMA BRINGS THE EQUAL OF “THE \WWORTUNE 
TELLER,” THE STAGE TRIUMPH WHICH GRIPPED NEW YORK BY ITS 
INTENSE DRAMATIC POWER, NOW MOULDED INTO A MASTERPIECE BY 
THAT GENIUS OF MOTION PICTURE DIRECTORS, ALBERT CAPELLANI, WITH 
ITS ORIGINAL STAR, MARJORIE RAMBEAU, IN A NEVER-TO-BE-FORGOTTEN 


CHARACTERIZATION. 
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CONCLUSIVE EVIDENCE OF THE PERMANENCY OF THE ORGANIZATION 
AND ITS SOUND BUSINESS PRINCIPLES, IS THE PURCHASE BY ROBERTSON- 
COLE OF THE VALUABLE CORNER PROPERTY AT SEVENTH AVENUE AND 
FORTY-EIGHTH STREET, NEW YORK CITY—IN THE HEART OF THE WORLD’S 
FILM INDUSTRY. WORK HAS ALREADY BEEN COMMENCED ON THE CON- 
STRUCTION OF THE TWELVE STORY BUILDING AS DEPICTED HEREWITH 
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Plentyfof Excitement in This Latest Zane Grey 


Benj. B. Hampton and Eltinge F. Warner present 
“RIDERS OF THE DAWN” 
Hodkinson 


PAS EEL Meta awit. css Hugh Ryan Conway 
PEARSE et ee oe... ic. eee ce co Zane Grey 
Ree ROLE Vs ee a. sao eG William H. Clifford 
RPP rere es NP oy etbae YS. co's Harry Ballejo 
AS A WHOLE......:.. Careful production accorded 
adaptation of Zane Grey novel. 
ae) bearer, Action galore in it; climax builds to 
unusual degree of excitement. 
DIRECTION...... Handled story very well, partic- 
ularly climax sequence and night mob scenes 
Pe UNSC ER ELETY Sees toh... Gee, RSs Very good 
Red NE tae cris cite eM aii ae 0)s se ote Clear 
Loe RU CVV Pile sss. eee ones Very good 
PLAYERS #7. Roy Stewart handled the most im- 
portant role very satisfactorily with Claire 
Adams in support; others splendid types. 


Petrie Wane, < ... Meee. y ostatieas «+ «5 Appropriate 
RIND es eres, ws ce ss oe eee wel Not many used 
TOT A i igs oce os ss ve vdieo’ s Quite all right 
CHARAGEIER-OF STORY...2.7.. Hobo band with 


Bolshevik tendencies aim to organize farm 
hands against farm owners. 
LENGTH OF PRODUCTION..... About 7,000 feet 


The producers of “Riders of the Dawn” have pro- 
vided Zane Grey’s novel with a truly lively adapta- 
tion, starting right out with a “welcome home” cele- 
bration for the hero, who is returning from France, 
and gradually working toward a rather terrific climax 
dealing with the firing of large wheat storehouses. 
The author seems to have a weakness for fire, but it 
is not to be doubted that it certainly is effective in 
producing a thrilling climax. In “The Sagebrusher”’ 
a forest fire did the trick. 

‘Roy Stewart is the hero, no mistake, and a mighty 
scrappy one at that. He goes through some terrific 
battles in the course of the seven reels, some of then 


perhaps a bit too realistic for comfort. The director 
has given a good deal of attention to detail. In fact 
too much at times, thereby adding unnecessary foot 
age. The entire picture is too long. While it man 
ages to maintain the interest at a fairly even degree, 
it would be even more potent had they not striven to 
be over explicit in certain minor details. Some scenes 
dealing with the harvesting of wheat according t» 
modern methods may prove of special interest in cer- 
tain localities. 

. One of the first things that Kurt Dorn does when he 
returns from France is to propose to Lenore Ander- 
son. The following scenes show him going through 
the routine of wheat harvesting. But Kurt is not 
without enemies. Henry Neuman has certain griev- 
ances against Kurt, among them the fact that Lenore 
has accepted Kurt instead of himself. 

In the locality is a band of hobo Bolsheviks, or at 
least hoboes with their own ideas about capital and 
labor. The band is under the direction of Neuman. 
Nash, the leader, kills one of the workers on the Kurt 
place, and when he discovers that Lenore Anderson’s 
young sister is a witness to the murder he chases the 
little girl and finally corners her in a deserted school- 
house. In the meantime, Kurt is on the trail but 
reaches the school when it’s too late. The fiend has 
killed the child and escaped. 


That night when the storehouses are packed with 
wheat awaiting shipment, the band makes its attack, 
first setting fire to one of the barns. Lenore. having 
learned the plan to destroy the wheat, atternpts to get 
word to Kurt, but is captured by Nash and imprisoned 
in one of the burning buildings. Kurt arrives in time 
to rescue his sweetheart and beat Nash, the flames 
preventing him from killing him. There is a good deal 
o{ footage used in the fight sequence, but it serves to 
work up a highly thrilling finish. In the end Kurt 
kills Nash, Neuman’s trickery is exposed and he is 
due for the proper punishment. 


Use the Author’s Name Extensively. Safe to Boost It 
Box Office Analysis for the Exhibitor 


Owing to the popularity of the Zane Grey books, 
the picturization of his works are bound to meet with 
more or less success. There is always plenty of action 
in them. They are stories of the great out of doors 
with an unusually strong appeal for the men of your 
clientele. ‘Riders of the Dawn” has considerable ex- 
citement in its latter reels and there are some stren- 
uous fights in which Roy Stewart does some fine work. 
The entire cast in fact helps a lot to make the adapta- 
tion a good one. 


In your announcements play up the author’s name 
with the most prominence, then give Stewart his share 
of the honors. Say that “Riders of the Dawn” is an 
adaptation of “The Desert of Wheat” for the benefit 
of those who have read the book. You could say: 
“See how his battlefield training aided him when he 
was confronted by a band of hobo Bolsheviks. See 
this new type of Bolshevist in the latest Zane Grey 
picture.” 


THE SENSATIONAL SERIAL 
ONLY TERRITORIES UNSOLD 


THE TRAIL THAT: AUDI 

























RELIANCE FILM EXCHANGE 


WASHINGTON, D. C. 


Burston Films, 

Gentlemen: 
“The Hawk’s Trail ”’ 

is a serial surpassed by 


none. 
RELIANCE FILMS 


Totogram 





OKLAHOMA CITY, OKLA, 
BURSTON FILMS: 

ACCEPT HAWK'S TRAIL MAILING 

CHECKS AND SIGNED CONTRACTS 
TO-DAY, RELEASE HAWK’S TRAIL 
DALLAS OFFICE MAY lst. RUSH 
QUICK TO OUR DALLAS OFFICE 
FOLLOWING ADVERTISING EACH ON 
EPISODES ONE AND TWO. TWO 
HUNDRED ONES, SIXTY THREES, 
40 SIXES, 50 SETS 11x14, 50 
SETS 22x28, 50 SLIDES, ALSO 10 
24-SHEETS. MAILING ORDER EXTRA 
PRINTS AND ADVERTISING. 

WIRE CONFIRMATION. 


R. D. LEWIS FILM CO. 


OPEN TERRITORY 


























ENCES OF MORE THAN 10000 THEATRES WILL SOON BE FOLLOWING 
“FOLLOW “THE HAWKS TRAIL" 


(INE BASE 


THAT SOLD OUT AT FIRST SIGHT 
ARE THE FEW BLOCKS LISTED BELOW 





THE WONDER SERIAL 


SPECIAL FEATURES CO. 
KNOXVILLE, TENN. 


Burston Films, 
Gentlemen: 


We broke all Monday 
and Tuesday night records 
with “The Hawk's Trail.” 
I personally saw the serial 
and can recommend it to 
all exhibitors as one of the 
best drawing cards I have 
ever seen. 


E. J. WALTON, 
Ybor City Theatres 


DARMOND 





DISTRIBUTED BY THE 
FOLLOWING EXCHANGES 






New England States 
Arrow Film Co., Boston, Mass 
New York State, No. New Jersey 
Merit Film Corporation, 130 W. 46th St., N. YC. 
Eastern Pennsylvania, Southern New Jer-ey 
Twentieth Century Film Co., Phila, Pa. 
Delaware, Maryland, Dist. of Columbia, Virginia 
Keliance Film Exchange, Washington, D. C. 
North & South Carolina 
Eltabran Film Co., Charbotte, N. C. 
Georgia, Florida, Alabama, Tennessee 
Special Features Co., Knoxville, Tenn 
Ohio, Kentucky 


Dave Warner Film Co.. Cleveland, Ohio 















LOS ANGELES, CAL. 


BURSTON FILMS: 


"HAWK’S TRAIL" OPENS PANT— 
AGES’ HERE APRIL 26. AM 
CLOSING ENTIRE CIRCUIT. 
-HAVE START DATES IN OTHER 





































WILL 


Mickiswn ‘diye HOUSES IN COUPLE OF DAYS. CAN 
Netdets Heke th SELL HAWK’S TRAIL" PANTAGES 














Unity Photoplays Co.,. Chicago, Ill. 
Minnesota, North & South Dakota 

Elliot Film Co., Minneapolis, Minn. 
Wisconsin 

Elliot Film Co. Minneapolis, Minn. 
Texas, Oklahoma, Arkansas 

A_ T. Lewis Film Co. Oklahoma City, Okla. 
Washington, Oregon, Idaho, Montana 

Sun Films Inc., Los Angeles California 
California, Arizona, Nevada 

Sun Films Inc., Los Angeles, California 
Canada 

Regal Films Ltd., Toronto, Canada 
West Pennsylvania & West Virginia j 

Max Herring & L C. Frobrieb of Pittsburgh ¥ 


SALT LAKE, VAN COUVER VICTORIA 
PLEASE WIRE DISTRIBUTOR IN 
EACH INSTANCE INSTRUCTING THEM 
TO WIRE ME IF THEY WANT ME TO 
CLOSE SAME FOR THEM. 


MORGAN A. WALSH 









BURSTON FILMS INC. 
LONGACRE BUILDING, 
NEW YORK CITY, NY. 


IOWA AND NEBRASKA 
KANSAS, MISSOURI & SO. ILL. 
COL., WASH. & NEW MEXICO 
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Various Clever Characterizations Feature This Melodrama 


Bernard Durning in 


* “THE GIFT SUPREME” 

C. R. Macauley Photoplays, Inc.—Republic 
PARE) Ratan Aes owe... 5 ete Ollie L. Sellers 
PAG) Ieee e ss co seacls Bees. «5s George Allan England 
Pee Le Neo ek... . . eee ee Not credited 
CSPLEEESAIVLAN Go) oaks... «ck anes Jack MacKenzie 
Pm E LE, . ey: BY Average entertaining melo- 

drama of the underworld. 
MUREGLION 2... Atmosphere is sometimes stagey 
but otherwise work is of average worth. 
ed RIS EL te crak? 2... cine oho! of as Good 
POUCA NUS Belt, . ., Cu SIMeRMenn Sy All right 
SERV eV COIR Ks Se. . eR RBS oho a Good 
DA ements feces Ae oa Plays to generally good effect 
Sure (eal s5% Very good; includes some, big names 
Best WRIORS»,...'. Slum stuff, might have been more 
realistic. 
IM pEsED Pek GEC) size) NE oie Bes (ss ERM as 3 Satisfactory 
TEL AL aes 5). Gstse hiv: . aati eae et Not much of it 
CHARACTER OF STORY.....:Career of rich hero 


in slum district of city. 

LENGTH OF PRODUCTION..... About 6,000 feet 

As an underworld melodrama ‘““The Gift Supreme” 
passes average muster. It would have been possible, 
with the material in the story, to make a much strong- 
er picture had the director hung his sequences together 
more compactly and dramatically. In its present 
state, however, the production manages to maintain a 
good degree of interest from beginning to end because 
of the individual sequences themselves and because of 
several entertaining characterizations rendered by the 
supporting cast. Tully Marshall, Lon Chaney and 
Jack Curtis are the principal figures in the corps of 
assisting players and the work that each does stands 
out through sheer skill. Marshall’s crafty blackmailer, 
Chaney’s gangster and Curtis’ bully are, in fact, the 
brightest spots in the picture. 


The story traces the activities of Bradford Vinton, 
a rich man’s son, who goes to the underworld for atmo 
sphere for a contemplated book. He meets Sylvia 
Alden, a mission singer, and they fall in love. Old 
Vinton hears of it and sends for his son threatening 
disinheritance. Bradford remains steadfastly true to the 
girl. In a further etfort to bring his son to his way 
of thinking, Vinton plots to blacken the girl’s char 
acter by hiring a bunch of underworld figures to bear 
lalse witness against her. At this she disappears, but 
Bradford still remains true. 

Disowned by his father, he sets up a cheap restau 
rant in the poor quarter and gets all the ex-drunks 
coming to his place. The upshot of it is that Stagg, 
one of the gangsters, in a drunken fit, stabs him. In 
the hospital it is discovered that only a transfusion 
of young blood will save his life. Sylvia, now a nurse, 
volunteers. Her blood restores the young fellow’s 
life, and as a result. she is finally accepted by old 
Vinton. 

The story hasn't got much to it. It’s the kind of 
stuff that needs to be elaborately dressed in the way 
of settings. This the director seems to have realized 
to a certain extent, hence the big exterior slum set- 
ting, which though possessing the right atmosphere 
at times is also stagey at others. It seems that not 
enough people were used in it for atmosphere. And 
this, in fact, is one of the production faults that runs 
throughout. 

Bernard Durning fares. well with the stellar role 
and Seena Owen is pretty as the heroine. However, 
Miss Owen should realize that she should find clothes 
somewhat shabbier than her own when she is playing 
the role of a girl struggling to exist and counting the 


pennies. Besides the others mentioned, Melbourne 


McDowell, Eugenie Besserer, Dick Morris, Anna 
Dodge and Claire McDowell appear. 


Gives You Good Advertising Opportunities 
Box Office Analysis for the Exhibitor 


Melodramatic loving crowds should find average 
entertainment in “The Gift Supreme” despite its short- 
comings, while you have a chance to cash in on the 
fact that practically all the cast is well known. If 
you played “When Bearcat Went Dry,” mention that 
Bernard Durning was the star in that picture. Most 
all audiences have seen Seena Owen supporting one 
male star or another. And then there are the three 
characterizations rendered by Tully Marshall, Lon 


Chaney and Jack Curtis to mention. Most people 
now these actors. 

In presenting the story you might adopt the follow- 
ing line of advertising. ‘‘What is the Gift Supreme: 
Is Wealth, Name, Station, Beauty, Happiness: Is it 
Love? See “The Gift Supreme,’ and learn the answer 
in a stirring story.” 

You can also start a ‘““What is the Gift Supreme?” 
contest. 


Production de luxe 
Directed by Tod Brown 
Story by H.H.Van Lo 


WISCONSIN, 
FOR EXAMPLE 


“‘Virgin of Stamboul’ opened at Alhambra 
Theatre today. Crowds standing on sidewalks 
two hours before doors opened. House filled 
to capacity from two o’clock to eleven. Experi- 
enced large crowds before but never witnessed 
anything like crowds flocking to see the Virgin. 
Congratulations.” 

GEORGE LEVINE, 

. Alhambra, Milwaukee, Wis. 


“Great success marked opening of ‘Virgin of 
Stamboul,’ Palace Theatre, today. Never in 
the history of the house has management expe- 
rienced such tremendous crowds. Enthusiastic 
to the brim. Scores turned away every minute 
of the day. No words can express our appre- 
ciation. Recommend ‘Virgin of Stamboul’ to 
every exhibitor.” 
N. BLUMBERG, 
Mgr. Palace, Racine, Wis. 
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Average Entertainment Dealing With Lives of Young Married Couple 


Mildred Harris Chaplin in 
“THE INFERIOR SEX” 
Louis B. Mayer-First National 


EPSOM tn es wee... Sire Joseph Henaberry 

eerie Sh) teers Akl eh ete... . oR Frank Slayton 

RIC LOA DS Youn tee.. sos coe Keene Thompson 

BeOS PS IVLPR ING cla Ute... ss sues os Tony Gaudio 

AS A WHOLE...... More talk than action in pro- 
duction dealing with intimate life of married 
couple. 

Se RY which. i%, Rather slow and talky at first; devel- 


ops into conventional situation of wife play- 
ing on husband’s jealousy and builds to av- 
erage climax. 


ReRre A CRUL CIN Gieetge ko ceee «|: crater siy.5'« Average 
BOE CS ALY ee... Sener hls Oa Good 
PPE ELNGSW acted geen. . cee BM gh es iN ' Effective 
a MiRASWORK Ta. ac: : apes ve) Satisfactory 
SES SAM Pee Bice Sic A bit too girlish as wife 
SVT Ed @ Hg 92 a aE NA I en 2 a Capable 
Pee MRO RS g. 22%, Se. . ere eee Very beautiful 
WINE SCR eRe a ietics sn  . cna eee, Commendable 
BY Be ae Handling of some situations a bit far- 
fetched. 
hOUARAGCTERVOF STORY waking. Wife finds that 


husband tires of too much attention and re- 

verses tactics. 
PONG Laon ePRODUCTION a. cu. .-.9,085 feet 
“The Inferior Sex” provides average entertainment 
and doesn’t balance the scales heavily to its credit or 
debit except at odd moments scattered throughout 
the production. Its greatest asset lies in its theme 
which always proves of some interest if handled with 
any degree of intelligence and skill. 
- wife madly in love with her husband, so madly in fact 
that she wears him out. Subsequently she awakens 
to the fact that she must arouse his jealousy to hold 


his love and this she succeeds in doing. The climax 


There is the girl-: 


which involves the “other man” is capably handled 
and provides a good bit of picture drama. 

This theme has not been treated in the best possi- 
ble fashion in “The Inferior Sex.” For one reason, 
there is too much talk and not enough action. The 
best part of the first three reels of the picture is con- 
sumed by subtitles containing the author’s theories 
on married life and dialogue between the husband 
and wife, which serves to strongly plant each charac- 
ter. At least these subtitles are more prominent than 
the pictured action. 

While to a certain extent such talk is interesting 
there is the danger that it may wear on the spectator 
as handled herein. And furthermore it reacts on the 
latter part of the picture and weakens it. Through all 
the talk the girl-wife has been planted as such a very 
unworldly wise young thing that the air of sophisti- 
cation she later assumes to win her husband’s love 
strikes the spectator as being rather unnatural. It 
seems that picture heroines only need the passing re- 
marks of their maids or the incidental epigram dropped 
by some friend to transform themselves from foolish 
and childlike ways to the personification of sophistt- 
cation itself. 

The story has a good twist to it when it develops 
that the “other man” with whom the wife has been 
leading her husband to suspect she has an affair, ts 
discovered to have her married sister-in-law really in 
his power. One of those road-house scenes is staged 
for a climax and the manner in which the wife saves 
the name of her sister-in-law and still maintains her 
own honor, before her husband provides a denoue- 
ment of considerable strength. 

Mildred Harris Chaplin is a bit too girlish for the 
role of the wife, although she is at least capable of 
registering the desired emotions. Her support is 
worthy, including as it does Milton Sills, Mary Alden, 
John Steppling and Bertram Grassby. 


Considering Title and Star This Should Be a Big Winner 


Box Office Analysis for the Exhibitor 


There are chances for you to make a big box office 
success out of “The Inferior Sex” and the averagely 
satisfactory entertainment that it offers warrants you 
in boosting it pretty strong. You have two very good 
assets, the name of the star, who has received a vast 
amount of publicity during the last year, and the name 
of the picture. With these two advertising elements 
you ought to be able to bring the crowds in droves. 

The title provides ample opportunities for catch 
lines and special types of advertising. A teaser cam- 


paign might be inaugurated with the mere words, 
“Which is the Inferior Sex?” This line run in the 
daily newspapers a few days before the showing of 
the picture should serve to create a real interest in it. 

As suggested in the press sheet provided by the 
distributors, the exhibitor might offer awards of some 
sort for the best answer to the question, ‘““Which is 
the Inferior Sex?” In fact the opportunities for stim- 
ulating interest that lie in the title alone seem man- 


ifold. 
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Old-Time Plot Handicaps New Star’s First One 


Anne Cornwall in 
“THE PATH SHE GHOSE” 


Universal 
DIRECTOR’: ....:45%. SAE Philip Rosen 
AUTHOR? 3....0%. 4. 2 2. Ida M. Evans 
SCENARIO BY........... oe Doris Schroeder 
CAMERAMAN .........., sno. : Harold Janes 
AdvA (WHOLE S54 ee Rather tiresome production; 
lacking in dramatic incidents. 
SLORY. 2s Adapted from “Virginia”; obvious and 
conventional treatment of plot. 
DIRECTION 2. Atmosphere maintained proper; 
did reasonably well with material on hand. 
PHOTOGRAPHY, 42. aes olen: Very good 
LIGHTINGS# 2... No unusual effects, but measure 
up to the needs of the story. 
CAMERAS WORKS ie eee a. the Satisfactory 
STAR: see ae Petite and has pleasing personality 
SUPPO hie Edward Coxen acceptable as lead- 


ing man; Claire Anderson plays misled sister 
well; rest of cast creditable. 
EXTERIORS...... ..City street scenes appropriate 


INTERIORS See. Nothing elaborate called for; 
suitable. 

DETALLY. . = No serious slips; opening scene adds 
novel touch. 

CHARACTER OF STORY). A poor girl’s peril- 


ous path to happiness. 
LENGTH OF PRODUCTION..... About 4,400 feet 
Everyone is familiar with the story of the impovy- 
erished and persevering maid who rises from the 
squalor of the slums to assume a prominent position 
in the business world and win the hand of her, gen- 


erous employer. In her initial starring vehicle, Anne 


Cornwall is the handicapped lass who makes her way 
unaided and achieves her ambitions with the result 
that she brings her erring sister back to the prover- 
bial straight and narrow. 

Horatio Alger immortalized the theme employed 
here, using male characters, and while this may have 
gone well in its original form, picture patrons are 
hardly likely to become enthusiastic about it. The 
new star possesses possibilities. In this, she does 
not receive the opportunities to rise to big heights, 
but is attractive. Claire Anderson, who is fascinated 
by the idea of leading a gay life and sinks to the un- 
happy lot of a scrub-woman, holds her own and Wil- 
liam Moran shows a wicked grin as the heavy. Tech- 
nically, there is nothing wrong, but lack of thematic 
novelty is the big drawback to this. 

Virginia Clerson lives in an unhappy environment. 
Her father is an inveterate drinker, brother an idler 
whose morals correspond to those of his crooked asso- 
ciates, and sister a moth who seeks a life of ease. One 
day, after being inspired by a novel, Virginia, after 
borrowing some money from one of her brother’s 
sleeping friends, goes out into the world and makes 
good in a millinery shop. 

Soon she is on her way to a happy life, a romance 
rapidly springing up between her employer and her- 
self. Meanwhile, her sister, sunk to the depths of 
degradation, is rescued by her, but then her no-ac- 
count brother appears and because she treats him with 
scorn and shuns his acquaintances, lies about her to 
the manager of the company for which she works. 
Her sister comes to the rescue, tells the truth, and 
brother receives a beating. Does Virginia marry the 
head of the concern? We'll say she does! 


Play Up the Title and Let It Ride 


Box Office Analysis for the Exhibitor 


You have an asset in the title of this production 
which can be exploited so as to attract, but other- 
wise 1t offers few possibilities. Anne Cornwall, the 


star, while probably a comer, is not known to the fans 
as yet and her name is not likely to mean much. It 
is hardly advisable to play her up too strongly yet. 
Should you decide to run this, be careful not to 
make any promises. Let them know what the story 


1s about and tell them in catch lines about the two 
girls brought up in the same home—how one chose 
the difficult grind necessary to attain success while 
the other selected the merry whirl. 

The safest plan is to put this in without much noise. 
Let the title draw alone, and then they will have little 
cause for complaint. It is an ordinary program of- 
iering and you had better use it as such. 





Some Short Reels 





“Her Beloved Burglar’—Robertson-Cole 


Basically, the plot of this one reeler is not new, but they 
have kept it going at a satisfactory average, added some cute 
scenes in which several youngsters appear and have made 
an acceptable short comedy out of it. Molly Malone, who is 
featured together with Roy Gallagher, looks well enough as 
the leading woman and Gallagher holds his end up reasonably 
well. The story centers about the manner in which a youthful 
duo who have quarreled are brought together. They are 
caused to remain in the same house to take care of some ‘chil- 
dren and mistake each other for burglars. Each summons a 
detective and then the officers are held up and start a scrap 
while the two affected by Cupid make up. Scott Sidney di- 
rected. 


“The Lone Trapper’—Robertson-Cole 


There is something fascinating about the life of the trapper 
who, far from the outskirts of civilization, spends his time 
in pursuit of fur-bearing animals. In this Advewture Scenic 
they have followed the expedition of a fur-hunter high up in 
the hills. From the time he leaves his family until with the 
object of his journey fulfilled, he starts on the homeward course, 
the principal incidents of his work have been screened. In 
the early portion the snow-covered rocks, with evergreens here 
and there, do not always provide a beautiful spectacle, due to 
the fact that there is not very much contrast. Rather, it is 
the trapper’s story that holds interest. Towards the conclu- 
sion, however, the scenes are both imposing and appealing. 
The narrow escape from death of the skin-seeker, as he slips 
and stops just at the edge of the canyon (they screened it 
expertly) furnishes a thrill and the reel is made more valuable 
thereby. An entertaining offering. 


“The Paper Hanger’—Reelcraft 


Houses which cater to audiences that look upon single-reel 
slapstick comedies with favor, may find it possible to 
play this to advantage. Billy Franey is starred in the of- 
fering which has a few laughable bits, its principal fault being 
some irrélevant stuff in the early portion. That part of it is 
evidently just padding and not very funny, while other ma- 
terial to be found in it is not essentially new. On the other 
hand, the star’s escapade with the collapsing ladder, the chase 
in which one of the performers is punished when he is not to 
blame for the cause, and a few other spots will get smiles. 


Pathe Review, No. 45 


What is undoubtedly of interest is the slow motion portion 
of this Pathe review. Many have probably been curious 
as to the manner in which some performers free themselves 
when tied in straight-jackets. In this reel the secret is re- 
vealed, when after a series of contortions, too rapid for the 
eye to catch, but apparent when slowed up, the fellow tied up 
emerges from the garment. There are in addition two hand- 
colored parts, one shot in Merida, Spain, and another devoted 
to the vulture. A section showing doughnut-making in detail 
and explaining the ingredients and their proportions will prob- 
ably interest women, while Tomako Kimura’s Japanese Fan 
Dance concludes nicely. A bit above the. usual offering of 
this type. 


“Trotting Through Turkey’—Pathe 


Few single reel comedies have been produced on as elabo- 
rate a scale as this one. The settings and draperies through- 
out hold the eye, the photography is unusually good and the 


entire affair a very satisfactory offering. It opens with a scene 
in the Palace of a Turkish sultan, where a giant wrestler man- 
handles his hapless opponents. Snub Pollard, starred in the 
piece, and his little colored companion appear upon the scene 
to shoot stuff for a news weekly, teach the members of the 
harem how to shimmie and incur the Sultan’s displeasure. 
Snub is pitted against the giant grappler and with the aid of 
the peppery fluid is returned the victor. That scheme in itself 
is not especially humorous, due to the many forms in which it 
has been employed, but the reel has much that is of value, is 
splendidly staged and ranks with Pollard’s better ones. 


“Drink Hearty”—Pathe 


Prohibition has been used as a source of humor in more 
than one comedy, but the barn gin-mill in this one has been 
filmed so as to result in giggles and much of the material used 
is clever. Snub Pollard is the star and works earnestly. The 
mustached comedian looks funny enough and does not shirk 
work. In this he has been given satisfactory stuff and the 
result is an acceptable reel—another of his good ones. 


“By the Zuyder Zee”’—Mentor 


Dutch children who appear in goodly numbers in the first 
part of this Mentor reel, hand-colored, will hold the eye. The 
surroundings are pleasing and the youngsters, as well as older 
folks seen in it, attired in bright-colored clothes, furnish an 
interesting spectacle. In some places the tinting has not been 
applied very well, the faces having been left blank at times 
and grey being apparent at the edges on other occasions. Gen- 
erally, however, it will do. What is technically the best part 
of this is the second and closing portion devoted to Japanese 
dances. It has been photographed with unusual clearness and 
the youngsters from Nippon give a terpsichorean display that 
oe a, There is variety due to the difference in the cos- 
tumes and steps done and it winds up well. 


“The Hope of Adventure’”—Educational 


Shot from the top of a moving train and looking forward 
over the roofs of the cars, the early part of another Bruce 
scenic offers some novel material. Those who have come to 
expect numerous bits of rare scenic beauty in the Bruce pro- 
ductions will be disappointed. As in some of the other recent 
releases of his new series, the territory photographed is not 
strictly refreshing. It is not until the latter portion is reached 
that the material shows improvement. In that section nature 
has once more done its share and the water stuff makes the 
finish meritorious. 


“The White Squaw’—Reelcraft 


The one fault in this two-reel western which stars Texas 
Guinan is an obvious plot—a theme which fails to keep the 
spectator in suspense. The title suggests what the story is 
about and when they show a flash of the heroine, all dressed 
up in moccasins and other adjuncts of the red-skinned woman. 
the onlooker knows just what to expect. Throughout, the lo 
cations selected are of merit. The scenes are refreshing and 
pleasing to the eye, having been photographed in fine style. 
On the other hand, they have failed to,inject the proper amount 
of unity into the production which is rather jerky, due to the 
manner in which they skip from incident to incident. The 
star possesses a pleasing personality, but here she is not given 
enough to do, her share of it consisting mainly of riding about 
on a pony and meeting the villain’s unwelcome attentions with 
a stiff front. Charles Brinley is the arch evil-doer and T. N. 
T. Harvey the good young man, Jay Hunt directed, 
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Star Buried in Poorly Handle Mountain Feud Story 





George Walsh in 
“THE DEAD LINE” 


Fox 
DIRECTOR: 4} 4:4.230 2) eee Dell Henderson 
AUTHOR, o..05 6. nd os 20 Gee Se Paul H. Sloane 
SCENARIO’ BY...) eee. Paul H. Sloane 


CAMERAMAN ..”... <... ...2-4eee Charles Gilson 
AS A WHOLE..... Wild Tennessee-feud-moonshine 
melo; not the sort of stuff for this star. 
SLORY. 2tee Terrific amount of shooting; not much 
to plot except a few far-fetched situations. 
DIRECTION se. Certainly didn’t play up star to 
any extent; in fact, played him down. 
PHOTOGRAPHY | ca seer ce 5 ata Average 


BIGHTINGS #295 Composition of some mountain - 


shots very pretty. 
CAMERA | WORK oo) pees os: «oi. oe hes Good 


and is generally very much in the background 
SUPPORT os eerie. | eee tte Se Capable 
EXTERIORS #2 ae Very good mountain stuff 
INTERIORS) ine cs cee cans 2p pce Cabin stuff 
DETAR 2a cers Didn’t bother much about it 
CHARACTER OF STORY...... Plot becomes inco- 
herent in dealing with vicious mountain feud 
LENGTH OF PRODUCTION..... About 5,000 feet 
This certainly wasn’t the right picture in which to 
cast George Walsh. And on second thought it was a 
pretty poor story for any star. It is merely the old 
mountain feud, moonshine stuff, hashed up all over 
again with little skill displayed in either the writing or 
the directing of it. In fact, the plot often becomes lost 
in the wild orgy of shooting and killing indulged in 
by the majority of the characters. 
They open up showing George Walsh as Clay Boone, 
a member of one moonshining clan, while the girl he 
loves, Mollie, is a member of the opposition. Clay 
and Mollie meet sub rosa but the feud goes on just the 
same. Mollie loathes the sight of her step-brothers, 


with whom she lives. She urges Clay on and on to 
kill them, even saying that she won’t marry him un- 
less he accomplishes this end. This situation is rather 
iunny—a girl refusing to marry the man she loves 
until he has killed her relatives. 

After a sequence in which both Clay and the step- 
brothers are jailed after a fight, they break out with 
still another fight in which little Bebe Boone is killed. 
This makes Clay renounce the feud and refuse to 
fight. He keeps his promise until one day Gomery, 
agent of a “moonshine trust,’ attacks Julia Weston, 
daughter of the trust leader. He then proceeds to 
beat him to a pulp and to administer a thrashing to 
the: step-brothers as well. After that he and Mollie 
embrace. 

Just what this climax has to do with the romance 
of Mollie and Clay is never explained. It appears as a 
makeshift arrangement to conclude the story, but it 
doesn’t do it satisfactorily. Director Dell Henderson 
has registered a number of comedy touches in the char- 
acter of the old judge who secretly gets his liquor 
from the moonshiners. 
rangement of the supposedly dramatic sequences he 
seems to become jumbled and the plot as a result is 
very often incoherent. 

The picture contains some very pretty mountain 
shots, several of which are remarkably well lighted. 
There is one very bad spot in the film introducing 
some scenes of a squirrel supposedly watching the 
judge procure his moonshine. These scenes show the 
squirrel on a smooth lawn while the ground about the 
judge is uncultivated. 

George Walsh has no stunts to do in this and is 
quite in the background throughout a lot of the ac- 
tion. His support registers capably and includes 
Irene Boyle, Baby Anita Lopez, Joseph Hanaway, 
Henry Pemberton, James Milady, Gus Weinberg, Vir- 
ginia Valli, James Birdsong, John Hopkins and Rich- 
ard Neil. 


Walsh’s Popularity Wasn’t Won on Pictures of This Type 
Box Office Analysis for the Exhibitor 


George Walsh’s popularity has been builded on his 
ability to do daring stunts and his generally athletic 
manner. But he isn’t given a chance in this picture, 
and, more than that, he is often buried in the action’s 
background. Considering this it is likely that those 
who are drawn by the star’s name will be very much 


disappointed. 


The picture itself is just a rehash of old mountain 
feud stuff and isn’t handled very well. It has the ear- 
marks of conventionality with no skilful or distinct- 
ive dressings. Before some there is a chance that the 
frequent gun fights that are staged will register, but 
even they are not introduced cleverly and fail to fit 
in with the plot. And the fight which claims as its 
victim the little girl is rather disagreeable. 


But when it comes to the ar- | 


atin 
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STAR: Winsome Madge Kennedy, who has a large 
and devoted following wherever motion pictures are 
shown and genuine comedy is appreciated. 


AUTHOR: Octavus Roy Cohen, whose delightful 
stories in the Saturday Evening Post are marked by 
a unique and highly fascinating tang of originality. 


CAST: Kenneth Harlan, Willard Louis, Florence 
Deshon, Richard Tucker and other well-known 
performers. 


DIRECTOR: Harry Beaumont. 


STORY: Madge Kennedy is seen as Hazel Farron, 
a chorus girl, whose experience back stage has not 
yet served to rub the silver off her dreams. 


Out of a job and desperately hungry, Hazel sees 
a sign outside a bakery: “Stale buns, Two for a 


SAMUEL GOLDWYN 
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? 
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Cent.” She has just two cents left, and buys some 
buns—“for her pet pom.” 

The baker, young and warm-hearted, sees through 
her subterfuge, and slips a silver dollar into each 
bun. 


Then begins a business partnership. Hazel works 
in the bakery and learns at last why holes are put 
in doughnuts. After a series of deliciously funny 
adventures in the bakery Hazel suddenly realizes 
that the young baker has stolen her heart. 


She has to choose between poverty in the humble 


-bake-shop and luxury under the protection of the 


wealthy Stanhope, a persistent admirer. The story 
works up to an indescribably tender climax, in 
which the young pair of lovers discover that hon- 
esty and a kind heart are still the most valuable 
assets in life. 


The best of all Madge Kennedy pictures and a 
splendid attraction for any house. 


PRESENTS 


MADGE KENNEDY 
DOLLARS AND SENSE 


by Octavus Roy Cohen 
Directed by HARRY BEAUMONT 
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The Mighty Appeal of Mother Love 
((ONSTANCE BINNEY depicts this with tenderness and 


charm. Her work in this latest Realart release has com- : 
pletely won the hearts of the fans. Man and woman, boy and girl, they have be- 
stowed their star-adoration as though she were a favorite of long standing. And 
Constance Binney has made only two Realart star appearances. Her triumph 
has been lightning-like but complete. 
Our branch offices report an “easy sweep” but a clean one. A few important theatres have not played 


Miss Binney’s latest release, “THE STOLEN KISS,” but this is their loss to an even greater extent 


than our own. It can be remedied by a visit to that nearest Realart exchange TO-DAY. if 
t 


; 


REALART PICTURES CORPORATION i 
469 Fifth Avenue, New York City: 
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News of the Week 


in Headlines 


Monday 
Tax on personals demanded from artists by Govern- 
ment. West coast film colony aroused. 
Cecil B. De Mille renews with Famous Players for 
five years. 
No intention of owning or operating theaters, says 
Associated Producers. 


Tuesday 
Goldwyn not after theaters. Will buy or build when 


forced to only, says Godsol. 


‘More production voted for at meeting of Canadian 


Photoplays. 

Frohman Amusement Co. expansion calls for imme- 
diate production of 16 pictures. 

First National officials in Dallas to combat Hulsey- 
Lynch Enterprises. 

Gloria Swanson to be starred in Paramount Pictures. 

More First National units formed in Delaware. 


Wednesday 
David P. Howells and Arthur S. Kane elected to board 
of directors of Cathrine Curtis Corp. 
Split in industry expected at Cleveland Convention 
over theater buying activities by producers. 
Ralph O. Proctor joins Associated Exhibitors as as- 
sistant to Fred C. Quimby. 


Thursday 


Associated Producers will have exchanges ready by 
September. Will wage campaign for long runs. 

J. N. Naulty, general manager Eastern studios of Fa- 
mous Players, resigns to form producing unit with 
Gardiner Hunting. 

Los Angeles reports formation of $5,000,000 Oliver 
Morosco picture company. 


Friday 

“Big Four” members due in New York in a month to 
hold meeting for election of President. Pickford- 
Fairbanks foreign trip postponed. 

Reported B. S. Moss sells theaters to prominent 
vaudeville interests. 

Enid Bennett and Fred Niblo to leave Thomas H. 
Ince and form two distinct producing units. 


Saturday 

King Vidor to make four productions only during 
coming year. 

Georges Carpentier signed by ‘Robertson-Cole for 
three years. 

Texas-Arkansas-Oklahoma exhibitors to build new 
houses. Assured of product from First National. 
Causes break with Hulsey. 





“Pardoning the bad is injuring the good” —Benjamin Franklin. 











“MIDLAN DERS”. 


cAdapted to the Screen jae the oe American Me 
By Charles Tenney Jackson 


‘Directed by Two Masters OMe a Oar 7 : 
IDA MAY PARK azd IOs) :}3 8! DE GRASSE._ 


YOUR AUDIENCE WILL UNCONDITIONALLY Sess) 
"when sweet pathos, sturdy humor, stirring adventure 
and tender romance combine to storm | 


eet am reeled the heart. 










Behind this captivating star who 
conquer humanity’s whole wide wi 
irresistible force: 


. The Finest Direétorial Genius— 
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Atmosphere a Big Feature of This Rex Beach 


Rex Beach’s 
“THE SILVER HORDE” 


Goldwyn 

Beret AIRC Ope 0 cas. is... eee Frank Lloyd 

Perna ies sade. o's. «see eae. Rex Beach 

SCENARIO BY...... Lawrence Trimble and J. E 
Nash. 

TE ABT AN 2. ocd 0l «os. Cee William Foster 

AS A WHOLE...... Unusual atmosphere the biggest 
thing in this; generally a well-made produc- 
tion. 

ct OR Gane ae Interesting environment given to theme 
that holds well despite few conventional ideas 

PSE el jn Sie ces + +. SURES Se oKeys Very fine 

Mitte tL Y o.”....... . cet Excellent 

SeeAS EE RA DUCTS. Ghd vid. «6.7. « AEE CE. Oise Good 

CAMERA SW ORK). foc... ee ss 2% Very good 

PLAYERS..... Myrtle Stedman pleasing as a woman 
of the North; male members of cast are all 
splendid. 

sy ES LG) IR Sy slo suede owe 3 ee Scenic beauties 

DG BUC BOY ER Se sre ote alg ee ts a All right when used 

TEL ey NBS ee Nothing very wrong 

CHARACTER OF STORY...... Fight for suprem- 
acy of salmon fisheries. | 

LENGTH OF PRODUCTION.....About 7,000 feet 


There is one thing in particular that’s to be-said for 
Rex Beach. When he sets out for material for his 
story, he gets it and it’s always something new. He 
gets an underlying interest ora solid foundation to 
work on before he puts in his characters. This is just 
what has happened in “The Silver Horde.” Beyond 
the fact that Wall Street interests are fighting to gain 
entire control of the salmon industry in the Kalvik 


district, there is the underlying factor of the industrial 


interest afforded by the vivid way in which the sal- 
mon trade is incorporated in the story. 

The continuity has been handled and the story runs 
along in an agreeably smooth manner. Director Lloyd 


has given the production all the realism that could be 
desired and maintained an artistic and altogether ap 
propriate atmosphere throughout. 

True, there are certain conventional ideas in the 
story, such as the villain who is the father of a half- 
breed child; a wealthy father who would have his 
daughter marry a man of position rather than a man 
she loves; the womn who gives and her final recom- 
pense. However, none of these facts stand out as 
conventional as they may sound in view of the way 
they are manipulated and weaved in the story. ° 

Boyd Emerson must make good financially before 
he can marry Mildred Wayland. The time limit for 
“making good” is almost up when Boyd’s search for 
wealth leads him to the salmon fisheries. Cherry 
Malotte, a woman of the North, and George Holt, who 
have been fighting to retain their claims to a share of 
“The Silver \Horde;” interest Emerson in a plan to 
fight their’: opponent Marsh, who is backed by Wall 
Street interests. | 

Aiter considerable difficulty the three secure the 
capital necessary to finance the project while Marsh, 
assisted by Mildred’s father, works against Boyd and 
his partners. But ‘Marsh has a double motive in his 
desire to crush Boyd. He.is in love with Mildred’s 
money, while Mildred is in love with Boyd. Marsh 
uses every means to poison Wayland’s mind against 
Boyd, at the same time making every effort to destroy 
his plan to’ secure his share of “The Silver Horde.” 
Even while Boyd and;his pals are waiting anxiously 
for the coming of the fish, Marsh attempts to blow up 
the nets, but is unsuccessful. | 

Finally the day arrives when the fish, as they are 
wont to do at a certain time each year, swarm up the 
Kalvik by the millions and fill the nets laid by Boyd. 
Marsh plays his last hand by branding Boyd as the 
father of the half-breed baby, but the mother proves 
Marsh as the father. Boyd turns from Mildred to 
Cherry. , 


Well Known Title Should Attract in Addition to Promises 
Box Office Analysis for the Exhibitor 


Wtihout a doubt “The Silver Horde” is a box office 
attraction. It should bring you a silver horde on your 
‘own account and if it doesn’t it’s because you haven’t 
tried. There are unlimited exploitation and advertis- 
ing possibilities afforded by it and if you don’t make 
use of them, it’s your own afult. Rex Beach has writ- 
ten a real story, not so much the fiction end of it as 
from the atmospheric standpoint. Make use of the 


title in explaining the groundwork of the story and 


use it for exploitation. Invite your patrons to see Rex 
Beach’s story of Alaskan salmon fisheries. Tell them 
they'll like it. If they don’t, they’re all wrong. 

For catchlines use: “Are you aware of the oppor- 
tunities of “The Silver Horde?’ See how hordes of 
salmon proved the opportunity that a man was wait- 
ing for.” Or, “Don’t fail to see the picturization of 
Rex Beach’s “The Silver Horde’ at the theater, 
the story of the Alaskan fisheries and of Wall St. wits 
against the wits of the North.” 








Romance 
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picture packed \ with money-making 
_ possibilities. 


It’s backed by A time of the original stage 
play which ran for over a year on Tienes 


And— 
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The cast —Miriam Cooper, Helen Ware, Vincent 
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An Unbeatable Combination from 


Oe tos Office Angle: 


BOOK “THE DEEP ate AD ” AND 
WATCH IT PULL THE LONG GREEN! 
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7 ACES leered at her 
from the Shadowy 
Jepths of the Under- 
vorld; beckoned her to > | 
he Brink of the Chasm AY AA g 


‘alled Sin. 


A Great Stage Play— 


A Greater Picture 


SEE IT and SIGN IT! 


MAYFLOWER PHOTOPLAY CORPORATION 4 


presents 


\N RAWALSH PRODUCTION 
THE DEEP PURPLE  ‘ 


Jiected by RAWALSH Fom'the Famcushtay by PAUL ARMSTRONG @ WILSON MIZNER 
Released by REALART PICTURES CORPORATION 469 ifth Ave 
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Strong and Pleasing Picture Made From a Jack London Novel 


Mitchell Lewis in 
“BURNING DAYLIGHT” 
C. E. Shurtleff, Inc.-Metro. 


PRUE MI Repco oe oracle. 3. > ce Edward Sloman 
US RRE AC CONTI Sree cie-s cs vse ea ee Jack London 
ewer POSES Yen sa aiehs.-. . . .. Rn A. 8S. Le Vino. 
RSP GIS ANTAN oo ha es's ss  . 5 eee Jackson Rose 
Pevite WerOLE, o. 6... Very well done production, 

maintaining a fine story interest throughout 
Be LG ber Ye sete fons Adapted from London’s novel; has 


been used as basis of other pictures, but is 
treated well here and stands as unusual. 


POP R OMAR. sii. ... Commendable 
Pee OO OG Bes kid as Good 
PEE CREE SISEIN CHOW a) 2s face loes oct, > +, 0, sn All right 
AIGA WORK ie ies oi s.s sae | Ce Rare ian, Good 
Be ES ait hoses Gets over very well in role demanding 
force and simplicity. 
SUPPORT......Helen Ferguson and William Mong 
Ds good and are prominent; some minor parts, 
overacted. 
Re LRIOR Startins wis. A few good snow shots 
PN LERIORS “ni. = ee ee Appropriate 
WARD ALL bier so ity apis Pe, 4, «a ssc. satisfactory 
CHARACTER OF STORY....... New rich Yukon 


miner, fleeced by New York “wolves,” regains 
fortune through primitive methods. 
LENGTH OF PRODUCTION..... About 5,600 feet 
There have been many pictures produced in the past 
which utilized the general outline of Jack London's 
“Burning Daylight,” but it is safe to say that the plot 
has never been so well reated as in this bona fide adap- 
tation of the celebrated work. ‘he possibilities of the 
story attracted other writers for the simple reason that 
it is exceedingly strong in its elemental conflict be- 
tween the man of the frozen wastes and the “wolves” 
of Wall Street. In the present work the story has 
been admirably handled, the dramatic moments. are 
well balanced with a number of lighter scenes, while 
the climax sequence in which the Alaskan pea: 


% 


‘ton. Letton’s partners in 


the fortune of which the money ring has tricked him 
possesses a fine degree of suspense. 

Harnitsh, known as “Burning Daylight” throughout 
the Yukon, strikes gold and creates a boom in a dis- 
trict long off the map of prosperity. Letton, a finan- 
cier from New York, journeys to the Yukon with the 
idea of tricking Daylight of his vast holdings. But 
the northerner plays a better hand and finally Letton 
has to acknowledge himself defeated. He is forced to 
honestly pay five million dollars for Daylight’s prop- 
erty. 

Daylight, taking with him “Necessity,” an old law- 
yer, his daughter Dora, who acts as secretary, and her 
crippled brother goes to New York. Here the Letton 
ring plan to fleece Daylight of his 
money. 


newly gained 
Ile is accepted in their society and Lucille, 
lLetton’s niece, playing the game too, easily wins a 
proposal of marriage from him. He is then asked to 
buy up a certain stock which will eventually net him a 
tremendous fortune, 

And of, course Daylight discovers that he has been 
tricked.. 
are gloating over their victory, he forces them, 


so they say. 


But going to the Letton crowd just as they 
at: thie 
point of a gun to hand over the equivalent of his losses 
in bonds and then pockets their written agreement to 
break him so as. to protect himself lest they should 
ask help from the police. This sequence is handled 
very well and no small degree of suspense results from 
it. In the end Daylight goes back to the Yukon with 
Dora. 

Mitchell Lewis brings the proper degrees of force 
and simplicity to the title role. Helen Ferguson as 
Dora and William Mong as Necessity give capable 
assisting performances, as does Alfred Allen as Let- 
trickery are small roles 
which are overplayed in an effort for comedy, but the 
rest of the principals, including Gertrude Astor, Ar- 
thur Edmund Carew and Louis Morrison, give satis- 


factory performances. 


Has All the Elements of Popular Appeal and Should Go Big 


Box Office Analysis for the Exhibitor 


What with Jack London’s name you have very 
strong advertising possibilities in this picture. Lon- 
don’s works did and still do enjoy a vast popularity 
and “Burning Daylight” is by no means the least of 
his many novels. So whether you play up Mitchell 
Lewis or not, don’t forget Jack London’s name., It 
will bring the crowds. 

You can play the story up in a big way, too. Of 
course London’s name is more or less of a guarantee 


o—* 


of a good story, but in the present case they have pic 
turized one of his most popular themes and one which 
has been extensively “borrowed.” And this is proof 
of its varied elements of appeal. 

A catchline such as “The virile story of a Yukon 
miner who played against the Wall Street wolves even 
as he did the wolves of the north,” would be descrip- 


tive and attractive. 


JACK THOUGHT-Whenwe are married| Wonder if Ishall 
ever be ableto make an Honest-to-God Womanot her. 
ANDENID THOUGHT- If he had been arealtwo fisted man 
hewould have kissed me anyway. - 
Thenthe Mountain Girl andthe MountainMancameintotheirlives and 


MOUNTAIN MADNESS. 


(From the book by Anna Alice Chapin, author of MeEagles Mate) 
~ swept all fowr of them intoitsblinding swirl | 


Produced bY 


REPUBLIC 
DESEO EUW ERLE 
ILO ) 
Bernie ; . 
on Productions A ‘ 
Pha : amie eM Kea Col) 
OTE Ra Ere 


CLERMONT PHOTOP 
ORPORATION. 


Wa Lelie Ma lela ill A 
President 


Personal 
Direction 
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first Lyons-Movan Feature Comedy Registers as Most Satisfactory 


Eddie Lyons and Lee Moran in 
“EVERYTHING BUT THE TRUTH” 


Universal 
DInacTORS 3 ...;.. _..Eddie Lyons and Lee Moran 
PRU EROS Ohta s cnc ee « rama... ...+.-..Edgar Franklin 
Bee hey... se... as Philip Hurn 
APPR ISN ore leis sss... « Alfred Gosden 
AS A WHOLE...... Very satisfactory farce comedy 


STORY......Has series of good complications which 
have been handled with appreciative comedy 
sense. 

DIRECTION.....Realizes possibilities in good style 


Pe OREN is cc. sc a A has ss Good 
IECRET MIN Caeser ee wie s fh « ee. eee Average 
CAMERAS WORK) 000... 00. SR ee Good 


STARS......Both play straight. roles; register their 
comedy very skilfully. 


PEPER CI IG Seki a Mase at a aicle'es ssa Bais weiss. Very good 
WATE RIORS Mute ac. 2... ce, Suburban stuff 
INTERIORS? (..):-. ....-Appropriate; nothing big 
DOIG AL ees eleva cate ais < fetes . ER Las oi All right 
CHARACTER OF STORY...... Complications aris- 


ing after young wife and young man, about 
to wed exceedingly jealous girl, have been 
forced to spend night together in guarded 
room. 

LENGTH OF PRODUCTION..... About 4,775 feet 

Edgar Franklin is a writer of splendid material for 
picture farces. He showed his skill in contriving un- 
earthly but uproariously funny situations in Marshall 
Neilan’s “Don’t Ever Marry” and now in “Everything 
But the Truth,” the first of the Eddie Lyons-Lee Mo- 
ran feature comedies, he triumphs again in concocting 
the comically ridiculous. 

Here he has taken the young wife of a jealous hus- 
band and the fiance of a jealous young woman and 
piloted them through a series of circumstances at the 
end of which they find themselves obliged to spend the 
night in the same room. Rest assured that they make 





all possible efforts to escape the situation, but it even 
tually gets the best of them. 

The rest of the picture, the better part of it in fact, 
is consumed by the efforts at explanation made by 
these unfortunate two to the other two very interested 
parties. This part of the picture is splendidly construct 
ed from the angle of farce-comedy and due to the 
skilful treatment accorded the situation by the joint 
directors and their capable playing of the principal 
roles it resolves itself into a series of very humorous 
scenes. 

The comedy is accumulative just as suspense is in 
a well-written melodrama. Of course the young wife 
and the fiance attempt in various ways to lie out of 
their unfortunate But at 
turn as they see themselves clear some unexpected 


night’s adventure. each 
question is put to them or some unexpected person 
intrudes himself with a remark that completely lays 
bare their lies. 

All things considered, the Lyons and Moran com- 
bination has been entirely suce@ssful in its first effort 
at feature comedy. It is true that the producion lacks 
any lavish touch, but the story is by no means depend 
It has the 
goods in is own situations and these have been han- 
dled in top-notch style. 

Lyons and Moran both realize on their long train 
ing in handling the stellar roles of the picture. They 
seldom permit a chance to score a comedy point to 


ent on settings or scenery to put it over. 


pass without taking advantage of it. Their characters 
are contrasting but each plays with enthusiasm and 
the proper degree of seriousness demanded by farce. 
In their support appear Anne Cornwall and Katherine 
Lewis as the girls in the case. 
isfactorily. Others 


Both register very sat- 
are Nelson McDowell, Willis 


“Marks and Elizabeth Witt. 


A word is due the humorous animated cartoon con 
ceits that appear on the borders of the subtitles. They 
are cleverly done, appropriate to the action and often 
bring laughs on their own account. 


Is Better Than Average and Should Please All Audiences 


Box Office Analysis for the Exhibitor 


Exhibitors who have been playing the Lyons-Moran 
comedies for the past six or seven years hardly need 
another introduction. It is enough to say that if their 
audiences liked the one and two-reel stuff that this 
‘comedy team has been serving up there will be no 
doubt as regards their accepting this feature, for it is 
superior to the short length subjects in every respect. 

In fact, “Everything But the Truth” is a worthy 
comedy feature for every exhibitor who doesn’t de- 

\ 


mand a production suggesting a lavish use of the pro- 
duction purse. The situations register with more 
certainty than those of the average five-reeler and the 
comedy is accumulative, rising steadily from the out 
set to the hilarious point close to the finish. 

The awkward situation which the two young people 
find themselves in might be related as a catchline in 
advertising the production. Treat it in a light way 
and the interest of the reader will be aroused. 


ee 
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Good Production And Efforts Of Players Get This Over In-Good Style 


Bryant Washburn in 
“MRS. TEMPLE’S TELEGRAM” 
Paramount-Artcraft 


DIRECTOR ....0). -..++5 : eRe ce: James Cruze 

PA A HORS et Frank Wyatt and William Morris 

SCENARIO BY...) ...:. (ee re Elmer Harris 

CAMERAMAN .... ..... - S3emeeeesn. Henry Kotani 

AS TAS VEOH eid ia. Light comedy offering with 
enough amusing complications to pacase most 
audiences. 


STORY....Somewhat obvious and nothing decidedly 


new, but suits star and has pleasant surprise 


finish. 
DIRECTION....Very good; works up to very sat- 
isfactory conclusion. 
PHOTOGRAPHY s.0. Sinan MIRAE fl charles gee Good 
LIGHTANGS®. eos. SIE ine ies ote Clear =:- 


CAMERA WORK 

STAR....Pleasing personality and decidedly at home 
in the part. * 

SUPPORT....Wanda Hawley a pretty and clever, 
young wife; Walter Hiers and Carmen Phill- 
lips both good. 


EXTERIORS WA ua): < Sse ke Pune Real 
INTERIORS (22... <>. - Spee Quite appropriate 
DETAIUN We. Se.) . Some attractive titles 


CHARACTER OF STORY....Jealous young wife 
plans a test to see if her husband is vamp- 
proof. 

CENGTH OF PRODUCTIONS ..-.-..- 4,318 feet 

As far as the story itself is concerned, “Mrs. Tem- 
ple’s Telegram” is not really new to photoplay audi- 
ences, for the jealous wife and the complications *which 
her suspicions arouse, have been presented before. But 

Director Cruze has given the picture a lively and thor- 

oughly realistic production in that it continually “hits 

home.” 


-vel at the fact. 
-frappes, when suddenly Mrs. 


“couple part. 
‘sued by the vamp, who follows him into a department 


‘The surprise finish is about the best thing in “Mrs. 
Temple’s Telegram,” and it’s a wager that it will be 
a scant few who will suspect that the whole affair 
which came so dangerously near ruining the happy 
married life of the Temples was all a plan of the sus- 
picious young wife to test her husband’s loyalty and 
to see if he really were vamp-proof. 

IYor those who like to discuss the theory of jealousy 
as an indication of true love and vice versa, “Mrs. 
Temple’s Telegram” goes a long way toward proving 


the “pro” of the argument. 


After two years of married life, Mr. and Mrs. Tem- 
ple are still in love with each other, and the titles mar- 
Hon and Dearie are demolishing nut 
Temple discovers a 
“painted pelican” making eyes at her hubby. 

‘It proves too much for the jealous Mrs. T., so the 
The wife goes home, but Mr. T. is pur- 


store. He goes up to the roof to escape her, but she 
follows and the two are locked up there for the night. 
Carmen Phillips, as the vamp, goes through all the 


“motions of a siren, and pleads for a kiss, but the loyal 
-husband is immune. Ue 


The complications start when hubby returns the 
next morning and tries to explain where he has spent 
the night. 
about being locked on the top of the skyscraper, so he 


Mrs. T. refuses to believe the “tall” one 


tells her another about spending the night with a 


friend, making up a name and giving the name of some 
suburban town. It happens that there is such a per- 
son and the mix-up that it causes is highly amusing, 
When finally 


the vamp arrives, Mrs. T. explains that she planned 


but comes very near being disastrous. 


the whole thing. 


You Can Promise A Pleasing Comedy Offering In This 
Box Office anaes for the Batibitot 


With the star’s pleasing personality and his. inter- 


esting. performance in “Mrs, Temple’s Telegram,” to- 


gether with the all-around good work of the support- 
ing cast and way the production. has been handled 
generally, you should have little trouble in putting 


It has a dis- 
tinct appeal even though the idea is not exactly orig- 
inal. 


over Bryant Washburn’s latest picture. 


At the Rialto, the orchestra helped along the inter- 
est by well-chosen selections, among them “The 


Vamp” and “Kiss Me Again,” which fitted in very ap- 
propriately. You might stir up some enthusiasm by 
such lines: “Is jealousy a sign of true love? What do 
you thinkP See Mrs. 
Washburn’s latest picture.” 


Temple’s theory in Bryant 
Or, “If your name is 
Brown, Smith, or Jones, watch out. You never know 


See what happened to 
Temple’s Telegram,’ 


what you may be dragged into. 
John. Brown. in ‘Mrs,. 
theater.” 


at the > 
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Crook Picture That Peters Out After Very Promising Start 


Enid Bennett in 
“THE FALSE ROAD” 
Thos. H. Ince-Paramount-Artcraft 


PCO DOR Wee yh. ss ¢ ee Fred Niblo 

eR ARE EAA, eee eee oe es x C Gardner Sullivan 

Etat NAR IOSD Yb oe ss 25 ....C. Gardner Sullivan 

NOMIC IVAN en ck lacs. s,s Oe George Barnes 

Moone VHOLH, 2... Average production of a crook 
story that peters out efter very promising 
start. 

aC) Rea geen. oar Not enough incident or situations to 


furnish material for, five reels, but general 


development is praiseworthy. 


Ure Sale CYN eee se. Ms. SE Satisfactory 
Pera Cri A ELLY Se 5 on, ss ce Commendable 
LIMES OM BRE CRS Ce) ee... Seer Good 
Se Ere mR VVC) Te Kae cc. : . ct oes Satisfactory 
STARs>.; Seen to average advantage in role of crook 
SUPPORTEy a. =. Lloyd Hughes really has star part 
in role opposite Miss Bennett. 
PE LORS mere eer. a. |<. 5 oe Realistic 
BASE LoL) tc aeons... Ge ao Sa Good 
UPD IWSWR by So ROE ee ee 2 All right 


. « eee Reformed crook 


persuades sweetheart to join him through a 
trick. 


PENG LEZ OR PRODUCTION ie About 5,849 feet 
While “The 


Gardner Sullivan’s unusual ability in the building of a 


False Road” again demonstrates C. 
scenario, it reveals various plot shortcomings that 
serve to bring it down to the merely average level. 
Aiter a very promising beginning, the picture starts 
petering out owing to a lack of plot complications and 
incident. The battle of wits between hero and hero- 
ine might well have been highly sustaining had there 


been some sort of action to back it up. As it is the 


verbal volleys in which they indulge by means of sub 
titles are rather lacking in force. 

The picture opens by introducing Betty Palmer, 
member oi a gang of crooks. She goes to meet Roger 
Moran, her erstwhile sweetheart, just out of prison. 
When he tells her and the others that he is going 
On a New 
Inegland farm Roger becomes the dutiful hired man 
of the Starbucks, the “kindest folks” 
dentally Starbuck is president of the bank. 


straight, they give him the cold shoulder. 


in town. Inci- 


Later Betty and “Frisco” Minnie come to the vil- 
lage to rob the bank, which they ultimately succeed 
in doing. And then later again Roger goes back to 
the crooks, saying that he has given up trying to go 
sraight. At this move of his Betty is disappointed and 
realizing her feelings, Roger plays on them the more 
until she finally comes out and denounces him as a 
quitter. Then Roger reveals that he was only play- 
ing a game to win her over to the straight road. In 


“Sapphire” Mike Wil- 


son, the head of the crooks, of the bank money and 


the climax sequence she robs 


together she and Roger take it back to the Starbucks. 

They have run a little wild on depicting the activi- 
ies of the crooks. They are introduced as living in a 
“Third Avenue” hotel, but it’s a pretty decent looking 
place at that, and the way the crooks roam all around 


it would indicate that they own the place from roof to 
cellar. 


The sequence in which Betty phes Wilson with 
drink and drug that she may be free to open his safe, 


is more or less minimized as to sustaining force be- 


cause of the actionless character of the footage that 


has preceded it. 

Enid Bennett plays quite convincingly as Betty 
Palmer. Lloyd Hughes really has the stellar role as 
Roger Moran and his handling of the part is capable. 
Others 


are Wade Boteler, Lucille Young, Charles 


Smily, Edithe Yorke and Gorden Mullen. 


Not Much to Be Said Either For Or Against This One 


Box Office Analysis for the Exhibitor 


The fact 
that the action dwindles to almost nothing after a 


Here is one of those average productions. 


very promising introductory sequence, lessens the 
effect of all the fine continuity building for which the 
author deserves great credit. 

The picture can be played with confidence that it 


will give just average satisfaction. As Lloyd Hughes 


has such a prominent role in the picture it might be 
well to incorporate the line “With Lloyd Hughes” in 
all your advertising. This might recall his perform- 
ance in “Dangerous Hours” to those who saw it and 
will also establish this actor with your audiences. As 


he is to be starred later this will help. 











an the daughter of common 
parents marry the blue-blooded:- 
millionaire and both be happy? 


Can the one step oP without + 
the other stepping down? Or 
is similarity of soul the only thing 
that counts? 


Jesse D Hampton 


presents 


BLANCHE SWEET 
SIMPLE SOULS 


adapted from John Hastings Turner’ famous novel 
Die by Robert Thornby 


Judged from every standpoint 
of acting, direction, story, produc 
tion and human appeal, Simple 
Souls”stands among the real 
achievements of thie screen. 


Judge it for yourself, —see it at 
the nearest Pathé Exchange! 
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Very Episodic and Poorly Subtitled Production 


Mary Miles Minter in 
“JENNY BE GOOD” 


Realart 
DIRE GTO Riders -A.0am William Desmond Taylor 
AULHO Re ee ees oS: eee Wilbur Finley Fauley 
SGENARIOUBY22.. 2). : eee Julia Crawford Ivers 
CAMERAMAN? : 3. 52%: i4zee James C. Van Trees 
AS*A°W HOLE Ais 37: Terribly episodic production 


with poorly chosen subtitles; could have end- 
ed four or five times before it does. 


SLORYesa a Made from very ancient material and 
lacks continuity. 

DIRECTION? (722. Could have omitted many of the 
episodes to better effect. 

PROTOGRAPH Yor... eee ee Excellent 

BIGH TINGS Bese ee Some beautiful effects 

CAMERA: W.0O RK@5.. >... ere. oe eee Excellent 

STAR? 223 t2e% Fares averagely with conventional in- 
genue role. 

SUPPORT eres. coe: c) earner atten nate Average 

EXTERIORS Sec. 55... oa Very pretty rural shots 

INTHERIO RSSeiee ices. : ene re cane Lavish 

DETAIL <3.:; POTTER: Sic) 5 > TR nt Usual 

CHARACTER, OF STOR Yana Little country girl 


betrayed by socially ambitious rich couple 

after their son has married her in secret. 
EENGTHSOFRSERODUCTION Se. our 5,980 feet 
In the first place very ancient story material has 
.’- In the second place this 
material hasn’t been expertly developed. In fact, this 
picture is one of the most episodic that has appeared 
in considerable time. The fact that the story could 


gone into “Jenny Be Good 


have been ended at many places before it finally does 


reach its conclusion becomes more and more evident. 


as each foot of the last two thousand clicks through 
the machine. But episode after episode is piled on and 
the resulting discomfort to the average spectator 


grows in proportion. 


They open up with Grandma Nancy Beedle discov- 
ering her daughter, who had eloped a year before with 
In her arms is a 
Grown to girlhood 


a musician, dead on her door-step. 
baby. Thus is Jenny introduced. ‘own tt 
she develops into one of those ingenues that dreams 
of fairy princes with golden boots. Up ina little house 
in the trees she plays her violin and makes friends 
with all the birdies. 

Then along comes Royal Renshaw, the son of rich 
It’s love. at first sight. They are 
Then Royal's him 


social climbers. 


secretly married. parents send 


away by force on a yachting trip.- Later they annul 
the marriage. Royal returns and is unable to find 
Jenny, as her grandmother has died and she has gone 
to the great city. So he marries Jolanda Van Mater, 
the dope-fiend daughter of a family with a name and 
no money. 

Jolanda hits the dope hard and Royal finally decides 
on placing her in a sanitarium. He puts her in his 
automobile, she discovers where they are going, there 
is a struggle, and the automobile goes over a precipice, 
eliminating Jolanda from the earth and the plot. Royal 
lies at the point of death, calling for Jenny. And Jenny 
comes even though she leaves the Metropolitan audi- 
ence waiting her debut as a violinist. Jenny had pre- 
viously tried sewing in a factory, but a strike had 
thrown her out of work, so she went into vaudeville 
and then was taken up by society. In the end of course 
Jenny and Royal marry and in the last scene the baby 
is brought in. 

The subtitles in this are in many cases very poorly 
werded and more than once stand out like sore 
thumbs. There is some very pretty lighting and pho- 
tographic work and a number of pretty landscapes 
are shown. Mary Miles Minter is a pretty Jenny and 
has an average cast supporting her, which includes 
Jay Belasco, Margaret Shelby, Frederick Stanton, Ed- 
Lillian ,Rambeau, Catherine Wallace, 
Maggie Halloway Fisher and Grace Pike. 


win Brown, 


They Could Improve This Even Now If They Used the Shears 


Box Office Analysis for the Exhibitor 


While this story is very episodic and too sensational 
at times it could have been made a much better pic- 
ture had they eliminated various of the superfluous 


episodes in the production and rewritten the subtitles. - 


These improvements can still be made if the produc- 
ers see fit, and they certainly should. The picture 
wouldn't be a world beater at that, but it would be 
more compact, more sustaining than it is now in its 
long drawn out episodic state. 


This type of story has a large following and prob- 
ably Mary Miles Minter’s popularity will serve to draw 
good crowds to this, but even her most ardent admir- 
ers are likely to notice the faults in story construction. 
Then, too, it is a mystery why they dragged the dope- 
fiend, Jolanda, into a story of this type. It gives an 
opportunity to bring in the automobile wreck thrill, 


but otherwise her presence, is rather disagreeable. 
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Unusual Picture In Many Respects But Could Be Improved 


Marjorie Rambeau in 
“THE FORTUNE TELLER” 
Robertson-Cole Special 


(Ef! Seco oe a Albert Capellani 
BURT Tee toc Ve ld so. Leighton Osmun 
Prema rere BD Yearly... . George D. Proctor 
UAMERAMAN 82) ....08.0...6..08 Jacques Monteran 
AS AWHOLE...... Production contains big woman 
appeal but latter reels should be edited. 
“hi GG ID een eS Unusual and generally well constructed 
DIRECTION...... Is a bit stagey at times and some 
players are allowed to overact. 
ee es A LEE. os... .. See. Very good 
PRIMATE AICI See tats)... ... . See. Satisfactory 
Sree ES ELV CERI osetia coe g Good 
SCAR AAR Ss 2: Plays splendidly in role that permits 
varying opportunities and commands sym- 
pathy. : 
PUPPORT Ris 2) Fernandez overacts as villain; Mc- 
Kee too young looking for juvenile role. 
eee ree DCP IC eee wei... . gee Satisfactory 
MIE RRR LD IC Di cae icehe a's 5 Varying and appropriate 
fe OMe ss a oe Convincing 
Chak AaCrikh OF STORY.....< Mother, disgraced 


by jealous husband, proves that she is needed 

to inspire son to success. 
LENGTH OF PRODUCTION..... About 7,500 feet 
Here is a picture which might have been made some 
few years since. This because many of the characters 
in the story suffer from rather obvious cases of over- 
acting and because, on the more important hand, the 
latter part of it appears to have been slighted by the 
film editor. If certain portions of the too volumin- 
ous incident which appears in these latter scenes were 
eliminated the picture would gain a different classifi- 
cation. At present there is too much minor detail to 

result in a smooth running story. 


Which is not to say that “The Fortune Teller” is a 
poor picture. Not by any manner of means. There 
is much about its rather unusual story that appeals 
and there is a splendid and varied characterization 
rendered by Marjorie Rambeau, who plays the title 
role which she created on the stage. In fact, the story 
contains a very strong woman appeal in its basic 
theme that mother love will prove the making of youth 
over and above cold and calculated guidance offered 
by a scientific father. 

This idea is launched forth in a drama that begins 
twenty years ago and shows Renee Browning being 
turned from her home and deprived of her baby boy 
by an insanely jealous husband. An adaptability at 
fortune telling leads ber to the circus where, however, 
she sinks to drunken degradation. A meeting with 
her son, unknown to him, proves her salvation, and 
then through her sympathy and encouragement the 
boy makes good in the world of business. And in ad- 
dition to this there is plenty of melodrama supplied 
by the villain, one of the causes of Renee’s fall from 
grace in the first place. ; 

Miss |Rambeau’s performance, through all the dif- 
ferent phases of Renee’s life, is marked by a deep 
emotional ability that completely captivates the spec- 
tator. Women specially will be impressed by her per- 
formance because of the deep appeal that her suffering 
causes. Her big scenes have been very well contrived 
by George Proctor, who prepared the continuity, and 
well staged in the main save for the fact that Capel- 
lani hasn’t shut the safety valve on the acting of the 
supporting cast. The picture is varied in setting and 
a note of realism always permeates the background. 

In her support Miss Rambeau has Frederick Bur- 
ton as her husband, E. Fernandez, who overplays the 


‘villain, Raymond McKee, a bit too young to be an 


alderman, Cyprian Giles, T. M. Koupal, Franklin 


Hanna and Virginia Lee. 


Lends Itself Well To Distinctive Exploitation 
Box Office Analysis for the Exhibitor 


A number of good exploitation opportunities sug- 
gest themselves in connection with this picture. The 
fact that it deals with a fortune teller who employs 
cards in her work brings to mind a simple and effective 
type of{lobby display which the exhibitor can arrange 
to suit himself. A mystic act such as was used at the 
Broadway in New York might also be employed for 
atmosphere in the larger theaters, while where such 
talent is unavailable a local card entertainer might be 


pressed into service. 


The picture as it stands now contains a strong ap- 
peal particularly to women. If the latter reels were 
carefully edited the strength of the story might be 
materially increased. 

Miss Rambeau’s name should be used extensively. 
She is one of the better known actresses of the day 
and has been constantly before the public for the last 
few years. The fact that she starred in “The Fortune 
Teller” on the stage is another advertising point. 
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Probably A Good Audience Picture But Story Is Long Drawn Out 


Anita Stewart in 
“THE YELLOW TYPHOON” 


Louis B. Mayer-First National 
DIRECTOR i). ..:\2s.. SR Eeeers Edward Jose 
AUTHOR sla. 4:54 .«.:. see Harold MacGrath 
SCENARIO (BY... ee Monte M. Katterjohn 
CAMERMAN |. 02... 5. ogee Wi ele cok Rene Guissart 


AS A WHOLE...Fair entertainment; rather familiar 
situations and vaguely plausible bits a draw- 
back. 

STORY...Title misleading and complication of ideas 
often confuse, rather than convince. 
DIRECTION....Provides lavish settings and has 
handled production in big way; there are slip- 

ups, nevertheless. 

PHOTOGRAPHY 

LIGHTINGS 

boas Ue eee”, 5 eS, ee Very good 

Sa LER oye © cuneamnete uae Plenty of opportunity in dual role 

SUPPORT....Donald MacDonald as the first victim 
of the typhoon; suitable cast. 

EA TERIORS  ickc'. a «aes oe Not many used 

INTERIORS ogo... sa Adequate; some lavish sets 

DETAIL....Some unsatisfactory gaps in continuity 

CHARACTER OF STORY ....A contrast in the dif- 

‘ferent natures of twin sisters. 
LENGTH OF PRODU CBIONS. «ss. ace. 6,347 feet 
When it came to making a picture based on Harold 

MacGrath’s novel, the producers certainly didn’t find 

themselves short on material for their adaptation. In 

fact, they have tried to use too much of it, thereby 
straining the imagination to absurd proportions, and 
in order to cover all the ground, there are gaps in the 
thread of the story that gradually fill up as the ac- 
tion proceeds, but for the time being, prove confusing. 

Throughout, there are bits that could have been made 
clearer. For instance, there is one place where the 


Typhoon and an admirer settle their future plans by 


means of the roulette table. 
be convincing. 

Miss Stewart, in the dual role of Hilda. and Berta 
Nordstrom, has succeeded in portraying the two dis- 
tinct characters in a splendid way, but she has en- 
tirely too much of the responsibility of putting over 
the picture. Director Jose has endeavored to put in 
the production everything that appeals to a lover of 
thrills, and as such, “The Yellow Typhoon” will 
undoubtedly merit the production that it has received. 
There are some lavish sets depicting the gambling 
house operated by the notorious woman in the Orient. 

Berta Nordstrom elopes with a wealthy young naval 
engineer named Hallowell. Shortly after, her mother 
is killed by the shock of the news that Berta has com- 
mitted suicide. Hilda, a twin sister, enters the Secret 
Service in Washington. It was really Berta’s maid, 
wearing Berta’s clothing, who had committed suicide, 
so Berta continues to be very much alive in Paris, 
whither she has gone the more quickly to dispose of 
her husband’s wealth. 

When she has spent all he has, she leaves him and 
the following scenes show her as proprietress of a no- 
torious gambling house in the Orient. She tires of 
this and leaves for Manila, with Karl Lysgaard, an 
admirer whom she evidently marries. In Manila, she 
encounters Hallowell, who is working on important 
Government plans concerning a submarine invention. 
Lysgaard is after the plans and urges Berta to feign 
a reconciliation with her former husband in order to 
secure the papers. 

Berta is later trapped by her sister, Hilda, in the 
interest of the Secret Service, but Berta kills 
Hallowell and she and Lysgaard escape, to New 
York, where they make an effort to again secure 
the papers, now in the hands of Hallowell’s pal, John 
Mathison. But Hilda is on the job again, but before 
they can be caught, Lysgaard kills Berta and shoots 
himself. Hilda and Mathison turn to each other. 


It is not clear enough to 


If Your Folks Like This Sort of Stuff You’ll Have Little Trouble 


Box Office Analysis for the Exhibitor 


As an averagely entertaining picture, “The Yellow 
Typhoon” will most likely get by with the majority 
because of its various points of appeal. The type of 
woman as shown in Berta—a woman of the world— 
still interests a goodly number, and the plot to get the 
Government plans still serves to furnish excitement 
for those who like this sort of stuff. Again, there are 
those who will like the work of Miss Stewart as the 
blond Berta and the dark-haired Hilda. 


So they won’t be mislead, say that “The Yellow 
Typhoon” is the name given to a notorious woman. 
Use the name of the author and say it is a “Saturday 
Evening Post” 


story. If you want a catchline try: 


“They were twins, Berta and Hilda. One was an ad- 
venturess, the other a shrewd business woman in the 
Secret Service employ. See how their paths crossed 


in ‘The Yellow Typhoon.’ ” 
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Unusually Delightful Picture; High Class And Distinctive 


Blanche Sweet in 
“SIMPLE SOULS” 
Hampton-Pathe 


RRR LCES i Sate Am. os sss ....Robert Thornby 
MMM EAAD Datigehe Petes ss x ase John Hastings Turner 
SURI MRES EGS SES MOUs ccc icin. aus, « « « 5 MMM curds Fred Myton 
GAMER AMAN (2 oii. ods .23s come Charles Kauffman 


AS A WHOLE....Very distinctive and high class 
production of unusual romantic novel. 
STORY....Something out of the ordinary with strong 

heart interest and good comedy touches. 


TES Aad CO ING sor 28s 1.78 x a, 3's 5 AY oe Delightful 
RRA CURES ERE LLY eo se 3s o's) oj ek eke Very good 
eee EEN SA hice soc 5 a> > ses sv a Commendable 
PU IC AV ORIG). ins. J eR chee: Very good 


STAR....Fine; makes a real, human character of 
Molly Shine. 

SUPPORT....Charles Meredith gives very good per- 
formance in opposite role. 


Hares M RCE CPCS fev) ook sss cahe's «o/s Reece Satisfactory 
INEM IR ERS INS a Gis c'y As eo iahe, <°s Varying and appropriate 
DAL leit. Ge Enriches story interest considerably 


CHARACTER OF STORY....Romance of a Duke 
_ and a shop-girl. 

LENGTH OF PRODUCTION..... About 5,264 feet 

Jesse D. Hampton surely selected a fine book to 
picturize in John Hasting Turner’s “Simple Souls.” 
A more unusual and delightful romance was never 
With Blanche Sweet in the 
role of Molly Shine in this visualization of the novel, 


bound between covers. 


and with the most appropriate and sympathetic treat- 
ment accorded the story, a production of the utmost 
class and distinction is the result. In fact, “Simple 
Souls,” the picture is worthy of being shown in houses 


of the highest class, while its big, simple appeal will 


bring to it the delighted approval of all audiences, 
high and low. 

The picture has a wealth of love interest, and of 
heart interest and. comedy. The opening scenes show 
the meeting of Molly Shine, a London shop girl, and 
the Duke of Wynninghame, too much of an idealist to 
be a success in society or his chosen pastime, science. 
He is an absent-minded fellow, always forgetting his 
top hat and walking out in the open, bare-headed. 

The upshot of the meeting is that the Duke sends 
Molly two pounds a week to buy books and then 
promptly forgets about her. But Molly’s family dis- 
covers the weekly remittance and immediately sus- 
pects the worst. The result is that the Duke finds 
himself forced into a marriage with a girl who merely 
attracted his passing fancy. 

Here the real romance begins. Molly really loves 
her husband, but he is so absorbed in other things that 
he scarcely notices her. To make matters worse, there 
is the Duke’s sister, Octavia, who is sure she is going 
to break the “terrible” marriage. How Molly stands 
on her rights and finally wins the love of the man who 
gave her his name, makes most delightful entertain- 
ment, as pictured here. 

Blanche Sweet makes of, Molly a very real and un- 
usual girl. She is something different from the typical 
picture heroine, and Miss Sweet decorates the part 
with distinctive touches and a refreshing personality. 
Charles Meredith, as the Duke, adds another splendid 
performance to his short but prominent list of screen 
work. Kate Lester, Herbert Standing, Mayme Kelso 


and Herbert Grimwood are seen in other important 


‘roles which they carry very well. 


Too much can not be said in praise of the sym+ 
pathetic treatment accorded the story by Fred Myton, 
who adapted it, and by Robert Thornby, who directed. 


Various Elements Unite To Make This A Real Winner 


Box Office Analysis for the Exhibitor 


There is nothing of the spectacular or the deeply 
moving about this picture to earn it the stamp of 
“greatness.” But there is an unusual quality, a pro- 
nounced individuality about it that raises it high 
above the average run of features now on the market. 
Its romance, its comedy and its contrast of character, 
and above all, the careful treatment evinced in all 
production departments, prove the determining fac- 
tors in elevating it to the top notch it enjoys. 


In advertising it, play up Blanche Sweet. Here is 
a star that is giving a practical demonstration that one 
can come back and be bigger than before. “Also give 
the title a good play, and the author’s name, as the 
book had. a very good sale. And once you get the 
crowds in, “Simple Souls” is the sort of picture that 
will do its own advertising. After the first day of its 


run you won’t have to worry about the box-office. 








How ’s this for 3rd Run 





HE VIRGIN OF STAMBOUL” 
broke all records at the 
Standard Theatre, Cleveland, Ohio, 
today. Although this picture played 
Loew’s Stillman and Loew’s Mall in 
this city for one week each I had to 
stop selling tickets three times and at 
nine-thirty there was a line of people 
over a city block long waiting to get in. 
Was compelled to run till mid-night. 
“THE VIRGIN OF STAMBOUL” 


is the greatest of great features.” 























THOMAS G. CARROLL, Manager 


STANDARD THEATRE, 
CLEVELAND, O. Me 
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Atmosphere Of Story Overwhelms Work Of The Star 





Sessue Hayakawa in 
“THE DEVIL’S CLAIM” 
Haworth Production-Robertson-Cole 


PR ECTOR. fo. 0cc.. .. ., ae Charles Swickard 
MUDHOR oceccyesocc.l.. ae J. Grubb Alexander 
SCENARIO BY ....5 0... ....i0m J. Grubb Alexander 
CAMERAMAN ......... .. ia Frank D. Williams 


AS A WHOLE....Maintains interest fairly well; 
theme isn’t one with universal appeal. 
STORY....Story within a story; confusing at times 


DIRECTION....Overdoes the atmosphere stuff, but 


it serves to get the story over in good style. 


Pe IGRAPTLY 9.1... 7. GPRM se be es Fair 
Pee PINGS; i. 35 - Not up to Haworth standard 
CAMERA WORK... ... 1: Sele 22 Satisfactory 


STAR... .In opening reels disappoints, but works up 
much better toward close. 

SUPPORT....Coleen Moore and Rhea Mitchell well 
cast; others good. 


HED LORS +o ccrel cy 2. o. se Mostly night scenes 
DIVER LOUIRS or). 0c ui)... . ae ts Lavish sets 
Pep. Sid ore diane 0... « EE eas, aie -All right 


CHARACTER OF STORY....Hindu author who 
uses experiences of others for his story ma- 
terial. 

CLENGT HOF. PRODUCTION Wag... ... 5,100 feet 

For those with atmospheric tendencies, admirers of 

Hindu relics and queer smelling incense, this picture 

will have unlimited appeal for it’s just packed full of 

such atmosphere, running all the way from New 

York’s Greenwich Village to India. As a whole, the 

production has been carefully made and the element of 


Wid’s Daily 


Binders 


Invaluable for reference purposes. 





mystery maintained will hold the interest fairly well. 

The material is comprised of a story within a story. 
J. Grubb Alexander has his hero an author in search 
of material for a novel, and as he is inspired the plot 
is revealed with author and his friends playing the 
various parts. Alexander has provided the star with 
a sort of Jekyll and Hyde character in the inner story, 
which Hayakawa handles very capably. The open- 
ing reels, which are supposed to represent New York’s 
Latin Quarter, give a rather far-fetched idea of, Green- 
wich Village. 

Akbar Khan casts aside his little Hindu sweetheart 
and selects a young society girl as his next victim. But 
the girl is aware of the author’s trickery in securing 
victims upon which he bases the material of his novels. 
So Virginia Crosby leads Akbar on, and from, their 
talks, he is inspired to write “The Devil’s Trade 
Mark.” The various installments of the novel are 
unfolded with the author in the principal role, while 
the Hindu maid and Virginia play important parts. 

The plot has to do with a superstitious lot of Hindus 
called Devil Worshippers. The adventurous hero, 
called Hassan in the Novel, comes upon their temple in 
his wanderings and when his guide, who is really one 
of the worshippers, attacks him, Hassan kills him. The 
story goes that forever after, Hassan will, at regular 
intervals, be imbibed with the spirit of the dead wor- 
shipper, and during these periods he is lead to kill. 
Various complications follow, but in the last install- 
ment, the author sees himself in the character as Has- 
san, and through the inspiration of Virginia, the char- 
acter of Hassan marries the Hindu maid while as the 
author, he married her in reality. 


*3.00 
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Appeal To Those Who Like This Sort Of Story 


Box Office Analysis for the Exhibitor 





Sessue Hayakawa in fairly well in maintaining coherence in his rather com- 
“THE DEVIL’S CLAIM” plicated material. | 
Haworth Production-Robertson-Cole Base your biggest appeal on the name of the,star, 


“The Devil’s Claim” will appeal to individuals for his admirers will most likely like this one even 
rather than the public in general. There is some very though the star’s work is practically made secondary 
good atmosphere stuff in it for those who like it. At to the story. He has had much better vehicles than 
times, it is just a bit confusing to keep track of the this. For those who “eat up” Oriental stuff, say: 
“See how the Hindu author of Greenwich Village 
picked the victims which furnished the inspiration for 
his work.” Or, “Have you ever wondered how au- 


thor’s get the ideas for their stories. See how it’s done 
the most part, however, the director has succeeded in “The Devil’s Claim.’ ” 


HERE WE ARE— ae 


two stories, to know just which is “The Devil’s 
Claim” and which “The Devil’s Trade Mark,” the lat- 


ter being the title of the story within the story. For 





STATE RIGHT BUYERS GET BUSY 


FRANK BORZAGE 
Director of “HUMORESQUE” 


“The Pictorial Triumph of the Year” 


Has another one 


MRS. SESSUE 


HAYAKAWA 


in 


“ASHES OF DESIRE” 


The Mighty Drama of World-Wide Heart Appeal 


Pe conc WILK & WILK 


WIRE FOR YOURS TO-DAY 825 LONGACRE BUILDING, NEW YORK 
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Some Short Reels 





“An Eastern Westerner’—Pathe 


Winding his current series for Pathe, Harold Lloyd appears 
in still another setting. This time he rides westward where he 
again gets into an uncomfortable mess, and once more draws 
many laughs with his nonchalant manner. Frank Terry has 
furnished a story which in construction is similar to many 
others that the bespectacled comedian has used. As usual, a 
big chase comes at the climax, but it is a funny chase—one 
that abounds in little tricks and bits of business that amuse. 
There are numerous laughs—touches that provoke mirth, and 
although this is not the best of the series, it is up to the aver- 
age maintained. Opening with a cabaret scene, in which 
Lloyd insists upon shaking the shimmie, the action shifts to 
the west. Here a wicked saloon-keeper and leader of a masked 
band determines to remove Lloyd for interfering with his plans. 
The chase finds the star eluding his pursuers in various ways 
and eventually he manages to give them the slip and get the 
girl. His flirtation with an escorted woman, mistaking the 
touch of a trombone for a forward move upon her part, is a 
laughable bit. The scene at the poker game has some novel 
stuff in it and the chase keeps the grins coming. Generally, a 
safe bet.” 


“Treat "Em Kind”—National-Goldwyn 


Laughs are included in plentiful numbers in this two-reeler 
which stars Neal Burns. Humorous bits have been distrib- 
uted judiciously over the comedy which, with careful cutting, 


-would be certain of success almost anywhere. Its main fault 


is that they have dragged it out beyond its natural conclusion, 
with the result that the closing footage is rather tiresome. At 
the start, the church scene is quite funny, with the antics of a 
pair of youngsers provoking mirth. They have satirized sev- 
eral of the characters, but have avoided overdrawing them, 
with the result that that scene registers effectively. Burns, 
who has the role of the upright young man, upon observing that 
the girl he loves cares more for various sinners, whose evil 
habits she takes it upon herself to correct, than for him, effects 
a “souse” and the theme is woven about the manner in which 
he finally wins her hand. The added material could be 
dropped to advantage. 


“Bray Pictograph,” No. 435—Goldwyn 


Phrases of an ambiguous nature, in most cases bordering 
upon the vernacular, are picturized in the opening portion of 


_ this Bray reel. After that comes a portion showing the elec- 


trical mechanism, worked by waves, invented by a Californian. 
Shown with unusual clearness, that part holds interest. An- 
tigua, a town in the British West Indies, in which most of the 
work is done by children, is seen in the section which fol- 
lows, and “Spring Fever,” a Jerry on the Job cartoon, winds 
up. The latter ranks with the better cartoons of this series 
and concludes the offering nicely. 


“The Third Eye’—Astra-Pathe 


Practically all of the features essential to the success of a 
serial are to be found in Pathe’s newest drawn-out drama. 
H. H. Van Loan has provided a story in which numerous com- 
plications appear, a tale that is replete with ingenious situa- 
tions, has an element of mystery that serves its purpose and 
keeps the spectator in suspense. Technically, the production 
reaches the desired standard. The photography and lightings 
are satisfactory and the settings expertly staged. What makes 


it especially interesting at the start is the fact that a con- 
siderable part of the initial episode takes place in a picture 
studio. The average serial follower is a fan of the type who 
usually takes a great deal of interest in everything connected 
with films in any way. Placing the action in the place where 


the photoplay is manufactured adds a touch that will make a 
favorable impression. 

Eileen Percy and Warner Oland are featured in the offering, 
the latter as usual assaying a heavy role. The former in the 
character of a screen star holds her end of it up excellently 
and Oland certainly knows how to turn the sympathy of the 
audience the other way. Jack Mower plays well opposite the 
heroine, while Olga Grey is one of Oland’s band—the woman 
who would wed the villain if he would but agree. She delin- 
eates the type in the usual manner—smokes her cigarette with 
a sneaking glance to one side, tosses her head about in a man- 
ner that suggests cunning and concocts evil plots. James W. 
Horne, who directed, has turned the material into a serial that 
should score a success, and William Parker is credited with 
writing the scenario. 

Just who or what “The Third Eye” is is not very apparent 
and will elicit many guesses. So will the ending of the first 
episode. The leap from the roof closing the second section is 
not a new idea, strictly speaking, but has been shot in fine 
fashion. Getting the hero before the onrushing locomotive is 
also an old stunt—one that they are all familiar with. It has 


. been*given a twist that is somewhat novel, however, so that 


it can get by although not with much to spare. In view of the 
quality of the rest of the film, they should not hold that against 
it. With judicious exploitation, this can be put over so as to 
prove a winner. It may not be a hit, but with the first three 
episodes used as a criterion, no reason why it should not go 
well is apparent. Certainly it looks like the goods. 


“A Simp and Satan’”—Reelcraft 


Story material of quality, commendable direction and a gen- 
erally satisfactory production make this two reel comedy, 
starring Milburn Moranti, worth while. Hades, the home 
of Satan, is the scene of what is in the nature of a prologue, 
effectively staged. After that the footage is devoted to the 
evil one’s picturization of the future existence of a couple 
about to be married. The two about to undergo the matri- 
monial process are summoned to the regions below and after 
listening to Satan’s tale, in which the wife is pictured as an 
atrocious vampire, the groom decides to “take a chance any- 
how!” What comes directly before lags a trifle perhaps, but 
the gag coming at the climax is a sure-fire laugh—one that 
will get a guffaw from almost any audience. Grover Jones 
is responsible for the story and direction. 





“The Instalment Plan’—Reelcraft 


Using the instalment plan is a subject from which to draw 
laughs, Grover Jones, who wrote and directed this two-reeler, 
has furnished another mirth-provoker. Milburn Moranti oc- 
cupies the stellar role, which he holds down in fair fashion. 
An advocate of the scheme of making purchases on the dollar 
down and dollar when you get me plan, Moranti upon being 
married proceeds to live right merrily until the army of col- 
lectors grows to abnormal proportions. For a time he is able 
to avert the inevitable, but eventually the crash comes. The 
result is that his apartment is left entirely bare and only the 
baby remains his. Some of he material used may not be 
strictly new, but most of it is excellent and handled so as to 
keep the grins coming at a rapid rate. Miles J. Burns manip- 
ulated the camera and his end was well taken care of. 
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Good Picture Made FromfWell Handled Dual Role Story 


9 
direction accorded it is not of the best. While no 





Elaine Hammerstein in 


“THE SHADOW OF ROSALIE BYRNES” 
Selznick-Select 


DIRECTORS =. ..)\ . ae George Archainbaud 
AUTHOR ree) ..t jee Grace Sartwell Mason 
SCENARIOIBY 32.3... >..28 seeemnenee. ae R. Cecil Smith 
CAMERAMEN. : ....: . 2: 3a Lucien Tanguay and 


Jules Cronjager. 
AS A WHOLE....Generally entertaining dual role 
picture with well sustained climax sequence. 
STORY....Very simply contrived with small num- 
ber of complications, but holds interest well. 
DIRECTION....Climax sequence is suspenseful be- 
cause of the writing, not the directing—direc- 
tion shows small attention to light and shade. 


PHOTOGRAPHY) a eee ee Very good 
LIGHTINGS 2 gde 3 cy ee Excellent 
CAMERA WORK....... Fine double exposure work 
SWLAR.. cece Plays acceptably in dual role 
SUPPORT tne’, 2m ok REO ee 5 Commendable 
EATERIORS canes: hee ek -..Satisfactory - 
INTERIORS ihe wits «ee tack Appropriate 
DELALU (ik Ge ei. he ee All right 


CHARACTER OF STORY....Mistaken identity 
theme handled in dramatic way. 
LENGTH OF PRODUCTION..... About 4,429 feet 


“The Shadow of Rosalie Byrnes,” utilizing the dual 
role theme and the “mistaken identity” opportunities 
that it affords, offers generally satisfactory entertain- 
ment in its picturized form. The interest builds with 
a certain degree of accumulative power from the out- 
set and rises to its height in a particularly well con- 
trived clirnax sequence, in which the melodramatic 
effect of the situation is increased by some clever 
lighting and detail work. 

The story is the picture’s strongest point despite its 


simplicity and small number of complications. The 


flagrant faults are to be found in this department, it 
will be noted* that the director showed little knowl- 
edge of light and shade, of highlights and low in his 
handling of the majority of the scenes. Action in 
monotone, the stamp of a degree of inefficiency in di- 
rection, is subconsciously felt. It is this handicap that 
the story manages to overcome with the result that 
the picture, on the whole, provides good entertain- 
ment. 

Elaine Hammerstein appears as twin sisters, Rosa- 
lie Byrnes, a concert singer, and “The Flame,” a no- 
torious character in city night life. Ata Y. M.C. A. 
hut Rosalie meets Gerald Cromwell, a lieutenant, 
about to sail for France. In the short time they are 
together, a great love grows and the day Gerald sails 
they are married. In France, he sends a picture of 
Rosalie to his sister and her fiance, \Stone. 

In the meantime, “The Flame” has become involved 
in an ugly scandal. In need of money, she goes to 
Rosalie’s apartment, but finds her out. While there, 
she is approached by Stone, who offers her a large 
sum to give Gerald up. Sensing the cause of the 
proposition, she consents. Stone writes to Gerald, 
enclosing “The Flame’s” confession that she does not 
love him. As Rosalie’s name has been forged to it, 
he loses faith in her.. Of course, when he returns, the 
happy ending is brought about. The strongest part 
of the picture is the sequence in which Rosalie goes to 
remove her sister’s gloves from the room wherein she 
believes she has committed murder. .Here the scenes 
are deftly handled and there is some very effective 
lighting that adds considerably to the suspense. 

Miss Hammerstein fares very well in the dual role 
and receives commendable support from Edwin Lang- 


ford as Gerald, and from Alfred Hickman, as Stone. 


Should Go Well Specially If They Like This Star 


Box Office Analysis for the Exhibitor 


If your audiences have taken kindly to the previous 
Selznick pictures in which Elaine Hammerstein has 
starred, there’s no doubt about their accepting this 
one for it appears to be quite the best she has done 
under her present management. The story is: told 
simply and directly and the mistaken identity situa- 
tion is handled so that a good bit of interest and sus- 
pense results. 


Catch lines could be used on the order of the fol- 
lowing: “The story of twin sisters—good and bad— 


a great love—a happy marriage—then the blackest lie, 


” 





a forged signature and their happiness tottered 
“Elaine Hammerstein in a dual role picture quite dif- 


ferent from anything heretofore seen.” 


i ii i 





John Larsen, Vice-President 


kK& SMI 
FILMS 





AUTHOR: Gertrude Ather- 
ton, whose ‘“Tower of Ivory’’ 
has an international reputation 
as a novel of tremendous emo- 
tional power. 


CAST: An all-star array, in- 
cluding Barbara Castleton, 
John Bowers, Sidney Ains- 
worth, Doris Pawn, Lawson 
Butt and. others. 


STORY: Mard@aret Hill, a 
singer in a Barbary Coast dive, 
rises through superhuman 
pluck “to “the star role “in 
Europe’s leading opera com- 


pany. 


The picture tells the story of 
her .amazing é€ateer, and un- 
folds one of the most exquisite 
love quests ever screened. 


Samuel Goldwyn 
Rex Beach 


present 


OUT OF 
THE STORM 


Adapted from the Famous Novel 
THE TOWER OF IVORY 


GERTRUDE 
ATHERTON 


Directed hy 


William Parke 
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News of the Week 
in Headlines 


Monday 

Big foreign plans of [ducational include probably 
largest theater in world for London. 

Dr. Ellis P. Oberholtzer, secretary of Pennsylvania 
State Board of Censors, reported out. 

Exhibitors’ Protective League and Theatrical Pro- 
tective League of Minneapolis combine. 

American Cinema reorganization will include import 
ant development with offices abroad. 

Official opening of Fox studio. . 


Tuesday 


Plans reorganization of United Picture Theaters of 
America. 

Selznick’s talk to Theater Owners’ Chamber of Com- 
merce expected to favor new life for Nat’l Assn. 


Wednesday 


Associated Ehibitors, Inc., to be represented in Cleve- 
land during convention week. 

Capt. E. McL. Bayne, head of Kinograms, president 
of new Associated Screen News. 

Richards and Flynn, Kansas exhibitors, to produce 
series starring Jack Gardner. 

Federated Film Exchanges of America probably will 
become permanent body. 


Thursday 


Reported contracts signed between Messmore Ken- 
dall, C. Gardner Sullivan and Isaac Wolper for se- 
ries of C. Gardner Sullivan productions. 

S. L. Rothapfel manager of Capitol Theater. 

Bebe Daniels fifth Realart star. 

Ida May Park Productions formed. 

Deposit bill signed at Albany. 


Friday 


Winfield R. Sheehan and Saul E. Rogers elected vice- 
presidents of Fox Film Corp. 

Invincible Photoplays, Inc., offering stock for sale. 

Famous Players’ quarterly report shows $101,760 over 
1919, 


Saturday 


Maurice Tourneur working on last production for 
Famous Players. 

Metro announces approximately 60. productions for 
next season at banquet which closes convention. 
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“Pardoning the bad is injuring the good”—Benjamin Franklin. 
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If You Want a Good One Here It Is 


Will Rogers in 
“JES’ CALL ME JIM” 


Goldwyn 
DIBRMCTOR 2. o.. 56.5. ca, nn Clarence Badger 
Rett HORS in 3... cate... 2 ee J. G. Holland 
MONARO EY ae... bs a E. T. Lowe, Jr. 
CAMERAMAN 2.4... 0:. 0am Marcel Le Picard 
AS A WHOLE...... Brings the star back into his 


own sphere; a definite appeal and a really 
worth while picture. 


SLORYAe A mixture of humor and pathos that. 
affords the star his best opportunity since 
“Jubilo.” . 

DOT IR A ERIING oi. os. oc sle’s cin eee Very good 

PTL RT AY. Se. oc, Os eo oe so ae Good 

BA 0 a. a Clear 

CAME RAGW ORK. S5).:....cumee.. Satisfactory 

S Bae . Surely at home in the part; does some 
very fine acting. 

Seema... ... Little Jimmie Rogers a big help to 
his Dad; Raymond Hatton interesting. 
EXTERIORS..... ee Sure enough California 
Te eeRS: 2. o.ge i... See +.. Adequate 
DUR te os ss os ete de oc eres Well taken care of 
LENGTH OF PRODUCTION..... About 5,000 feet 


We've had to wait a few months for Will Rogers to 
give.us another “Jubilo” but when you see “Jes’ Call 
Me Jim” you'll say it was worth the waiting. And at 
ihat, from some angles “Jes’ Call Me Jim” will have 

even bigger appeal than its predecessor because of 
its wonderfully human appeal, its real pathos and 
quaint humor. Will [Rogers in his portrayal of the 
awkward Jim Fenton is an entertainment in himself, 
but little Jimmie Rogers is an affectionate youngster 
and the one bit that he plays alone, where he goes out 
among the big redwood trees with just a few rays of 
sun shining through and prays that his father will 
recover, sure will get them. © 





Careful direction has also helped to make the pic 
ture what it is. There are many touches, though they 
don’t mean much of themselves, that strike a genuine 
note of humor, pathos, or whatever the case may be. 
For instance, Will has a sort of “hankerin’ after” the 
village milliner. In fact he is a frequent customer, 
each time buying a hat for his mother. When the mil- 
liner remarks upon the number of hats he has bought 
he says: “Yes, mother is very hard on hats. ‘This is 
her eighth this season.” There is no mother at all-and 
later the hats are found in Will’s cabin. . 

This is only one of the many amusing bits. There 
are many more. Jim Fenton is just a happy-go-lucky 
fellow who lives alone “up the river.” On one of his 
visits to the village he learns from Miss Butterworth, 
the milliner, that his pal Paul Benedict is dying in the 
poorhouse. 

Miss Butterworth, who is taking care of Paul’s 
motherless son, tells Jim that she has an idea that 


24 
Mr. Belcher, one of the most prominent men in “Seven 


Oaks,” is responsible for Paul’s condition. Jim de- 
cides upon immediate action, That night he breaks 
into the poorhouse and takes Paul away to his place 
up the river, where he gradually recovers. Later Jim 
goes to Belcher and claims the reward offered for 


. the missing Paul, dead or alive. ; 


He takes Belcher to his place and shows him a 
grave. Belcher is satisfied that Paul is dead, but a 


‘storm necessitates his spending the night in the cabin. 
-This gives Jim another idea. 


He has Paul appear 
before Belcher during the night. The fright causes 
him to confess that he defrauded Paul. The evidence 
is later used against Belcher and everything turns out. 
right. All this time Jim has believed Miss Butter- 
worth in love with Paul, but the realzation that she is 


.in love wih him works out very prettily. 


Among those in the cast are Irene Rich, Lionel Bel- 
more, Bert Sprotee, Nick Cogley and Sydney De Grey. 


You Won’t Go Wrong If You Book Will Rogers’ Latest 


Box Office Analysis for the Exhibitor 


This is so good that all those who will want to see 
it won’t be able to get in your house in one night. 
It’s as good, if not better than “Jubilo.” Just because 
it’s different and because the star is different, they'll 
like it. 
typed “he, she and the other woman” type of picture 


It’s such a relief to get away from the stereo- 


and a few other hackneyed ideas that are done over 
and over again. “Jes’ Call Me Jim” is as refreshing 
as sunshine after rain, and if it doesn’t strike photoplay 


audiences that way, they’re not the right kind of au- 
diences. 

Just assure your folks that you are going to show a 
picture ‘with a genuine human-appeal. Tell them about 
Will Rogers and his son Jimmie. Remind them of 
“Jubilo” and those that saw it will want to see ‘Jes’ 
Call Me Jim” when you link it up with “Jubilo.” 
There’s a song called “Jubile” that the Strand orches 
tra played when “Jubilo” was being shown. It was 
revived for “Jes’ Call Me Jim.” ‘The tune seems to fit 
right in with the kind of pictures Wili Rogers plays. 


J.PARKER READ JR. presents 


UISE GLAU 
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You hit the plumb center 
of the money target every 
time you book SEX: It's 
automatic, infallible, as 

certain as the law of 
gravitation. 


THE PUBLIC VERDICT 


Counts for more than reviews, forecasts 
prophecies and opinions. 
"SEX" 
has passed the FIRE-TEST-it has answered 
the great question of the BOX OFFICE. 
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Artistic Production Efforts Offer Compromise for Feeble Storyse 


Clara Kimball Young in 
“FOR THE SOUL OF RAFAEL” 
Equity Pictures Corp. 


DIRECTOR.............. nn Harry Garson 
AUTHOR: ....6.......5.. enn Marah Ellis Ryan 
SCENARIO BY..........29. ae Dorothy Yost 
CAMERAMAN ..........2. aime. Arthur Edeson 
AS A WHOLE...... Splendidly produced with many 


large and lavish settings that hardly suffice 
to get over poor story. 

STORY: ae Loosely constructed material; familiar 
situations with few original twists. 
DIRECTION 2. <. «.- Has injected several effective 

touches; wastes too much time reaching the 
point. 
PHOTOGRAPHY .........3ee meee . Very good 
LIGHTINGS Good 
SLA sae. Pleasing as the woman more than as the 
ee 


girl. mu, 


coo oo ee oe om 8 8 8 e 6 ON ate here «8 e*n 0 ee ¢€ «0 


> LEO Ria esi Well selected and gives star very > 


adequate support. 
EXTERIORS... 202320... |; ee Some very _pretty 
INTERIORS Oooo oe Unusually fine ‘and lavish ‘sets 
DIGTATB os gseuc Confusion of day and night in one 

place should be remedied. 
CHARACTER OF STORY... .; ‘Convent girl takes 

vow to marry man in order to save his soul 
LENGTH OF PRODUCTION..... About 7,000 feet 

Expense and efforts along artistic lines have not 

been spared in the production of “For the Soul of 
Rafael” and at that the atmosphere of old Southern 
California, lavish settings and some rather good act- 
ing mong those in the supporting cast, together with 
the work of Miss Young, help to bring the picture up 
considerably despite the serious drawback of a weak 
and familiar story. 


The picture is really divided into sl ‘sequences ; 
the convent girl who loses her lover and -takes a vow 
to her guardian to. marry her son:and save his soul, 
and the second part where the lover returns, but the 
unhappy woman, and the audience, await the death 
of the husband to make way for the lovers’ :retftiion. 

The bit about the Indian ring which -is:supposed to 


have some sort of a mating power is-never‘feally made 


clear, nor is the entrance of the Indian sequence, ex- 
cept that it serves as a means of having . thesherpines 
meet the hero. 

Dona Luisa, guardian of Marta, the convent teal 
has long planned the marriage of Marta and her way- 
ward son Rafael. But Marta has a lover, Keith. Dona 
Luisa, fearing an obstacle to her desire, separates the 
two by telling Keith that Marta has become a nun, 
whereupon he-rides away. 

The girl and her guardian arrive at the home of 


‘Rafael early in the morning just at the close of 
‘Rafael’s last night of revelry—his last bachelor party. 


Keith is a guest at the house, but it is not until after 
Mara has accepted the vow of the dying Dona Luisa 


‘to marry Rafael and the ceremony is over that she 


learns of the deception. ° 

The remainder of the picture has to do with the 
escapades of Rafael and his outlaw cousin, El Capitan, 
whom he has never seen but who is constantly in com- 
pany with him in the guise of a padre. Rafael is plan- 
ning to elope with Keith’s widowed sister, but she’s 
a bit of a “gold-digger” and refuses to leave until she 
has every piece of Marta’s jewelry. The delay results 
in Marta discovering the plan and snatching the jewel 
case just as Rafael reappears on the scene. Then 
Capitan arrives and discloses his identity. There is 
a fight in which Rafael is killed. 


_ Lavish Production and Star’s Performance May Satisfy 


y 
a 


As far ‘as production ‘is concerned you are safe in 
offering ‘them a well made and ‘an atmospherically 
artistic picture in “For the Soul of ‘Rafael.” It has 
been produced‘on a large and lavish scale, many beau- 
tiful and fealistic settings being employed. Admirers 
of the star will:undoubtedly be satisfied with this not- 
withstanding the story’s frailty. Tell them it’s a story 
laid in Southern Califérnia many years ago when its 
Mexican and Spanish irhabitants transformed it into 
an almost foreign colony. ‘For‘the bookworms men- 
tion Marah Ellis Ryan as‘the’author if this and recall 
her “Told in the Hills” and “The Bond Woman.” 


Nae 


as 
x 


Box Office Analysis for the Exhibitor 


You can say that expense has not been spared in 
making a picture good to look at. The players in sup- 
port of the star have done some good work which you 


can talk about if necessary. The following could be 
used: “Marta, the convent girl, took an oath to marry 
and save a man’s soul. See how she {fulfills her oath, 
all for ‘The Soul of Rafael.” Or, “See.Clara Kimball 
Young in a role quite different from any she has had 
Her most recent production, ‘For the Soul of 


Rafael,’ is being shown at the........ theater.” 


of late. 
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Planet Mars Pictured As Seventh Heaven Of Delight 





“A TRIP TO MARS” 
Tower Film Corp. 


Pe ta ewe et... ke Not credited 
PREG LORA aes. es. .......s ee Not credited 
CAMERAMAN .............. :, <a s« Not credited 
AS A WHOLE...... This theme required a better 


imagination and more expert technical work 
than are evidenced here. 
SENOS ne en Fairly good 
DIRECTION... Poor in handling players; idea of 
Mars likely to strike most as funny. 
BOE AIC EAL ees ss. ok REE eo we Fair 
PPL TEAC ee cred as... se ee Good at times 


BAY DRS wericont Leading man too posey; leading 
woman acts as if in a daze. 
EXTERIORS...... Stamp the picture as of foreign 
make; some pretty shots. 
INTERIORS: ©. 8. i Satisfactory except interior of 
airship is too big for the exterior. 
TaN TD ites irae eek occ. =o sth None of consequence 
GHARACTER OF STORY. .igy: Explorer’s trip to 
Mars and a romance with a Martian lady. 
LENGTH OF PRODUCTION..... About 4,900 feet 
Employing the possibility of a trip to Mars as a 
theme, some one with the imagination of Jules Verne 
and the technical ability of Thomas H. Ince’s produc- 
ing staff might well have made an entertaining and 
colorful picture. The timeliness of the idea is imme- 
diately apparent. The producer could have based his 
picture on the reports of what Martians are probably 
like as furnished by leading astrologers and scientists 
of the day. 


The picture, produced in Italy, has a timely title 
but little else to commend it. 

To the producer Mars is a sort of heaven, or at 
least a place where the long waited earthly millenium 
has been attained. On Mars no one works, no one 
quarrels, everyone wears nice white robes and they 
talk in “the language of the soul.” How the Italians 
who go there are able to understand this language 
is one of the many unexplained points of the story. 

The opening shows a professor who is sure that 
Mars is inhabited. His son and daughtet’s fiance be- 
lieve it also, believe it enough to collect a crew and 
pilot an airship all the way to that distant planet. 
When they get there, after experiencing some trouble 
with a mutinous crew that wanted to turn around and 
get back to earth, all the Martians are out waiting for 
them and greet them with much bowing and scraping. 

The professor’s son thereupon embarks on romance 
with the daughter of the chief Elder of the Martians 
and there is a lot of rather foolish dancing and refer- 
ence to Grottos of Love and Rivers of Eternity intro- 
duced that doesn’t get over very well. Anyway the 
daughter of the Elder walks around as if in a daze, 


leading the earthly hero by the hand, and finally she 


.gets in the ship and sails back to earth with them. 


The airship in which the trip is made is a pretty 
little thing over which most airmen will be likely to 
express fears when it embarks on its journey into the 
unknown. It doesn’t look as if it could stand a per- 
fectly good earthly air storm, let alone the few mil- 
lion miles of the jaunt to Mars. 








WALLACE WORSLEY 


Now associated with Goldwyn West Coast Studios 


DIRECTED 
“THE STREET CALLED STRAIGHT” 


and 
“THE LITTLE SHEPHERD OF KINGDOM COME”’ 


Considered by crities to be one of the best box-office attractions of the season 


Latest Production 
STHE PENALTY ” 


Watch for Release Date!!! 








SES eT 


The Idea Was All Right But—__ - 


Box Office Analysis for the Exhibitor 





“A TRIP TO MARS” affords opportunities for unusual color and wondrous 
Tower Film Corp. adventure that might have been very convincing. 
But it is doubtful whether the picture here pre- 
The title of this may attract a good many people. sented under the title will do any more than make ~ 

Most of us would like to see what a really imaginative people laugh at it. The very easily moved may take 
some small stock in it and be impressed by the direct- 
or’s idea of Mars, but most fans are going to be pretty 
an adventure picture. Probably no such effort would” siuch amused at the wariote piece of ridiculousness 


be taken altogether seriously, but at least the idea perpetrated. 


producer could do with a trip to Mars as the basis of 


+ 





CLARA BERANGER 
FORREST HALSEY 


Announce the Production of their Play 


HIS CHINESE WIFE 


AT THE 


BELMONT THEATRE 





WHAT THE REVIEWERS SAY: 


Full of Suspense—Well Worth Seeing—A Play Heretofore Unsung... . 


Registered A Regular Dramatic Hit - - The Morning Telegraph 
Much Delicious Satire - - Evening Telegram 
Fine Spiritual Qualities - - Globe 


Play of Clashes and Contrasts - ss lM. Y. Times 
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A Trifle Better Than the Average Program Offering 


Harry T. Morey in 
“THE SEA RIDER” 


RCC see eS Edwin L. Hollywood 
Pee. a... Harry Ditmars 
Bote lOe bY...) .. 3. ae Fred Schaefer 
CAMEDAMAN® 2.0 5......3. Seo Bill McCoy 
AS A WHOLE...... Satisfactory offering that has 


main appeal in sea atmosphere; well suited 
to personality of star. 

POU GRECY,<). sere}, Not wholly original idea, but some new 
twists and careful handling of material gets 
it over very well. 

DIRECTION. “. eo. ©. Managed to make good once 
started, though opening dragged a trifle. 


Rete APiLY. &, f........ he PTU.e. Good 
PPPeteCO Carve sa... ....: ME. ce Fair 
ext e WORK... I se. All right 
SOCAL Te reer ss Ca, o's as Pleasing in role of sea captain 
EO ieee ae... eS, |S Capable 
BOSLERLORS: .. 53. %: Mostly aboard freight vessel; 
realistic 
MLS esas ss... .... . ee Satisfactory 
POA ay uaa. Few minor faults, not serious 
CHARACTER OF STORY...... Two brothers, one 


good, the other bad, both in love with the 
‘same girl. 
iar OPO PRODUCTION Saaee. *:.. 4,272 feet 

There’s just a bit of “The Sea Wolf” about “The 
Sea Raider” in that both men rule their respective ves- 
sels with the power of a king and,the violence of a 
tyrant. On the other hand, the two captains are dis- 
tinct personalities inasmuch as a prologue provides 
the cause for “The Sea Raider’s intolerance, and that 
cause—a woman. 

Harry Morey’s latest picture doesn’t contain any- 
thing startlingly new in the way of an idea, but a 
splendid sea atmosphere together with some carefully 
handled “touches” and a well balanced cast, make it 


a first rate bit of entertainment. Coincident plays a 


part in the story, but the director has managed to 
handle these incidents so that they are not liable to 
cause any particular comment. 

They aim to gain sympathy for “The Sea Raider,” 
who has been discarded in favor of his younger broth- 
er and to a certain extent, one is inclined to feel sorry 
for him. However, if Alice Calhoun, as the girl in 
the case, had affected more enthusiasm over her new 
found love for the Sea Raider’s younger brother, more 
sympathy would have been felt for Morey. As it is, 
the girl acts as though she is merely carrying out the 
requirement of the scenario. Outside of a few admir- 
ing glances at Webster-Campbell, the younger brother, 
there is nothing to indicate that she loves him. 

When the old father dies, Harry provides a new 
home for his wife to be and her mother and two chil- 
dren. Upon his return from-a voyage he finds that 
the girl belongs to his brother. He buys the Trenton 
and leaves the port. As far as the audience is con- 
cerned, Alice and Campbell drop out of the story for 
the time being, at least. 

Some time later while anchored in New York har- 
bor, Morey, standing on the deck of his boat, sees a 
young woman about to jump into the water. He calls 
to her and then goes to her. She tells a story similar 
to his own experience and thereby gains his sympathy. 
He takes her aboard the Trenton and finally agrees to 
let her spend the night when:she insists that she has 
no place to go. 

A few days pass and still the girl stays on. When 
the Trenton has taken on her load of explosives, 
Morey insists that the girl go ashore. Before the boat 
sails, however, Morey is confronted again by Camp- 


bell, who has left Alice and drifted from bad to worse. 


He is taken aboard. Soon the girl is discovered hiding 
on the boat. She and Campbell meet and Morey dis- 
covers that Campbell is the cause of her downfall. 
There is a struggle and the explosives catch fire. 
Morey and the girl escape before the Trenton blows 
up while the brother is drowned. 


Invite Them to See Morey in a Role Out of the Ordinaray 
Box Office Analysis for the Exhibitor 


If you are after a good program picture, not a whirl- 
wind nor a specially unusual production, “The Sea 
Raider” should fit right in. It’s not a wonder of a 
story, but with a fine sea atmosphere and Harry 
Morey’s personality and good work on the part of his 
supporting company, you will nt be likely to nave 
any difficulty in satisfying the majority. 

You can appeal to both the men and the women. 


For the men work {from the angle of the sea atmo- 
sphere and for the women tell them of the hero’s delu- 
sion and the ingratitude of one he had befriended. 
Use these lines: “If you had even provided a new 
home for the girl you were to marry and suddenly 
found she was in love with your brother, what would 
See what Harry Morey does in “The Sea 
SCA ETC. vo ook theater.” 


you do? 
Raider,’ 


a tale of the 


omance 


By EDWARD SHELDON 
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Good Idea Unable to Stand Up Against Avalanche of Padding 


Seena Owen in 
“THE HOUSE OF - TOYS” 
American-Pathe 


PRADO i ee George Cox 

PRR ele... . St Henry Russell Miller 

pee AN OSES ear... hot Daniel F. Whitcomb 

SSCL EAN AGN, eet... Not credited 

AS ASWHOLE?, ...; Human little idea almost buried 
by avalanche of padding. 

RRO nt Samia. te Pretty; real feeling in its theme 


DIRECTION... .: Wasted hundreds of feet on mean- 
ingless scenes and relegated real action to 


subtitles. 
PO GIA BEI crags os. ee Oe Good 
PALL N Goes... f... ., oe All very good 
SME ASW OR Ka” 26... ... anne Satisfactory 
SA RG ones Wears extravagant clothes but doesn’t 
do much with her few opportunities. 
Re EC) OT ee Mee ese oT. Soe ME os Average 
PL Hes BC) Sea: eee... sie Satisfactory 
RHE MO) a Same 
DG ALL ere: In effort to inject realistic detail di- 
rector has run afoul of padding. 
CHARACTER OF STORY....i23 Deals with hard 
working husband and butterfly wife from new 
angle. 


DENGUOPORSPRODUCTION. age About 0,000 feet 

Really this picture looks as if it never went near the 
cutting room. The man in the theater seat might well 
hazard he guess that everything the direcor shot had 
been used. Asa result the human little idea contained 
in the story is almost completely buried by this ava- 
lanche of padding. There are scenes seemingly inter- 
minable in which characters walk from room to room 
without registering anything. There are profuse close- 


ups parcelled out to all the players apparently at ran- 


dom that are totally unnecessary in the telling of the 
story. 

On the other hand, when it comes to picturing the 
events of real consequence that are part of the story 
the director has against him various errors of omis 
sion. These events are given over to the mercies of 
the subtitles. It is entirely probable that these sub 
titles, minus the pictured action, would tell the com- 
plete story in themselves. 

David, a young architect, marries Shirley, ward of 
her wealthy aunt, against the severe old lady’s advice 
to wait until his fortune is made. After three or four 
years the couple have a child and a heap of debts while 
a general air of discontent pervades their home. ‘The 
upshot of it is that Shirley goes back to live with her 
aunt while David secures work in the office of Rad- 
bourne, an old and kindly architect. 

Here he works for a while with all hope gone. Then 
Esther, Radbourne’s secretary, takes him in hand and 
tells him that he should have hope, that his mental ills 
should not triumph over his knowledge of his ability 
to succeed. And on this theory, put into practice, David 
makes a bright start on the upward path. Esther, 
though she loves him, bids him go back to his wife and 
even assists in effecting their reconciliation. The most 
moving moment in the picture is the scene between the 
two women, Shirley embarrassed because of her neg- 
lect of her husband in his hours of need, Esther with- 
holding her deep feeling for David because of her de- 
sire to do the right thing. 

Seena Owen hasn't many opportunities in the role 
of Shirley and makes small use of those she has. How- 
ever, her appearances are marked by a lavish display 
of clothes. Pell Trenton is rather negative as David. 
Helen Jerome Eddy is a convincing and appealing 
Esther, while George Hernandez has a congenial char- 
acter role. 


Could Still Be Made Into Human Little Picture 


Box Office Analysis for the Exhibitor 


Photoplay patrons aren’t exorbitant in their de- 
mands for action in their entertainment. Some pic- 
tures, containing very little physical action, have been 
success{ul because of the drama that rises from plain 
truths and human characters. Such a picture “The 
House of Toys” might easily have been had it received 
skilful as well as appreciative treatment. But in its 
present state it will likely prove wearisome to the 
great majority of people. 


Of course there is the road of “cutting and editing” 
open to the producers. If they chose they could make 
their picture into one that would be at least pleasing. 
And if such was their course the exhibitor might well 
write “The House of Toys” on his books as a feature 
to advertise as “human and appealing” and as “a stir- 


ring page from real life.” 








EMMA 
DUNN 


1H 


WHAT THE CRITICS SAY ABOUT 


“OLD iim 
LADY 
SLs 





BURNS MANTEL 
in New York Evening Mail 


“KMMA DUNN is as finely human in the 
pictured ‘OLD. LADY. 31” as she was in the 


play.’’ 





| 


GEORGE T. PARDY 
in Exhibitor’s Trade Review 


EMMA DUNN’S screen debut in the character of. 

Angle Rose, which she created upon the stage, bids 

fair to make her equally well beloved as a star of the 

silent drama. Her work in the film is the very acme 

of art, a touching impersonation so delightfully nat- 4 
ural and appealing that it is likely to linger long in 

the memory of all beholders. 
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Deeply Human and Appealing Picture Dealing With Real Characters 


Alice Joyce in 
“DOLLARS AND THE WOMAN” 


Vitagraph 
et Se CAN Re oe cin gael «ss . tae George Terwilliger 
Cuan ieiees = ee ea... ed Albert Payson Terhune 
BUUNARIOCBYso.o.:.....0 ose Lucien Hubbard 
CAMERAMAN, ....2:... 2... aR Joseph Shelderfer 
AS A WHOLE...... Simple, human and appealing 


development of slightly different eternal tri- 
angle theme. 


gS Det eure Very consistently told—characters excel- 
| lently drawn—an unusual dramatic climax 
DIRECTION... :... Fine distinctive touches crop up 


throughout—events pictured naturally and in 
realistic mood they were written. 
Be TOGRAPH Y |... Varying from good to poor 
CAMERAGWORK A... : 0:24 aes Sony ee i LAL 
pe btre LN Gee osc. Generally not sharp enough, but 
effects are realistic. 
Da Arcee aa cite Plays skilfully and is very appealing 
LEP ed eT) Sed oa Robert Gordon and Crauford Kent 
| well cast and give life to real characters. 
Pee Ro Seer igi. c.e. . . ss ee Few used 
INTERIORS Satisfactory 
DETAIL... <> 3 Director’s touches serve to bring out 
story’s realism to fine degree. 
PaARACTER OF STORY. .. a Deals with circum- 
stances into which wife is precipitated by self- 
ish and jealous husband. 
GENGLH OF PRODUCTION wee. About 6,052 feet 


Albert Payson Terhune writes very realistically in 


a) & O10: .0. esi ee « * © 0) © je We ew eoupieiinma «a 


his magazine stories and “Dollars and the Woman” is 
not the least of his long string of successes. This 


story which deals with the eternal triangle in some- | 


thing of an unusual way contained no high melodra- 
matics or sensationalism or ranting characters. It is 
something of a real bit of life; simple, human and ap- 
pealing. 


And this story has received the most careful and 
sympathetic treatment at the hands of Director ‘Ter- 
williger. Throughout the five reels there crop up dis 
tinctive little touches and scenes showing a most care 
{ul attention to realism that stamp the picture as one 
quite splendidly directed. That it constantly holds 
the attention through its reality and that it often pro- 
foundly stirs the emotions through its simple forces 
are facts that should serve to bring it to the attention 
of all exhibitors. 

The married couple in the case are the Hillyers: 
Dan, selfish, jealous and somewhat thoughtless, but 
withal deeply in love with Madge. And Madge, al- 
ways sacrificing, stinting and suffering that Dan may 
succeed. Dan has perfected an invention to sell which 
he must make a trip west. Though there is an addi- 
tion to the family expected shortly Madge goes to the 
bank and draws her savings for Dan. She is robbed 
of them and, in despair, goes to Crewe, wealthy and 
formerly her suitor, who replaces the money. 

The consequences which this lead to form sequences 
of real power and stirring appeal. It is a pleasure to 
record that Crewe fails to do the conventional villain- 
ous trick but instead is really the means of waking 
Dan to a realization of his own selfishness and_ the 
great debt he owes his wife. 

The characters are all realistically drawn and very 
well handled and played. And praise should be equal- 
ly divided between Alice Joyce and Robert Gordon 
as the Hillyers and Crauford Kent as Crewe. All three 
give of their best. 

The subtitles in this are generally very good, those 
referring to the coming of the baby being particularly 
delicately worded. Once in a while one that is too 
obviously expository is introduced, but in the main 


they are fitting. 


Has a Box Office Value Commensurate With Its Appeal 
Box Office Analysis for the Exhibitor 


Completely satisfied audiences should, and doubt- 
less will, be the order of things wherever “Dollars 
and the Woman” is shown. 
a picture containing a big 


Those exhibitors who are 
ever on the outlook for 
feminine appeal should pay particular attention to it. 
It is this type of story that Terhune usually writes. 
He knows his magazine public thoroughly and as a 
lonsequence he knows his picture public. And cer- 
tainly both men and women are going to recognize 
the human characters of this picture and be moyed 


by the forces that move them. 


Nor is “Dollars and the Woman” any mean adver- 
tising bet. In the first place there is its interest-awak- 
ening title. There is the name of the author, one of 
the most well known of present day writers. There is 
Alice Joyce and there are the two leading men, both of 


With all this 


drawing force “Dollars and the Woman” should play 


whom are wide and favorably known. 


to the large audiences that its contents to justly de- 


Serve. 


A STOREHOUSE OF INFORMATION 
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Other Journals Handled 
by the Same Publishers 


(Managing Editor, John Dunbar) 


Kinematograph 
Weekly 


Britain’s original and 

Leading Motion Picture Journal. 

Subscription rates, $12.50. Mailed 
free. 


Kinematograph 
Monthly Record 


A monthly guide-book to Films 
Trade-shown. Current open- 
market and exclusive releases. 

Pabyenagen rates, $4.00. Mailed 
ree. 


Pictures 


The oldest established “Fan” week- 
ly—and still leading. 


No Film Executive office 
is complete without the 


KINEMATOGRAPH 


YEAR 


BOOK 


1920 EDITION 


The only existing reference book of the 
British [lotion Picture Industry 


Desk Size (8”x5”) 


Gives a comprehensive survey of the Industry 
“across the pond” for 1919, and—what is indispen- 
sable to exporters—accurate and up-to-date mailing 
lists of 


BRITISH PRODUCERS, RENTERS, KIN- 
EMA CIRCUITS, KINEMAS and the whole 
Accessory Trade. 
400 pages of vital information. Mailed free for 
one dollar by 
PUBLISHER, KINEMATOGRAPH YEAR 
BOOK, 85 LONG ACRE, LONDON, W. C. 2, 
ENG. 
New York Rep., BERT ADLER, 220 West 
42nd Street. PHILIP LONERGAN, Repre- 
sentative. 


Place your ad. for 1921 edition—NOW. Rates: 
36 dollars a page up. 
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Many Lavish Sets and Much Cody Love 





Lew Cody in 
“THE BUTTERFLY MAN” 
Gasnier Prod.-Robertson-Cole 


Pte CO Re oes... . se Ida May Park 
Pe IRESGNIS CBr vad ss... George Barr McCutcheon 
INES Oe Bees... se eaateee Not credited 
CAMERAMAN: ..-....... 50. cee Joseph Dubray 
AS A WHOLE...... Not much to this except elabo- 
rate sets and week-end party gayeties. 
Robt NOP yoy 5 Can’t be considered a story; merely al- 
lows the star to flap around as “The Butter- 
fly Man.” 
DIRECTION...... Gave all the attention to elabo- 
rating on'settings. 
PROGR ABP ELY Fei, a. cere). Lee Fair 
PEE RL Gr Pegs Son. on Usually clear 
eel ASW ORK eo .n). ss. 5 Pe ons Acceptable 
BEAR. wae Acts and looks the same during the en- 
tire run of the picture; no variance to his 
performance. 
pe eG) Ree... Large supporting cast with little to 
do other than play up to the star. 
PIS EO) Tey er, cas «ss... CEM os Satisfactory 
BLO R OSs Me eet... ... en a Lavish sets 
yt AS at es Rak os. Ordinary attention 
CHmAkAG lun OF ‘STORY... He-vamp who has 
more women than he can handle. 
PNG isOn PRODUCTION ee...... 5,200 feet 


If there’ ever was anything of a story to what they 
blame George Barr McCutcheon for, they’ve used very 
little of it in making the picture. One reel would have 
sufficed to tell the tale. But those responsible had the 


making of a feaure on their hands and features must © 


have at least five reels to come under that heading. 
The direction is not the best, the entire attention and 
effort being given to providing artistic settings and 


presenting attractive house parties, one of which intro- 
duces a brand new idea. Some of the guests are at- 
tired in evening costumes while others wear bathing 
suits and sport around in the pool which is part of 
the set. 

The story is so slight that it is necessary to follow 
practically every scene with a title. They have at- 
tempted to gain sympathy for the star by reminding 
the audiences at frequent intervals of his devotion to 
his mother, though this is only apparent in the titles. 
Then to make you feel real sorry for him, once more 
Western Union plays a heavy part and announces 
the death of the mother, whereupon you are supposed 
to sympathize with the hero as the closing fade-out 
shows him walking away, head downcast. 

Almost the entire picture is taken up with the social 
gatherings attended by “The Butterfly Man.” The 
opening reel has him the center of attraction at a gar- 
den fete where he is very much sought after by all 
the ladies present. However, Louise Lovely happens 
to be the luckiest. He escorts her home. The next 
event is a dinner given by another of his admirers, a 
Mrs. Trend, with whom he is carrying on a flirtation 
much to the disgust of everybody, her husband in- 
cluded. 

The third and most elaborate event is the Rose Co- 
tillion where Lew reaches the height of his vamping 
in a daring dance with Mrs. Trend, the results of which 
indirectly cause him to lose the hand of the wealthy 
Louise, whose money he had hoped to marry. But 
Lew manages to square himself in the eyes of Mr. 
Trend by rescuing his little daughter when a basket 
suspended from the ceiling from which she is strew- 
ing flowers, catches fire. The next morning comes the 
news of his mother’s death and everybody, including 
the girl who had jilted him, feels sorry for “The But- 
terfly Man.” 


Center on Cody and Forget Story 
Box Office Analysis for the Exhibitor 


Lew Cody’s art of love making and his tricks as a 
he-vamper will suit the younger set but may not re- 
ceive a very welcome reception from the older and 


more serious minded members of your audiences. And 
even at that it’s a question whether or not his partic- 
ular talents will continue to please those who do like 
his work if he isn’t supplied with more substantial 
story material. There isn’t much of it in “The Butter- 
fly Man,” so don’t make promises on this score. Base 


the attraction on the elaborate social functions shown 
in the picture. 

In “The Beloved Cheater” there was a story to talk 
about, so if you showed it refer to it in announcing 
“The Butterfly Man.” It may help. For catchlines 
use: “Is it always the woman who is the butterfly? 
See the male of the species at the blank theater.” Or, 
“He made some of them glad, he made some of them 
sad, but he made none of them bad. See “The But- 
terfly Man.’” 
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Worn Theme and ‘Story Faults Handicap This,One 


“SHERRY” 

Edgar Lewis Productions-Pathe 
Deere ig ees... Edgar Lewis 
SES OME eee George Barr McCutcheon 
PASO AR OCBY yi7 ees. ..... oe Frances Guihan 
ROPVIIGR AMA Nie ss cisco... . ce ae Edward C. Earle 
AS AWHOLE”...:.. Too much mystery in this, while 

theme of reforming drunkard is passe. ; 
SOR Ya... . Not compact enough to be dramatic; 
action is mystifying without arousing sus- 
pense. 
USEC TION.... 22. Hasn’t been able to overcome 
faults in plots and scenario. 
ee ICAP EY on, ok cs... .s ee Very good 
SPEEA rr. es ee Realistic 
PaMiRAeWORK............ Sa. - Very good 
ERADING PLAYERS..:.....: Pat O’Malley hasn’t 


enough to do to draw clear character; Lillian 
Hall too “cute” to appeal. 


ee eee eee ee... Fair 
EXTERIORS (i ot: Satisfactory small town stuff 
BRIA IIR ln cuts ys ss + + 6p eM ss Suitable 
BNE PT el hors cis < o 3 0 aca Much too much of it 
CHARACTER OF STORY...... Reformed drunkard 


solves mystery of miser’s unhappy marriage 

and wins love of pretty girl. 
LENGTH OF PRODUCTION..... About 6,150 feet 
“Sherry” is the story of a town drunkard who re- 
forms aiter a thousand feet of tipsy business on the 
sidewalks, who solves an exceedingly mysterious mys- 
tery existing in the household of an alleged miser 
who hasn’t exchanged words with his wife for twelve 
years, and who finally wins the love of a pretty little 
girl who had laughed at him in his drinking days. | 
In its various embellishments and details as pictured 


_by Edgar Lewis it is no more substantial than the 


above outline. “Sherry” is not compact enough to be 


dramatic, it suffers from padding and it proves nothing 
definite. 

After Sherry has been shown in a state of sem1- 
intoxication for a full reel he decides to reform. His 
meeting with Morna O’Brien takes up a good deal of 
space, during which nothing further develops than the 
planting of their mutual admiration. Later Sherry 
gets a job as guardian and protector of Andrew Gil- 
mn, purported to be the town miser, who has ex- 
changed no words with his hard old wife for twelve 
years. 

Much mystery is established about Gilman and his 
wife. Entirely too much. The action concerning 
them becomes exasperating mystifying as the footage 
passes on. And in the end it develops that Mrs. Gil- 


man’s son, a scapegrace, had caused the breach. The 
son returns to obtain money. Gilman gives it to him. 
Sherry attacks him as he is leaving the house. The 


son fires wild and kills his mother and then goes to 
death in a high jump from a window. 

Of course Sherry had been misrepresented in the 
eyes of Morna by the villain. He had told her that 
Sherry had been backsliding. A kindly old policeman 
sets Morna aright on the matter and the happy ending 
clinch follows. 

Director Lewis hasn’t welded these various phases 
of the action together in an interesting fashion. He 
has run into padding in a too zealous desire to make 
his work picturesque with various details and further 
his way of chopping divers essential scenes just before 
their climaxes is disappointing. 

Pat O’Malley is Sherry, but isn’t able to define a 
sympathetic character because of lack of real mate- 
rial. Lillian Hall’s efforts to be cute as Morna are too 
obvious. Harry Spingler, Maggie Halloway Fisher, 
Richard Cummings, Alfred Fisher, Will Jeffries and 
Scott Mcee are inclined to overact at times. 


Name of Author Will Draw and Production May Find Some Favor 
Box Office Analysis for the Exhibitor 


While it has been proven under present conditions 
both on screen and stage that themes dealing with the 
man fighting a craving for liquor usually court some- 
thing close to derision in big cities, there“are no doubt 
certain localites where such a story wll carry an ex- 
tensive appeal. While “Sherry” is not up to the stand- 
ard that Edgar Lewis has set in other of his independ- 


ent productions, it is probable that the central charac- 


ter will attract favorable attention in these communi- 


ties. 


If you have signed up for the production already it 
would be well to concentrate on the popularity of the 


author, together with the producer’s reputation. These 
names will draw to a certain extent. It would not be 
policy to boost the picture in superlatives if you do 
run it. Some such line as “A story of the small town 
derelict who took up the battle against an inherent 
weakness and won” might be used to outline the char- 


acter of the production. 
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Release Length F 
Date Reels Reviewed 
AMERICAN CINEMA CORP. 
The Inner Voice (EB. K.Giiicoinie. see. .enne Oase's wo-ee-20 
EQUITY PICTURES CORP. 
Byes of Youth (Clara Kimball Young).... ...7.... 11/16/19 
Silk Husbands and Calico Wives (House Peters). e vas 3-7-20 
The Forbidden Woman (Clare Kimball Young). 2-29-20 
For the Soul of Rafael (Clara Kimball Young). Pe 
FAMOUS PLAYERS-LASKY CORE: 
Apr. Treasure Island (Super-Special) Tourneur.......5.... 4-18-20 
Thou Art the Man (Robert Warwick) ........ Bae x _ 
The Cost (Violet Heming)ieeaec- - ee tee eee a lo-a0 
The False Road (Enid Bennett-Ince)..............+- 5-16-20 
Terror Island (Houdint) 2itgeees oc eeeeeee rei 5 5-2-20 
The Toll Gate (Super-Special, Wm. Hart)..... 32; ~e-, 4-25-20 
Dr. Jekyll and Mr. Hyde (John Barrymore) sie O. ea 4-4-20) 
May Why Change Your Wife (De Mille Special)..... Z 5-2-20 
Mrs.) Temple’s Telegram @ettac. cu seein te eoee 5-16-20 
The Sea Wolf (Geo. Melford Speen ys Ose ueseesee0) 
The Dark Mirror (Dorothy ne SERines 3 Saez oso 
The Dancin’ Fool (Wallace Reid).............. 4 caval -9-20 
A’ Lady in Love (Ethel Clayton) tae. Werte sin ac 5-23-20 
June Old Wives for New (De Mille—reissue) oie Sites HOGS. ces 
Below the Surface (Ince Special)............ 5987. 
Paris Green (Charles Ray)ieurecanicentees 4259 4-25-20 
Remodeling Her Husband (Dorothy Gish)....4844. 
The City of Masks (Robert Warwick)........ 4708. 
Sick Abéd (Wallace Reid) iimeme.: eee ee: 4327. ——- 
Sand €William-'S., Hart) (eee eee ee 4869 ence 
FIRST NATIONAL 
HEVen Fas” Hive. 2. «s/s cls so) 0 egateeetatetntatealolel ote eicreiete oir ies 
The Turning Point (Katherine MacDonald) Dieics 
The River’s End (Marshall Neilan Prod.)...... Deas se/2e/20. 
Polly of the Storm Country (Mildred Harris 
Chaplin): 0s:..«..0%.2 7+ am eee an tote rere Misys 5 
In Search of a Sinner (Constance Talmadge) ...... 3/14/20 
The Inferior Sex (Mildred Harris Chaplin)........... 5-9-20 
The Fighting Shepherdess (Anita Stewart) ......... 4/4/20 
The Family Honor (King ™ Vidor) .n eee eo seers 5-2-20 
Fires of Youth (D. W. Griffith’s)#e. eee een ak 
The Woman Gives (Norma) Dalmadge)2.....0..-..>. 4-18-20 
The Idol ‘Dancer (Griffith Reece rich mete are [gt o=20-20 
Don’t Ever Marry ‘CNeilan® Prod))ee.7ee eee Oe cerae25-20 
The Love Expert (Constance Talmadge)............. 5-2-20 
Passion’s Playground (Katherine MacDonald)...... - 
The Yellow Typhoon (Anita Stewart)............... 5-16-20 
Yes. or No (Norma Talmadveyieea- coset creer —— 
Curtain (Katherine) MacDonald) eee eee eee ——-- 
The jacknife: Man” (King Vidor) i... cee ee eee en oe 
45 Minutes from Broadway (Charles Ray).......... ———— 
FOX FILM CORP. 
William Farnum Series 
Heart, Strings: «) sree sieve Gel RE ose eee eee be 1-4-20 
The Adventurer. . <. <2 sus cleometetiniion site eee lo 1-4-20 
The, Orphan’ .. 6 i.0.c 4. sc:cehe te ee ee eee eee 5-2-20 
Specials 
While New York Sleeps (All-Star).................. ——— 
Tom Mix Series 
The; Daredevil ) «. 5. ¢anweeteetee elon eee Sra 3-14-20 
Desert. Love ©... vss. ins acuminate Coen See 4-18-20 
The ‘Terror. ©... 00.0 dps eee eee ee eee ee BE 5-23-20 
The. Trouble Makers* ..©. 7. Se eae eee tee 
3. Gold. Coims) ins. 85. 5 oo siete Stree Risrshe eT ores eile ayy 
Fox Entertainments 
Molly and.I (Shirley -Maconjmen cease tie ee Swat 3-21-20 
The Hell Ship (Madlaine Traverse)........... Gea Calas 
Black Shadows. (Peggy Hyland)eeeen eee oe. see 
Durand of the Bad Lands (Dustin Farnum).....5.... 
The Mother of His Children (Gladys Brockwell).5.... 4-11-20 
Leave It to Me (William Russell)..............5..-. 5-20-20 
whe. Tattlers. (Madlaine _Travyerse)its.pei. 2 eee ae e820 
Would You Forgive? (ViviamiiRich) 04.0 2nns oe 25-20 
The (Dead Line (George -Walsh) 22.) eee 5-9-20 
Loves Harvest (Shirley) Masonic e:. .-ee eee 
Forbidden Trails .(Buck . Jones)eee...o.o8 cee eee -oGe 20 
The Spirit of Good (Madlaine Traverse)........5.... 
The Iron Heart (Madlaine Traverse)................- ——— 
White Lies (Gladys Brockwell) a. a ee eee —_— 
The Twins of Suffering Creek (William Russell)....... —— 
A World of Folly (Vivian (Rich)eeeeee oa eee ees 
GOLDWYN DISTRIBUTING CORP. 
Star Series Productions 
The Silver Horde (Rex Beach’s ............... Biaeet 
The Cup of Fury (Rupert Hughes)............5.... 4-11-20 
The Paliser Case (Pauline Frederick) .............. 2/22/20 
The Blooming Angel (Madge Kennedy) .......... 2/15/20 
Dudsx(Tom Moore) ........ .cmamepeeei: ean ene oe 3/21/20 
The Little Shepherd of Kingdom Come (Jack 
PIGHLOPG) sss s.a6s oe ors a sla emeteleleteter ten einen eeeiatn sala 2/22/20 
The Street Called Straight (Basil SSIES Siler tees & eka ate 3/14/20 
Partners of the Night (Eminent Authors)......5.... 3-7-20 
The Strange Boarder (Will Rogers)...........5..+. 4-25-20 
Dangerous Days (Eminent Authors)........... / ne» sorel-eu 
Trimmed With Red (Madge Kennedy).........5.... 
The Woman and the Puppet (Geraldine Farrar).7. 4-11-20 
The Tower of Ivory (Eminent Authors)....... Eee oo 
The Great Accident. (Tom Mooxe)ee ss. +). ..ba 
The Woman in Room 13 (Pauline Frederick)...5.... 4-11-20 
The Strange Boarder (Will Rogers)........-....5.... 4-25-20 
Out of the Storm (Barbara Castleton)..........5.... 
Bennison Star Series 
ign PoCKkete, ......0%-s a0 candeeatp ete stew ara ces a6 a 
A Misfit Baril wns neneecconb ean auEinauen ahmed ata ee os 














Release Length . 
Date Reels Reviewed 
HALLMARK PICTURES CORP. 
Famous Director Series 
A Dangerous Affair (Herbert Rawlinson) ....5.... 
A Veiled Marriage tees be oass ole o cv danee au seniem OL Le) 20, 
Garmen of the ‘Nofttineeeeew ceases veaseeeie - 5-23-20 
Chains of Evidence (Anna Lehr—Edmund 
Breese) « ... « «01a seeeeeraeiientts sei a ene a eee «. 8/7/20 
Love Honor and ? (Stuart Hoimes—Ellen 
Cassidy ....«cccnebbeeeieeny cities} «a soateleteteter Ay nAars 
The Heart of a Gypsy (Florence Billings) . tau seieuele/ tiie 
The Phantom Honeymoon (Margaret Marsh) . Go tae 
Hizb Speed  .n.. cetsitteenmentasttes «clcla ehotedeminers hie (ee hee ee Leo 
Wit) WIS... . «2 siete eneibers > cleave vas eee ds we etal a 
Witsevs: Wits 25 “hentremiencss so ic abeaeioenniats Oeeee 
W. W. HODKINSON CORP. 
Distributing Through Pathe 
Benj. B. Hampton—Great Authors Pictures, Inc. 
The Sagebrusher) Sister ccs satc.cde tacltelet ci aetie tee aeeO 


Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
Riders of the Dawmnivieeiece tie cten ce eee Gu. 5-9-20 
J. Parker Read, Jr... Productions 
The Lone Wolf’s Daughter (Louise Glaum)....7.... 12/14/19 






































Sex (Louise Glaum)ieepercs- oss. sce tee ae 3/21/20 
Deitrich-Beck, Inc. 
The Harvest Moon (Doris Kenyon)............ Gite at tad lect 
Artco Productions 
Cynthia-of-the-Minute (Leah Baird) ................ ~ 
Robert Brunton Productions 
Live Sparks (J. Warren Kerrigan) ............ D ssa wed Sopa 
$30;000" (J. “Warren! Kerrican) iy... be eee Bbyee cleo 
The Dream Cheater (J. Warren Kerrigan) ....5.... 38/21/20 
No.) 99) (J. “Warren Kerrigan). 22a eee eens Dato eoeee 
Joseph Levering Productions 
His Temporary Wife (Rubye De Remer) ...... Gees 1/25/20 
Dial Film Co. 
King Spruce - (Mitchell Lewis)- ..... <<... ..--«- A Oot) 
METRO PICTURES CORP. 
Nazimova Productions 
The ‘Brat ...: Ne. «seer eiafelerssecekeretene nage cs Detnatetn Me dep tee, 9 
Stronger Than Deatliwy css Pi aes: Lita iatatee Cie eedaerce 
‘Rhee Beart of ‘a, Childveiettts oes trent tte eerie 7eee0 4-11-20 
Screen Classics, Inc. (Specials) 
Old Lady 31 (Hmma Dunn) ........ ats Sere alee secOse ce 4/4/20 
Shore Acres’ (Alice Wake) ieitae ec aie aerebeneteet ete 6.... 3/28/20 
Alias Jimmy Valentine (Bert Lytell) .........6.... 
The Hope (All Star’ Cast) >. ......-2... 055.55 ca. Onack 
Dangerous to Men; (Violam Dana) «on... sasaw eee iemts res —-- 
Thes Cheater (May. Allison) cn. commis seceninaints oceans —— 
Parlor, Bedroom and Bath (Viola Dana)....... 5.0... 
Fine Feathers - (May: Allison)? v0. sien s siecle cles oO cee 
The eats (Bert? Bytell © tac 0 > os, settarmiiera tae a 
Buraing Daylight (Mitchell Lewis)...........-; 5 5-16-20 
Four orsemen “CATIStaryie. ose .cnae oles wie 02 -6..... —— 
The Marriages of Mayfair (All-Star)............6... 
The Temple of Dawn (Bert Lytell)............. 6..... —— 
A Daughter of the Snows (Mitchell Lewis)..... Gran --—-- 
Taylor Holmes Productions 
Nothing. But the Teuthieee.-) -. 6 eens. eae 675. 1/19 720 
The Very Idea: Gah memati: ssi ¢5 oenlgtoe siacbictls 6. 32 .2/22/20 
Nothing’ But’ [iesmeeenees = ie PRIN bone patente G2 ste Orono 
PATHE EXCHANGE, INC. 
Apr. 4 Lifting Shadows (Hmmy Whelen) ........... 6.. 3/28/20 
Apr. 11 The Blood Barrier (Sylvia Breamer, Robert 
Gordon) . an’: Ree. ar tiede ce sites eraser Oa 4-4-20 
Apr. 25 Rio Grande (Hose Theby) Viet sd peee cre Ge De oe Seb Sa 
May 2 Dollar for Dollar (Frank Keenan)............- 5a Gant B-25ee0 
May 9 The Miracle of Money (Hobaret Henley Prod.). - 5-2-20 
May 23 Simple Souls (Blanche Sweet)..............es- 6 5-16-20 
May 30) (Sherry- (Pat O’Malteypiteine srtentmtstantntel 1s ataiete rea 
June: 6 “The Little Cafe GMax andere. apes seek ene 
American Film Co., Inc. 
The Dangerous Talent (Margarita Fisher) ........ 3/14/20 
The Honey Bee -(Mme. Sylvia).............. as eee 5-23-20 
Slam. Bang Jim (Wie Rasgsell) cn. ae cees eee 5.... 4-18-20 
The Thirtieth Piece of Silver (Margarita 
Wisher). «. eee Seater Gk tiale.o vlo ce.ta Pisteeieiee Cae An 
ROBERTSON-COLE 
Specials 
Who's. Your Servantimimtnrep ccs sncreena naan AB Sa bo Use 
The White Dove (H. B. Warner)...........; Pe ety 
SUPERIOR PICTURES 
February Releases 
The Brand of Lopez (Sessue oar) inn eater Kina 4eare0 
The Bottom of the World........ 5 4s ithe eeitebeee A okie y 4-4-20 
Flame of liellgate (Beatriz Michelena) . 2a ee Sant. 
The Woman Who Understood (Bessie Barpcediey. Bored 
Bright Skies (ZaSiibieemeen. 5 seen eee ane hea 
The Devil’s Claim (Sessue Hayakawa).. i280 es enn Pree 
The Fortune Teller (Marjorie Rambeau)........ te 5-16-26 
The Notoricus Mrs. Sands (Bessie Barriscale).......5 — 





il al 


Release 
Date 


Sept. 1 
Oct. 20 
Dee. 29 
- Apr. 25 
an, 18 
ay 235 


Length 
Reels 


REALART PICTURES CORP. 
Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 

Beery 


Reviewed 


ee tees. « 0a ot 11/16/19 


Anne of Green Gables (Mary Miles Minter)....6.... 11/23/19 


Jewel Features 


Universal Features 












































Erstwhile Susan (Constance Binney)..........5.... 12/7/19 
Mystery of the Yellow Room (Lorin Baker, 
Hthel Grey Terry, Geo. Cowl, Edmund 
MILLA SL DIM ceteeie ciel s'e'c) ow s.ci6, « «xa Fee 0... 10/26/19 
The Hear Market (Alice Brady) ......:5----..0.--. 1/11/20 
Judy of Rogue’s Harbor (Mary Miles Minter) 5.... 9/8/20 
The Stolen Kiss (Constance Binney) .......... Se... w1t/20 
pinners, (Alice, Brady)  .......s..s1seeeimewal'= o © Soca o/eL/20 
Nurse Marjorie (Mary Miles Minter)............5.... 3-28-20 
The Deep Purple (R. A. Walsh Prod.).......... Guceek O-LOs0 
The Law of the Yukon (Chas. Miller Prod.)....6.... —— 
Jenny Be Good (Mary Miles Minter)............5.... 5-12-20 
L. J. Selznick Enterprises 
SELZNICK PICTURES 
Distributed Through Select Exchanges 
Youthful Folly (Olive Thornas).....35......... Sie 4-4-20 
The Woman God Sent eae ave See Beit... 6.... ——— 
A Fool and His Money (Eugene O’Brien)...... Se tae 20 
The Shadow of Rosalie Byrnes (Elaine Hammer ; 
BLE Neen ride ces ks cos os ade eae aa, | OeL6-20 
The Man Who Lost Himself (Wm. Faversham)..5.... 
Lnesbiappers (Olive ‘Thomas ..). snemeeee nds weO-2-s «0-23-20 
Whispers: (Elaine Hammerstein)” <.0e.geere- + ss 35s... 
The Valley of Doubt (Special)................-5..... ——— 
The Desperate Hero (Owen Moore)............ ——— 
The Servant Question (Wm. Collier)........... i. <o ————— 
The Figurehead (Eugene O’Brien).............5..... —— 
Stop -Lhat) Man -(Owen Moore) :ieaeeeieeis  « 5.... o-—— 
The Point of View (Elaine Hammerstein)....... 5... — 
ennie> (Olive: Thomas) ..\.....0..0 aan see ee 
arooned Hearts (Zeena Keefe and Conway 
Phearle) scents. Bierce oie s.5/a's 5s 6 0x) MReTeIMRir eT ef o's .0)s a 
SELECT PICTURES 
Distributed Through Select Exchanges 
She Leves and Lies (Norma Talmadge)...... 6.... 1/11/20 
The Last of His People (Mitchell Lewis)....5.... 12/21/19 
The Undercurrent (Guy Empey) ........... Teen 12/7/19 
NATIONAL PICTURES 
Distributed Through Select Exchanges 
Blind Youth (Special Cast) ............2++2+.0....  ——— 
Just a Wife (Special Cast) .............00002+0000.  —— 
The Invisible: Divorce . ..:...ccc aside deelcisicves > Danae 
REPUBLIC PICTURES 
Distributed Through Republic Exchances 
pape (Reissue) Tourneur Production with 
Claraekimball sYoung “oc. «sistent cee sO. <. 
Girl of the Sea (Williamson Sub. Prod.).....6.... 
The Amazing Woman (Ruth Clifford) .........5.... 2/29/20 
The Blue Pear] (Edith Hallor) ..............5... 
Twelve-10 (Herbert Brenon Prod.), Marie 
WOLO Merc crt cenis cas ¢ 60's 6.0 sase Ricteisitils ¢ ceccvOres« Lo/2a/19 
Dad’s Girl (Jackie Saunders) ...........0.000De0- 
PhemGiurts) Supreme ss ces sisls os vie cele BRNO SABRIC Se) 5-9-20 
The Only Way Trail (Hdythe Sterling).......6.... 
MTGE THis Ol2G MOM Um aitciels oles eccie coe crater Bie letcicisOanae .0/ 6/20 
The Great Shadow (Tyrone Power) ..........5... 
The Adventuress (Julian Hltinge) ............ Beye. 
Man’s Plaything (Grace Davidson) ...........5..... —— 
Children Not Wanted (Edith Day) ........... 5....—— 
KINOGRAMS 
Every Tuesday and Saturday. 
UNITED ARTISTS’ CORP. 
His Majesty, the American .......... aleicie sais 8.... 9/28/19 
Broken Blossoms (Griffith) .................. 6.... 5/18/19 
When the Clouds Roll By (Douglas Fairbanks)6.... 1/4/20 
Down on the Farm (Mack Sennett’s) .......... Daas. 
Pollyanna. (Mary. Pickford) §...% «st «seicemeias «<0 6.... 1-18-20 
Romance (Doris. Keane) .............. eas. oles te ye 
UNITED PICTURE THEATERS 
WigaraGiri= (isan Gish) .... 0.0 sesmataleesis ¢sDalnie » 
The Corsican Brothers (Dustin Farnum) ......6.... 2/28/19 
The Hicks (Charles Ray) <... 50.5. dee Bileeisrele sesh ole e 
The Vampire (Dorothy Dalton) ..............5.... 
Women Men Forget (Mollie King) ............ Giri o/14/20 
The Iron Strain (Dustin Farnum) ............5.... 
UNIVERSAL FILM MFG. CO. 
Blind Husbands (Eric Stroheim)..............7.... 10/19/19 
The Devil’s Pass Key (Von Stroheim).......... Faris 4-11-20 
The Triflers (Hdith Roberts) ................5.... 6/11/20 
The Phantom Melody (Monroe Salisbury)....5.... 1/25/20 
Rouge and Riches (Mary MacLaren)..........5.... 1/4/20 
The Prince of Avenue A (James Corbett)......5.... 1/11/20 
The Peddler of Lies (Frank Mayo, Ora Carew)5.... 1/25/20 
The Girl in Number 29 (Frank Mayo) ......... Sent 24/4/20 
Her Five Foot Highness (Edith Roberts) ....5.... 4/4/20 
Overland “Red (Harry Carey)....s.s senna... 5. en. 225-20) 
Burnt Wings (Frank Mayo) ....+..ssmemus. sss. Beenie e-eere 
The Road to Divorce (Mary MacLaren)........ Sete: -7-20 
Docked Pips (isura. Aoki)...¢. 2%... Melee ce es See 4-18-20 
Bullet Proof (Harey Carey)....... Mee cee Sm 4-2 0sc0 
The wrath ohne Chose.......0««=s Sie ccc se Danes 5-9-20 








Release Length 
Date Reels Reviewed 
VITAGRAPH 

The Juggernaut (Anita Stewart) .............5.... - 
Deadline at Eleven (Corinne Griffith) ........ 5.... 3/14/20 
The Flaming Clue (Harry T. Morey) ........- iy tos 
The More Fxcellent Way (Anita Stewart) ....5.... —_—_— 
The Winchester Woman (Alice Joyce)...., éeGccce) 11/9/19 
The Climbers (Corinne Griffith) .............0.... 11/16/1!) 
The Vengeance of Durand (Alice Joyce) ..... 6.... 12/14/19 
Slaves of Pride (Alice Joyce) ......dcccscececs 6.... 1/18/20 
The Fortune Hunter (Earle Williams) ........ Tease oleefe0 
The Sporting Duchess (Alice Joyce) .......... (eee 3/7/20 
Captain Swift (Earle Williams)..........-....e- Bs aee 4-25-20 
The Courage of Marge O’Doone............... Peet, aaa 


INDEPENDENT—STATE RIGHTS 








A Child for Sale (Graphic Film)............... 6.... 3-28-20 
Love Without Question (Jans)....:........+6+- Gites 4-4-20 
Through Eyes of Men (Radin)........secceress Dh stas, | 32a8-20 
(he “Married| Virgin (Fidelity). eaneenaeac cs «. Ox ware — 
Frivolous Wives . (Fidelity)... 0cescccctecdereee 6.... ——— 
Ashes; of Desire! (Wilk & Wall) peeeeaen ces esses. 

Ne lected Wives (Wistaria) “Se some ene. sie: Beene tne 5220 
A Man There “(Was (Radiosoul)........-.e+.005 Pertanian ao-aO 


SHORT REEL RELEASES 


FROHMAN AMUSEMENT CO. 


March Releases 
Nimrod Ambrose (Mack Swain) 
Ambrose in Bad (Mack Swain) 
Boss of the Rancho (Texas Guinan) 
Just: Bill (lexas (Guinan), sens ecereiesies is se ieeraiaeste 
April Releases ate 
Ambrose and the Bathing Girls ............... Special 


FAMOUS PLAYERS-LASKY 


March Releases 
COMEDIES 
Teasing the Soil (Mr. and Mrs. Carter De Haven) ...... 
Cleaning Up (Al St. John) 
BURTON HOLMES TRAVEL SERIES 
Bustling Brussels 
Kingdom of the Yellow Rose 
Ncerasspurge Hedeemed .\. ven cs seem act oleetralele, «ines .eri ee oie 
THe Boys’ Bic® Clabic’ iss ctceneereentad ste cue tiers steer nals alas © «is 
PARAMOUNT MAGAZINE ] 
Numbers 38877, 3878, 3879, 3880 
April Releases 
Comedies 
Gee Whiz: (Mack Sennett): Segoe oie nate her hae terta elas 
The Gingham Girl (Mack Sennett) ........ Riri Gidiareisisre race 
Ship Ahoy (Al St. John) 
May Releases 
Bresh fromi_the’ Gity (Mack  Senneth)eniaccene aeeamon see 
Spring) (Carter De- Havens) ¥ = we gence tke seein. erat Sauer 
eter Go. (Mack Sennett) isaac eee ieee ere ne ei ie 
Beating ‘Cheaters’ (Carter® De Havens). acareeeean rein c. 
ini Happy Alsace :/«.iericrretceeeeme cle eect ree tee Ne eee 6. 
An Oriental Sing Sing 
Artistic Antwerp 
Musko*and) Masume: of Nippon teen t domieiias ova ess 
Battlefiled of France 


Paramount Magazine 


The Zero Hour in Art ......... MateVeretaiesials, 6 escottere Sicieitie siete 
Tailoring in Metal ...... Syeratetptctets eele¥e, oe ia cetw.y o's 5 elaxe etre ine 
Mental -Acrobatics ......... 
The Nurse of the Tenements 
June Releases 
By* Gollys: (Mack= Senrieté)iiycsey-tslareteis ae attire are cc ore 
You Wouldn’t Believe It (Mack Sennett)................. 
A Model Husband (Carter De Havens).............ccee05 





Oe meee eww wwe ere e seen ereererene 


Seem me eee meee em meee ewan ee eeeeeeeeene 


a ce ee 


POOR ee meee meee eee ee eereeereesene 


See Pee eee eee arene esesese eee 


BURTON HOLMES TRAVEL SERIES 


Martyréd’ Cities... i.e Meta aici tlajefalets shel) Bie et atsen crate 
The Franco British Rhine 
Up: Country: in’ Siam). 22 <item es teeters «a fers aialsleets aes 
In Lovely Lorraine 
June Releases 
Beautiful: Bracesa’..... .'..: casein Meee netics ooo cle 
The Lure of the Lerelie.... 
Lake. of, thesSun and. Mootieemermensestechin ana. saecelce ne cles 
Battlefields of France 





May Releases 


Numbers 3885, 3886, 3887, 3888; 3889.............0c0. Each 


CHRISTIE COMEDIES 


February Keleases 
Pants and Petticoats (Special) 
Tieense Applied. For |. .Sisamirdmnmitatesis. adets als aalaiain's a ieveisiaie 
Should a Husband Tell ....... Pmeireattt cs ceuckirs 04.5.0 wale 
March Releases 
Her Bridal Night-Mare (Special) 


UNIVERSAL 
April Releases ae 
The Lion Man, 15, 16, 17, 18 (Complete) 
Mimo the Fearless, 9, TOs Ugar eee ccs sk ais sesaecles. each 
TiewMoon Riders; 1... seeaseewee Sietataieinvalss Sik'sis aivlelgiee «ive ©, ala 
Comedies : 
Downing an Uprising (Lyons-Moran) 
A Champion Loser 
Stop that Wedding 
Dog’ Gone Clever ...«0s.0. REEMEttunte ar eitiasisls «'a9.n'e a's ase oe 
Somebody Lied (Lyons-Moran) 
A Jazzy Janitor 


PPPOE TEE ee EE eee ese Hee Oe eee OEE HEED 


ee ee ee 


POPPE HOO EERE Hee Hee EH EOD eee eeraee 


Nobo 


me DO DD DD DO 


poh mk feet pt 


ooo 


bobobo 


Westerns 
When the Cougar Called (Magda Lane and Frank Burns) 
The Texas Kid (Hoot Gibson) 
One He Man (Jack Perrin and Josephine Hill) 


a 


Special 
Major Allen’s 
New Screen Magazine 
Issues 60, 61, 62, 63 
May Releases 
COMEDIES 
Why Lee (Lyons and Moran).. 
A ‘Restaurant Riot!) .\.:. sameeemeeten ertees ote act ictelciare crn o's 
Concrete Biscuits (Lyons and Moran)..... CI ae fe aes 


Too’ Many Burglars Clyonsgand Morano. sane see ee. « 
He Loved Like He Lied epee cee caus: eee at cts 


SERIALS 


Animal Hunt—Story of Wolf 


re 


Elmo the Fearless, Episodes 13, 14, 15, 16, 17..... rere Each 2 


ee eee e sneer sees 


The Moon Riders, Episodes 2, 3, 4, 5, 6 
WESTERNS 


Wolf Tracks (Hoot Gibson and Thelma Percy)............ 
Ransom (Hoot Gibson) 


Seer eer ee rere eres essere ereesesese 


PATHE , 


March Releases 

SERIALS 
Daredevil Jack (Jack Dempsey) 4, 5, Teele eivte.> each 
Adventures of Ruth (Ruth Roland) 16, 11, 12, 18..each 

COMEDIES 
Haunted Spooks (Harold Lloyd) 
Find the Girl (Snub Pollard) 
Fresh Paint (SnubsPollandyee price eiisienicic sisie'. ores) 101 
(Two other Pollard Contedies) teres crercciiette tists rsienls each 
Review Numbers 40, 41; 425430 cn... +... scsi dat each 
Topics of the Day Numbers 44, “45, 46, AT cies ete each 

April Releases we 

Serials : 


“Daredevil Jack’ (Jack Dempsey) 8, 9, 10, 11 ....each 
“Trailed by Three’ (Stuart Holmes and Frankie Mann) 
D253 4. css aics'e otahetateteiantiatel oithereteteten sa ii teietels pais et <0 each 
“Adventures of Ruth,” (Ruth Roland) 15 (Complete) 
May Releases 
Daredevil Jack, 
Trailed by Three, episodes 5, 6, 
The Third Eye, episodes 1 and 2 
Comedies 
“Jiggs in Society” 
Cracked Wedding Bells (Snub Pollard) 
Speed to Spare (Snub Pollard) 
Pathe Reviews, 45, 46, 47, 48 . 
Topics of the Day, 49, 50, 51, 52 
May Releases 
An Eastern Westerner (Harold Lioyd)= 2ac50h 20... .... 
The Emotional Miss Vaughn (Mrs. Sidney Drew)......... 
Drink (Hearty. GSnub Pollardjee ees eee cee ee 
Trotting Through Turkey (SuubmPollard) 2. /;)95....... 
All. Dressed Up (Snub. Pollard) Sat ts. Ses cee ee 
Grab the Goat (Snub: Pollard)iiiy semen | eves, cae 
Merely “ay Maid (Laura: LayPiaatey on ae ee eee ee 
Father’s Close Shave (Bringing Up Father Series) 
PATHE REVIEWS 
Numbers 49, 50, 51, 
TOPICS OF THE DAY 
Issues’ 53, S455.) 56.57, 


i a i ee ee ad 


ec eeees 


HALL ROOM BOY COMEDIES 


March Releases 
Breaking Into Society 
Oh Baby 
May Releases 


Tell Us Ouija 
Movie . Madness 


Ce ee eres eee rer ee ee eee eee ener eertsee 


CO erm ewes mn enn eer essere nse rssseresseseseesesesecs 


@ set cco eee 6 «Pf Aipua esis 5 6 « 08 9 9 vine oun 90166) 6.070 0 19..6 


ooo 8 0 0 0 0 0 6 eustereiele s.0 0s 0 4.0 bls © ows 6 9 else 6, 


March Releases 
Three Issues 
‘April Releases 
BRAY PICTOGRAPHS 
Issues No. 432, 433, 434, 435 
May Releases 
Numbers 436, 437, 438, 
March Releases 
Broken Silence ......<.. 0 Soeur «eit anaes 
With Every Meal 
Alligator Hunt 
Cut and Dried 
From East to West 
North Wind’s Masonry 
Cherry Blossom Time 


For The Latest 


439 


Corer ene eee eweroeree es eesssseomesvesseced 


episodes. [23S 14e iS Stacites eeeeenine.- Each 


(Bringing Up Father Series) . Jpn hn 


DH e Re We Db 


52,> OSaeheo SEU ae ie anes. Each 
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COMEDIES 


May Releases 


Made Game. <; . .ctieEeeiics «sels ee Oe ees, Peo 
The Home of the Seminoles Aictetert © ohne dae, Sere ahaa eute tater 
Playthings of Childhood ......... hae cates Stems SRE Le eee oe 


CAPITOL COMEDIES 
March Releases 
Forget Me Not (Mr. and Mrs. Carter De Haven) ....... 


Matrimaniacs (Neal Burns) ......... sajete sob Ree ee ba wie ele 
May Releases 
. What Could Be Sweeter (Carter De Havens)............. 
Treat ’Em Kind (Carter De Havens)...... o ulatata shee ota ee 
BRAY COMICS ; 
The Great UmbréllavMyatery  siscricn's is apap oe plates eee 
Knock on the Window .......... uidane piesa ee aicen aie eco a ote 
May Releases 
Judge Rummy in a Fitting Gift........ Lions ole Seat ate 2 
FOX 
January Releases 
MUTT AND JEFF ANIMATED CARTOONS 
March Releases 
The Mint Spy” jeceuruseeae se aie sauce d atere ole oloplepaunerstetevere rte 
The (Chemist  #icaenese Sates c Cisse faye « Liv sthiete oan Scolar Gite Sane 
Putting on the Dog cee e cece cece weet ee eees siauatd ates Shee 


The Plumbers .... ate 
“Tm Ringing Your Party” 

PSR S oie vie,0-0 oleate satel navi Adicts. <i4 Gi iotexades had 
Dead-Eye Jeff ........ 
The Sour Violinieeeresss 
The Price of a Good Sneeze 
The Chewing Gum Industry ....... Ps. we iano» Satchel RNa 

May Releases 

The Bowling Alley .... 
Nothing But Girls 
The . Private Detectieen 
The .Wrestlers. | ci. ..-ae 








SUNSHINE COMEDIES 


March Releases } j 
The Heart Snatcheryir. 4 s.nces eee eo Misi s-s phteanecale 5 
The Lightweight Lover 

May Releases 
ASWatter’s Wasted sities. wicccw est 
Dangerous’ Eyes™ =caaeasen an tans eee ae eens ‘ 
The High Diver’s Last Kiss Ristors oo. a ata coe neds a oe avemaee 
Should Dummies Wed ; 
Mingrels 
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REPUBLIC PICTURES 
L. J. Selznick Enterprises 


Wm. J. Flynn Series: (Herbert Rawlinson) 

Judge Browne ‘Series het. Napseee etc che we eae ones tea 

Twelve Chaplin Reissues 
KINOGRAMS 


Every .Tuesday and Saturday 


Ce re ee 


* FILM SPECIALS 
JOLLY COMEDIES 


The Close Shave’ (Ben *lurpiay ees. ac eee ee 
Hubby’s Mistake (Gertrude Selby) 
Pardon Me (GettrudesSelpmy ..2 2s. ere ieee ee 
Girls Will Be Girls (Leo White) 


wee ee ee ee ee ee 


VICTOR KREMER FILM FEATURES 


A Burlesque on Carmen (Charles Chaplin) ............. 
The, Champion,,(Charless@beplin imines =. amoden. Ale ee 
Work «(Charles (Chaplim)ger it: .!. “Jeol. acer sein ee oe 
By the Sea (Charles Chaplin) ot ek ASPs te Tee. Oe 


REELCRAFT 
April Releases 


The Masquerader (Billy West)............. Las, Sere ee 
Brass "Buttons CBilly. West) cee acpeseetat- ea ee ee 
Distilled Love’ ‘(Altice Jeawell). co npr oc vi.e o 5 2 
Her Wooden Legacy (Alice Howell) 


WESTERNS 


Not Guilty (Texas Guinan) 
Letters. of Fire (Texas! Guinand 2 Sit 2 Saeco ece ha 
May Releases 


The: Dog CatcherM@Billyiiraney)..2..15 00006. Meee 
The Paper Hanger (Billy Franey).........0.... ’ 

Wild Wild West (Milburn Moranti)..... 
The Kick (Milburn Moranti) 
Hard, Luck (Billy Westie 6) etl. cea oe ee 
The Beauty Shop (Billy West) 
The Artist (Billy sedepee di aaws..te. oe eee. 
Her Bargain Day (Alice Howell) 
Her Lucky Day (Alice Howell). 
-Cinderella Cinders (Alice Howell) 
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Some Short Reels 





“Modern Centaurs”—Educational 


Feats of horsemanship, remarkable in most cases, and where 
they are not remarkable, executed with unusual ease and grace, 
make up this Educational reel. The skilled riders perched on 
their lithe ponies go through a series of stunts, leaping over 
streams, struggling up and down inclines, being dipped in 
ponds and taking occasional spills in a manner that thrills. 
Many of the feats are repeated, and this does not improve the 
offering. The camera work in this is especially good, the man 
who manipulated the crank having filmed the cavalrymen in 
fine style. On the other hand, insufficient light tended to de- 
tract from the effectiveness of some of the scenes. What feat- 
ures the offering is the fact that it furnishes a number of thrills. 
It includes much that is spectacular. 


“Pigs and Kava’—Chester-Educational 


One of the South Sea Isles is the scene of a Chester travel 
reel which has been screened and titled in fine fashion and is 
quite entertaining. 
and other effects to be found in more or less torrid regions 
furnish a pleasing background and the natives, well built and 
clad in the usual fashion of the dweller of the little-civilized 
region, are imposing characters. Some of the weird dances 
ot the men and women, their festivities, feast and one of their 
unusual customs comprise the offering. More South Sea 
Island stuff of this sort and Martin Johnson will have to look 
to his laurels. 


Pathe Review, No. 47 


Scenes taken at a race track showing the ponies going to 
the post, on their way, coming into the homestretch and leap- 
ing overhurdles, feature this Pathe Review which measures up 
to the highest standard attained in these offerings. A colored 
scenic opens, Burgos, Spain, furnishing the material. The 
cathedrals and churches are imposing structures, tinted fairly 
well, and combined with the shots showing some of the people 
and one or two taken in outlying districts make that part worth 
while. Another section shows how the synchronized pencil 
may be put to use and “The Under Side of a Bouquet” ex- 
plains how galax leaves are picked. Miss Evans B. Fontaine 
executes what is styled the South American cabaret dance to 
close. That title promises something naughty, but the terpsi- 
chorean display offered thereafter will get by even the Penn- 
sylvanian censor board. Except for-the fact that two men in 
the background rolling the wicked ivories and adding local 
color appear while the dancer smokes a cigarette, nothing re- 
sembling wickedness is seen in it. 


“The Fightin’ Terror”—Universal 


When they turned out this two reeler, they struck the pro- 
verbial nail on the head. It is an offering that should delight 
the western. fan, for it has action and love interest properly 
balanced with a copious quantity of humor. The introduction 
of the principal character, Hoot Gibson, sends it off to an ex- 
cellent start and thereafter it continues at a capital rate of 
speed. A fight between the star and the representative of a 
rival town furnishes one of the essential incidents in the story. 
Of course, stuff of this sort is not new, but the manner in which 
they have staged it, with the timekeeper tolling off the rounds 
with a six shooter and the contestants entering the ring wear- 
ing their trousers and hats will interest. The essential factor 
in this is the amount of comedy, which is much in evidence 
throughout. And it is good comedy. 


“A Hero in Everything”—Universal 


With the exception of a street scene which will get a laugh 
or two there is scarcely an incident in this single reel slap- 
stick comedy that will draw laughter. Almost all of it con 
sists of a series of knockabout bits of the old and conventional 
sort. The leading lady drops a pair of grips on the head of 
the man with whom she is to elope, the rube stumbles with a 
pail of milk, falls into a pump, goes to the city where he se- 
cures work as a waiter and finally is picked up by a street 
cleaner. On the busy corner there is also a ripple. but the rest 
of it will find any audience that has been initiated passive. 


TS 


The tropical adjuncts—grass hute, palms ° 


“Tell Us, Ouija”—Hall Room Boy Comedies 


Ouija Boards have become a national hobby and in turning 
ou a two-reeler in which the medium whereby spirits may be 
communed with figures prominently, this organization has in- 
deed been wise. Ordinarily, this would be classed just a little 
above the general run of short comedies, consisting of a series 
of bits of business held together loosely by a theme that does 
not lead up to any particular climax. Many of the incidents 
are funny, the Ouija Board stuff being certain to register. One 
scene in which a child is seen first in a derby hat, only the 
sky-piece being visible at first, provokes a giggle. When, how- 
ever, they employ a similar scheme showing a pair of large 
and well-worn shoes protruding from unde ra bed, what ac- 
tually amounts to the same gag is offered again, for the young- 
ster soon appears wearing them. The subtitle reading ‘The 
Spirit of 1920” is sure to make any audience smile and the 
boarding house material ranks with that used in the produc- 
tions-made hitherto. In view of the popularity of spirit the- 
ories just at present, this should get over in good style. 


“Tlliterate Digest’”—Marion H. Kohn Prod. 


Will Rogers, author of the remarks which comprise these 
productions, has quite a following. His name used in con- 
junction with them will undoubtedly prove of value. The ma- 
terial is clever and the style followed one that will prove pop- 
ular. Trailers showing Rogers doing some of his stunts add 
to the appearance of the issues, each: of which is about 400 
feet long. Otherwise, they do not differ in make-up from 
other offerings which consist of titles satirizing current events 
and quips of various sorts. And there is a great supply of 
that stuff on the market. which is the only objection anyone 
can have against this. It is funny and a bit different. . 


“Chang and the Law”—Republic 


Rather confusing in placés, this issue of the William J. Flynn 
series in which Herbert Rawlinson is starred maintains inter- 
est most of the time. It builds to a climax which furnishes 
quite a thrill, but has a sort of anti-climax in the footage ap- 
pended. The portion after the scene in which the tables are 
turned should be cut down, for it drags in its present form. 
There are numerous twists in the plot, which in being con- 
fined to two reels had to be kept moving rapidly. Carl Har- 
baugh directed and has turned out a fair detective drama. 


“Outlaws of the Deep”—Republic 


Smuggling Chinese into the United States-is an occupation 
which lends itself easily to the production of screen dramas, 
and in this William J. Flynn two-reeler they have shown the 
manner in which one group thus engaged was captured. There 
is a goodly amount of suspense in the production, which tech- 
nically leaves something to be desired. White and red lights 
figure in the story prominently as warning signals, and the 
manner in which red tint has been applied in places has left 
blotches which do not look at all well. » Thematically, this is 
up to the standard maintained in the other issues of the series. 
J. Gordon Cooper directed and Wilson Mizner is credited 
with the film version of the story. 


“Circus Day”—Reelcraft 


Reelcraft has a new boy star in Matty Roubert who plays 
the leads in some two-reel comedy dramas. The youngster 
has a pleasing personality and possesses possibilities. In this 
offering he works zealously and well, the fault being with the 
story. Were Roubert given farcial stories, the results would 
be more gratifying. This type of short reel drama appears 
to have gone out of date, but beyond doubt it will secure book- 
ing in moderate size houses. The predominating spirit of youth 
is its feature, and there is a sufficient amount of pathos and 
elementary appeal to enable it to hold its own. There is a 
classroom scene at the start that is of value and one in which 
several boys stage a circus, imitating the one that comes to 
town. How Roubert manages to get in to see the show, after 
a few failures, furnishes the plot. Should you be running a 
comedy feature, you might find it worth while to put this in 
with it. 


Short 


“Leap Year Leaps—Marion H. Kohn 


At the very start of this single reeler in which Smiling Bill 
Jones is starred, the spectator is kept in suspense. The offer- 
ing keeps going at a satisfactory rate for some time, but 
‘towards the finish slows up somewhat. It concerns a prank 
played on Jones by the editor of a newspaper. The latter in- 
serts a notice in his sheet to the effect that a wealthy bachelor 
would welcome a leap year proposal. Jones’ picture is shown 
above the item and soon he is besieged by a bevy of women 
of all sorts. He finally weds the maid who has paid no atten- 
tion to the story and who had previously spurned his offer. 


“An Artist’s Muddle’—Universal 


Very little that is meritorious is to be found in this two-reel 
slapstick comedy, in which the bright spot is the scene wherein 
a group of scantily clad maids are seen. At the very finish 
there is some improved footage, but the rest of it consists 
entirely of commonplace knockabout stunts with which most 
fans are quite familiar. Technically this does not reach a very 
high standard either, for in one portion where a picture of a 
woman suddenly assumes life, they have failed to fade the 
material properly. Noel Smith directed while Lillian Biron, 
Dick Dickerson and Harry Man are included in the cast. 


“Should Waiters Marry’—Universal 


George Ovey is featured in this Universal two-reeler, but as 
a matter of fact most of the genuine humor in it is not put 
over by him, the work assigned him not being especially funny 
except in one or two cases. A great deal of it takes place in 
a restaurant and of course the edibles are tossed about, but 
they have inserted a few funny scenes. The portion in which 
the stout comedian who plays the life-saver effects a rescue 
is the best thing in the production, which for the greater part 
does not rise above the general run of two-reelers. There are 
about a half-dozen legitimate laughs in the piece and a comedy 
needs more than that to get over with critical audiences. 


“My Salomy Lions”—Universal 


Unlike the scheme followed in most comedies in which 
trained lions appear, very much of this does not find the fe- 
lines roaming about a great deal. Towards the finish they do 
prowl around, but the greater part of this is in the nature 
of an Oriental burlesque. A farcical harem scene comes at 
the beginning when three Americans, one a tourist and the 
others on a honeymoon, arrive. They break into the royal 
court, are locked in with the lions and engage in various 
knock-about bits. Staged and photographed nicely, the two 
reeler holds it own. Fred C. Fishback wrote and directed, 
while Charles Gay is credited with assisting, having trained 
the animals. 


Reels 
“A Movie Hero”—Universal 


Dramas of all sorts have been burlesqued frequently in com- 
edies, but Universal has turned out a two-reeler, consisting 
principally of a farce on a western that is likely to amuse 
almost any audience. They show another picture within the 
offering in which the heroic sheriff performs many of the feats 
usually found in the picture dealing with the wild and woolly 
region. The orchestra of two, interested audience and intro- 
duction of the star at the finish have all been filmed so as to 
get laughs. From almost the very start this keeps the grins 
coming and the wind-up is especially good. The cast has done 
excellent work and the direction has been all that could be 
desired. 


“A Broncho Kid’—Universal 


Although there is nothing really new in the way of thrills 
to be found in this two-reel western, it is an offering that 
should please those who. follow this type of film. Hoot Gib- 
son occupies the principal role and when he rescues Yvette 
Mitchell on a run-away, furnishes some excitement. The 
scheme is not an original one, but they have screened it splen- 
didly and the offering instead of ending with Hoot kissing the 
heroine, finds him departing and promising to return, Mack 
V. Wright directed and Arthur Henry Gooden delivered the 
manuscript. 


, “Should Dummies Wed’—Fox 


Chase stuff, shooting and other riotous events make up the 
greater part of the Sunshine two-reeler which fails to reveal 
as many unusual stunts as most of the productions turned out 
by this organization. It is laid in a pawn shop and draws a 
laugh at the very start with the trick-bed device. Some of the 
material centered about the safe is quite funny and the man in 
the armor also causes hilarity. On the other hand, a great 
deal of the slapstick material does not mean anything in par- 
ticular and in places this registers much below the average. 
Towards the finish, they have handled well the incidents con- 
nected with the portable ‘phone booths. A lack of incidental 
diversity however handicaps it. 


“A Visit to the Paris Zoo”—Mentor 


Animals on the screen amuse most audiences and the initial 
portion of this Mentor reel should please for just that reason, 
None of the species seen in it is very much out of the ordi- 
nary, but the greater part of it has been filmed in excellent 
style and the result is satisfactory. The Zoo in Paris, as the 
title indicates, is the scene of action, and birds as well as 
quadrupeds appear. There is appended to this section some 
footage shot in the valley of the Versubie. This part is hand 
colored and only fair, but what precedes it will undoubtedly 

go well. 


HOWARD M. MITCHELL 


DIRECTED 


“THE SPLENDID SIN” for Fox 


A proven box-office success 


Now Completing— 


“THE LITTLE WANDERER” . 


Starring SHIRLEY MASON 


Address: FOX WEST COAST STUDIOS 
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Harold Lloyd is a giant in filmdom to-day. 


His comedies are generally billed bigger than the feature, be- 
cause they pull bigger than the feature. 


Just read a few of the comments on the last Lloyd comedy, 
‘‘Haunted Spooks’’: 


“One of the funniest and cleverest comedies yet registered.” 
—Morning Telegraph. 


PUP EC CPOE eee ea 


ULE LO 


“A word of blessing for ‘Haunted Spooks.’ Hilarious enough 
to cause even a medium to cease for the time being to 
take ghosts seriously.’-——N. Y. Sun. 


“Astonishingly fresh and diverting.”"—N. Y. Tribune. 


**The audience roared. It’s the funniest comedy of the season,” 
—N. Y. Evening Sun. 


“Lloyd made a hit.’’-—N. Y. Globe. 


“Brightest spot on the Strand program this week. ‘Haunted 
Spooks’ brought down the house.’’—Wid's. 


“Contains a flock of snikkers, An object lesson to comedy 
producers.’’—Variety. 


“Brightest spot on the Rivoli program. Comedy in the real 


sense.’’—Variety. aN a : 
“The man who discovered Harold Lloyd deserves a vote of 3% - 


thanks. If you never heard laughter come in gales you “A / Di: ATI UIO rs 


will when you see his latest comedy.” 
—Minneapolis Tribune. 


‘**Haunted Spooks’ attains the supreme heights of comedy. 
Not an inch of wasted film. Every scene counts as a 
laugh. The gags are startling, original and sidesplitting 
Lloyd is a big league comedian, his company is big league 
and whoever does the directing is big league.’’—Wid’s. 
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News of the Week 
in Headlines 


Tuesday 
Frank Rembusch of Indianapolis would merge all ex- 
hibitor factions into one national organization. 


First National 1920-21 schedule includes three from 
Allen Holubar. 


1,122 franchises let according to First National, 
additional theaters reported lined up. 


2,000 


Gaumont pledges $1,000 to charity if competitor has 
better color pictures than his. 


Wednesday 


Next year’s schedule announced by First National plan 
60 productions, from 15 producing units. 


30 productions from Associated Producers first year. 
Douglas Fairbanks and Mary Pickford in New York. 


May attend Cleveland convention. 
Metro signs eight prominent authors. 


Thursday 


Robertson-Cole to build studios in California. 
Joseph L. Plunkett to again assume management of 
Strand. 


Famous Players Plan 104 for next year. 


Friday 


Move under way to hold one convention of exhibitors 
in Cleveland. Committee of Seventeen at work. 


Monster combine being effected. If completely devel- 
oped would establish unusual conditions from pro- 
duction to distribution. 


Famous Players plan many specials for coming year. 


Saturday 


Allen Theatrical Enterprises of Canada announce plans 
for theater building in Europe. Secure site for two 
theaters in London, England. 


Plans under way to circuit prologues in First National 
houses throughout the country. 


Committee representing Motion Picture Theater Own- 
ers of America and Independent Motion Picture Ex- 
hibitors to meet in Cleveland Monday. 
point to one convention. 


Indications 


C. R. Seeley leaves National Pictures Theaters. 
Capitol reopens with typical Rothapfel program. 





“Pardoning the bad is injuring the good” —Benjamin Franklin. 
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Lack of Proper Atmosphere Prevents This From Achieving Real Strength 


“THE COURAGE OF MARGE O’DOONE” 
Vitagraph Special 


DIRECTOR ......00s.« «se enene eee David Smith 
AUTHOR, (223i Site James Oliver Curwood 
SCENARIO BY .oee7.<. cee Robert North Bradbury 
CAMERAMAN |... cn.) i422 aa eee Not credited 


AS A WHOLE..... Lack of proper production values 
keep this down. 

SLORY nr eee Doesn’t contain atmosphere of “big- 
ness” for which author is famous. 


Welch natistactaend 


SUPPORT’... 0.3. eee eee eee me CADADIC 

EXTERIORS... 3...) eo Satisfactory snow stuff 

INTERIORS <2. . 5253 ow eee eee Negligible 

DETAIL, 2:....:. iteeete see Hardly any of it 

CHARACTER OF STORY...... Romance of the far 
north. é 

LENGTH OF PRODUCTION..... About 6,447 feet 


They haven’t been altogether successful in com- 
municating the atmosphere of “bigness” to “The Cour- 
age of Marge O’Doone.” This is an atmosphere that 
James Oliver Curwood always strives for in his sto- 
ries of the northern snows and was doubtless part of 
this one in its printed form. The producers, however, 
haven’t quite succeeded in catching this element. Per- 
haps the chief fault is that they left the job for the 
subtitles to undertake. But Curwood’s descriptive 
color should have been injected into the action itself 
to make it convincing. 

3ecause of this inability to catch the spirit of big- 
ness many of the story’s situations lack the required 
dramatic force. For instance, in the beginning they 
introduce Michael and Margaret O’Doone, who live up 


in the big snows. Michael is a friend of all and when 
an Indian comes to him because his wife is sick, he 
makes a long trip to see if he can mend matters. Be- 
cause he stays away overnight Margaret goes momen- 
tarily insane and believes that a licentious trapper is 
her husbnd. -They lead you to believe that the mebiey 
takes advantage of Margaret. 

This whole sequence doesnt register as true. Any- 
way it causes the separation of the O’Doones and 
throws their baby, Marge, into the hands of rough 
characters. Years pass and Michael has become doc- 
tor of souls and bodies of the whole north. He meets 
David Raine, a youth from the east, disillusioned in 
love. David has found a picture of Marge leit in the 
railway carriage seat by Margaret and decides to go 
north to find her because it says on the photograph 
that “she is alone.” 

The rest of the picture is taken up with David’s 
finding of Marge and his fights to keep her from fall- 
ing into the hands of the “brute.” After a bear fight 
has been rung in and a man and dog fight is told of 
in the subtitles the happy ending is brought in with 
David and Marge together and Michael and Margaret 
reunited. It seems after all that the trapper didn’t 
take advantage of Margaret. 

The exteriors of this are true enough snow scenes, 
but somehow they don’t suggest the bigness and ex- 
panse that has often been communicated to northern 
stories. The action, for the most part, takes place in 
semi-closeups, many of which are none too well light- 
ed. The fight between David and the “brute” is well 
staged and the bear fight is a novelty, but just why 
Marge had to run across the snows (in the distance) 
and in her birthday clothes is hard to understand. 
Maybe this is the courage referred to in the title. 

Pauline Starke appears as Marge, while Niles Welch 
is David. George Stanley, Billie Bennet, Jack Curtis, 
William Dyer, Boris Karloff and James O’Neill com- 
plete the cast. 


Author’s Name Is Best Bet in Advertising This One 
Box Office Analysis for the Exhibitor 


This picture is to be noted more for faults of omis- 
sion than mere errors of commission, so on the surface 
it passes as a fairly satisfactory feature. The major- 
ity of audiences will probably accept it for what it is 
and so you'll have few kicks coming. 

Naturally register Curwood’s name in all the adver- 
tising and also mention the fact that Baree, his famous 
dog character, again has an importnt role in the story. 


Curwood has many readers and his stories are famous | 


for just such novelties as the dog character and the 
bear fight. 

You won’t go wrong on playing up Pauline Starke, 
for, though she hasn’t an awful lot to do here, past 
performances have made her quite a favorite. Niles 
Welch, too, has a reputation and you might use his 
name to advantage. 
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Splendid Light Comedy In Which Star Registers Big Hit 


William Faversham in 
“THE MAN WHO LOST HIMSELF” 


Selznick 
DO LIATOCE CS oo, Mins ss S 2. .4..eorge D. Baker 
eieeea yer) 2. eee. os. soe H. DeVore Stackpole 
ariEMrc ICL IS Y- een: .. cuce pemae, Not credited 
Rev EO INPUT ALN, Chet src sero. w eee -.....Not credited 
AS AWHOLE...:.. . Splendid comedy—star registers 
every minute. 
S EO Your... High impossible even for comedy, but 
star and production make it highly enjoyable * 
PRE COE LONG |p Sei: | eR aES ie Very good 
Pe ALY i ies.» «as ee ane Very good 
ME CEEIEMUIN CS cia, CHEMO ES. . os Commendable 
CAMERA WORK........ Great double exposure in 
dual role scenes. ¥ 
SPAR 272... . Registers a wonderful hit as a comedian 
SUEPORI. 7... Hedda Hopper splendid opposite— 
all commendable. 
EXTERIORS...... Just a few street scenes to sug-~ 
gest London.. 
BEY ERC LOO. 7. eee Wats so Glee ee te sae Bxcslfens 
Pera aes: © Many fine touches in star’s perform- 


ance make it very unusual. 

CHARACTER OF STORY... Breezy American 
takes ruined English €arl’s place and straight- 
ens out his affairs. 

LENGTH OF PRODUCTION..... About 5,500 feet 

“The Man Who Lost Himself” in which William 
Faversham appears in a comedy role is a surprising 
treat. In the first place you have the idea that you're 
in for an hour of melodrama because of the title. In- 
stead the picture establishes itself as an excellent light 
comedy with the star doing some wonderful business 
in a dual role. 
least a picture producer has awakened to the fact that 

Faversham has few superiors in light comedy roles. 

They knew this on the stage long ago, but the picture 

producers have felt obliged to put him in “classics” 

in the past. 


As a comedian Faversham can out-shine any other 
screen star doing the light type of stuff. He’s work- 
ing all the time and registering some comedy bit in 
every scene. He puts originality into his bits of busi- 
ness and he registers his comedy by facial expressions 
immediately recognizable as the result of long practice 
and ripe ability. 

The story of this is highly impossible even for com- 
edy, but the star, backed up by the entirely sympa~ 
thetic. ‘production, put it over with a bang. This im- 
possibility evinces itself in the original premise of the 
story—an American drummer outwardly the counter- 


“part of ‘a ‘dissolute Englishman who has run his for- 


tune into the’greund, disgraced his title and caused his 
wife to leave him, assumes his place and gets away 
with it before family and servants: 


;, Lhe comedy that Faversham gets over as the Amer- 
ican being initiated into the Englishman’s altogether 


strange sphere is immense, and both the interest and 


theshumor quicken when the drummer straightway 


proceeds to straighten out the lord’s business and do- 
“thestic. affairs. 


His scene with the blackmailer when 
he snatches the forged check from him and eats it, the 
while holding the fellow off with one arm, is the cli- 
max of a long sequence of hearty laughs. : 


Nor is.the love element neglected. The romance 
between the Englishman’s wife who appreciates the 
change in the American ovét her dissolute husband 
is delightful and. developed with a dash of suspenseful 
piquancy that is charming. 
confesses his real identity and breaks the news to the 


In the end the American 


Englishman’s family that the real lord committed sui- 


; ; ; me _ cide. But the romance comes. to a happy end. 
Incidentally it’s time to rejoice. At: © 


Faversham has an admirable supporting cast headed 
by Hedda Hopper, who cuts a charming figure as the 
wife. The others are Violet Reed, Radcliffe Steele, 
Claude Payton, Mathilde Brundage, Emily Fitzroy 
and Downing Clarke. 


Here’s One That You Can’t Go Wrong On 


Box Office Analysis for the Exhibitor 


Yon can’t go wrong on “The Man Who Lost Him- 
self.” Two more pictures like this one and William 
Faversham would be established as one of the screen’s 
foremost light comedians. No matter what luck you 
have had with his past pictures, don’t fight shy of 
this. Your audiences are going to enjoy every min- 
ute of it. 

You can make a big thing of this, too. Advertise it 
more heavily than you do the average and give it an 


extra day or two in the booking., Play it up as a com- 
edy with such catch lines as “William Faversham in 
a comedy of luck, pluck and romance,” “The story of 


an American drummer who assumed the place of an 





English earl and 

In fact you make all the noise you want on this, 
confident that no one will accuse you of overestimat- 
ing your show after the picture’s been on a day or two. 
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STANDARD PRODUCTION, 
CLEVER, TRUE-TO.LIFE DIRECTION, 
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Latest Tarzan Picture Is Melodramatic Diamond in the Rough 


“THE RETURN OF TARZAN” 
Numa Pictures Corp.-Goldwyn 


MERE Bare «EMS con's ws cncigieenranite Harry Revier 

eR Ee ens 3 ae See Edgar Rice Burroughs 

emer nee SY . Sear. a's so, ses a Not credited 

Peet MAN ..020' 6 ok... irimne ees Not credited 

AS A WHOLE...... Lots of thrills and novelties in 
long melodrama that lacks polish. 

ek) Boy ee. Is one adventure and thrill after an- 


other—could have been much better handled 
in scenario. 

DIRECTION... .~: Has gained some good effects and 
thrills register but details don’t convince. 


RepterGPUsrOsE el Y yee okt. . oS nis Pease Oe Very good 

LIGHTINGS...... Commendable, especially in jungle 
stuff. 

Sms lonnIW ORK Si ridirilib. us ov ebigenb acd. Good 

LEADING PLAYERS...... Gene Pollar moderately 

; successful as Tarzan—others average. 

Me OMG. s.r Os. Some fine jungle stuff 

TAPTTCLCVIC ISM, ee so. sss cpt gS aes = Average 

DETAIL...... Details of story fail to convince—ac- 
tion stuff good. 

CHARACTER OF STORY...... Further adventures 
of Tarzan beset in civilization. 

Peet OL PRODUCTIN.:.2.2..2.. 6,800 feet 


“The Return of Tarzan” is a melodramatic diamond 
in the rough. Like its two predecessors in the Tar- 
zan picture series it has small amount of polish from 
the standpoint of production. And even less convinc- 
ing stories have been better shaped in the continuity 
than the present Tarzan work. : 

But when it comes to melodramatic thrills, of these 
“The Return of Tarzan” has a plenty. Two notable 


moments are when Tarzan does battle with two dif-. 


ferent lions, in each case a lady’s life being at stake on 
the outcome. These fights have been very well put 
on-and are inclined to send thrills and chills chasing 
down the spine. Of course the outcome of these fights 


is never in doubt. A villain may win over a hero, but 
not a lion. But the realism is there. 

The story of this is propelled forward mainly 
through one character’s ability to lie to another. They 
open up with Tarzan returning to France on an ocean 
liner. He incurs the enmity of a wretch, Rokoff, when 
he catches him attempting to cheat in a card game. 
In Paris Rokoff ties up with Clayton, pretender to 
Tarzan’s rightful domains, and the fight is on. Through 
a lie they force Tarzan into a lady’s bed chamber anc 
subsequently into a duel with her husband. But the 
bullets have no effect on Tarzan, as he is unjustly 
accused. 

Before he leaves Paris for the French possession in 
northern Africa he engages in a whirlwind fight with ~ 
six or eight hirelings of Rokoff and Clayton, beating 
them into a collective pulp. Later he is again on a 
boat trailing Rokoff’s villainous companion for the 
French government. jRokoff finally succeeds in knock- 
ing him overboard. Through an extreme case of luck, 
very extreme, Tarzan is cast up from the sea on the 
edge of his jungle. Then a fire on board a passing 
yacht, and Jane Porter, who loves Tarzan, is also cast 
up from the sea. He saves her from the lion for the 
happy ending. 

There is much that is thrilling and novel in ‘“Tar- 
zan.” There are some good scenes back in the jungle 
when Tarzan is shown renewing old acquaintances 
with the animals. These scenes present the choicest 
illusion of the picture. They make you feel them. 
For the rest it is a succession of thrills, big ones and 
little ones, but there’s always something doing and 
while a much better production could have been their 
background, the present effect of the picture is satis- 
fying to the melodramatic lovers. 

Gene Pollar fairs well as Tarzan. Armand Cortez 
plots as Rokoff. Karla Schramm is pretty Jane. Oth- 
ers are Walter Miller, George Romain, Louis Stearns 
and Estelle Taylor. 


Great Opportunities in This for the Real Showman 
Box Office Analysis for the Exhibitor 


“The Return of Tarzan’ lacks a high class polish, 


but withal it is a stirring melodrama in the rough and » 


as the first of this series went well this one certainly 


- ought to go better with the same audiences, for if any- 


thing, and despite its lack of distinction, it is a better 
produced picture than the first. 


You can cash in on a lot of publicity on this. Edgar 


Rice Burroughs’ Tarzan stories are among the best 
They 
are still running in newspapers and magazines, Cut 


outs can be used effectively as lobby displays along 
with stills from the production. The book store tie-up 
is also an excellent and logical means of exploitation 
in this instance. 

Something suggesting the jungle in the theater 
lobby or in the way of stage setting will also prove 
effective. In fact here is a picture that offers many 
opportunities to the real showman. It can be made a 


big box office attraction. 


CARPENTIER SCORES 





"The Wonder Man” 


Directed by John G. Adolf 


Has Smashing Premier 


in NEW YORK CITY 
at $2.00 Admissions. 


The Grand Ballroom of 


The HOTEL ASTOR 
seating 2000 people 


was packed to capacity. 


S.R. O. Business the first 
four days of the run indicates 


“TURN AWAY” Business 


for the entire week. 


This Triumph was scored in the 
face of a three-day Holiday that 
caused an exodus to the country, 


that was unprecedented in the 


history of New York, 





CRITICISM from 


The New York 
Evening Telegram 


May 30, 1920 


by JANE DIXON 


“Last evening, in the grand ballroom of the 
Astor Hotel, Georges appeared for cinema 
championship of the world. Beyond perad- 
venture of doubt his is no one-track talent.” 


A BIG SURPRISE 


“The Carpentier picture was one of the 
biggest surprises Broadway has had in many 
a season. 

“We are wise to the ways of capitalizing 
celebrities—hundred-thousand-dollar name— 
ten-twenty-and-thirty scenario acting, scen- 
ery and support. It always makes us feel 
as if some one had sold us a toy balloon and 
then stuck a pin in it. 

“Robertson-Cole have not so imposed upon 
a hero-worshipping public. They have made 
it possible for us to see one of the most pop- 
ular athletes of the day in action. This much 
we expected, but what we did not expect was 
to find in Carpentier a real actor, an artist 
with the finish of a French gentleman and 
the finesse of an habitual stage star.” 


THE WONDER MAN 


“Such is the name under which Robertson- 
Cole, promoters of the film, have chosen to 
introduce their boxing star to an already 
sceptical screen world. 

“M. Carpentier not only lived up to the 
title. He did more. He topped it. Three 
trozen-faced critics who are wont to use these 
twilight picture heurs for malevolent medita- 
tion, were seen to rouse from their stupor 
and blink their eyes unbelievingly at ‘The 
Wonder Man.’ When our hero caused the 
villain to kiss the canvas for the fatal ten, 
one of these three ravens actually committed 
the critical faux pas of clapping his hands in 
approval just like an ordinary ticket-buyer. 
The mistake was overlooked on the part of 
his fellows owing to the heavy barrage of 
applause being laid down by a wondering and 
well-pleased audience.” 


“MILLION DOLLAR SMILE” 


The Carpentier smile is bound to cause the 
hearts of several million matinee maids to 
skip a beat every time it lights up his frank- 
ly winning face. His is a personality so ac- 
centuated as to overcome the silence of the 
screen, to reach out and make friends among 
those who have merely meant to pose in the 
role of onlookers. 

The story? Why tell? Suffice to say it is 
good, substantial, thrilling, sustained, and 
that it has to do with the French and the 
United States Secret Service. 





On Screen Examination 


PERSONALLY BOOKED‘: 


“The WONDER MAN” 


To follow the Astor showing: — 


THE STRAND—New York City, week 
June 6th. 


THE STRAND—Brooklyn, N. Y: 3 week 


June 13th. 


A Few ay Citicsms 


The me ES nis cially when he § pitting 


€ 
is slenderne c co 
ut t eae elie fhe 
ee 


Re (Carpentier’s) supplen 


at the Hotel Astor by d 
roduc upplied ‘The Idol. of 
ie "a 





SENSATIONAL KNocKOUT 


Moe Mark and | 
Walter Hayes 





Moe Mark says: — 


“Tf the exhibitors have 
any “doubts about “THE 
WONDER MAN” being 
one of the REAL BIG 


PICTURES of the year— 


have them wire me.” 


|No Actor on Stage 


or Screen—Has ever 


“recerved the tremen- 
_ | dousVolumeof PUB- 
| LICITY that hasbeen 
| given to GEORGES 
| CARP ENTIER— 


K ND. HE IS STILL 
FIRST PAGE SPACE 





~ Every ROBERTSON-COLE Fetes Lae e 


"SEP esr 


“print of this Unusually. Big pe TEN 


he “Ask the Exhibitor that played it 


>, CAN’T STOP ME! 
















HENRY {B. WALTHALL WILL THRILL 
YOUR AUDIENCES TO THE CORE AS 
THE MAN WHO TOOK THE GREATEST 
SPORTING CHANCE. 


MAYFLOWER PHOTOPLAY 
CORPORATION 


PRESENTS 
AN ALLAN DWAN PRODUCTION 


“A SPLENDID 
HAZARD” 


Directed by ALLAN DWAN 


BASED ON THE NOVEL BY 
HAROLD MACGRATH 





A FIRST NATIONAL ATTRACTION 
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Carpentier Is The Better Actor Anyway! 





Georges Carpentier in 
“THE WONDER MAN” 
Robertson-Cole 


DURES... . See sss 3 oe See John G. Adolfi 
eh ty 8) GB S's a Daniel Carson Goodman 
BCMA BY. . a Joseph W. Farnham 
SPE ICMAN . See Picts. oe: George Benoit 
AS A WHOLE...... Generally a very pleasant sur- 
prise—should register with sporting element. 
Nrdne) i R  e Not a lot to it but gives star chance to 
show his ring form. 
DPRECIION:?.... 2 Commendable—very good fight 
scenes. 
Peet Gres oA tort Y cee... (et: ore emer... « Good 
PrGniaNnGs.... os One bad sequence—rest O. K 
Reine WO RK Ge ..). 5... dre mba paeee «igi my. Good 
Beier ot xt. «ieee ...Appears very much at ease 
SUPPORT......Faire Binney pouts a little too much 
—others commendable. 
Ber Ru IS LC) regia: . eee Se oa ke eee an Satisfactory 
PoE EG Sam, . SeeMie.s0cx doa ae ae Very good 
Seer . Me. Ss sc a pete pele All right 
CHARACTER OF STORY...... Suspicion cast on 


hero for theft of important papers—turns out 
to be a member of French secret service. 
LENGTH OF PRODUCTION..... About 6,100 feet 
So many celebrities from sporting and other circles 
who have entered the pictures have proven such fliv- 
vers that it is a pleasure to record that Georges Car- 
pentier, European heavyweight champion and aspirant 
to the same honors in America, puts up a very good 
appearance before the camera, appearing quite at home 
and registering simple expressions that have stumped 
the majority of the others. 





Oi course “The Wonder Man” gives him an oppor 
tunity to show his fighting form. He is shown shadow 
boxing, sparring with his partner and going through 
the usual order of training stunts such as rope skip- 
ping and bag-punching. In the four-round fight staged 
during the picture he displays some lightning foot 
work and some clever punches that give an inkling 
as to his style despite the fact that his opponent is only 
the heavy in the story. 

The plot by the way is a very simple affair and dis- 
appears altogether from view once or twice during 
the picture. When Georges hands his opporient the 
knockout the plot too goes down for the count and has 
a pretty hard time reviving. However, the interest in 
the story is quite well maintained. Some good com- 
edy snatches have been injected that count largely in 
the story’s favor. 

The story concerns the mysterious appearance in 
Washington society of Henri (Carpentier), a French 
war hero. He incurs the enmity of Gardner, boxing 
champion of the country club, and has the stigma of 
suspicion cast on him for a theft of valuable papers. 
It doesn’t take a great stretch of the imagination to 
figure out that Gardner is the villain who purloined 
the papers and that Henri is the man of the hour who 
finally brings him to justice and reveals himself as a 
French secret service agent working with the U. S. 

The romance is well worked in and Faire Binney 
gives Carpentier enthusiastic support, although she 
is inclined to resort to her cute little pout a bit too 
much. The fight scenes are very well staged and look 
like flashlights of the National Sporting Club. The 
“extras” in the case were guests for the most part and 
the dress suits look tailored. 








CO-OPERATION—with the trade 


The Republic excellent service — high-grade quality Print- 
ing and square trading are the same fundamentals underlying 


every: successful business. 


The Republic has been and will continue to be successful — 
because we strictly observe all of these important fundamentals. 

The Republic guarantees excellent service— high-grade quality 
Printing; further, we make every effort to assist our customers 
with their financial problems whenever it is possible and due them. 


REPUBLIC LABORATORIES, Inc. 
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New York City 
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’ts Just This: Do Your People Want To See Carpentier ? 
Box Office Analysis for the Exhibitor 





Georges Carpentier in 
“THE WONDER MAN” 
Robertson-Cole 
What you can do with this depends altogether on 
the character of your audiences. It seems as if the 
star ought to draw very well in downtown houses and 
attract attention from transients. In fact, the going 
ought to be good wherever there is a smattering of the 
sporting element. Carpentier has received a lot of 
publicity in the big cities and it ought to be a pretty 
easy thing for you to get extra publicity from the 





LUTHER REED 


BELOW THE SURFACE 


AUTHOR OF: 


ADAPTER OF: 


BEHIND THE DOOR 
MARY'S ANKLE 
LETS BE FASHIONABLE 


The Four Big Thos. H. Ince Successes of the Year 


AUTHOR OF the three-act comedy ‘(DEAR ME” now in its 16th week at Court Theatre, Chicago 





sporting editors on his picture. New York sport writ- 
ers have given the picture considerable space. 
Following the example of those handling the pic- 
ture in New York you might also make an effort to 
secure the endorsement of your branch of the Amer- 
ican Legion if this means anything to your audiences. 
In fact, as an exploitation card “The Wonder Man” 
has very great possibilities. The whole thing narrows 
down to a question, “Do your people want to see this 
man or not?” If they do the going should be easy. 
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Alternates Between Good Comedy Sequences and Uninteresting Lapses 


Max Linder in 
lL obeeL LT LE CARE 


: Pathe 
PRESTR Bet, . | eee, ss Raymond Tristan Bernard 
ce LaC) wens aeons. sss Raymond Tristan Bernard 
ieee OD Y pena. io 4. .. de et oe Not credited 
See Etete A NVLAN | Saeed 5 Sk oa ee Not credited 
AS AWHOLE...... Contains a number of good com- 


edy sequences but lapses into the common- 
place quite often. 
Sa) LOY oa Contains a very good comedy idea, but 
possibilities are not fully realized. 
DIRECTION...... Shows irregular sense of comedy 
Satisfactory 
bs MO Sto sat) agri ce hpeeiee Men Rete Same 
Tea o: x° cbs RPE WRENN Average 
STAR Waxy. Gets comedy over very well, but at times 
seems to suffer from lack of direction. 
SUPPORT Capable 
POLIO RS, . : a. Lots of interesting shots of Paris 
INTERIORS Average 
DETAIL All right 
CHARACTER OF -STORY......... Adventures of a 
waiter who inherits a fortune. 
PoNGI tH OF PRODUCTION:.<.. About 4,783 feet 

“The Little Cafe,” an adaptation of the musical com- 
edy of the same name, produced in Paris, proves to be 
a picture containing a number of good comedy se- 
quences, but which often lapses into the commonplace 
because of lack of imagination and the knowledge of 
what continuous comedy is on the part of-those con- 
cerned in the production. ; 

First there is a sequence well handled from practi- 
cally every comedy viewpoint. Then the action takes 
on a commonplace appearance that registers little or 

eanything. Thus it goes throughout. It really looks 
as if they had attempted to make an exact reproduc- 
tion of the musical comedy and when they came to the 


Ween iS" 16.6) 18) ‘p's: feo ies en 6. Outal el el sl elie 


ORR ey 0) 0 6 [el tens, 40) © (6:0 0) © 16" @| (61,0 810) ONO) 6: One. 6) enero 


9:76; Omvl@gs) 6 41-9] (010) (0 .eh ie) ale) eel elle, 9° lee malas nce 


mel 6 +, 0 ieee, ee) © 6.0) 0 bis ‘Sax ere em aes, 8 8» ene 


parts where the music was important didn’t have the 
imagination to fill in with original matter. 

The idea of the plot is slight but one containing rich 
possibilities for this field of work. Max Linder ap- 
pears as a water in the Little Cafe. An old servant of 
his uncle’s home learns that he is to inherit a fortune 
and straightway cooks up a scheme to get a cut of the 
money. He goes to Max’s boss and influences him to 
sign him up for twenty years with a stipulation in the 
contract that whoever breaks the agreement shall for- 
feit half a million francs. 

So when Max learns of his inheritance all he can do 
is to stay on in the Little Cafe rather than make the 
forfeit. The rest of the picture is comprised of some 
good situations and some commonplaces, but the gen- 
eral effect is pleasing. Max at first tries to make the 
proprietor of the cafe break the contract by giving 
away his choicest liquers, but this plan fails. He then 
takes to going out at nights after work to other cafes, 
where he becomes known as an eccentric millionaire. 
The sequence in the cafe where he pretends to be a 
waiter to his party of guests in order to throw a lady 
friend off the right track is about the funniest of the 
lot. 

Had the picture been produced by an American di- 
rector more attention would have been paid to the ro- 
mantic element, which is very poorly developed here. 
Even in this type of comedy, which contains some 
knockabout work, a romantic action thread is wel- 
come and often necessary. However, the French di- 
rector has presented a number of interesting views of 
the Paris streets that help to make up for his frequent 
lapses from the proper comedy vein. 

The star fs very good in the comedy sequences but 
is lost along with the humor when the director forgets. 
Wanda Lyon is the girl with little to do. The rest of 
the cast is made up of a group of players, some of 
whom have an excellent idea of what comedy is. 


Satisfactory Entertainment Should Give Fair B. O. Showing 


Box Office Analysis for the Exhibitor 


You aren’t going to establish any laugh records with 
this, but at the same time it stands a good chance of 
giving audiences average satisfaction in the comedy 
line. Its comedy sequences are good when they ap- 
pear and the views of Paris help things considerably 
when the action is inclined to drag. 

If you show this make a point of announcing that 
it marks the return to the screen of Max Linder, most 


popular comedian in France, after a long absence «lue 
to illness from war injuries. He has many admirers 
in this country and this first reappearance should at- 
tract from old time’s sake. 

Mention the fact that this was made in Paris and 
that it contains many scenes shot on that city’s streets. 
Also note the fact that “The Little Cafe” was a stage 
play that met with some success here. 
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Little to Recommend This in Either Story or Production 


Elmo Lincoln in 
“UNDER CRIMSON SKIES” 
Jewel-Universal 


PLIERS LOTR... . Meee on, ke eae Rex Ingram 
PRAM aes, . a. oy eee J. G. Hawks 
peat O IBY cee. os... soe te Harvey Thew 
SP ICAAMLAN ‘ere. 0... Soe aswel Phil Rosen 
AD vAsWHOLE..-y.: Another sea picture which fur- 


nishes some excitement toward close, but oth- 
erwise hasn’t much in its favor. 
mM Y.. ooo. Silent sacrifice stuff, not comprehensive 
DIRECTION...... Ordinary for the most part; han- 
dled storm scene very well. 
PHOTOGRAPHY Good 
LIGHTINGS Satisfactory 
CAMERA WORK>............5. a ce ahaaeie eM os Good 
Pe TR ee area", Can fight, but otherwise won’t impress 
PU PORT ss; .. 2 Harry Van Meter a cowardly vil- 
lain; Mabel Ballin his wife. 
Be BARS EO) ER 5. oe. Almost entirely aboard vessel 
INTERIORS Adequate 
ied Aliens es. . eee Few errors in story sequence 
CHARACTER OF STORY...... Sacrificing captain 
endures false accusation for happiness of vil- 
lain’s wife. 


Ss 4 ‘eee es Oke © 47.0) ©. 6 .0-@ cule ® ©6 igiwae phew rele. 


LENGTH OF PRODUCTION..... About 5,800 feet _ 


There seems to be a flock of sea-going productions 
on the market just at this time. ““Under Crimson Skies” 
makes the third in two weeks. Each one has the cap- 
tain of a vessel for the central character, and in each 
instance he has ruled his crew with the violence made 
popular by London’s character of Wolf Larsen in ‘““The 
Sea Wolf.” 

However, in this they don’t make so much of the 
captain’s treatment of his crew. Instead a villain is 
introduced and the remainder of the picture has to do 
with his efforts to smuggle ammunition to the Mexi- 
can rebels. The story is very unconvincing and de- 
pends wholly upon the atmosphere of the sea to help 


“very well handled indeed, and very realistic. 


it over. They have resorted to much artificial means 
to carry out the story. For instance, the villain is sup- 
posed to be accompanying a shipment of pianos which 
in reality are filled with ammunition. As a means ol 
acquainting the captain with the fact that he is un 
knowingly carrying the deadly freight for the rebel 
troups, they have the child suggest to the captain that 
her mother sing for him, whereupon he proceeds to 
uncrate a piano because she cannot sing without ac 
companiment. 

There is one sequence, a storm at night, which 1s 
The 
decks of the vessel are flooded and the rain keeps pour- 
ing down while the crew battle with the rigging. 
Later the fight between the rebels and the President's 
forces affords some excitement, but it’s such a wild 
scramble that the spectator.finds it difficult to keep 
track of just what is going on. 

Clayton, his wife Helen, and their child were the 
only passengers aboard the Southern Cross. ‘The 
rough Captain Barstow felt sorry for the wife and 
child, who seemed to mean nothing to Clayton. Bar- 


stow discovered that Clayton’s pianos consisted of 


ammunition intended for Mexican rebels, but for the 
sake of Helen and the child said nothing. However, 
upon reaching their destination one of Clayton’s gang 
had Barstow brought before the court for assault. 
Barstow was sentenced to five years. 

He later made his escape and reached an island in- 
habited by beach combers. He beat their leader into 
submission and ’,ecame one of them. Some time a{fter 


he learned that Clayton and Helen were in the Amer- 


ican consul which was being stormed by the rebels. 
He gathered together all the beach combers and ar- 
rived in time to save the consul. Clayton dies while 
trying to escape. A sort of epilogue flash shows Helen 
and Barstow together while a title gracefully indi 


cates the happy ending. 


May Get Over With an Easily Satisfied Crowd 
Box Office Analysis for the Exhibitor 


If you are willing to depend on the atmosphere of 
the sea and upon the fair amount of excitement con- 
tained in the slight revolution sequence you can prob- 


ably get away with this. There is not much else for 


you to depend upon. You can say something about 


the terrific storm at night. This has been well han- 


dled and is good to look at. Elmo Lincoln’s name may | 


interest those who remember him in the Tarzan pic- 


tures. However, outside of his various pugilistic dis- 


plays his appearance in “Under Crimson Skies” does 
not mean-very much. 

For catch lines try: “You have seen the various 
races of the earth in both scenic and feature produc 
tions, but have you ever seen the Beach Combers? 
They play a big part in the picture at the —— thea 
ter. Goand see them.” Or, “He was a tyrant captain, 
but he could make a sacrifice. 
submitted to imprisonment for the sake of a woman 


in ‘Under Crimson Skies.’ ” 


See how a rough man 
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YOU CAN BUILD A STRONG PROGRAM AROUND 
“CYNTHIA-OF-THE- MINUTE” 


‘Cynthia-of-the-Minute’ has great balancing qualities, which. 
means that it will blend harmoniously with any good 
program, it also means that it will lend strength to your 
program as a whole. 

The thrills are there, it is shot through with mystery and 
there is a rapid interchange of action and intrigue. 


W.W. HODKINSON CORPORATION 
527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 


-of-the-Minute 


From the novel by 


LOUIS JOSEPH VANCE 
Directed by Perry Vekroff 
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Episodic Story Handicaps This One Considerably 


Robert Warwick in 
“THOU ART THE MAN” 
Paramount-Artcraft 
Ls 5 «MEMES <n yo oce ate os Thomas Heffron 
SG LS Ce ie A ae F. E. Mills- Young 
Margaret Turnbull 


CAMA MAN ....gee. i. sooo Victor Ackland 

AS A WHOLE...... Very jerky and episodic produc- 
tion that fails to hold the interest. 

ee Vier. . Certainly wasn’t a good picture story 

DIRECTION :.....: Hasn’t much chance to show with 
such an episodic plot. 

PEO LOGRA PH Yorerae ss! Ske meee Very good 

USECIEA LINGO, . . AOeat oy. aes oo es he Commendable 

paving ORK Yeas. clare ee Satisfactory 

BAe a 5% Is also handicapped by story, though role 
of gentleman-adventurer fits him. 

pera COTS Leste. , can c's. is peek ae Oe Capable 

Bae ei LOIS)... emeeen | Suggest Africa well enough 

ENTE RIOR SS. cae? joe nee ae Satisfactory 

eC Ae ees; ARS ce. Bons Bee os Little of it 

CHARACTER, OF STORY...... Innocent man car- 
ries stigma of shame to save name of inno- 
cent girl. 

BUNGLES OH: PRODUCTION 2.2... 7. 5,003 feet 


“Thou Art the Man” is a picturization of a book 
entitled “Myles Calthorpe, I. D. B.,” and from appear- 
ances it was rather an unfortunate choice for feature 
material. Not that it is lacking in action by any 
means. Quite the contrary, for here is a picture that 
goes far in the other direction and contains altogether 
too much. This is evidenced in the exceedingly jerky 
and episodic character of the production. The lapses 
of time during the story are nearly as frequent as its 
subtitles. 
holding the interest and “Thou Art the Man” fails in 
this time and again. 

Myles is first introduced on an Australian ostrich 
farm. His suspicions that his employers are dealing 


Such a picture always has a difficult time. 


in diamonds stolen from the mines cost him his job. 
Later in a nearby city he obtains a clerkship in the 
feather packing house of Farrant, Farrant being in 
league with his former employers, A romance devel- 
ops between Myles and Farrant’s sister, Jean, also un- 
aware of her brother’s illegal occupation. 


After a while Myles plans a journey to another city 
and Farrant has Jean hand him an envelope supposed- 
ly containing legal documents to deliver at his desti- 
nation. He is searched aboard the ship and diamonds 
are discovered in the envelope. Rather than bring 
shame on Jean, whom he is sure is innocent, Myles 
goes to prison for three years and suffers the ignominy 
of having the initials I. D. B. (Illicit Diamond Buyer) 
attached to his name when he comes out. 


Myles secures another job under a different name, 
but after a time at a reception he meets Jean, who 
accuses him under his own name. Myles would seek 
seclusion but the brother of Jean’s best friend helps 
him to bring the real I. D. B.’s to justice, after he has 
been assured that Jean will not be implicated. Then 
Jean goes to him and begs his forgiveness. 

This brief outline of the story fails to convey an ade- 
quate idea of the picture’s trying episodic character. 
No sooner is one sequence of scenes fairly well launch- 
ed than a title indicates a considerable lapse of time, 
the interest is consequently broken, and the action be- 
gins all over again. It looks as if Margaret Turnbull 
had made an exact adaptation of the book, but in this 
case holding so to the original has not resulted in good 
picture material. 

The role of Myles Calthorpe suits Robert Warwick 
but both he and the large and capable supporting cast 
are unable to do much with the story handicap. Amonz 
the others are Lois Wilson, Monte Dumont, Clarence 
Burton, Clarence Geldart, Harry Carter, Jane Wolfe, 
Dorothy Rosher, Viora Daniel, Richard Wayne and 
Lorenza Lazzarini. 


May Get This One Over With Those Who Like The Star 


Box Office Analysis for the Exhibitor 


If your patrons are particularly strong for Robert 
Warwick pictures you may be able to get by with this, 
but it can’t measure favorably along side of the aver- 
age feature af the day. If you’ve got it all booked up 
lay stress on the fact that the action is laid in South 
Africa and that it deals with illicit diamond traffic. 
You might employ the initials I. D. B. in your adver- 
tising in the way of a teaser. 

They’ve got some good stuff at the very start show- 
ing how it is possible to smuggle diamonds out of the 


mines despite all the care taken by the guards. This 
is real detail and it.registers as very interesting. Af- 
terwards, however, the action jumps around so much 
that the director didn’t have many opportunities for 
more color of this sort. 

Lois Wilson is quite a popular leading woman and 
she might be billed along with Warwick to advantage. 
They’ll remember her from her many appearances op- 
posite Bryant Washburn. 
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Awful Results from Attempt to Make Feature 


Marguerite Marsh in 
“WITS VS. WITS” 


Harry Grossman-Hallmark 


PR ETCRUA ANCL St oi’. . IES ss, 6 ss Harry Grossman 
PRL... eee aes «sos: Harry Grossman 
PSPS FRRCLCIE ERY ©. i EMD tint se adapts Not credited 
Ree ee eA INS... cep imets oc) dc tater pss Not credited 
-AS A WHOLE...... Very awful attempt at produc- 
tion of a feature. 
ey beaks Correa . Poorly developed generally—utterly 
mystifying—undramatic. 
PERSO) IN Boe, Pee. cus ns scab ae Terrible 
PCOMSOCEEALPELY patina sry o ea teh eee ees Poor 
REPU SE SELUIN CROTRE L:« HERE Vitis « cs WRN ES SA ese > Poor 
CAMERASWORK j29iiice vd. o0lit Saad: Average 
BRERA IN are gh The best thing about the picture, but her 
work counts for nothing. 
USECORCM SRS,” . Slee, 4 5s sos ville eee Passable 
Se AEC Bate. AM c's? 6) Selig es F City stuff 
INTERIORS ....... Mae GH: . sid teoeeag Satisfactory 
ES WMO, Re ey ane © ie ae a Ae ee None 


CHARACTER OF STORY..... Girl detective works 
way into gang of crooks and rounds them up 
LENGTH OF PRODUCTION..... About 5,000 feet 


“Wits vs. Wits” looks like a poor effort of poor ama- 
teurs. To make any sort of a showing these days a fea- 
ture must attain certain standards, and these stand- 
ards are set down as “average.” This picture doesn’t 
come anywhere near any of the accepted standards of 


the day. 


It is meant to be a mystery picture. Instead the 


action is hopelessly mystifying. You gather after a 
while, however, that Marguerite Marsh is a detective. 


For this reason she has worked things so that she is 


And 


that is the way matters stand until the crooks, work- 


employed by a gang of crooks as stenographer. 


ing through a bank cashier, have succeeded in draw- 
ing out of the bank much more money than they have 
to their account. Then Marguerite gives the alarm. 
Detectives enter and presto! The crooks are cap- 
tured. 

Just to cap the climax there is a sequence showing 
Marguerite explaining to the judge how she did it. 
And just to recap this, there is another sequence show- 
ing Marguerite in the august presence of a magazine 
editor to whom she has just finished reading her story, 
“Wits vs. Wits.” And still again follows a title saying, 
“Story by Harry Grossman.” 

The plot of the story, that is its bare basis, is quite 
all right. 


meaty action to carry it along. What action it has is 


But it isn’t well developed and it has no 


quite hopelessly jumbled by an atrociously bad intro- 
ductory sequence that isn’t introductory because it 
doesn’t describe any of the characters or get them firm- 
ly planted in the spectator’s mind. 

There are many scenes showing the characters walk- 
ing in and out of rooms and along the street. These 
stand out strongest after the picture is over. 

And there is another flock showing Marguerite ham- 
mering away at a perfectly good typewriter in a style 
fit to put it out of commission for life. 

These, however, are mere details. The whole pic- 
ture reflects incompetency. The lighting is particu- 
The 
One reads “November 19,” which 


larly bad and the photography none too good. 
subtitles are poor. 
means nothing at all. 

Marguerite Marsh is the best thing about the pic- 
most 


ture, but her work, professional in respects 


though it be, counts for little.. 


Looks the Same From All Angles 


Box Office Analysis for the Exhibitor 


The majority of the lesser attractions on the mar- 
ket have some redeeming feature about them. It may 
be a certain box office angle, a certain star, a certain 
big thrill or whatnot. But “Wits vs. Wits” doesn’t 
seem to contain the slightest whisp of a sraw for an 
exhibitor to grasp at, 


The popularity of Marguerite Marsh might have 
some weight, but the biggest star in the film firmament 
would have a hard time showing along side of the very 
poor material contained in this. 

Neither story nor production contain any redeeming 
features that might be employed as advertising angles. 
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Realistic Backgrounds Generate Some Interest in Poorly Handled Story 


Madlaine Traverse in 
“THE IRON HEART” 
DIRECTORS....Denison Clift and Paul Cazaneuve 


AUTHOR ....))35=2- 2 eee Denison Clift 
SCENARIO BY4)-)-. = eee Denison Clift 
CAMERAMAN (237.20) 225) ee Walter Williams 


AS A WHOLE... Good backgrounds arouse in- 
terest in this, but story is poorly handled 
STORY....Very simple plot; not developed expertly 


DIRECTION: .& 0. ce eee Shows no contrast 
PHTOGRAPH Yo .02. tierce acto cee neta 0.1. Good 
LIGHTINGS) oi ces eres ieee 2 tee Plain 
CAMERA WORK eevee eee Satisfactory 
STAR S49 % Seen to average advantage in “man” role 
SUPPORT 3... 00 te ee Satisfactory 
EXTERIORS Sas eee Contain fine atmosphere 
INTERIORS «972 Good iron foundry scenes 
DETAIL. «... {ecm ee, eee ee Not much of it 
CHARACTER OF STORY...... Woman fights iron 
trust because of loyalty to her employees. 
LENGTH OF PRODUCTION..... About 5,000 feet 


“The Iron Heart” is a melodrama with a colorful 
iron foundry as the setting for many of its scenes, but 
which contains a very small degree of heart interest. 
This is due probably to the fact that in making this 
they paid hardly any attention to character develop- 
ment or plot details and went right ahead developing 
the elemental story in plain and commonplace style. 
Never during the picture’s run are there lights or 
shades to be observed, there is no building with ac- 
cumulative interest and suspense to the climax of 
scene or sequence. “The Iron Heart” was evidently 
written and produced in monotone. 

The central character is Esther Regan, to whom 
has been bequeathed the management of the Regan 
Iron Works, famous for its stand against the trust. 
McAllister, agent of the trust, comes with arguments 


to buy out Esther, but instead is himself convinced of 
the benefits resulting from the independence of the 
company. He sees the contented condition of the 
workers, their happy children, etc. 

So he resigns from the corporation and works for 
Esther. Moulton, head of the trust, starts a fight to 
break the Regan Works, using Cullen, Esther’s super- 
intendent, as a tool. An attempt on the life of McAl- 
lister is frustrated. Esther has contracted to deliver 
a shipment of iron to a building company on a certain 
date. Unable to disrupt the mechanism of the iron 
works, Moulton purchases a branch railroad running 
to the main line and thus believes the defeat of his 
rivals accomplished. Cullen blames this conspiracy 
on McAllister, but he convinces Esther of his loyalty. 
They finally triumph over the opposition by appealing 
to the loyalty of the Regan workers, who thereupon 
proceed to take the train of iron over the line to the 
main railrad despie the fight waged against them by 
Moulton’s men. 7 

The various scenes laid in the iron works possess 
a certain interest that is stronger, in some respects, 
than that generated by the rather poorly handled plot. 
These scenes are well photographed in the bargain. 

The author has slapped big business on the wrist 
quite severely throughout the picture. Evidently he 
wished to balance matters up a bit at the end, and so 
stuck in a brace of subtitles that condemn the I. W. 
W. as an organizaion of crooks and thugs. Experi- 
ences of other pictures show that it is best to leave 
established political and economic organizations out 
of screen fiction. 

Madlaine Traverse handles the role of Esther fairly 
well. George McDaniel is natural but not exactly the 
Melbourne McDowell, Edwin 


Booth Tilton and Ben Deely are well cast. 


type for McAllister. 


Should Get Over as Average Program Feature 


Box Office Analysis for the Exhibitor 


This doesn’t rank very high because of its rather 
poor treatement, but at the same time it is well to con- 
sider as a good program feature because of the interest 
its background will cause together with the fact that 
it is the first subject produced in some time that gives 
a sane picture of workingmen. So many producers 
have made this class of people out as raving maniacs 
that the change is welcome. 

If you play this you might play up the various 
scenes in the iron works as features of the production. 


These will certainly arouse considerable interest. Re- 
garding the story it would be a good idea to bring out 
th fact that it deals with an employer on very good - 
terms with employees. A line such as “The story of 
a woman who fought a trust and won because of the 
loyalty of her workers” could be used advantageously. 
They seem to be putting this star in “man” parts. 
If your people have taken kindly to her in such a role 
before play her up in this character in the present 
instance. 
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Average Production Championing the Truth At Any Price 


Gladys Brockwell in 
“WHITE LIES” 


Fox 

AD AD 61061 oe ees Edward J. LeSaint 

PEASE CDESC! . Mme Ms = ok en eek Charles Reade 

PO LOVES Yi Same 4 5c oot Charles Wilson 

RPAVLIGICAS VLAN (egies s/s..0 ove s ctoeieistet Harry Harris 

AS A WHOLE........ Averagely interesting picture 
with rather negative effect. 

STORY.c.45.. Characters aren’t very sympathetic and 
little drama is caused by their severe scram- 
bling. 

eS Eto COIN ~ |. Sees, «2504 on mee ee Average 

Pt CrLOGRA PH Vee. nl bade Ce. Same 

ZLGH PINGS. ; ce: t Nothing out of the ordinary at- 
tempted. 

CAME TRARY O REG E. 1)... 000 7 pean ee All right 

DS ,LAR Saas Displays good emotional power in trying 
role. 

SUSUN APT O EG Boos ti 3 ae RRA ae OES ca per Very good 

EXTERIORS...... Plain rural stuff used to represent 
Southern France. 

ODN BOA SS 6 0 500 Be Fe a 2S A Satisfactory 

Bes ede see eee sce te tee eee ae All right 

CHARACTER OF STORY...... Predicament young 


woman enters when she marries again believ- 

ing first husband dead. ? 
RENGTH-OF PRODUCTION .4.<. About 5,000 feet 
“White Lies” aims to prove that even those little 
fibs that one uses to avoid working pain and hardship 
to’ others should be done away with. The proving 
process is certainly convincing to the spectator, for 
never did a family get into more trouble with various 
husbands, babies and honor than does the Beaure- 
paire family of Southern France. Lies, aided and 
abetted by misinformation in the newspapers, are the 


sole forces that motivate the story. 





Josephine, senior daughter of the family, loves Lieu- 
tenant Camille Du Jordin, but is shocked by the re- 
port that he has deserted his regiment on the battle- 
field. Josephine and her sister, Rose, have success- 
fully lied to their mother about the condition of the 
family exchequer, so when Colonel Raynal, having 
purchased the estate, comes to take possession it 
shocks her considerably. 

The colonel, being a fine man, offers to marry one 
of the daughters (which one is altogether immaterial 
with him) so that the Beaurepaire family need not be 
ousted. Josephine accepts him. He leaves for the 
front on his wedding night and that same hour Ca- 
mille returns, proving himself a hero and giving the lie 
to the newspapers. 

The newspapers come in handy again when they an- 
nounce the colonel’s death. Josephine and Camille are 
married secretly. A year passes and a baby comes, 
still secretly. Then the colonel reappears and sur- 
prises Josephine and Rose, who are playing with the 
infant. Josephine faints and Rose claims the child as 
her own. This sends Riviere, Rose’s fiance, up in the 
air, as well it should, and he and the colonel decide 
that Camille is the guilty party. 

Explanations then follow and the colonel sees the 
light. He offers Josephine a quiet separation, which 
she accepts, but he still remains as the “son” of Moth- 
er Beaurepaire. 

Such is the story of “White Lies,” and on the whole 
it is rather negative in effect. Some audiences will 
doubtless feel inclined to laugh at the disappearing 
fiance and husband act because it is employed twice 
during the story. On the other hand the picture is 
staged nicely and the emotional work of Gladys Brock- 
well and the character performance of Charles K. 
French as the colonel helps the piece considerably. 

Others who appear are William Scott, Josephine 
Crowell, Evans Kirk, Violet Schramm, Howard Scott 
and Lule Warrenton. 


This Interests and Should Please Star’s Following 
Box Office Analysis for the Exhibitor 


This ought to give average satisfaction particularly 
before those who know and admire Gladys Brock- 
well’s work. The story is not very dramatic, but its 
many intricacies succeed fairly well in retaining the 
interest over its full running time. 

The title and the moral preached .in the story fur- 
nish the clue for catch lines and teasers a bit out of 
the ordinary. Some on this order could be used: “Do 
you believe in the use of White Lies? Or do you 


practice frankness no matter what the hurt will cause,” 
“She told a white lie to shield her mother’s feelings. 
But this lie led to another, the second led to a third, 
and soon. What was the outcome?” 

Give the star prominence and also mention the fact 
that William Scott again appears as her leading man. 
He has appeared with Miss Brockwell so often that he 


certainly must boast of quite a following. 


Release Length r 
Date Reels Reviewed 
AMERICAN CINEMA CORP. 
The Inner Voice-(E. K. Lincolst) a2, 6003. «204m Gsees 0-20-20 
EQUITY PICTURES CORP. 
Eyes of Youth (Clara Kimball Young).... .. pies. 11/16/19 
Silk Husbands and Calico Wives (House Peters).6.... 3-7-20 
The Forbidden Woman (Clara Kimball Young)..6.... 2-29-20 
For Soul of Rafael (Clara Kimball Young)..6.... 5-30-20 
FAMOUS PLAYERS-LASKY CORP. 
Apr. Treasure Island (Super-Special) Tourneur....... Oe 4-18-20 
Thou Art the Man (Robert Warwick) ........ Sis ae 
The Cost. (Violet Hlenitis) cp ere eens 5.... 4-18-20 
The False Road (Enid Bennett-Ince)............ bass 5-16-20 
Terror Island. (G@hogdiniy i.e oes eeaOimee teen pre-e 
The Toll Gate (Super-Special, Wm. Hart)......5.... 4-25-20 
Dr. Jekyll and Mr. Hyde (John Barrymore)....6.... 4-4-29 
May Why Change Your Wife (De Mille Special)..... Hiordie 5-2-20 
Mrs... Templé’s » Telegram gious «teria ene Been o~16-20 
The Sea Wolf (Geo. Melford Special).......... Gof. 15-23-20 
The Dark Mirror (Dorothy Dalton)............ Sa 5-23-20 
The Dancin’ Fool CWallace Reid) ci Gocteeecen « a 5-9-20 
A. .Lady in Tove “Cithel Clayton) =. o ov acweemeriern. 5-23-20 
June Old Wives for New (De Mille—reissue)...... 5668%.00. 
Below the Surface (Ince Special)............ 5987... 
Paris Green “(Charles® Raye 2a utente eres 4259.... 4-25-20 
Remodeling Her Husband (Dorothy Gish)....4844.... 
The City of Masks (Robert Warwick)........ 4708.... 
Sick Abed CWallaceReid)t 3.0. 5 ase res 4327 -_ 
Sand (William S: tar) = <2 seca eee 4869 — 
FIRST NATIONAL 
Even 28; ELVG. joc caleeticblas yugit dives one eae 5.... =-— 
The Turning Point (Katherine MacDonald) ..5.... — 
The River’s End (Marshall Neilan Prod.)....:.5.... 2/22/20 
Polly of the Storm Country (Mildred Harris ' 
Chaplin) As. Dig he spe aee tan rept ete Restos meee totetsae BiCy 
In Search of a Sinner (Constance Talmadge) -.- 93/14/20 
The Inferior Sex (Mildred Harris Chaplin)..... Sree ae 5-9-20 
The Fighting Shepherdess (Anita Stewart) ..... wenn 4/4/20 
The Family Honor wsing Vidor) ?2e-.. 2 ee eee ee 5-2-20 
Fires of Youth (D> W.Griffith’s) ..c20. eee sects en 8 
The Woman Gives (Norma Talmadge).............. 4-18-20 
The Idol ._Dancer™(CGritith)te.5 eee ee eee Lee o- 20-20 
Don’t Ever Marry (Neilan Prod.).........:... 6... 4-25-20 
The Love Expert (Constance Talmadge)............. 5-2-20 
Passion’s. Playground (Katherine MacDonald)...... 
The Yellow Typhoon (Anita Stewart)..ic........../ 5-16-20 
Yes or No. GNormallalmadge)i) sae pee ee eee 
Curtain (Katherine? MacDonald)ia:... sore eee —— 
The Jacknife* Man) (Kinge-)Vidor)i,) ene eee eee ——— 
45 Minutes from Broadway (Charles Ray).......... —. 
FOX FILM CORP. 
William Farnum Series 
Heart. Strings “jaavcehets cee ceo eae ees Gre 1-4-20 
The: ‘Adventurer tiin2.h teeter ee Ciera. 1-4-20 
The Orphan Joes ‘sos 4 idlotece:-stafetetta leone: Matera en he 5-2-20 
The ‘Trouble Makersiis..0 ete ae tee eee eee 
Specials ~ 
While New York Sleeps. (All-Star).......:...<s000- 
Tom Mix Series 
The Daredevil =3)y,5 nat Giavese Se ee eee aise 3-14-20 
Desert -Love scnsteent @ eee ee ee eS eee <1. 9°20 
The ‘Terror. (sF.5.cae cate nae ae ee eee 5223-90 
3 Gold Coins “einen seen eee rn ae 
Fox Entertainments 
Molly ‘and I. (Shirley Mason) weseseueeee en aera = 21-20 
The Hell Ship (Madlaine Traverse)............ See ee 5-20) 
Black, Shadows (Peggy Hyland).........-..... Se. 
Durand of the Bad Lands (Dustin Farnum)..... SP tr 
The Mother of His Children (Gladys Brockwell).5.... 4-11-20 
Leave It to Me (William Russell)..............- Sehr 5-2-20 
The Tattlers (Madlaine Traverse).............. Semen -20-20 
Would You Forgive? (Vivian Rich)............ Saree tee 4-25-20 
The Dead Line (George Walsh).............-- Sirecters 5-9-20 
Love’s Harvest (Shirley Mason)..............-- Nhat . (aie ieedt) 
Forbidden Trails (Buck Jones).............--- Sites) ERR) 
The Spirit of Good (Madlaine Traverse)........ om 
The Iron Heart (Madlaine Traverse)...........++s00 
White Lies (Gladys Brockwell). .ueeue genet anl cre —_——— 
The Twins of Suffering Creek (William Russell)....... —- 
A*World of Folly (Vivian Rich) jie) basco woke, — 
GOLDWYN DISTRIBUTING CORP. 
Star Series Productions 
The Silver Horde (Rex Beach’s ...........000-Decce 
The Cup of Fury (Rupert Hughes)............ 5 4-11-20 
The Paliser Case (Pauline Frederick) .............. 2/22/20 
The Blooming Angel (Madge Kennedy) ......... - 2/15/20 
Duds (Tom Moore) J...J.050. see ee es ato 3/21/20 
The Little Shepherd of Kingdom Come (Jack 
Pickford) }...<tepesa escent ee Weleieie nies’ 2/22/20 
The Street Called Straight (Basil King) ........... 3/14/20 
Partners of the Night. (Eminent Authors)......5.... 3-7-20 
The Strange Boarder (Will Rowers) a3. ce cnet eee 4225520 
Dangerous Days (Eminent Authors).........-. Wie bos 3-21-20 
Trimmed With Red (Madge Kennedy)......... Resa | <= 
The Woman and the Puppet (Geraldine Farrar).7.... 4-11-20 
Che Tower of Ivory (Eminent Authors)........5.... 
The Great Accident (Tom. Moore) eee eee ooo 
The Woman in Room 13 (Pauline Frederick)...5.... 4-11-20 
Ee io AS Storm e re Castléten)2 cee 2% 5 Ger 
Jes Call Me Jim (Wi ‘S) somahe oeeee -30- 
Betnlaan teen Berien Rowers). ough a ee aN oe Dea ooe30-20 
High Pockets .i:.2.c522: 25s RAR MRR RAR RUS lee 
A MELGOE Wark occ iice sntes nate tieeeeeeewer Ee: ee cet ene 


CURRENT RELEASES | 




































































Length 
Reels 


HALLMARK PICTURES CORP. 


Famous Director Series ; 
A Dangerous Affair (Herbert Rawlinson) ....5.... 


Release 


Date Reviewed 

















A. Veiled, Marriage. ic eeces caves ts eecesnie eC ta mina cu 
Garmen. of thee Northe Pycctades > «cm ace Pavpatvira y's eaves ae Jad 2Ue 
Chains of Evidence (Anna Lehr—Edmund 
Breese) sv.c. eae vie EROS 3 8-4 ae. a.s KEE One EOy RCO. 
Love Honor and ? (Stuart Holmes—Ellen 
Cassidy... stp. ion TR Pee ort «rare sistas henner Dies 
The Heart of a Gypsy (Florence Billings) ....5.... 12/7/19 
The Phantom Honeymoon (Margaret Marsh) .6.... 
High» Speed. ....canseren edie wane +o vie eee ee a OCTeT nem, PaO 
Wit Wins ....: bis eta ROM LITE acta. as 6 <,acanecamnetarmetetae ei er etere 
Wits vs. Wits citer armas sonics ss cisisumee pearncelae eel 
W. W. HODKINSON CORP. 
Distributing Through Pathe 
Benj. B. Hampton—Great Authors Pictures, Inc. 
The Sagebrusher ose ds. cicc ons oc cc cedtiemlaen atiauk eeLsEL ZU 


Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
Riders’ of the (Dawi'.<tee sree en ae ee Poets 5-9-20 
J. Parker Read, Jr., Productions 

The Lone Wolf’s Daughter (Louise Glaum)....7.... 12/14/19 









































Sexm (Louise (Glavin) pet eee oe ae eee sich eae oarou 
Deitrich-Beck, Inc. . 
The Harvest Moon (Doris Kenyon)............6.... 4-11-20 
Arteco Productions ; 
Cynthia-of-the-Minute (Leah Baird) ........ totonerte ee 
Robert Brunton Productions 
Live Sparks (J. Warren Kerrigan) ............5.... 1/25/20 
$30,000 (J. Warren Kerrigan) ......... BEM; sitet «Oem eeeeey SaLeO 
The Dream Cheater (J. Warren Kerrigan) ....5..... 8/21/20 
No. 99 (J. Warren Kerrigan)...... 52 eee 5 hrs mee 523-20 
Joseph Levering Productions ; 
His Temporary Wife (Rubye De Remer) ......6.... 1/25/20 
Dial Film Co. . 
King Spruce (Mitchell Lewis) ............. ihe seo) alee: 
METRO PICTURES CORP. 
Nazimova. Productions 
The. Brat. sicces dotade cee rene cece e ens ta stale eo) LSS AO 
Stronger, Than, Deathiens.sne seen. + eee eG emit o/cO 
‘The Hearts of ae Ghildempcsta-tat wets Spheccts oat Teens, 4211220 
Screen Classics, Inc. (Specials) . 
Old Lady 31 (Emma Dunn) ........ wants reed Ost ae may aeaO 
Shore. Acres (Alice Lake) ......... atte cles 1 oo Ose ROLCOroe 
Alias Jimmy Valentine (Bert Lytell) .........6.. .: 
The Hope (All Star Cast) ...... rele are eteteletare soiate wie arerete 
Dangerous to Men (Viola, Dana) .......2.¢00se0esss-:6 =< 
The Cheater (May Allison)............ ee bie ee o.oo 
Parlor, Bedroom and Bath (Viola Dana).......5.....—— 
Fine Feathers: (May Allison) .....ccccccvccseeSsce 
Theo Skylark (Bert *Lytell) ma... .eaeerer eres 
Burning Daylight (Mitchell Lewis)............5.... 5-16-20 
Four Horsemen (All-Star) .............. Sete hevens GA 
The Marriages of Mayfair (All-Star)............6..-. 
The Temple of Dawn (Bert Lytell).............6... —— 
A Daughter of the Snows (Mitchell Lewis).....6..., —— 
Taylor Holmes Productions 
Nothing ‘But *the Druth <.seeie- - s. geeite oe ee Gt ei /11 720 
The Very TGa. i ivweries css si nace ts «sc 5 Rete etscell are antennae foes ioU: 
Nothing “Bit iess evans tee e's 0 > 6 ee Sasayeis ea Os cgi OCe ase 
PATHE EXCHANGE, INC. 
Apr. 4 Lifting Shadows (Emmy Whelen) ........... 6.... 3/28/20 
Apr. 11 The Blood Barrier (Sylvia Breamer, Robert 
Gordon). £..4 sees tre ise ean Soe ets la re tatere Oareate 4-4-20 
Apr. 25 Rio Grande (Rosemary Theby)......... i are aieie cited oe ¢ Reptod Soe 
May 2 Dollar for Dollar (Frank Keenan)............. Pee 5 ee 
May 9 The Miracle of Money (Hobaret Henley Prod.)..5.... 5-2-20 
May 23 Simple Souls (Blanche Sweet).............. 6420s. eo 6-20 
May $02 ‘Sherry ‘(Pat: O’ Malley) Se pwerciricc's +). ssc aoteumietereteete f cate a UeeO 
June 6 The Little Cafe (Max Linder)........... Ess saya sca Ohare fore 
American Film Co., Inc. ; 
The Dangerous Talent (Margarita Fisher) ........ 3/14/20 
The. Honey .Bee’ (Mme. eSylvia)\.. «<<: «temeenee eis 5-23-20 
Slam Bang Jim (Wm. Russell)....... « siatelew «0s Oelavie, © 4-4 8e20 
The Thirtieth Piece of Silver (Margarita 
Bisher) in a. 0a Rw aie Maltese -0/f # ata'e.8, 6 dues sie eter Oatee 
The House of Toys (Seena Owen).......+2.++2++6+0+- 5-30-20 
: ROBERTSON-COLE 
Specials ‘ 
Who’s* Nour’ Servanten pecans. e255 Bs «, Cees Pita atee Salat 
The White Dove: CH, Bar Warmer): .s.c0 > > saints psteeien sete 
SUPERIOR PICTURES 
The Brand of Lopez (Sessue Hayakawa).......5.... 4-4-20 
The Bottom of the Worldi desasisie cle. +'osc¥icome ushen es sy 4e4-20 
Flame of Hellgate (Beatriz Michelena)..........5..., 
The Woman Who Understood (Bessie Barriscale).5.... 
Bright Skies =(ZaSanPitts)c esses. sa Deo a ee f 
The Devil’s Claim (Sessue Hayakawa)..........5.... 5-16-20 
The Fortune Teller (Marjorie Rambeau)........ Je Geena LO-2e 





The Notorious Mrs. Sands (Bessie Barriscale)........ 
The. Butterfly Man (Lew Cody)....3..--.<snseededecegh 0-00rc0 





Reiease 
Length a 
elease 
Length 
























































Date 
REALA 
Soldiers : RT PIC Reels Reviewed 
Paaiine ero Be CORP. oa Date 
race es Sera ae 
Guat Greanentiee Cu , ace mm VIT 
Erstw reentGables (Mare. Mities at The Juggern: AGRA ties Review 
Moat hile Susan bles (Mary Miles Minter]... Tse 11/16/ Hecdiingnct wie (Anita Ste PH Reviewed 
Bthe en the oe Binney) ees 11/23/19 The Flar at Eleven (Cori eee 5 
el Grey T v¥ Room (le soe. selse Rie eae ys The \ wuming Clue Ha oe nne Griffith) se ae eee Bas k> 
en OF sapsior Geo. Cowl, Dens TEASE 12/7/19 The More Excellent ae ' n Morey) : gees EE 3/14/20 
Judy of R farket (Alice Brady) ...--. si The Climbers er Woman (Alice Stewart) ....d..e. 
ane gor Roguey arbor BTA) nian” 6... 10/26/19 aa ivatatenate pet Ducane, (dE OTE) nadine 6.... 11/9/19 
D ss E ile Minter). Doves 11/ ave Se durant : a ee Se 
fie Macon Pedic Binney a te 5/8/20 ae Pore et (Alice Tovesvein Joyce) aes: Dario 
Mice Brady) ooo ecsseessssscsees Soe 79) Th > Hunt FSR) pies xsi. cea -++- 12/14/16 
The a3 Buepie (RAL W: pee pg Dis'e,e° ae C itn auik ae hess ( eee Ame) awaiaten o ay 1/18/20 
Wanye Be of thekeeakon® alsh Prod. eee Ree § 3.99.9 The Co ift (Earle W oyce) \...neeeeke 7.... 2/22/20 
Good (Ma edt Chas. MilleroProddl Ls 6 3-28-26 The urage of M:z aren.) cat Pee 3/7/2 
ry Mil nea eee. 7 ye Courage of Marge O’Doone.......+...40++ So 1c 
reais 35 Minter)....... eee aes ee - Dollars and the nae Morey) i nc: SE os Sane 
$ nick KE a * -12-20 , ALICE fe Sa ie 
SELZNIC nterprises INDE Gi)ner > Oh 5-30-20 
K P PEN RNST AES Tear 6.... 5-30-20 
Peretti carpe eS A Child for Sale ENT-STATE RIGHTS i 
The W olly (Olive T elect Exchange Torough hoe Question a Util} a ace wre 
xe oman God S homas)..... a The M: Eyes of Me (Jans) <«- +s os Mirae SE se2820 
The aa and His Meae cae Soe ie Pee Ree 4-4-2 oe ied \V cia iRednn) Se 6.... _4-4-20 
ow of R y (Eugene O’Brien)...... Gan 20 Ashe s Wives (Fideli Et) sc. kd ee Deve 3.9 
May 3 re Ta) osalie Byrnes (El Brien) am. 5 he 4-2 avin of Desire wi a. Wi soe an 6. 28-20 
ay 10 e Mn Whomlocte Himecltocy aine Hamm etm as” -25-20 eglected Wive & Wilk en 6. i 3 OF da GaP 
Masti; Whispers CE ie Win Favkrdliann) ot cece heck ROE ae. Ds A as cries 
May 24 The Fall orlane Hanes , 1. Faversham). ere 5-16-20 A Trip to Mars lay Eoin na) + «eee ES aby ner 
u a SP etaratnic eee acass wesilaa (Ca. ck ee Bae 425-20 
vans 14 The Berets yes (Specialy yao eee! 5-23-20 SHO dima Co.) 2h <9 SSRIS 2-29-20 
Beye ee ace = RT REEL RELEA Ne 
Sto rehead (E m. COO, -aueelaten ta =? a 
uly 12 The That Man om (Wan, Collier). si, 240-280.. — F ES 
Oo Hen) ee io ere a er R 
aes Jennie “(Olive View wen Moore) on... ae si March Releases OHMAN AMUSEMENT CO 
4 aro oma ammerstein)....... eres Nin : . 
Tones Hearts pe ; K 2 aan oe beaceioge ae Sees. eee pee rag (Mack Swai 
5 SA Ree, 88 oft 8 Keefe and Caregen ae ee. ae of eho aoe (Mack a oe bide Bed alee 
Bade ag iS HR ALSO A Tg : ust Bi rye 2tLO (Texas ar see cereccoes ape oe ware ars 1 
re, Gea PICTURE pie April creatce ill (Texas ayinan). Guiana). ae ae 1 
r geri ree SUS) 108 Maman EE 2 
Shaliives te Through Select E i mbrose and the Bathing Gi Viren 2 
ae Last of coon (Norma Tal aaa FAM 1g Girls ..... s 
e ee Poo Preece a e 
Undercurrent (Qos ee pea ete 1/11/20 ones OUS PLAYERS-LASKY pete 
ey my reeeDeee 12/2 1 ES 
a me Sree ee PET sa foe ane the Soil (Chir 
Blind uted Through §$ Ss BURT leaning Up (Al (MT. and Mrs. Curter 
Youth Sele ON HO St. Jol rter D 
Just a Wi (Special Cas et Exchanges B OLMES TRAVEL OMMN) Ves axees e Maven) ... 9 
The Invi fe (Special C St) ....6.- 3ustling Brussels _ sin) ae geeccrenenetneeneee sete = 
sible Di i ast eee tee ea Ee 5 Kingdom cA VETS BERIES. jug Maumee 2 
VOrCEIE |, LASER BME Te Dose ae he ———= See pevernse TOTO TRO RS, De ee , 
aon. Sie eee ee a ae ie sees Recline pac ucane ERS SRR. 5 . 
ee ee ey — ee Nom MAGAZINE vee orcvecrenseseeeeenen 1 
BURY. iReichte) ahh Republic Exch: mori Relea bers ANE Ta aah ih: ees 1 
Girl pon Ripa wahoee Production irae mrnenies's is, ee. cane each 1 
ane ecco (Wiiliamson duis in emeeee area. Se 5 The vee (Mack Sennett) 
Twelve-t Pearl (Haith Ha! Gaterdy Army... May Rel Ship erate (Mack gars Saas 
x e-10 (Herbert ith Tallon) swe 0: pee 5... 2/29/20 ca thes: t. John) ........- ) SER est oc 2h esics A 
eae att | / Tee Ce ’ SROISRE NS. Sa Seale z gt Peele ae 
Dad's. Girl) (fakiies Ba naders\b ae in Maxie Fresh fom te Gly (lack, Senet) cccecenneesesee 2 
peveg Se Supers Saunders) Site ieee 12/28/ pe eee an et) aa 
nly Nee eg da Shor eee a teve Orcas 19 B ack S ts eee 2 
M ay Traii (dythe Steri vee Deeee eating Ch cunett} a, eee 
woe Ders Or eee ge asthe Steriing) Re otk bev 5-9-20 re Happy caters, (C arter De Honey) I “age 2 
a nadow “tpn <5 esi ae seers Drees Oriental Si saute: oy Uh) aaa 
Ret eee ae Arties Power) s..e:s--+3! jee, | of7/20 foe Antwerp Sing fi Mk k ARE BEES BS Bans 1 
Chil laything (Gr an Fitinge) ............ oa ———— B ako and ee er 
dren N acelDavidsory eee 5 attlefiled oe Wiggs 1 
ot Wanted Aine DaE ets. au Paramount Ma od 1 Ee DDSI. nn, ME Necios x be ‘i 
5 AY) | ds kek AO ore a. sted (8 Beane asa saa 1 
ete eee eeoe De te a 2 The Zer = § SUNIsE, 4615" Bie ele i016 @0) © 
Every Tues KINOGRAMS patoring a in eri | an : 
day and Saturday Mental ior ae tice 
; Mente obatics vee aa ae oie amar 28° 335° a 1 
Sept. hia Be cerahace, ARTISTS’ COR June Releases | ACFOvALICS, nee see secateseeennes teseceeecee 1 
ct. 20 B esty, the Ameri Pp y Goll So veeeereees ens 1 
Dee. 29 roken Blosso merican i Manor ce Se cetera Ade, 1 
Apr. When the Clo mawleGriffith) .sficase, eee eas AM ouldn’t Believe It (Mack Sennett). 
Jan. e Pole on the Barn (Mack (eligiee “Pairbanks) a. BAS BURTON HOLMES TRAVEL acter Det Sennett)... eee Xe 2 
yan | (Mack § glas Bairbanks Sear artyr ce EL Sinn 
ay 23 Raiesaee, Mary, Pickford) Sennett’s) ..... Beets 1/4/20 Reed eee ie SERIES SMe ccc aieie cists 4 
eane) W) vceerveeeeeeeeenee, Dieser "0 3ritis ee re biog aintere emae eens 
ie Mig ordre Gao 1218-20 _ une in Sieh hihin oe 
pr Se re Tu riR ss ae" 553.90 Fumes Releases ovely Lorraine PO Dase gem 0 4 
The Bee (Lillian Gis! EATERS Seep Bind 9 Saran ms aa 
Th orsican Brothe D) seeeees The Lure ae cae cmt wl 
The pee (Charles Ra (Dustin Farnum) ... oe Deeee Lake of ee te lLerelic, co ae eee 
Women Men Cerothe alt aie eee ) seeeee - .... ~=—2/28/19 Bavlenelds ‘ se clic. veeveseeeeeeseree es pileat Aa 1 
T 3 en For ‘ ony Pesce socere Say. aramount and Moon. ..ssssssssseeeeeseeeeeeeeenes 1 
he Iron Strain fpustin Fa Kinghpeec ae Bites May Releases Magazines No. sah Sb Re 8s: site z 
aa UN arMnGNTe ates dae 5..-. 3/14/20 Numbers 3885, 3886, 3 , 3892, 3893... Leach : 
ewel Features WWERSAL.FILM MFG: CO.” Cc Beep see ee : 
ococe a... CHRISTIE COMEDIES 
U Blind Husbands (Brie St ae ean Prete ant HRISTIE COMEDIES — aks 
ni evil’s rohei ants and Pe 
Secu te Pass Key (Von San Rete o's eee The 3 eee? ts pats (Special) . 
The Phanto Ce ateh Fig) a. de 4- Na March wee as a Husband ‘Tell eo tal ae. sae eeeeeee tee 
Rouge and m Melody (Mo tee eeee Ge ins.) i. ae ec... aN eee 1 
nr wovnseseiDe dense is aaa ‘ 
he Prince ae (Mary MacL. Salisbury) ....5.... 6/11/20 CERO tt, i ae 
The Peddler Eoreaue A Chames Cortera ches ie +++ 1/25/20 pecial) Selene 
pane Girl in oe ifranko Maye orbett) «Be... ae ten April Releases UNIVERSA BOER). oes esa ° 
oe Five Foot tehae (Frank Mayon. Carew)5 ee he tl 1b 
ee Winger pee ake Poteideenns.. 474/50 Bee te ee 
Se a ae rey) ee eeeeeeenesneee 5.1... 4/4/20° ° © aie Lt 17 le kat Shae 
Pe: Road eaeprivoree Mayo). oe -siagecersee: 5.... 2-15-20 pmigdige earless, 9, 10, 11, 12 ..+...sesceeesesee ee. each 2 
ee Pica cin Aoki) y Maclaren)........ amu: 2-22-20 Downing dn’ Upriai soa cadre dia’. ome each 2 
ene ura Aoki). <0. ..sereseeeeeres amen “3-7 Cl i ak Ae. Oya. 
ath She E ped aopemebalgee tad eG s ce a> isda Bieeihek Welaing & {hy ons. Marae). i. 2 
eek a ee) 4-95.35 Dog Go. Vedding Gigone Maven) Ls 1 
ee Ss 5.9.20 Wamehods. eeater ae a Moran) .. RE SES 2 
A Jazzy ee ee Sos ees ie eee 
a A ee sraeiatein ki @ aaa 1 
ee) ee 


Westerns 
When the Cougar Called (Magda Lane and Frank eee 
The Texas Kid (Hoot Gibson) .....cccccesecee eeeseeo 
One He Man (Jack Perrin and Josephine Hill) eéecae 
Special 
Major Allen’s Animal Hunt—Story of Wolf .......ece- 
New Screen Magazine 
Issues 60, 61, 62, 63 
May Releases 
COMEDIES 
Why Lee (Lyons and Moran) 
A Restaurant Riot 
Concrete Biscuits (Lyons and Moran)......-.cccccscecees 


Too Many Burglars (Lyons and Moran).......ccescccecs 
He Loved “Like He, Lidd Fach mere cecneen canes Rieius sre ots 


SERIALS 
Elmo the Fearless, Episodes 13, 14, 15, 16, 17 
The Moon Riders, Episodes 2, 3, 4, 
WESTERNS 


Wolf Tracks (Hoot Gibson and Thelma Percy)... 
Ransom (Hoot Gibson) 


re 


eee meee ee seem eer eee twee ances eere 


PATHE 


March Releases 
SERIALS 
Daredevil Jack (Jack Dempsey) 4, 5, 6, 7 ....ssecee each 
Adventures of Ruth (Ruth Roland) 10, Or 12; 13..each 
COMEDIES 
Haunted Spooks (Harold Lloyd) 
Find the Girl (Snub Pollard) 
Fresh Paint (Snub Pollard) ............ 
(Two other Pollard Comedies) 
Review Numbers: 40::41, 42, 43 2c ctecisineteiele oleisiercic Bialetore 
Topics of the Day Numbers 44, 45, 46, 47 ......ccee each 
April Releases 
Serials 





“Daredevil Jack” (Jack Dempsey) 8, 9, 10, 11 ....each 
pecratled by Three” (Stuart Holmes and Frankie Mann) 


2, 3, 4 h 
aA dyentires of, Ruth,” (Ruth Roland) 15 (Complete) 
May Releases 


Daredevil Jack, episodes: 12, 13, 14, 15... c.cscscocese Each 


Trailed by Three, episodes 5, 6, 
The Third Eye, episodes 1 and 2 
Comedies 
“Jiggs in Society” (Bringing Up Father Series)........ 
Cracked Wedding Bells (Snub Pollard) 
Speed to Spare (Snub eo aeee a eveiclnielelelstare cteiararsisteverste‘eo!ev 
Pathe Reviews; 45; 46;°47, 48 io cce amiieescleicie ties ce > veach 
Topics of the Day, 49, 50, 61, 52 Peseta Sects lee wies each 
May Releases 


An Eastern Westerner (Harold Lloyd)............ccce0. 
The Emotional Miss Vaughn (Mrs. Sidney Drew)...... aaa 
Drink’ Hearty. (Snub) Pollard) Seachem rents erarere. « 
Trotting Through Turkey (Snub Pollard) 
All Dressed Up -(Snubs Bollard) Hor 22. Saretssisiesie cists vice 
Grab) the’ Goat (Saub' Pollard) ® . cco. ac siete cross celeste GObO 
Merely a Maid (Laura La Plante) 
Father’s Close Shave (Bringing Up Father Series)...... 
PATHE REVIEWS 
Numbers 49, 50, 51, 


TOPICS OF THE DAY 


eeeeee reer ecocos 


52, 53 


Issues 53,5457:555; S650. 57 miles hens meta e eeesie ied Each 


HALL ROOM BOY COMEDIES 


March Releases 
Breaking Into Society 
Oh Baby 
May Releases 


Tell Us Ouija 
Movie Madness 


Pee mee eee ere ee eee eee eee eseseeeeressese 


ee ee ee 


March Releases 
Three Issues 
April Releases 
BRAY PICTOGRAPHS 
Issues No. 482, 433, 434, 435 
May Releases 
Numbers 436, 437, 438, 439 
March Releases 
Broken Silence 
With Every Meal 
Alligator Hunt 
Cut and Dried 
From Wast ta West: ..:isteus seen ctiiowe melceiiceiontes state stare 
North Wind's eMasonry goaceaneeea ce eeisiesioiiate aie atelete 
Cherry Blossom Time 


ee ee ee 


Le Teese, ee a ‘, Each 


Re bdoe Rotor 


Nd 


NMhHbv bobo 


eee eh 


eee eH dh 


May Releases 
Made Game ....... Te ee PO ee SE 
The Home of the Seminoles......++++ Stic Ce oe nea eae ae 
Playthings of Childhood ......scccccccvsccscecrscrcssenses 
CAPITOL COMEDIES 
March Releases 
Forget Me Not (Mr..and Mrs. Carter De Haven) .....-- 
Matrimaniacs (Neal Burms) .....-.cceeeecscecsecerereees 
May Releases 
What Could Be Sweeter (Carter De Havens)..........--- 
Treat ’Em Kind (Carter De Havens) oo cies cre xicia sn aipsnaees 
BRAY COMICS 
The Great Umbrella Mystery ....-.seeseccscccccssercess 
Knock on the Window ........csececececccsssescsvees ane 
May Releases 
Judge Rummy in a Fitting Gift.........ceeee esse essence 
FOX 


January Releases 

MUTT AND JEFF ANIMATED CARTOONS 

March Releases 
The Mint Spy 
The ‘Chemist 2% cic cicic viele vicleslc'a c o's wisely diols’ slelebiaieloivleieiniaw ime 
Putting on. the. DO wee ceccees coswmcine ac cteye sterclevereremeaerete 
The PlUMDECES 2 iis-cinle'iec ojos ate > ais ciepelieins alels wtcleinies/sie/enrae 
“I’m Ringing Your Party” 
Fishing 
Dead-Hye Jeff ..cccccccccccccccccscnsecscrcscsevsscrseves 
The Sour” Vidlin® Gestec cs sci esos oe eters Tors oferta estate at sie ets 
The Price of a Good Sneeze ......... BSS tang Oa arurs caine 
The Chewing Gum Industry 

May Releases 
The Bowling Alley 
Nothing But .Girla iii cisis « cc oles vrei a mieicleislellsisielstotele  olsie iat 
The Private. Detectives 
The Wrestlers 
The Paper Hangers ...... eile oe bb tae eters ota cers stein aie 


SUNSHINE COMEDIES 


March Releases 
The Heart Snatcher wocccces om coe acicstertsistela slaves stele anhdaee 
The Lightweight Lover 

May Releases 
A Waiter’s Wasted Life .......... a aaietate ties at aamtavcle ete Mate 
Dangerous Eyes Srerais 
The: High Diver’s) Last) Kisser ai. -.- sieisictieicens aioli eet eee ieee 
Should Dummies Wed 
Mingrels 


Chemo reer sere ereeeeeeseeseseseesesesseeeeee 
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eee eee meee weer eee eeew eres eee 


eee wees ees eee erereresresesesereseeass 


wee e eee e ee eee eee eee reese eeeeeeeee 


eee meee rere see ners eer erasers eesses 


ee ee meee rere reer sere eseeresenses 


Come e reer eer ere eer ers r eres ersreseseeseeeesereseses 


REPUBLIC PICTURES 
L. J. Selznick Enterprises 
Wm. J. Flynn Series (Herbert Rawlinson) 
Judge Browne SerieS ......c00c.-cescesvecseacvorserosses 
Twelve Chaplin Reissues 
KINOGRAMS 
Every Tuesday and Saturday 


Pe ee 


cower reser essrvreseeseseeseeeee 


FILM SPECIALS 
JOLLY COMEDIES 


The Close Shave (Ben Turpin) ..........-ceeeeseceecee 
Hubby’s Mistake (Gerace Selby) 
Pardon Me (Gertrude Selby) .......-.cceceeececseccecs 
Girls Will Be Girls (Leo White) 


ee 


eee rceeccr oer cceeoeeesee 


VICTOR KREMER FILM FEATURES 


A Burlesque on Carmen (Charles Chaplin) 
The Champion (Charles Chaplin) 
Work (Charles Chaplin) ...6..... cesses cccceneccs scence 
By ‘the Sea (Charles Chaplin) .............eeseeeeeeeees 


REELCRAFT 
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April Releases 
COMEDIES 


The Masquerader aie West). «s-cacncabet se scclemerdee ciate etme 

Brass’ Buttons ((Billy/ West) < « o:c-+ + sie clea cise ofelciotete esis ol siete 

Distilled Love (Alice Howell).........scscccsvevcecs a aehe 

Her Wooden Legacy (Alice Howell)................ oe ee 
WESTERNS 


Notes Guilty = (Texas © Guinan) © 5... «isienigtetetetetetai ass sialstaimilers rare 
Letters “of Fire (Texas #Gtiddn) « occ etic ents arate 


May Releases 


The Dog Catcher (Billys) Francey,)..). ales ce eieieee imieleniets 
The Paper” Hanger® (Billy? Francy)))j. ss esse ee cielsiceteieie 
Wild Wild West (Milburn Moranti) 
The Kick (Milburn Moranti) 
Hard Luck (Billy West): oe). 5. CEOS es attests strate 
The sBeauty,.Shop. 2 (Billy “Woest) <2, «ic mass seit rere tee 
The *Artist’ (Billy West) auc. «cite nota 6 elete PEP icici 2 
Her Bargain Day (Alice Howell) 
Her Lucky DayaGAlicés Howell)).4 0 nmasteie stiasetiaids a sine 
Cinderella "Cinders (Alice; Howell) 3..; . fears emeaesan eee 
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Some Short Reels 





“Let "Er Go”—Mack Sennett-Famous Players 


Followers of the slapstick comedy will find more than one 
opportunity to whoop it up in this Mack Sennett riot. A farm 
is the scene of the action, and the knockabout king has over- 
looked few opportunities to*insert bits that draw laughter, 
Louise Fazenda, Bert Roach, Charlotte Mineau, John Henry, 
Jr., Billy Bevan and Billy Armstrong revel in a series of. inci- 
dents which, while not linked together with very much of a 
plot, register in satisfactory style. The scene in which the 
fire-water and gasolene are imbibed by members of the cast, 
the escapade in the hay, wood cutting bit and final chase, with 
Teddy, the dog, figuring prominently, makes a fast finish. An 
improvement over some of the recent Sennetts. 


“Impressions of Italy”’—Mentor 


Rome, the Gulf of Spezia and several Italian lakes furnish 
the scenes for this Mentor production, which unlike most of 
those turned out by the organization, is not hand-colored but 
tinted. Most of the famous landmarks of the Italian capital 
are seen it, the capitol, Basilique of St. Peter, Villa of the 
Medicis and others being included. Quaint houses of the shore 
are shown in the section devoted to the Gulf of Spezia, and 
that in which the lakes are seen has some excellent double and 
triple exposures. Commendable light effects and excellent pho- 
tography feature the offering. : 


“Moonshine and Jailbirds”—Universal 


Mexican border bootlegging activities, burlesqued, comprise 
a considerable portion of this two-reeler which has the laughs 
distributed judiciously over its footage. There are numerous 
original bits in the production, the scene in the prison, the es- 
cape of the inmates and others being funny. Billy Engel is 
the most prominent character and works zealously enough. 
The scheme of having the turtles carry the liquor and incidents 
directly near the border line help hold it up. 


“Bear-Skinned Beauties”—Universal 


Bathing girls appear in a scene dreamt by one of the char- 
acters and some of this takes place in a modiste’s shop. Prac- 
tically all of it is slapstick comedy, and while there are a few 
laughs in it, the greater part is of little value and consequently 
this fails to register very solidly. What is probably the fun- 
niest part of it is the portion in which the fellow carrying a 
number of boxes rolls along on a pair of skates quite nonchal- 
antly. While not essentially new, it includes several laughable 
bits. 


“The Emotional Miss Vaughn’”—Pathe 


Mrs. Sidney Drew, who is producing the “After Thirty” se- 
ries for Pathe, is the central figure in the third of the set and 
gives a highly creditable performance. Together with John 
Cumberland, she puts the two-reeler over in fine style. At 
the finish they have stretched it out just a trifle too far, but 
that detail is easily remedied. Several situations of merit are 
included in the offering. The one at the theater, that at the 
restaurant after the show, he one in which Mrs. Drew sud- 
denly displays a flow of emotion, and several others hold inter- 
est. The titles have been written well and enhance the pro- 
duction which is quite up to the mark. It is a really human 
comedy. 





Pathe Review, No. 48 


Of the six parts making up this Pathe Review, two have 
been used in previous issues of this screen magazine. The sec- 
.tions devoted to the cleaning of silverware, and slow-motion 


study of the French athlete, colored, have already been seen. 
One respect in which this reel is unusual is in that it has three 
colored portions. First comes one devoted to the Sequoia 
forests of the west, after which is seen the stuff dealing with 
the silver-ware. Following that, the manner in which the 
Frenchman handles various weights and the javelin is shown, 
and Dr. Ditmars discusses bats and the elephant, which inter- 
ests. Spanish kiddies frolic about in another tinted bit of 
footage and like most other groups of youngsters, make up an 
appealing scene. 





“Dropped Into Scandal”—Gayety 


Although much of this Gayety single reeler does not arouse 
great enthusiasm, there are a’ few ideas in it that should be 
enough to put it over. George Ovey, featured, is seen as a 
flirt, who after being warned by the husband of a youthful 
bride to remain at a distance, is continually placed in positions 
that justify suspicion. Some of these incidents are humorous 
and the scheme of having another of the characters constantly 
looking into a key-hole, without an explanatory title, until al- 
most the finish where the bit of liquor he is watching is seen, 
also helps. Craig Hutchinson directed. 


“Dry and Thirsty”—Gayety 


Lacking a meritorious theme and commendable incidents, 
this sirgle reel comedy in which the short Billy Fletcher plays 
the ieading 1ole, fails to register very heavily. Most of it con- 
sists of a pursuit of some liquor by the featured comedian, and 
the finish sees him reclining on a chair in a hotel while a hel! 
hop serves him with the desired refreshment. The plot has 
no particular climax and the incidents in most cases are not 
sufficiently unusual to merit praise. 


“A Home Made Hero”—Christie 


Several situations of value and a clever theme make this a 
highly satisfactory reel. Earl Rodney, J. Corey, Dorothy De- 
vore and Eddie Barry are prominent in the piece in which sev- 
eral beach beauties are seen. Barry in the role of life-saver 
gets along entirely too well with a girl whose affection Rodney 
and Corey would capture. By a ruse the fact that Barry can- 
not swim is disclosed and his wife is also brought to the scene 
of action. Result: Barry is yanked out of the foreground. 
The girl, however, takes a liking to the man whose rescue 
Barry could not effect and sympathetically strolls off with him. 


. 


“Calling His Bluff”—Gayety 


W. Scott Darling, who wrote the story for this reel in which 
George Ovey is featured, has again used the scheme of the big 
card game with wifey out of town, about which to build his 
theme. While there is only one incident in it that is entirely 
new, the rest of it has been woven cleverly and an acceptable 
comedy has resulted. Lillian Biron appears in this as Ovey’s 
wife and holds her end of it up well. Towards the finish there 
rao good chase stuff and this should get over nicely as a 
whole. 





“Waters of Destiny’—Robertson-Cole 


One would be led to think by the title of this Adventure 
scenic that it is made up of water stuff. As a matter of fact, 
however, mountains and clouds have furnished the material for 
a considerable portion of it. The shots of the clouds are prob- 
ably the best bits in it, one scene being especially good. A 
sombre note is struck in the production, both the atmosphere 
and titles being solemn. It is a dignified offering and a scenic 
in keeping with the standard set in the series. 





Short 


“Under Sentence’’—Universal 


For plausibility, this western does not rank very high. Not 
only is the entire affair unreal, but with the scenes at the gal- 
lows included, there is a great deal in it that is gruesome. It 
concerns a young man who is about to be hung for the crime 
of his partner, who is also in the cell. The latter refuses to 
confess, stating that he lacks the courage. When the mother 
of the innocent man appears, believing her son to be the mayor 
of the town, he is freed and paroled to save his aged parent 
anguish. She visits the guilty man, causes him to repent and 
later write a confession. Finally when the guiltless fellow; is 
about to be returned to the hoosegow, the other is found dead 
clutching the written confession. Business of cleared man 
rushing back to his sweetheart and departing mother. 


“*Neath Purple Skies”—Universal 


Differing from the usual two-reel western somewhat in con= 
struction and based on a highly satisfactory theme, this offer- 
ing is practically certain to please those who follow the pic- 
tures laid in the wild section of the land. Alfred Regnier and 
Magda Lane play the leading roles in the offering, the plot 
of which centers about some of the provisions in the home- 
stead law. The efforts of some. unscrupulous operators to 
deprive the hero of his land woven cleverly about a romance 
make this quite interesting. It has enough action, the neces- 
sary love interest and a great deal of shooting which results 
in nobody being killed. 


“Off His Trolley”’—Universal 

Built about the competition between a rural jitney bus and 
trolley car, this two-reeler has several incidents that are sure 
to elicit laughter—enough of them to get it over in most 
houses. J. A. Howe, who wrote and directed it, has furnished 
an acceptable theme and creditable incidents, many of which 
are out of the ordinary. At the start, the spectacle of the 
wealthy conductor and poor railway president, together with 
the motorman haranguing the other car drivers as to the 
lack of high wages, will cause hilarity. The business of fight- 
ing for the passengers, lifting a stout one onto the car with 
the aid of a derrick and others keep it going at top speed until 
the finish. 


“New Screen Magazine,” No. 69—Universal 


This issue of Universal’s magazine is likely to meet with 
approval, principally because of the cartoon at the conclusion. 
It opens with a pit of footage showing a new device whereby 
a vehicle may be steered by wireless. 
part devoted to Frank Hague, Mayor of Jersey City, who is 
one of the sponsors of the institute for babes in that city. 
The laughographs are humorous subtitles of the type being 
turned out by more than one organization, but what is most 
unusual is the closing cartoon, the direction of which is cred- 
ited to Leslie Elton. The animation of the caricature is re- 
markable, numerous little moves that are. not ordinarily re- 
corded being shown as the tramp character runs about what 
looks like a genuine apartment, 


After that there is a. 
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Reels 


“The Last Bottle’—Universal 


Prohibition has been used as a laugh-getter in numerous 
comedies and in this single-reel Universal in which Lee Kohl- 
mar plays the principal role, they again employ it successfully. 
It concerns a solitary bottle of wine which remains in the 
hands of an anti-prohibitionist and the efforts of a party of 
men and women to partake thereof. His wife going out of 
town, his room is besieged by those who would imbibe. When 
she returns and observes the naughty goings-on, he makes his 
way to a place of loneliness to drink alone. He suddenly dis- 


‘covers that the bottle contains only tea and decides to absorb 


some “moonshine.” 


“Edgar’s Jonah Day”—Goldwyn 


Following in the wake of the first two of the Booth Tark- 
ington “Edgar” comedies, it is only natural that this should 
invite comparison. While not quite as funny as the others, it 
certainly maintains the high standard and is intensely human. 
Any man who sees it will recall the time when he experienced 
the incidents depicted in it, from the untimely errand imposed 
by a hurried mother to the bluff at being asleep, which con- 
cludes it. The task of minding the troublesome younger 
brother is another part of the story that will bring titters as 
will the escapade with the old iron for which the junk dealer 
offers the usual ridiculously small price. Edgar’s decision to 
run away, his return unobserved and the finish where he wins 
over his mother with his expression of innocence form other 
links in the chain of incidents, all of which are true to life— 
the feature of these productions. Johnny Jones as Edgar per- 
forms well. The performance of the child who plays Edgar’s 
little brother is splendid and a credit to E. Mason Hopper’s 
direction. Barbara Kent is responsible for the scenario. 


Pathe Review, No. 46. 


Made up of several unusually interesting parts, this Pathe 
Review reaches a high standard and ranks with the better 
issues of the series. Biskra, Algeria, is the scene of the open- 
ing colored section which has a few scenes in which the tint- 
ing is not especially good, but others that are excellent, one 
shot being splendid. In the slow motion picture an elephant 
is seen strolling forward. Despite the fact that one of the 
sub-titles says that his motions seem rather graceful, there is 
little in his waddle to justify that claim. What is of unusual 
merit is the footage devoted to birds. The movements of 
their wings and manner in which they rise are shown in fine 
fashion and make the sight one that is entertaining and of 
educational value. Dr. Ditmars discusses turtles in his usual 
manner. There is some stuff dealing with silver mining in 
Mexico, not particularly unusual, and Grace Christie interprets 
the “Spirit of Belgium” in a symbolic dance to finish it. 


—-—— 


“She’s a Vamp”—Reelcraft 


Humorous stories have frequently been woven about the 
experiences of young boys with girls of but few years. The 
rapidly changing fancies and “Puppy Love” most people ex- 
perience are cleverly dealt with in another two-reeler in which 
Matty Roubert is starred. This time he is a bootblack, living 
in a none too comfortable home and densely populated portion 
of a large city. When a youthful coquette rolls her eyes for 
his special benefit, Roubert’s affections are transferred, but 
when the new “Flame” proves faithless, he returns to his old 
sweetheart, much humbled. The production is rather slow in 
a few spots, but otherwise holds interest nicely, is human 
and should secure booking. 
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A delightful picture of life in a typical 
American town, with the fascinating 
Tom Moore as a ne’er-do-well who 
miraculously makes good. 
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Just a phone conversation overheard many times daily at any 


Realart exchange. 


Subject in discussion, of course.— 
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be Good 


Directed by William D. Taylor 
From the book by Wilbur Finley Fauley 
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The moment we were as- 


sured that this picture was 


Miss Minter's absolute 
BEST—the finest photo- 


play in all her career—we 
took extra space in the trade 
papers to announce that 
fact. And exhibitor faith 
in Realart’s pledges has 
kept the phone ringing at 
every Realart office in the 
land, with the conversation 
in the caption becoming a 
“You ll be thank- 
ful for them, too — those 
extra days of “JENNY 
BE GOOD” that are the 


best box-office tonic of the 


classic. 


time. 
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469 Fifth Avenue 
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Short Reels 








News of the Week 
in Headlines 


He Monday 
H. M. Thomas leaves Rialto, Omaha, to direct thea 
ters of Famous Players-Canadian corporation. 
Motion picture executives and exhibitors from all sec- 
tions of the country gather in Cleveland for Na- 
tional Association meeting and exhibitor convention. 


Tuesday 


Robert W. Cham- 
Isaac Wolper be- 


Messmore Kendall affiliated with 
bers in new picture company. 
lieved interested. 

Oscar A. Price and Fred B. Warren of Associated Pro- 
ducers return to New York from California. 

Selznick Fort 


Enteprises acquire Paragon studios, 


Lee.» Now the largest producer in the East. 


Edgar Lewis to make series of specials for Pathe. 


oF Wednesday 


Nationak,Association meets in Cleveland. W. A. Brady 
refuses to run for president. Election scheduled for 

Fall. 

Sydney Cohen opens exhibitor convention in Cleve- 

land. 


Thursday 


Hiram Abrams elected president of United Artists. 

Independent M. P. Exhibitors of America and M. P. 
Theater Owners of America form one association in. 
Cleveland. M. P. Exhibitors of America, Inc.—the™ 
A. S. Black League—withdraws. 7 | 

Mayflower to specialize on big productions for next 

Will not feature director. 

Robertson Cole studio planned for Los Angeles will 
cost $500,000. 


Metro acquires -“The: Great Redeemer,” a 


season. 


Maurice 
Tourneur production. 
Friday 
Sydney Cohen elected president of combined exhib- 
itor organizations. A> S. Black<calls M.-P. E. A. 
convention in New York for July 28, 29. 


Harry Koplar to start action for recovery of ten St. 
Louis theaters from Famous Players. 


Saturday 


Madge Kennedy Pictures Corp. formed. Star plats 
four a year. 
Coast producers form new organization to buy ma- 


terial and props collectively. 








“Pardoning the bad is injuring the good”—Benjamin Franklin, 
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Sunday, June 13, 1920 é DAILY : 


They Don’t Go Wrong In Calling This One A Special 





Hobart Bosworth in 
“BELOW THE SURFACE” 


Ince Special—Paramount-Artcraft 


SPE RSRG IMO TR. 2... Pe. 5 Irvan Willat 
CORT SR GN SS 7 a | ir Luther Reed 
Pe LOEB YY... ges sek: E. Magnus Ingleton 
BeeUORRASNLAN 2. eae ee eee ee jee Laylor 
BweAaWHOLE... 25... Wonderful production with 

great under sea scenes given story of thrills 
pat) Be Y eons Has big punch at start and thrills ga- 


lore toward the finish—middle is inclined to 
sag in interest. 

PERI CTION: ... =. Wonderful specially from techni- 
cal viewpoint—under sea stuff and boat col- 
lision superbly handled. 


POOR APH Y Worce ....cceven vials a Excellent 
PMA Oe Se cs. os SP. 5 A. we Excellent 
Mert ete. C) We Korea pesind. sc oe dea oe Unusual 
SDA Tes. Fi Delivers characterization full of strength 
eGR 2) fee: re Headed by Grace Darmond and 
Lloyd Hughes. 
PX DIGRLORS. .... Under water stuff superbly done 
PN WRLO RSge ee. oe Pes. ir. Calan Very good 
SPELLS 2m. o. ee roe. Sahel ee Fine 
CHARACTER OF STORY....... Sturdy old diver 
rescues son from hands of adventurers. 
Ma. ConligOherRODUCTLION |. gay a. = 6,268 feet 


They. call this one a special and it certainly is worthy 
the name. It’s one of these pictures that really is a 
special from whatever angle you chance to look at it, 
the box office and entertainment angles especially. 


The story gets away to a wonderful start introduc- 
ing a sequence that is loaded to the sprocket holes 
with thrills and suspense. Word comes into a little 
Maine seacoast village that a submarine lies crippled 
on the ocean bed with her crew trapped and at the 
point of death. Martin Flint (Hobart Bosworth) 
makes the almost impossible descent in his diving suit 
to the damaged submarine, fastens chains and saves 
the crew. 





‘Lhis sequence is handled with admirable skill both 
as to construction and direction. It reveals a fine ele- 
ment of suspense while the action on the sea-bed 
thrills through its realism. Director Willat certainly 
handled the work splendidly from the technical side. 

Naturally the high tempo established in this se- 
quence is not maintained throughout the picture. The 
action immediately following it and during the middle 
reels is somewhat inclined to melodra- 
matic story contains several loopholes. 
picks up toward the finish and concludes in a burst of 
thrills and suspense that vie for first honors with the 
opening sequence. 

Ilint’s son has capitulated to the charms of an ad- 
venturess and has even married her. The adventuress 
with her partner seeks to induce young Flint to de- 
scend through the water to an old wreck of gold. A 
few old coins from this ship and the plotters see vis- 
ions of floating a big stock company. After the boy 
makes the perilous dive he finds his wife has flown. 
In delirium he accuses his father of sending her away 
and, sick and fevered, he lies calling for her. 

Martin Flint, knowing the truth, goes to Boston to 
force the woman to return with him. He finds her 
and takes her aboard a boat, but her partner comes 
along also. In the night the vessel strikes a wreck and 
Here is another excellently done techni- 
The ad- 


as the 
However it 


sag 


goes down. 
cal sequence that provides thrill after thrill. 
venturess and her man are drowned while Flint saves 
himself. 

When the boy hears this he insists on going down 
to the depths for his “wife.” He makes the dive and 
through a port hole sees her in the cabin with the 
other man. Here is a gruesome, yet compelling bit. 
The drama in the situation is big and again has the 
director’s work assured a production in which realism 
fairly startles the beholder. 

Bosworth does fine work as Flint Lloyd 
Hughes and Grace Darmond have the chief supporting 
roles. George Webb, Gladys George, John Lockney, 
Edith Yorke and George Claire compléte the cast. 


while 


Showmen Ought To Do Big Things And Big Business With This 


Box Office Analysis for the Exhibitor 


This certainly deserves the best sort of exploitation 
that you can command. It’s a special picture in every 
sense of the word and business ought to be big if you 
go aiter it properly and make a special effort to reach 
the crowds. 

It is a rich subject for exploitation in the way of 
lobby display and special stage settings, and it is rich 
in plain advertising value. The under sea stuff cer- 
tainly deserves to be featured and the realism of the 


story can be vouched for by mentioning Irvin Willat’s 
name as director. Certainly people will remember his 
previous Ince production, “Behind the Door.” 

Then there are Bosworth, Hughes and Grace Dar- 
mond, a strong star and two very popular supporting 
props. With all this advertising material and the va- 
rious novelties of the production, you ought to be able 
to make your advertisements just as attractive as the 
picture deserves. 
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The most striking 
feature of the en- 
tertainment, how- 
ever, was the reve- 
lation of Carpen- 
tier as an actor. 
As a cultured, pol- 
ished gentleman he 
has many oppor 
tunities for distinc: 
tive action, oppor- 
tunities of which he 
takes full advan- 
tage—New York 
Tribune. 





“The  Fortun 
Teller,’ provide 
seven reels of ex- 
cellent entertain- 
ment and can _ be 
listed as a sterling, 
attraction. Its in- 
terest never slack- 
ens, and although 
its length exceed: 
that of the average 
feature, there isn’, 
an inch of unneces 
sary padding u 
evidence. —Ewhibit. 
ors Trade Review. 


A treat is in stors 
for all of Lev 
Cody’s many ad 
mirers. ‘The story 
might have bee 
written for the sta: 
for it gives hin 
every opportunits 
to display his skil 
in that delicate ar 
—love making.— 
Motion Picture 
News. 
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A Comedy Riot Achieving Its End Through Original Means 


Rupert Hughes’ 
“SCRATCH MY BACK” 
Goldwyn-Eminent Authors 


HEUTE 64 6 0 SR re Sydney Olcott 
PU EL ie... a eee. Rupert Hughes 
OT FA ORS RAS So rs Rupert Hughes 
BU CEONLAN 2 teers: css od haces Os Steve Rounds 
ee MN ENDS Hy ete. ois: 6 sy us. olin'e 4s A comedy riot 
RE ON tei os. Packed with original comedy sequences 
rte LOIN: . sasaki =~ Shows great comedy sense 
el MLS A EL Verse ig core Sain Ft yy bye cones Very good 
DORCAS EORTC AS-i (ha: anna Fine 
Revie VC) Ie Kren ee eek oe eae Most capable 
FEATURED PLAYER........ T. Roy Barnes puts 
over great comedy business. 
eee) See as. ete ees oss 3 0 ks, hove ait Exceptional 
POORLY Se a oc Well selected 
LS EOR LEER OS ¢S 2 2 Realistic and handsome 
BO BeL AL Legg shea <-- Subtitles stand out as comedy gems 
GHAKACLER.OF STORY ..... ~. Young man of im- 


pulse helps married woman out of predica- 
ment after peculiar meeting. 


' LENGTH OF PRODUCTION..... About 5,833 feet 


“Scratch My Back” is nothing short of a comedy 
sensation. Not only does it keep an audience in a ver- 
itable gale of merriment and laughter throughout its 
length, but the means by which it achieves this effect 
are entirely original. There is a funny little plot with 
an uproarious sequence from which it gains its title, 


there are superb comedy ttles which deliciously vio- . 


late all tradition of picture titling, and there is a thor- 
oughly capable cast, fully appreciative of comedy 


‘values, headed by T. Roy Barnes. 
The story is one of Rupert Hughes and the author. 


himself made the adaptation, or at least exercised su- 
pervision over it. It doesn’t say whether he prepared 
the subtitles or not, but the chances are a hundred to 
one he did. These are bound to create more of a sen- 
sation than the first Anita Loos captions did some 
time since. Mr. Hughes really “kids” the life out of 


the action, many of the subtitles being in the way of 
explanatory “asides.” The one wherein he comments 
on the heroine revolting from the usual course pur- 
sued by her type and refusing to visit her gentleman 
friend’s rooms is the peak of the printed comedy. 

The action first introduces Val Romney (T. Roy 
Barnes). There are a couple of splendid comedy se- 
quences which plant him as a man oi impulse no mat- 
ter what the situation. They show him refusing to 
permit a mannish woman to intrude ahead of him in 
a line waiting at a bank window. For this a soldier 
decorates him with his sharp shooter’s cross. The 
other gives glimpses of him battling for a seat in a 
trolley car with a husky who takes up more room than 
is his share. Another great sequence comes when 
Romney is forced to lsten to his hostess’ recount of 
her social activities. There is clever stuff here when 
very short and rapid flashes of the races, Pershing, 
flying and whatnot are cut in to denote the lady’s line 
of chatter. It’s a sure fire laugh. 

The plot tells of the manner in which Romney meets 
Mrs. Loton (Helene Chadwick). He is sitting behind 
her in the theater and notices her writhing in mute 
agony because she can't gratify her desire to scratch 
her back. After moments of indecision Romney per- 
forms the charitable deed for her. Then Mrs. Loton 
calls upon Romney as a man of honor to secure cer- 
tain pictures of her, in the possession of an erstwhile 
professional dancer, that she is afraid to tell her hus- 
band about. This is accomplished to the tune of con- 
tinual comedy. 

Sydney Olcott certainly has shown a wonderful 
comedy sense in handling Mr. Hughes’ material. The 
action never lags, it is spirited and as refreshing as 
the wonderful subtitles themselves. T. Roy Barnes is 
great as Romney and Helene Chadwick and Lloyd T. 
Whitlock as the Lotons are very good. Cesare Gra- 
vina as the dancer gives a splendid comedy perform- 
ance, while Andrew Robson completes the cast of 
principals. 


Nothing To Stop You Doing Capacity On This 


Box Office Analysis for the Exhibitor 


With such a wonderful comedy you ought to do rec- 
ord business, providing that you go in for ust a little 
more advertising than ordinarily. Certainly this pic- 
ture is worth a lot more. You can afford to spread on 
it and exploit it to the skies and, better yet, you ll find 
it its own best advertisement. Once the crowds get 
wind of the sort of picture it is you won't be able to 
keep them away. . 

Metropolitan audiences in particular will appreciate 


the fine comedy of the subtitles. At the Capitol they 
got applause on their own! Remember that. Of 
course less sophisticated audiences may not realize 
their tremendous humor, but for such audiences there 
is the story and all the wonderful comedy sequences it 
contains. So there is no one class to which this pic- 
ture will appeal. It will get ’em all, all the ‘brows in 
existence, the high-brows and the low-brows, the high- 
low and low-high, coming and going. 
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Very Artistic And Lavish Production But Concluding Reels Slip 


Marion Davies in 
“THE RESTLESS SEX” 
Cosmopolitan-Paramount-Artcraft 


DIRECTOR . oe ee ee Robert Z. Leonard 

AUTHOR «5.403557 oon Robert W. Chambers 

SCHNAKIO BYe ee Robert Z. Leonard and Leon 
D’Usseau. 

CAMERAMAN. ....4.. 55-2 eee Allen Siegler 

AS A: WHOLE? as Artistic and lavish production 
given to story that drags badly during latter 
half. 

1) ieee os Contains Chambers’ pet characters, is 


well written and holds ‘interest through 
masque ball sequence. 


DIREC ILO N sees Has gotten best results with this 
star—extravagant and tasteful production. 
PHOTOGRAPHY 2 ee ee Excellent 
DiGELTINGS eee Some very beautiful scene lighting 
CAMERA WORKS 22a eee Praiseworthy 
pL ea ie oie Sosa Shows more ease and expression than 
ever before. 
SUPPORT ...° ae Includes Ralph Kellard and Carlyle 
Blackwell. 
BHATERIORS oe ee eee Very good 
INTERIGRS (ihr settee ee ee ee Fine 
DE TALL | cc ake co ee ie eee All right 
CHAKACTER OF SS LORY) 22 Romance of mar- 
ried girl, 


LENGTH OF PRODUCTION..... About 6,000 feet 


or the best part of this production Robert Leonard 
has shown himself thoroughly capable of handling 
properly a Robert Chambers story, which statement is 
by no means lacking in praise. To catch the peculiarly 
fascinating spirit in which this author pens his works 
is something of an art in itself. This Leonard has done 
by absorbing the atmosphere of the original work and 
by having at his command a purse fat enough to en- 
dow his picture with an atmosphere as lavish and artis- 
tic as the story demanded. 


Up to a bewildering and spectacular sequence in 
which the background of the action is a _ riotous 


masque ball, Leonard’s work is to be heartily com-_ 


mended. During this sequence and subsequently the 
action slips badly and the interest lags up to the finish. 
For one thing aa masque ball sequence has been un- 
duly prolonged. ‘There is a tendency to hold the mere- 
ly extravagant and spectacular scenes when no action 
is being described. Then the concluding action which 
deals with the elimination of an exceedingly unfortu- 
nate husband from the story is wearisome. From a 
perfectly neutral vantage point it seems as if the pic- 
ture could be made into a most satisfactory piece of 
entertainment property by a careful and judicious film 
editor. 

Marion Davies does the best work of her career in 
the role of Stephanie. Not only does she display a 
much greater sense of repose before the camera but 
her facial expressions reveal a care, clarity of purpose 
and conviction that are striking in comparison with 
past performances. 

Stephanie is an impulsive girl, a typical Chambers 
creation. Innocently involved in an episode that bids 
fair to create scandal, she marries Oswald Grismer, 
though she loves Jim Cleland, her brother by adoption. 
When Jim returns from Europe he discovers that Ste- 
phanie and Oswald are unhappy, due to Oswald’s lack 
of money. And Oswald, too, readily realizes that Ste- 
phanie was never meant for any other than Jim. After 
a struggle he eliminates himself from their lives by 
walking under a subway train, thus leaving those he 
loves and admires their freedom. 

The character of Oswald is another favorite with 
Chambers. Malcourt in “The Firing Line” was his 
first cousin. But Oswald fails to command the sym- 
pathy that Malcourt did. This may have been the 
fault of the story, but on the other hand Carlyle 
Blackwell was hardly the logical choice for the part. 
Ralph Kellard, who appears as Jim, might, it seems, 
have fared better in this role. 


No Reason Why They Can’t Re-Edit This And Make It Big 


Box Office Analysis for the Exhibitor 


It is to be hoped that the producers revise the con- 
cluding reels of this before it goes out to the ex- 
changes. Certainly there is room for considerable im- 
provement, improvement that can be made without so 
much as a re-take. This done and the exhibitor can 
rest assured that “The Restless Sex” will send away 
pleased audiences. 

That it is a fine drawing card is an obvious matter 
of fact. With all the publicity accorded story, pro- 


ducing company and star, the crowds will flock to the 
theater displaying the title if the records of the pre- 
vious productions of this company are any criterion. 
Feature the feminine character of the story with 
such lines as, “Stephanie wanted to experience every 
emotion! See to what this desire led,’ “She knew all 


the time that she loved her foster-brother and yet she 
consented to a marriage with another! Why?” 
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Fine Comedy Idea Spoiled By Unsympathetic Treatment 





Edith Roberts in 
“ALIAS MISS DODD” 


Universal 
Peete ass. Bt x «As Harry Franklin 
eR ROOINE ES eos os ERIE Ss te ee Edgar Franklin 
Ut ER LCS IS YS ies. Charles J. Wilson, Jr. 
Ser SEAN, SV aa coat? ds «3 od Ben Reynolds 
AS A WHOLE...... Very fine comedy idea poorly 
treated in production—results are tedious. 
STORY......Contains fine germ of feature comedy, 
but hasn’t been developed capably on screen 
Pee mLAING Sem ee oe ce Not sympathetic 
ORE TE FLY ere eee RE RE Good 
SUEUR ESERE NCIS et Ser Seen eT ee ee ee Plain 
Seve Pa VV ORR of Siege he eis ecstasy: hs All right 
BARC Merch) oo» Fails to show much comedy sense 
SUPPORT... .:..: Doesn’t take advantage of oppor- 
tunities. 
Pemeele Hite LCD Sem cs e eacite, ws sca. oo st Sen Plain 
Peete ISLO) RR Sie. fg ne ote e’s + 03 «ss > Meee oe Same 
epee Late ee ors, ps cts ies wv Se os a ee All right 
CHARACTER OF STORY...... Girl enters family, 
believing its members are rotters, to reform 
them. 
PN btn Or PRODUCTION: 2... .a.. 4,475 feet 


Edgar Franklin, writer of many successful farce 
comedies, contrived another fine idea in “Alias Miss 
Dodd,” but the treatment accorded it in the produc- 
tion here is in no way sympathetic with the spirit of 
the original piece. The director hasn’t brought out 
the comedy values of the story, in fact, many of the 
twists are not clearly delineated, with the result that 
the picture seems very confusing at times while at 
others the action is just flat without being funny. 

The story has an artificial beginning, but it certainly 
contained a wonderful number of possibilities. Jeanne 
is a girl who works in a book bindery and one day 


she 1s given the job of binding old Thomas Dodd's 
private diary. Dodd, it 
appears, has made himself out as a villainous wretch 
in every sense of the word, a heartless betrayer of a 
woman and the possessor of a daughter, Jeanne, of 


A few pages catch her eye. 


whose whereabouts he is ignorant. 

And Dodd has misrepresented every one else in his 
family. His nephew Kent he has also made out as a 
villain, while his brother Jerry he paints as a meek and 
mild gentleman. Jeanne, horrified at what she reads, 
gives up her job in the bindery and presents herself at 
the Dodd home posing as his ‘daughter.’ Her idea 
is to straighten out the affairs of the tangled house- 
hold and see that justice is done the various wronged 
members of it. 

The surprise comes when it develops that Dodd has 
just written the diary for his own amusement and that 
everyone represented in it is the exact opposite as re- 
gards character. 

Naturally the possibilities lieing in such a situation 
seem manifold to the mere onlooker, and doubtless in 
Mr. Franklin’s ‘script he presented many a fine com- 
edy situation. Throughout the picture there are just 
faint suggestions of what these situations might have 
been. The true spirit of straight comedy or farce is 
lacking. Jeanne’s experiences with the Dodds instead 
of being amusing as they should have been are tedious 
long before the picture has run its length. 

Edith ‘Roberts has.the role of Jeanne and plays it 
earnestly, too earnestly in fact. The other members 
of the cast have small sense of comedy and play with 
a rather surprising lack of spirit considering the mate- 
rial involved. It doesn’t look as if any one of them 
had a very good idea of what the story was. The cast 
includes Walter Richardson, Johnnie Cook, Harry 
Van Meter, Margaret McWade, Vida Johnson and 


Ruth King. 


Might Prove Attractive To Star’s Following 
Box Office Analysis for the Exhibitor 


Edith Roberts’ following may appreciate this pic- 
ture to some extent, but certainly the producers 
spoiled a very good comedy idea in their treatment of 
the original story. It doesn’t register as intended 
many times during its run. 

Ii you believe that the star’s popularity warrants a 
showing of the picture concentrate on her name and 


also on the name of the author, Edgar Franklin, Peo- 


ple will remember him as the author of Neilan’s 
“Don’t Ever Marry” and “Everything But the Truth,” 
in which Eddie Lyons and Lee Moran starred. 

You will also be able to arouse some interest in rela- 
tion to the peculiar circumstances under which the 
heroine enters the Dodd household. Most people will 
recognize in this initial situation the possibilities of a 


real comedy. 
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Conventional Story That The Wise Ones Will Figure From Start 


Vivian Rich in 
"A WORLD. OF FOLLY” 


Fox 

ete LRN, , OE Srey ee Frank Beal 
PERE ARD IME”. 2, SRM ote ss os e's Ww Jane Grogan 
PES IeN Ee OIES Y 5 Focetia ie eos ere ee Louis Stevens 
Peers eA UA ©) Sda@er ss coc. oo ene R. E. Yeager 
AS A WHOLE...... Old and conventional idea given 

fair production with a lot of preachy subtitles 
ee Luter x. Doesn’t create much interest as char- 


acters are so stereotyped you know just 
what’s going to happen. 


eee PO) Nets, Seer. fo te ees Average 
Pepto) atees DEL Y eee ie. oi). eng bee Average 
Bee PRLS Caste et mmr scare Oued As < ete Same 
Coren rien VVC) Ie Keres 2 2. . 6 chet so Satisfactory 
A Rene c-, Seems rather mechanical in very mechan- 
ical role. 
UMTS) OU S8 Be SR alee 7, 1 a a Average 
Bey Cte VC) ie aes eM os so ils ss Bok ae ee Good 
POE te LO) Le oe eee eS a Se Ae All right 
aL eee ns bce es wb Not much of it 
CHARACTER ORS TORY=... <<. Villain attempts to 


smash up perfectly happy family. 

GENGTH OF PRODUCTION... ... About 4,900 feet 

There may be a few audiences that will be interested 
in this presentation of very old and well worn picture 
material, but the probability is that the majority of 
them will be too wise for it. It is nothing more than 
a version of the eternal triangle in which the villain 
is represented as aiming to destroy the happiness of 
a husband and wife without motive other than his own 
desires. He goes to such extremes that his actions 
fall far short of conviction. 

And it won’t take much wisdom on an audience's 


part to figure the whole thing out as soon as the char- . 


acters are introduced. They are so stereotyped that 
as soon as they make their appearances you know the 


situations through which they will be piloted. There 
is the pretty wife and the husband who is as much 
wedded to his business as he is to her and who cares 
little or nothing about dress and personal appearance. 
The villain is a societ, loafer, says pretty things at the 
right time. and wears nifty clothes. And there you are. 

Villain succeeds in compromising the wife before 
her husband even though she is altogether innocent. 
Thereafter husband and wife are estranged even 
though they remain under the same roof. It remains 
for a kindly bachelor friend to seek out the villain’s 
castoff and force her into a confession of his plot to 
ruin the wife’s life. There is a reconciliation at the 
end and the villain is shown being chewed to bits by 
a great Dane. 

That’s about all the meat there is to the story. 


to form it contains a number of scenes showing the 


True 


wife wih her children, inserted as a bid for sympathy 
that doesn’t get over very well. 


The pictured action is rather inadequate for the foot- 
age of a feature. Evidently because of this the title 
writer had instructions to go the limit on the length 
of his work. In doing this he has preached more than 
A little bit 


of this is all right, but they've certainly gone too far 


the average person will care to stand for. 


in this direction here. 

Vivian Rich, the star, appears rather mechanical in 
the mechanical role of the wife. Its conventionality 
seems to have borne down on her. Aaron Edwards is 
more effective as the husband. Philo McCullough is 
the lounge lizard in the case and he certainly goes the 
limit in effecting all the mannerisms and actions of the 


picture he-vamp. 


The production given the picture is commonplace. 
The one scene, a ballroom shot, that might have been 
done somewhat lavishly, is very simply handled and 
doesn’t succeed in passing itself off as the real thing. 


Give Prominence To Title And Story Arguments In Presenting This 
Box Office Analysis for the Exhibitor 


On the whole this is one of the weaker ones from 
the Fox studios. It’s just a rehash of old stuff with 
little to commend it except for the fact that its many 
forerunners along the same lines have generally suc- 
ceeded in awakening some interest and sympathy in 
their audiences. 


This may also be the result where “A World 
of Folly” is shown, but generally speaking audiences 


are too wise to be much stirred up over this. If you 


have it written down and want to take a chance on 
This 


version of the eternal triangle affair usually attracts 


it play up the story in your advertising copy. 


when presented with taste. 

You haven’t got a very well known star to feature 
nor are any of the members of the supporting cast any 
more than fairly well known. Concentrate on the title 
and any advertising arguments that you can work out 


to present the story attractively. 
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The Goodwin Theatre in Newark ran “SEX” for one week to capacity. 
Now Manager F. B. CROSS wants a return engagement of “SEX” 
That’s How Good “SEX” Is’ for you. 
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Artistic Production Given Weak and Conventional Material 


Tsuru Aoki in 
 AapoORIO: SIREN” 


Universal 
rere: . |’. Mi iol rd ome woes Norman Dwan 
Seu Clo PS aR 3 =e ae a a Gwendolyn Logan 
BemeIG eral ey ts XS ree, ree ss ines ee Doris Schroeder 
Ree RIVIAN (lireaaes . fails TAR Thomas Rae 
AS A WHOLE...... Artistic production given weak 
and old fashioned material. 
pe ty Ee eae Na 5: Entirely conventional and builds to no 


climax—just ends. 
DIRECTION... .Is responsible for fine atmosphere— 
all scenes marked by most pleasing artistic 


sense. 
petane Me ISA PH Y) etbganss tai. Barty ete Very good 
Pata ESOS IN CTY ci 9 hy eee «hs 230 ty ptt He eey aes Be Om Fine 
eV A GW OR Koen 6 a0. aaeaian 4a. ase Very good 
Se ACR 8 eee ete, Registers pleasingly in native role 
ee) EN Late ae Ree Pee ae eo ,5 x ely aes Me Average 
Pope RIORSS. ce: Beautiful and realistic Japanese 
scenes. 
BEN ARLGASIL CITC M2). epee es Uhh ald ee Very appropriate 


PoP AL Les 2 Evinces itself in delightful atmosphere 
CiARAG LDERIOUSS TORY. b..: American marries 
Japanese that she may escape from vulgar 
native suitor—they separate and remarry 
members of their respective races in America 
LENGTH OF PRODUCTION..... About 4,780 feet 
Director Norman Dwan certainly gave this picture 
an artistic production. There are some wonderful ex- 
terior street settings that look exactly like the real 
Japanese article; there are pretty garden shots and 
exquisite glimpses of the beating surf from between 
big branches of spreading trees, many of these latter 
scenes being used as backgrounds for the subtitles. 
And all these delightful settings are very well photo- 
graphed and artistically lighted. 
It is to be regretted, however, that this scenic inter- 


. story-telling end. 


est is entirely dominant over the story contained in “A 
Tokio Siren.” It could not well help but be. The story 
begins in a very conventional manner, but its conclu- 
sion doesn’t even possess the stereotyped force that 
you have a right to expect from a story containing 
No cli- 
max is reached, there is no sustained interest for the 
finale. The picture just ends without so much as rais- 
ing a flicker of expectation or suspense as to its out- 
come. 


such old fashioned characters and situations. 


Tsuru Aoki appears as a Japanese girl about to be 
married to a toadish and piggish native whom she 
loathes. Through the connivance of John Niblock, a 
scientist who has been conducting investigations into 


Japanese ancient history, she manages to escape from 


the impending marriage ceremony. In order to pro- 
tect her and that she may depart to America with him 
unmolested he marries her. 

Once Niblock establishes himself in his San Fran- 
cisco home he is beset by the attentions of his old 
sweetheart. -Ilsuru, on the other hand, falls in love 
with Niblock’s Japanese secretary and thus matters 
stand for a while. Nibtock believes Tsuru’s gratitude 
for his kindness to her is love and hesitates about pro- 


When, how- 


ver, Tsuru is league with Niblock’s sweetheart, wakes 


curing the mutually desired separation. 
him up to a correct realization of things by letting him 
s2e her in his secretary’s arms, matters are straight- 
ened ou and the story ends happily for all four par- 
ties concerned. 

There is a tendency on the part of the director to 
hold the few closeups he uses too long a time, but 
otherwise the production is satisfactory from the 
Tsuru Aoki registers very pleas- 
ingly in the role of the Japanese girl. The support, 
including Jack Livingston, Peggy Pearce and Arthur 


Jasmine, gives average assistance. 


Good Production Will Bring This Some Attention 
Box Office Analysis for the Exhibitor 


It’s too bad that they didn’t have more of a story 
in this picture for the production given it cerainly war- 
ranted better things in the way of plot. However, this 
artistry which is in evidence from one end of the pic- 
ture to the oher is going to appeal strongly to the eye 
and mayhap make up to some extent for the plot’s lack 
of appeal to the senses of heart and mind. 

In billing it lay stress on the beautiful quality of its 
scenes and play up its artistic side over and above the 
story. You haven’t got much to talk about in regard 


’ What happened when they arrived in America? 


to the story itself, though you might take up the mar- 
riage of convenience on which to build your advertis- 
ing, using some such catch line as “He made a Japan- 
ese girl his wife to free her from her persecutors! 
See 
‘A Lokio\Siren.’ ” 

In billing the star you might use her married name, 
Mrs. Sessue Hayakawa, in parentheses below her pro- 


fessional name in order to attract more attention. 


a 
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Dorothy Gish Again Unassisted By Story Or Production 


Dorothy Gish in 
“REMODELLING HER HUSBAND” 


Paramount-Artcraft 


DIRECTOR 23.60.5246 Se ee Lillian Gish 
AUTHOR >) 22.220 Dorothy Elizabeth Carter 
SCENARIO*BY2222 Dorothy Elizabeth Carter 
CAMERAMAN | i320.0e = eee George W. Hill 
AS A WHOLE...... Star puts very weak story over 
by personality and comedy business. 
S LOR Nag Some day they’ll give Dorothy a real 
one—this has a good idea but little else. 
DIRECTION 3.32 ee ee Satisfactory 
PHOTOGRAPH Yager Good 
LIGHTINGS 4.5925. eee Commendable 
CAMERA WORK 22a eee Very good 
SLA eee Is the whole show and a very good one 
SUPPORT. 0.035 See Average 
EXTERIORS: .2 2233 33 eee Satisfactory 
INTERIORS | ores eee ee Same 
DE TALL a: ae Star’s business surely registers well 
CHARACTER-OF SLORY. Squabbles of young 
married couple. 
LENGTH OF PRODUCTION ee 4,844 feet 


Some day they'll probably hand Dorothy Gish a real 
story and it won't be necessary to apologize for it in 
review. Recently she has had pretty weak stuff in the 
way of plots, but by her own personality and comedy 
tricks has put them cleanly over. Such was the case 


with “Mary Ellen Comes to Town” and such is the 
case with “Remodelling Her Husband.” 
Herewith she is introduced as a newlywed. First, 
however, they plant her as a very innocent little girl 
and fail altogether in making her scenes with the hero 
romantic. In fact the scenes prior to the establishing 
of Janie and Jack as husband and wife are pure fool- 


ishness and register little else. 


Once married Janie and Jack get along very well 
It 
seems that these widows come into pictures for the 
express purpose of home-wrecking. They don’t have 
And this one hasn’t 
She inveigles Jack into her apartment one 


until a widow moves into an adjacent apartment. 


any real motive for their actions. 
either. 
evening and Janie sees him make the fatal entrance. 
And she also sees him kiss the lady after she has 
vamped him considerably. 

When Jack finally crosses his own threshold there 
The domestic 
upheaval that follows is the best sequence in the pic- 
AIC, 


is a very angry Janie waiting for him. 


It is pretty long and nothing else than a sepa- 
ration is accomplished in the action, but it registers 
as great comedy, partly due to the fact that it rings 
true. During it a number of titles that register for 
sure laughs are introduced. 

After Jack and Janie have parted Janie goes to work 
in her father’s office -in an executive capacity: ~Of 
He 
tries to see Janie in her office and they work in some 
more good comedy showing the cold and business like 
fashion in which Janie treats him. In the end they 
succeed in making up after Jack has threatened suicide 
and a title reading “And they lived happily ever after- 
wards” appears with a large question mark in the back- 
ground. This sends you way with a final big laugh. 

The direction of this is best in the scenes between 
Janie and Jack which constitute the great majority 
of the action. The few plot twists haven’t been han- 
dled any too well. 

Dorothy Gish is working all the time and registers 
her comedy very well indeed. She has an exceedingly 
magnetic personality and so the lack of real story ma- 
terial may again be discounted lightly. James Rennie 
fairs with average success as Jackie, while others are 
Marie Burke, Downing Clarke and Frank Kingdon. 


course Jack does the human thing and repents. 


If They Like Dorothy They’ll Like This One 


Box Office Analysis for the Exhibitor 


This one is all Dorothy Gish, so if she is popular 
with your audiences you know just where you stand. 
As regards story and production the picture is quite 
inadequate. Not much attention was paid to the first 
nor money on the second. It’s a clear case of Doro- 


thy Gish from first to last. 


You can create more than the usual amount of in- 
terest in this picture by playing up the fact that it was 
directed by Lillian Gish. At the Rialto a leader was 
run previous to the picture announcing the fact that 
the story was also written by a woman. You're away 
to a good start if you do this for it brings the atten- 
tion of the audience right to the picture. 
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Romaine Fielding Returns In Rather Ordinary Vehicle 





Romaine Fielding in 
“A WOMAN’S MAN” 
Arrow Film Corp. 


O18 Col 8 OSES! a ea Warren Gordon 

RO EEEEIR) tke, Semone eS. 7 Ruth Buchanan Sachs 

mee ruINevis LO): 3 Yoreene ce) ol seat Jerome Wilson 

PVEISISAMAN Stee. cos. oe saws: Harry Fishbach 

AsvAy WHOLE, 2y..: Ordinary picture but with ap- 
peal for audiences of smaller houses. 

AE CY toes. : Very fragile plot with strictly elemental 
appeal. 

DIRECTION...... Average with a fine comedy touch 
introduced at end. 

Perl oa Cr is PEL Vues, 9, | shy Cage te, Average 

Ba AR REDS R55 vl pipet 5 Soy aN sr Te tot ose 6) Fair 

SVL TORC AR VV, O le Keperra ey eure <a es Average 

LAR ete. Is sincere and creates very satisfactory 
character. 

Bl SR) Tene rere id Ge RV ee OT ten yo Fair 

Bae Petig EOL GRIN ae rut a eds his hah a Some western shots 

BN UC ECP ISS Se OM eS Sg yuna nt cee A little crude 

BP VANE Cree ered ees Riis Se os 4 A ee All right 

CHARAC TR ORSSLORY +... 7. Attempts of villain 


to win heroine from hero. 

BENG OR PRODUCTION. .. ., About 4,800 feet 
~ A Woman’s Man” marks the return of the old 
Lubin player and director, Romaine Fielding, to the 
Screen aiter an absence of several years. His reap- 
pearance is made under circumstances which may be 
set down as very ordinary but which contain, for all 
their lack of lavishness, a melodramatic story that will 
at least interest audiences patronizing the smaller 
theaters. 





The story relates of the manner in which Larry 
Moore (Mr. Fielding) was left to die on the desert by 
a villain, Grey, who stole his sweetheart and told her 
that he was dead. In the 
meantime Larry has been found by friendly inhabit- 
ants of the edge of the desert and nursed back to life. 

He also travels eastward, is reported dead in a train 
wreck, but arrives in the metropolis in time to show 


She accompanies him east. 


up the villain as a forger and to prevent the wedding. 
They have capped the story with a fine humorous se- 
quence that will certainly send them away smiling. 
Larry has interrupted the wedding but the guests and 
the minister are patiently waiting for something to 
happen. Bidding hem bide their time Larry goes to 
the license clerk’s office for the necessary papers but 
finds him gone. He sits on the steps with the girl 
and falls asleep. And then there are some flashes back 
to the guests and the minister draped all over the floor 
and chairs under the spell of Brother Morpheus. 

The story has a strictly elemental interest and is not 
embellished by any extravagancies of production or 
setting. In some places the action takes twists that 
are quite crude in order to manoeuver to conventional 
situations where the villain has hero and heroine in 
his power. But withal the picture reflects a certain 
degree of sincerity that will bring to it an average 
share of interest. 

The wreck flash is realistic enough and shows two 
trains in a terrific head-on collision. It provides a fine 
thrill solely through its actual realism than in any di- 
rect relation it may have to the plot, for it is obviously 


stock stuff. 





WALLACE 


WORSLEY 


Now associated with Goldwyn West Coast Studios 


DIRECTED 
“THE STREET CALLED STRAIGHT” 


and 


“THE LITTLE SHEPHERD OF KINGDOM COME” 


Considered by critics to be one of the best box-office attractions of the season 


Latest Production 
“THE PENALTY” 


"atch for Release Date! ! ! 
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A Picture For The Smaller Houses 
Box Office Analysis for the Exhibitor 


Romaine Fielding in 
“A WOMAN’S MAN” 
Arrow Film Corp. 

This feature is by no means high class stuff and 
exhibitors who cater to crowds educated up to the best 
in modern pictorial entertainments had better turn to 
something else. On the other hand, before audiences 
patronizing the smaller theaters, its elemental story 
in which the villain is shown attempting to win the 
heroine from the hero by sundry foul means, has a 
chance of creating quite an appeal. 


And it is these audiences that will likely remem- 
ber ‘Romaine Fielding from his old work. You might 
make a point of bringing out the fact that this picture 
marks his return after several years’ absence from the 
screen, 

Catch lines might be used on the order of the follow- 
ing: “He was left to die in the desert by a man who 


stole the things he held most dear! See his come 
back!” 


the screen in a picture of real elemental force.” 


“Marking the return of Romaine Fielding to 





HOWARD M. MITCHELL 


DIRECTED 


“SNARES OF 2PARIS2 


A CURRENT PRODUCTION 


~LHE LITTLE WANDERER =s 
Starring SHIRLEY MASON 


ADDRESS: 
FOX WEST COAST STUDIOS 


LOUIS SHERWIN 


CONTINUITY and TITLES 


Current Release: 


“Wi1lestones” 


GOLDWYN STUDIOS 
Culver City, t mals 
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Contains Much Propaganda But Has Strong Story Interest 





H. B. Warner in 
“UNCHARTERED CHANNELS” 
Hampton-Robertson-Cole 


RUE rereC LC). arent Ss ola eee a Henry King 

Pa PTORS, .. oa Kenneth B. Clarke and Eugene B. 
Lewis. 

peter)’ By Yew ates... at Aeon Not credited 

Reeve Se TCA IE AN oo os ss nee Victor Milner 

AS A WHOLE...... Much propaganda against un- 


rest in this, but story is interesting with sev- 
eral forceful moments. 


PREG! denis: ce Holds up very well and has several 
_ good humorous sequences. 
PLR EC LION 32.29 “Agitators” are burlesqued—pic- 


ture’s aim achieved more through story than 
through its obvious propaganda. .... .... .. 


POP LCI Crt AP Poy tee os os ok ate Some dark spots 
Be ELI Gre Meee) es Wnt Sat gpetes ... Average 
APOE E tae VV CDR i ers coc dd w lee eke Satisfactory 
De Ae Has forceful and very pleasing personality 
Pe PO) Rel avamrem t. feaek Cris Piashs « Saeed a Very good 
Pea CRIN SS eM lene wry Her an eae oe RS Realistic 
[EUR TERI SS A BOI SSS ate Oot (ae ena cM or Satisfactory 
REA Le beee ars. Vem eyes urd see «ny os All right 
CHARACTER OF STORY ....:. Hero enters plumb- 


ing works in overalls, puts “agitators” to 

rout, settles conditions and wins heiress. 
LENGTH OF PRODUCTION..... About 5,300 feet 
Once more old George W. Propaganda enters into a 
picture. “Unchartered Channels’ has to deal with 
honest workers and red agitators and a son of wealth 
who enters the ranks of the masses and fights for the 
common good. This one comes as near being enter- 


tainment as any propaganda picture very well can. 
Of course the alleged “reds” are burlesqued to the 
point of ridiculousness. 

But “Unchartered Channels” is best when it doesn’t 
stop to aim ridicule at bewhiskered gentlemen and be- 
spectacled women. In the telling of its story it is in- 
teresting and often forceful. 

Timothy Webb, disinherited in his father’s will is 
the central character. His uncle receives the Webb 
plumbing works and quickly starts to run them bank- 
rupt through incompetency. Tim, under another 
name, takes a job at the works and there encounters 
both unionism and direct action. 

One of the agitators plans a strike because the men 
have only received a ten per cent instead of a twenty 
per cent raise. He forces the majority of the men into 
it and then cooks up a charge against Tim, whom he 
has suspected, to incite the workers to action. Lhere 
is a rousing fight between Tim and his handful of 
adherents and the others, the former conquering. 

Tim’s uncle has succeeded in ruining the business 
and Tim buys him out with money borrowed from 
Sylvia, an heiress formerly in the power of the agita- 
tors. In the end he is shown delivering a George 
Cohan speech to his men seated about the dinner table 
while Sylvia smiles lovingly at him. 

H. B. Warner brings a forceful and dominant per- 
sonality to the role of Timothy and receives generally 
effective support throughout. Billy Elmer is good as 
the cheerful workingman. Percy Challenger plays ad- 
vantageously in the comedy role of the uncle. Kath- 


ryn Adams is the girl. 














OLGA LINEK SCHOLL 


Associated with Allen Holubar’s Productions 


CO-AUTHOR AND CO-SCENARIST OF— 
“HEART OF HUMANITY” 


CO-SCENARIST OF— 
“RIGHT TO HAPPINESS” 


CO-SCENARIST OF — 
“AMBITION” 


AUTHOR AND SCENARIST OF— 


Feature Picture to be Produced by 
MARSHALL NEILAN 


AND AUTHOR OF— 


Big Feature Now in Production by 
ALLEN HOLUBAR 


I HAVE A STORY FOR AN INTENSELY EMOTIONAL, DRAMATIC STAR. 
ALSO AN ALL-STAR CAST STORY—ONE OF A BIG HUMAN APPEAL. 


TELEPHONE 1949 VENICE 


16 HAMILTON AVE., VENICE, CAL. 
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This Ought To Get Over If You Handle It In The Right Way 


Box Office Analysis for the Exhibitor 


H. B. Warner in 
“UNCHARTERED CHANNELS” 
Hampton-Robertson-Cole 


Ii you think your audiences will stand for propa- 
ganda attempting to allay labor unrest then “Unchar- 
tered Channels” is a very good picture to show, for it 
combines its more or less precarious mission with a 
very good story that holds the interest very well. In 
addition there is H. B. Warner, a star of good stand- 


ing, who always comes through with a performance of 
force and ability. 





WID’S DAILY 


PRINTED A SPECIAL 20 PAGE EDITION 


IN CLEVEDLASe 


EVERY DAY OF THE 


CONVENTION 


oe) ae) 


THAT’?S ‘SERVICE. 72H Auiuis eRe\ah 








In advertising it go about presenting the contents 
in a delicate way. Probably the best plan is to leave 
out all mention of the propaganda and concentrate on 
the story. This omission might be considered deceiv- 
ing, but at the same time you aren’t bringing the 
crowds in to see a propaganda picture pure and simple. 
It has lots of real entertainment value in it. 

Lines such as “He worked in overalls in the lowest 
job of the business he once thought might be his own! 
Why?” and, “He sailed through ‘Unchartered Chan- 
nels,’ channels beset with a hundred dangers. Did he 
make his port?” might be used. 
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Story Lost In Mass Of Scenes That Mean Little 


“LOVE'S FLAME” 
Fidelity Pictures Corp.—State Rights 


Be re are) We eRe ees 
SUPERVISED AND WRITTEN BY 
Louis Reeves Harrison 


Not credited 


ASEAN ILO) BYorrie rcs 5 0%. Louis Reeves Harrison 

Der VTA NLA Negiietetertes oss ocyd. Carl Louis Gregory 

Asn eW lO LBeme : sees. Entirely incomprehensive; a 
jumble of scenes that mean nothing to the 
spectator. 

I NOI 2 an So vague that it would have to be done 
over to be understood. 

DIRECTION -Asiiaeec.. A terrible lack of it displayed 
throughout the picture. 

PEO GRA PH Vea es Ree REIS Gs Poor 

POUCA INT Oe Pen ied i 7. Fic te sido) tows, eat Fair 

Rae WEE VVC) seat ot toic aysy tes te ota sw « Ordinary 

PLAYERS 234.56 Amateurish for the most part; prin- 
cipals fair. 

BE eS) INS 2 Aes So inde emis og Only one or two 

BO PASC AG) FOS Pete Bee as BF Sov ernisar ome See in. 6 Adequate 

POA oe, el need is er oi Shows little or no thought 

SHABACTER OF STORY. 14.5. American soldier 


wants to marry French girl. 
DPENGEH, OFSRRODUCTION: -... About 4,800 feet 


This is about the most amateurish production seen 
in some time. In fact it is what one would expect to 
see if one of the old time productions—one made when 
the picture business was in its infancy—were to be 
taken down from the shelf and run off to show the dif- 
ference between “now and then.” Certainly there is 
nothing in “Love’s Flame” to indicate that it has been 


made in recent years. 


It may be that the telling of the story consumed a 
reel or two more than the producers saw fit to use and 
that the elimination of various parts has resulted in 
Per- 


haps if some very clever title writer could be secured 


the hardly understandable reels that remain. 


to supply titles that would fill up the gaps in the story 
and explain the actions of the different characters, the 
picture could at least be made intelligible. 

As it stands now there is a conglomerate mass of 
ideas, a hint here and a title there with absolutely no 
The 
opening scene showing a French field nurse helping 
a fallen aviator from his wrecked machine and the 


connection as far as the spectator can discern. 


scenes immediately following promise a romance, but 
complications indicated by titles, that might as well 
have been written in a foreign language for all they 
meant, a mix-up with some French soldiers and flashes 
of an infant in a crib, follow one after another without 
logic or meaning. 

Owing to the vague development of the story, it is 
hard to tell just what the author is driving at except 
that the American soldier marries the French maid 
who saved his life, despite the energetic disapproval 
of her father. It’s a hunch that there was considerable 
war element in the product ion that has been cut there- 
by resulting in the remaining choppy and incoherent 
mass that makes up “Love’s Flame.” 

With the exception of Thomas J. Carrigan and Viv- 
ienne Osborne, its principals, the cast was ridiculously 
amateurish and acted like mechanical toys. Mr. Car- 
rigan and Miss Osborne seemed to try hard enough 
under severe handicap. 


Adele, the French nurse, is in love with Captain 
Clay. Various bits indicate that Adele is not free to 
marry and then too she has the strenuous objection of 
a very clownish looking parent to contend with. The 
majority of the scenes showing Adele pleading with 
her father, the introduction of a vampish cousin who 
threatens to steal the American from Adele, the ap- 
pearance of a couple of French soldiers who have a 
private argument, all add to the complications con- 
fronting Adele and the bewilderment of the audience. 
However, even though you're in the dark as to most 


of what's going on, the two are united. 


Hardly A Chance To Reclaim Its Faults 


Box Office Analysis for the Exhibitor 


It seems hardly possible that “Love’s Flame” can 
be made into anything worth while. In its present 
state it means practically nothing as a picture and 
could never be classed as entertainment. It may be 
possible that someone could retitle and recut it so that 
it would at least be coherent. At present it is hard to 


tell whether or not the story material contains any- 


thing worth while. At any rate there are no indica- 


tions of anything unusual about it. 

Toward the close where the lovers marry despite the 
parental objection, they make a point of “love will 
have its way,” or something to that effect. The re- 


mainder of the film is without point or coherence. 
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British Film Trade 
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Specials 
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CURRENT RELEASES 


Sais 

eels 
AMERICAN CINEMA CORP. . 

The. Inner Voice? CE. Ky ‘Laticoln)% -f.cseescees ¢ Gis 
EQUITY PICTURES CORP. 

Eyes of Youth (Clara Kimball Young).... ... ire 


Silk Husbands and Calico Wives (House Peters).6.... 
The Forbidden Woman (Clara Kimball pene yx+6. - 
For the Soul of Rafael (Clara Kimball Young). 


FAMOUS PLAYERS-LASKY CORP. 





Vox Entertainments 





Treasure Island (Super-Special) Tourneur....... Divterers 
Thou Art the Man (Robert Warwitck).......... a 
Siem Cast!) .CV IOletmeELeIMING ) ai) se orerele oieiel sie eine + oie ohn 
The False Road (Enid Bennett-Ince)................ 
PEPTOt.- LSlATi Geet OUGINL) oF accie cic-ols: oes cvesle cree lers 
ae Toll Gate (Super-Special, Wm. Hart) aera 

Jekyll and Mr. Hyde (John Barrymore)....6.... 
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The Dark Mirror (Dorothy Dalton)............ St. 
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While New York Sleeps (All-Star).................. 
Series 
PP Hes eDATOC CVI lies mote \cie lass e's rae eve Wieleveyerass soe Ne She. 
WeSert LOVE. teeters: sce Rates teloiete-c-«) deteeraeters So: 
PEN Cem CLrOr matccmaicicite aise sis o\s.4c oi et leieieneceeanerenteretat Se 
J eGold> Coinseeeces<.. Rennie a nareonsrcahaaclshe AE cite ens. = 
Mi olivmand eleuoniniey: Mason). a. sree ogi wee Stn. 
The Hell Ship (Madlaine Traverse)............ Can 
Blacks Shadowsmelegey, Hyland). ..c. ccc ces ees Suns 
Durand of the Bad Lands (Dustin Farnum)..... Teak 
The Mother of His Children (Gladys Brockwell).5.... 
Leave It to Me (William Russell)............... Stan 
The Tattlers (Madlaine Traverse).............. Sess 
Would You Forgive? (Vivian Rich)............ Srey as 
‘hey Wead. Lines (George Walsh).i....Je.uaseeen Sima 
Love’s Harvest (Shirley Mason).. r Ba 
Forbidden ‘Trails (Buck Jones) aa 
The Spirit of Good (Madlaine Traverse)........ Snes 
‘che siton Hearts «Madiaine Draverse)\.. .ccieclees asus 
Wikttem tates CGuathysm srOCK Well) clesc aa ketene oan Oe bemilaiais 
The Twins of Suffering Creek (William Russell)....... 
Award, ofeholyve CVivian’ Rich) oso )co.ci ce bs cele 


GOLDWYN DISTRIBUTING CORP. 


Star Series Productions 


The Silver Horde (Rex Beach’s) 
The Cup of Fury (Rupert Hughes) ate 
The Paliser Case (Pauline Frederick) ............ ae 
The Blooming Angel (Madge Kennedy) 
PIVU AG LOM NEOOLO \ieaer els cicie erie Lie ofc oltre s'a:e m0 ecernletatersie, oie 
The Little Shepherd of Kingdom Come (Jack 
PICETONG) | ae sccatcias 
The Street Called Straight (Basil King) 
Partners of the Night (Eminent Authors) 
The Strange Boarder (Will Rogers) 
Dangerous Days (Eminent Authors) 
Trimmed With Red (Madge Kennedy) ae 
The Woman and the Puppet (Geraldine Farrar). eon 
The Tower of Ivory (Eminent Authors) SS TONG 
‘The Great Accident (Tom Moore).............% 
The Woman in Room 13 (Pauline Frederick). ce. 
Out of the Storm (Barbara Castleton) 
Jes’ Call Me Jim (Will Rogers) 


sete eee eee 


tee eee eens 


Bennison Star Series 


Specials 


ESAS RRL SOCK OLS Me eirats wlev's c'aic'wn visio'sisis ive si sv a s'min oa Wass 6 
AEE Ci OREO eaeiain cole eitic sie cle wis ais e's 


Dee Werurn Oil arzat, «csi. sclg tic tee te onest bh « hee 


Cee eee wee ee aDoeoe 


Reviewed 

















2/22/20 





3/14/20 
5-9-20 
4/4/20 
5-2-20 


4-18-20 
3-28-20 
4-25-20 

5-2-20 


5-16-20 
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5-16-20 
4-11-20 
2/22/20 
2/15/20 
3/21/20 


2/22/20 
3/14/20 

3-7-20 
4-25-20 
3-21-20 














Release 
Date 


Length 
Reels 


HALLMARK PICTURES CORP. 


Famous Director Series 


Benj. 


B. 


A Dangerous Affair (Herbert Rawlinson) ....5.... 
PAeveticd Marmara’ 7, cng scree: © wha shin «ate wae ea 
Carmen) of the North: , coc <ncths goa e keuesen st ene eae 
Chains of Kvidence (Anna Lehr—Edmund 

PSP CCROW 1s shade aie cece act aeiaierare a ttarien de ote eee 5. 
Love Honor and ? (Stuart Holmes—Ellen . 

CUASSUG Yi ce cessrsn aivreteve e., olatwiinle se slaic c:acslaare ty We oicameete Us 
The Heart of a Gypsy (Florence Billings) ....5.... 
The Phantom Honeymoon (Margaret Marsh) .6.... 
PUL EDR D COD Weis cies octet ewe tations a Savalere osama Dies 
VEG’ WIR S:. a, «5, Sdoleotig ach ie See ene See ek on Deis 
AMYRESS Via VATRUS ar: cee cr cee: her ener de ser een 

W. W. HODKINSON CORP. 
Distributing Through Pathe 

Hampton—Great Authors Pictures, Ine. 
PERE ew SaAsebrusher mem. « «ccc cee e Ravae eens eer 


Reviewed 





3/14/20 
5-23-20 


3/7/20 





12/7/19 
1/11/20 
6-6-20 








1/4/20 


Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 


Riders; of the: Dawa jie swine es wa aie Coen oe 7 
J. Parker Read, Jr., Productions 
The Lone Wolf’s Daughter (Louise Glaum)....7.... 
Sexe (Lonise: Glatt yipeesae ce oak obec coer Voeux 
Deitrich-Beck, Ince. 
The Harvest Moon (Doris Kenyon)............ Gs 
Artco Productions 
Cynthia-of-the-Minute (Leah Baird) ................ 
Robert ee Productions 
Live Sparks (J. Warren Kerrigan) ............ aD ec sivte 
$30,000 (J. Warren Kerrigan) .........00c<sse> TNA 
The Dream Cheater (J. Warren Kerrigan) ....5.... 
No: 99 (hi. Warren Kerrigan) > as, see ce eeneienes > 2 
Joseph Levering Productions 
His Temporary Wife (Rubye De Remer) ...... Cire 
Dial Film Co. 
Kings price: GMiteh elle Wewis)) sm te cwiw iste wine ee tie 
METRO PICTURES CORP. 
Nazimova Productions 
THGMPE YT at aned srcctteisietiste cieretesietste silat diols elstemisiiterse's hs a\s'e 
Stronger Than Death) jetcseesiistalcs ava(sleteartteterets « Porte 
The Heart ‘of “a. (Childs .ssioce.« <lisveo >: stele leteseimiere, dete 
Screen Classics, Inc. (Specials) 
Old. Lady. 3i) (Mrmr DU). cassis selelate svettielets: e's (Sone 
Shore Acres’ (Alice Liakke) viccicisicceie o-sjeardistatet fete sre Gaccrate 
Alias Jimmy Valentine (Bert Lytell)............. Ont 
ihe: Hope CAI Star Cast) exten 'o0as'e< staleraerertnints s Giese 
Dangerous’ to MeneiCViola .Dana)in.c.c avsmmeiniee ties 3 
ches Cheater “(May sAllison)& <ccs.. «coun conetentatteretcce nee 
Parlor, Bedroom and Bath (Viola Dana)....... Dhiere a 
Rine? ‘Heathers, (May Allison) | o.i0.,« os so meee eis Sima 
thes Skylark = (Bert) eytell).. ~ sala cnc onteeeternts Sims 
Burning Daylight (Mitchell Lewis)............ Moc 
Bour Horsemen. CAU-Star)” er. <n «sn cicste «eens Gre 
The Marriages of Mayfair (All-Star)............ Gan 
The Temple of Dawn (Bert Lytell)............- 6. 
A Daughter of the Snows (Mitchell Lewis)..... One 
Taylor Holmes Productions 
Nothing But. thee Pinutiiate aay cise svniesedeen ante ss O25 55 
(NGs Very Lean. oc. ecm ae hints | caren Teeepmateecsts Geo. 
INothitig:< But) Titesy srecrevacter vetonsie ia a oMreraterenienetats ar Gitte 
PATHE EXCHANGE, INC. 
Apr 4 Lifting Shadows (Hmmy Whelen) ........... pee 
Apr. 11 The Blood Barrier (Sylvia Breamer, Robert 
Gordon)! se atasceiv wale oe. & sce aletet aero seta Marenaterermter stats Ox 
Apr. 25 Rio Grande (Rosemary Theby)................. Wists 
Mayas Dollar ior Dollar (Frank Keenan)! Siammnrests sr Bsr 
May 9 The Miracle of Money (Hobaret Henley Prod.)..5.... 
May 23 Simple Souls (Blanche Sweet)’................. Gre 
MayersOp sherry, (Pat O2Malley)y . <1 iii bsitalamaupeeensetcers View 
lmneeomebhe Little. Cate: (Max inher) Seencstevieteanmn asc te. « 
American Film Co., Inc. 
The Dangerous Talent (Margarita Fisher) ........ 
hes Honey. Bee, (Mme Sylvia) ir see ctaiaie seein ome oe 
Slam bang jim: CWimls Russell) iis st cmretsicnt ie eres Save 
The Thirtieth Piece of Silver (Margarita 
MSHI) Micra ctavecit « oietstertleraterateiatersiaterare eee aie te O32 
The House of Toys (Seena Owen).............-- 6k. 
ROBERTSON-COLE 
Specials 
Who's .Your Servatitly sats e.tateercla else cere Mores 52, 
The White Dove: CH. Bs  Warnkr) netic stldaets asniays os 
The Wonder Man (Georges Carpentier).......... oe 
SUPERIOR PICTURES 
The Brand of Lopez (Sessue Hayakawa)....... 54 
The “Bottom of the.: Worlds rec cuts ately + 61s. :0i' oie Ax 
Flame of Hellgate (Beatriz Michelena).......... Sad 2 
The Woman Who Understood (Bessie Barriscale).5.... 
Bacht. Skies (ZaSu Fitts) omnes deta age aces 6 fire cs 
The Devil’s Claim (Sessue Hayakawa).......... ee 
The Fortune Teller (Marjorie Rambeau)........ Pg 
The Notorious Mrs. Sands (Bessie Barriscale)........ 
The Butterfly Man (Lew Cody)... Se eee Nae 


5-9-20 


12/14/19 
3/21/20 


4-11-20 





1/25/20 


9/14/19 
1/18/20 
4-11-20 


4/4/20 
3/28/20 
4-11-20 


4-18-20 
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5-16-20 





3/28/20 
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Release Length 
Date Reels 
REALART PICTURES CORP. 
Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 
Be@ry cvs cvee oie 60.6 o him dimleieiwale elo inte sete oterr eit glass 
Anne of Green Gables (Mary Miles Minter)....6.... 
Erstwhile Susan (Constance Binney).......... O.. 
Mystery of the Yellow Room (Lorin Baker, 
Ethel Grey Terry, Geo. Cowl, Edmund 
Wlton)} Ns view ca cece vices 0 cer elaaie mince cloratennreys By 
The Fear Market (Alice Brady) ....2...05.... ants 
Judy of Rogue’s aoa (Mary Miles Minter) ee: 
The Stolen Kiss (Constance Binney) ..........§ tee 
Sinners (Alice Brady.) suse teu etic treater Dy ais 
Nurse Marjorie (Mary Miles Minter)............ Dic-wre 
The Deep Purple (R. A. Walsh Prod.).......... Ghuses 
The Law of the Yukon (Chas. Miller Prod.)....6.... 
Jenny Be Good (Mary Miles Minter)............5.... 
L. J. Selznick Enterprises 
SELZNICK PICTURES 
Distributed Through Select Exchanges 
Youthful Folly sCOblve), Dhomas)i cee eine eee ere 
The Woman. God Sent (Special) sj. .2.-eeee eee Ga ais 
A Fool and His Money (Eugene O’Brien)...... Bittees 
The ee of Rosalie Byrnes (Elaine Hammer 
STG) © Vic 5:5 Fea platy. n - eeoNanetava wien > wlitialnern alla te nee ‘ceprce 
May 3 The Man Who Lost Himself (Wm. Faversham)..5.... 
May 10 The Flapper COlive ‘Thomas: 29 oe eee ee 
May 17 Whispers (Elaine Hammerstein) ............... See 
May 24+ The Valley of, Dotbt) (Special) eee Sees 
June 7 The Desperate Hero (Owen Moore)............ Savers 
June 14 The Servant Question (Wm. Collier)........... BT Satie 
June 21 The Figurehead (Eugene. 'O*Btien) imac eee Sider 
July. 5” Stop That Man’ (Owen! Moore) \o-coec one eo eee 
July 12 The Point of View (Elaine Hammerstein)....... Seinen 
July 19 Jennie (Olive thomas) jose. eee eee 
Aug. 2 Marooned Hearts (Zeena Keefe and Conway 
Tearle) ac.85ectsaeeecaee ee eee: 
SELECT PICTURES 
Distributed Through Select Exchanges 
She Loves and Lies (Norma Talmadge)...... Glia. 
The Last of His People (Mitchell Lewis)....5.... 
The Undercurrent (Guy Hmpey) ........... 7 
NATIONAL PICTURES 
Distributed Through Select Exchanges 
Blind Youth? (Special@Cast)© oo-sqpceee esse Bignarere 
Just a Wife (Special Cast) ..... Bea aheaene eevee ei tiske Oueae 
The InvisiblesDivorcemecrcnn eee eee Bisieis.s 
REPUBLIC PICTURES 
Distributed Through Republic Exchances 
Trilby (Reissue) Tourneur Production with 
Clara Kimbpall@yvounge- eee ee Bice 
Girl of the Sea (Williamson Sub. Prod.)..... Gans 
The Amazing Woman (Ruth Clifford) ......... Discs 
The: Blue Pearl (Edithe Halicree- pause eee 
one 10 (Herbert Brenon Prod.), Marie 
OLO joule nicole Sie ove sieleisicioeieisieloinieieaite ieee Deir 
Dad’s Girl (Jackie Saunders) aipiave Kelas sietstsleraiesO sins 
‘The’ ‘Gift’ Sapremet= eae oe eee Lirict 
The Only Way Trail (Edythe Sterling).......5.... 
Mothers of -MenWeo.-tr enn eee Osea 
The Great Shadow (Tyrone Power) .......... Oineras 
The Adventuress (Julian Bitinge) ............ ice 
Man’s Plaything (Grace Davidson) ........... 5.. 
Children Not Wanted (IMdith Day) :.......... Bisset 
KINOGRAMS 
Every Tuesday and Saturday. 
UNITED ARTISTS’ CORP. 
sept, 1 His Majesty, the Americanwane eee ceeee So. 
Oet. 20 Broken. Blossoms (Grifith)y..0-e eee Gar as 
Dec. 29 When the Clouds Roll by (Douglas Fairbanks)6.... 
Apr. 25 Down on the Farm (Mack Sennett’s)...........5.... 
Jan; 18 Pollyanna (Mary Pickford) 239890. 25... 00. Gas 
May 23. Romance (Doris Keane) ae eee ao eee rae 
UNITED PICTURE THEATERS 
Tiger Girl (Gilligan Gish). seers coon Oana. 
The Corsican Brothers (Dustin F arnum) ae sis Gere. 
The Hick (Charles* Ray) (se sarees Oars 
The Vampire (Dorothy Dalton) .............-. Dieters 
Women Men Forget (Mollie King) ............ 5. 
The Iron Strain (Dustin Farnum) ............ 5. 
UNIVERSAL FILM MFG. CO. 
Jewel Features 
The Devil’s Pass Key (Von Stroheim).......... Wieic 
Under Crimson Skies (Elmo Lincoln)............ On 
Universal Features 
The Triflers (Edith Roberts) .............. myeOs slee 
The Phantom Melody (Monroe Salisbury)....5.... 
Rouge and Riches (Mary Maclaren).......... Site -a 
The Prince of Avenue A (James Corbett)......5.... 
The Peddler of Lies (Frank Mayo, Ora Carew)5.. 
The Girl in Number 29 (Frank Mayo) ......... DS cota 
Her Five Foot Highness (Edith Roberts) als 
Overland Red’ (Harry (Carey) ano) beeen he 
Burnt Wings (Frank Mayo) sfc oee ane Le re 
The Road to Divorce (Mary MacLaren)........ BSrederg 
Locked Lips .(Tsura Aoki), 12:0 eee ee Dat 
Bullet, Proof (Harey Carey)o0 see ee 5 eee 
The Path She Chose..... Cage 3/4, 20 ec ee Bie ay 
Everything But the Truth (Lyons-Moran)........5.... 
A “Tokio: Siren (Tstry Aoki)... ance see Bit tie 
Alias Miss Dodd (Edith Roberts).. ' te Ose 


Reviewed 


11/16/1") 
11/23/19 
12/7/19 


10/26/19 
1/11/20 
2/8/20 
8/14/20 
3/21/20 
3-28-26 
5-16-20 





5-12-20 








1/11/20 
12/21/19 
12/7/19 

















9/28/19 














4-11-20 
6-6-20 


6/11/20 
1/25/20 
1/4/20 
1/11/20 
1/25/20 
4/4/20 
4/4/20 
2-15-20 
2-22-20 
3-7-20 
4-18-20 
4-25-20 
5-9-20 
5-16-20 





——— 

















Release Length ; 
Date Reels Reviewed 
VITAGRAPH 
The Juggernaut (Anita Stewart) .............0.-. 
Deadline at Eleven (Corinne Griffith) ........5.... 3/14/20 
The Flaming Clue (Harry T. Morey)........... Bisse 4-18-20 
The More HWxcellent Way (Anta Stewart) ....5... 
The Winchester Woman (Alice Joyce)........6.... 11/9/19 
The Climbers (Corinne Griffith) .............6.... 11/16/19 
The Vengeance of Durand (Alice Joyce) .....6.... 12/14/19 
Slaves of Pride (Alice Joyce) .........eeee.+--8..-. 1/18/20 
The Fortune Hunter (Earle Williams) ........7.... 2/22/20 
The Sporting Duchess (Alice Joyce) ........ gel eis OL liao 
Captain Swift (Earle Williams)...... atevahaviafeqe,s ai Diajate mal 2 = 2a 
The Courage of Marge O’Doone........ wie aherere la) «sid otasele 6-6-20 
The Sea, Rider: (Barty WLOrey)) o.ctac.s cles henetolataietels 5...- 5-30-20 
Dollars and the Woman (Alice Joyce).........+-. On. sO Ou 
INDEPENDENT—STATE RIGHTS 

A* Child for Safle (Graphic Film)........ 2/7 MisreilOler 3-28-20 
Love Without Question (Jans)............. bie « O'eee 4-4-20 
Through Eyes of Men (Radin)............ Be sin Dinh sre aoreU: 
The Married Virgin (Fidelity).......... sieteiwietee Gteure 
Frivolous Wives (Fidelity)............ aHerehe eee Onset a 
Ashes: of “Desire” (Wilk 8 (Wialk)ir o. cctelereteieratnteersierenaiae 
Neglected “Wives” (@Wistaria)y 2: «tiie csamemereuts oi 5.4.6. 4-25-20 
A Man “Ehere’ Was) (Radiosoul)in 0 snemee meer Shaw) eseo-20 
AiTrip-te Mars Clowerbilmy Cos) os te eee Dtanie, eS Os20 


SHORT REEL RELEASES 


FROHMAN AMUSEMENT CO. 


March Releases 
Nimrod Ambrose (Mack Swain) 
Ambrose in Bad (Mack Swain) 
boss of the Rancho (Texas Guiman) .......secccccccvcere 
Just Bill (Texas Guinan) 
April Releases ee 
Ambrose and the Bathing Girls 


FAMOUS PLAYERS-LASKY 


March Releases 
COMEDIES 
Teasing the Soil (Mr. and Mrs. Carter De Haven) ...... 
Cleaning Up (Al St. John) 
Burton Holmes Travel Steries 
Bustling Brussels 
Kingdom of the Yellow Rose ........ Aeteisiolesidtelers) «'e1 atete ere 
Strassburg Redeemed 
The “Boys? Big’ Clube. Bec a eiateerets wetetele as 
In Happyie Alsace™ ms acpreeitciter. she 
Paramount Magazine 
Numbers 3877, 3878, 3879, 3880 ..... sjutieleros stelela ee aise OUCH 
April Releases 
Comedies 
Gee Whiz (Mack Sennett) Sie ccdiugstelats sereteie tte Boe cia eretarenetetotoiere 
The Gingham Girl (Mack Sennett) <c.0 2.0. ccc w sme sce 
Ship Ahoy (Al St. John) ...... 
June Releases 
By-, Golly CMack™ Sennett) iio cqice. stegeeiteetnie sie astemtetersierstera 
You Wouldn’t Believe It (Mack Sennett) .. 
A Model Husband (Carter De Havens) 


May pcos 
Fresh from the City (Mack Sennett)..... div he eheletere, 6 < witenete ‘ 
Spring (Carter De Havens) 
Let. "Er (Gos (Mack {Sennett) oc cn cc ovsteretaveresorate Melteretete 3 
Beating Cheaters (Carter De Havens)......6.-.... 
An, Oriental Sing Singer ce erties a0 
Artistic -AntwerpS vec eciscternre serene al ovatbeterees erat Fietwte state otete 
Musko and Musume of Nippon............... Me Totes 
Battlefiled of France es 


Paramount Magazine 


The: Zero -ELOULE ID PATt Mei losicctar ieee sEstaiatelela’pibletetecesielersiote 
Tailoring in sMetaly yaescaccisieiee sistas s aielats isos velelerelaioreleiel elaretate 
Mental Acrobatics ............ 
The Nurse of the Tenements 


May Releases 
Numbers 3885, 3886, 3887, 3888, 3889....... 
Eurton Hoimes Travel {teries 
Martyred (Citlesivianssstsss. care cie.atataratetataiele stalerafotasiwialersteleis 
The Franco British Rhine Vers 
Up Country in Siam 
In Lovely Lorraine 
June Releases 
Beautiful Bruges ... 
The Lure of the Lerelie.. 
Lake of the Sun and Moon.......... ale Rap taneePerviaeey se its 
Battlefields sof France 2.) «sa000.. Sees 
Paramount Magazines No. 3890, 3891, 3892, 3893.. 


CHRISTIE COMEDIES 


ses eens ee 


eee ee enews eee sete wee ere eeeeeeee 


jo dteaseree sae eNDECIAL 


er 


Pee eee m ee meee eres eeeeeeeee 


SO ee eee eee reer eeeeeeeenese 


eee ee eee wee eee eee eeeeeeeeee 


aelitrere: ore) to ACD 


Peewee eos e ee ewmeeeeeestees 
ee eee eee eee eenene eee eee were eereeeees 


SORE eR eee Hee HEHEHE OEE EHH OEE ED 





; . each 


February Releases 


Pants) and Petticoats (Special)a scnianitacticretomiststaeie beste cteals 
License TApplied: Borman, gases se Scheteratbis ie Giakn’ ahaa iolare’ = eters 
Should-a Husband Wellm..-n...senae dishojal Uisiatala haeloiel evelatele 
March Releases 
Iier Bridal Night-Mare (Special) ............ Rate se%s ale 
UNIVERSAL 
April Releases 
The Lion Man, 15, 16, 17, i. (Complete) . $i deo alates CACO 
Elmo, the Fearless, 9 EO RLS, wars eum te dais ete 9 OReD 
The Moon Riders, 1 B maisiole ate arias als ta Su.s ile ined Mags, CaN Se 
Comedies 
Downing an Uprising (Lyons-Moran) ....... Beats cists A 
A. ‘Chaniplon sLOSe0) se cetentcan ciecsn aor «Su Staal elale’ dee Wate 
Stop that Wedding (Lyons- M Oran) agetenss atta dein saiecea 
Dog. Gone. Clever. jocoseneecss oe oe ee ibisahe aaa ee 


Somebody Lied (Lyons-Moran) ...... 
A ri auzy anitere ..ccewssan sass 


Oe eee ee ew eee 


no NNR 


fee HDD NO pwrrw He peepee por 
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NWRNHMe Prr 
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Westerns 


When the Cougar Called (Magda Lane and Frank Burns) 
RGM LOLAS RAI CEL OO be GAbSOM)! ccics calle ete eee mci eleine os 2 
One He Man (Jack Perrin and Josephine Hill) ...... 
Special 
Major Allen’s Animal Hunt—Story of Wolf ........... 
New Screen Magazine 
ESSER, GO,. Olen Ca meOo.. a tte a<tthatinain/s\s carapeie IIR NIS's oi each 
May Releases 
Comedies 
Ub aeuee: <(lnronniande Worat).... o2 cman acca alese<tiera so 
PAM CREATIT ALISO EL Oe PSE So Spats ici ee tas elehok see «455 « 
Concrete Biscuits (Lions and Moran)!...............+++- 
Too Many Burglars (Lyons and Moran)...............;. 
LER I OVEd Lik eMENem Ee ts isk’ «Cierra coe sTEc a eters «ays bs 
Serials 
Elmo the Fearless, Episodes 13, 14, 15, 16, 17.......... Each 
ne Moon Ridersssspisodes 2: 3, 4. 50"6. 6.5.0... 0. ove Each 
Westerns 
Wolf Tracks (Hoot Gibson and Thelma Percy)............ 
Ransom (Hoot Gibson) 
June Releases 
Comedies 


Hisgittendslipm(iyons and Moran)! sion. 2266. ec oe 
An Artist’s Muddle (Harry Mann and Lillian Byron) 


Bought and Paid For 
A Broncho Kid 


Weis ai ae i a i eh ey es ie 


Serials 
Elmo the Fearless (Elmo Lincoln) 18 (Completed)........ 
Moo Riders scAremAccord) 7, 18.99. LOe ik sec kaa asc aes each 
Manishitio’’ Dagvermrmadie, Polo) la 2. Stace cece. sass each 
New Screen Magazine, Issues 68, 69, 70, 71............ each 


PATHE 


March Releases 
Serials 
Daredevil Jack (Jack Dempsey) 4, 5, 6, 7 .......... each 
Adventures of Ruth (Ruth Roland) 10, 11, 12, 138..each 
Comedies 
ELaUsICed SO pOOKSon (ELATOILGD ELOV CL) | atsraet este = eure sere « 
INGREUOM GIT Le (SU De OLIMEG:) mets creeielestels ceetse «+ cro sive ess 
HWPCSD SPAIN te (Si bm LOLA T Cyn eereletetatelele ele lekeretotats = tatetoltiejnicreis 0.51 
(Two other! Pollard, Comedics): sats cen.> perietertte «i ates each 
Meyiew Numbers 409 41) 42 04S ew. crcl = ft tein ate © siciete each 
Topics of the Day Numbers 44, 45, 46, 47 .......... each 
April Releases a 
Serials 
“Daredevil Jack’ (Jack Dempsey) 8, 9, 10, 11 .....each 
“Trailed by Three” (Stuart Holmes and Frankie Mann) 
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—l! WHERE THE NATION GETS ITS LAUGHS — 


Chester Comedies 


A NEW DELIGHT IN LIFE—June 20,—‘*FOUR TIMES FOILED” 


Animal actors and a wonderful child star are featured in this series, combining 
thrilling action and constant laughter. The first of these broke all records at 
pre-release showings on Broadway, at the Rivoli, Rialto and Loew theatres. 


Two reels—One a month. 


Mermaid Comedies 


STARTING SUPER-LAUCH S—Juney 2,14) RES Teepe ee 


First of this series has been booked by every exhibitor on sight. They combine 
rapid-fire action and surprising situations. Marvel Rea is featured in the first 
and Lloyd Hamilton in the second. Pretty girls, clever comedians round them 
out. 


Two reels—One a month. 


e e 8 
Christie Comedies 
BIGGER, BETTER, FUNNIER—July 4,—“KISS ME CAROLINE” | 


With this picture all 2-reel Christie Comedies will be released by Educational. 

More money will be spent on them than ever. Bobby Vernon is featured in the 

Ae Fay Ss in the second, and an All-Star cast in the third—The Follies 
irls in all. 


Two reels—Two a month. 


@ 
Torchy Comedies 
INTRODUCING A FAMED CHARACTER—Juy 4,—“TORCHY” 


Johnny Hines is the star in this series made from stories by Sewell Ford that 
millions have read. This fiery-topped office boy will soon be filmdom’s real 
“laughing stock.” New York is still talking about his introduction at the Strand. 


Two reels—One a month. 


IN ADDITION TO THE SINGLE REELS SUPREME 


CHESTER OUTINGS (Weekly)—June 20, “Pigs and Kava”; June 27, “Wanted, 
an Elevator.” 

BRUCE SCENICS (Every Two Weeks)—June 20, “The Hope of Adventure.” 

SCREENICS (Every Two Weeks)—June 27, “Troubadours of the Sky.” 

SPECIALS—June 20, “Modern Centaurs”; June 27, “The Valley of Ten Thou- 

sand Smokes.” . 
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Some Short Reels 





“Movie Madness”—Hall Rocm Boys Photoplays 

Utilizing the scheme of having a film burlesqued within this 
two reeler, they have turned out a corking production, one that 
ranks with the best turned out by this organization. It has 
a continuous ‘story and instead of the theme being incidental 
to the bits of business, the gags are made subordinate to the 
plot. This time the residents of the hall room become motion 
picture producers, enlisting the a’d of the wealthy father ofa 
girl struck with the craze of becoming a screen star. Of 
course the example of the cinema art that they turn out is 
atrocious and the result is the ejection of the perpetrators of 
the work from the girl’s home. They have inserted several 
funny incidents of which the one where the woman’s dress is 
caught on a nail and she assumes that the boys are holding it, 
stands out. Concluding it, there is also a clever bit of hokum 
and a prohibition gag bas also been put in. The laughs are 
numerous and the offering worth while. 

“Rubes and Romance”—Reelcraft 

Rubes appear frequently in this two reeler in which Alice 
Howell plays the stellar role, but romance is not one of its 
essentials. For the greater part, it consists of little more than 
an assortment of slapstick bits, a few of which are funny but 
most of which are not enough above the ordinary to enable 
this to score very solidly. Opening, the principal comedienne 
appears in a trick bed device, which scheme, while not new, 
for the start of a comedy is ludicrous. Thereafter this goes 
along at a fair pace. Fred J. Ireland and Dick Smith directed, 
the latter playing a featured role also. 


“Eard Cider’—Reelcraft 

Several fairly clever bits of business are included in this 
single reel knockabout comedy, starring Billy Franey. George 
Jeske directed and George Richter is responsible for the pho- 
tography, but a good story was neglected, the finish especially 
being decidedly abrupt. Most of the comedy centers about 
some home brew Franey is manufacturing. The opening scene 
finds him, sleeping on a park bench, after which the action 
shifts to a rural store. There is one excellent scene—that in 
which Franey substitutes some moth balls for small crackers 
which one of the visitors is continuaily appropriating. It is 
certain to get a laugh and will help this. 


“Monkey Business”—Fox-Sunshine 

A very good concluding sequence puts this comedy over. 
Toy balloons are thought to have carried away a baby and 
deposited it on the rock out in the ocean. After various of 
the characters have made frantic efforts to effect a rescue it 1s 
discovered that the “baby” is a monkey. The rest of the pic- 
ture contains a variety of gags but they don’t come along in 
the rapid style that has become the standard in this type of 
comedy. Director Eddie Cline has concentrated his camera 
more often on the limbs of the Sunshine bathing girls. A 
pretty sight, but there’s nothing funny about it 


“The Hasher”’—Reelcraft 

This Billy Franey single reeler is a continuation of laughs 
and as a result the comedy is likely to get over in great style 
in many houses. After going along smoothly for some time, 
however, it shows distinct signs of slowing up towards the con- 
clusion. With some judicious cutting, the latter portion can 
be speeded up. Of course, burlesquing the west is nothing 
new in pictures, but here they have inserted several new scenes. 
The graveyard stuff, in. which Franey passes the burial places 
of various previous waiters, on his way to accept such a posi- 
tion, the manner in which he is propelled into the employment 
agency and other bits are up to the mark. 





“Barber Shop Gossip”’—Reelcraft 

In construction, this Milburn Moranti comedy is similar to 
some of the others in this series. In character it is also sim- 
ilar, the leading comedian putting over what is more or less 
the same type of stuff. Al Moranti directed and made a good 
piece of work of it. Most of the action represents the story 
being told by a barber to one ot his patrons, and the big laugh 
comes when the patron turns out to be the principal in the nar- 
rative. In a few places this needs editing, but as a whole is 
a commendable two reeler. 


. _“A Son of the North’—Universal 

Leonard Clapham, who essayed one of the heavy roles in a 
recently released Universal serial, is starred in this two reeler 
of the Canadian Northwest. The story employed is rather 
complicated for a production of this length, but is brimful of 
action and is featured by a fistic battle between Clapham and 
a mustached Canuck, who sports the customary name of Pierre. 
With the aid of heroine Virginia Faire’s father, who runs a 
tavern, the aforesaid Pierre attempts some cave-man stuff 
which ultimately leads up to a big scrap in the gin mill. They 
wind up just as they begin, with a pretty trailer, tinted unus- 


ually well and showing a sunset scene. As a whole, a highly 
commendable little drama. 





“Twin Lizzies’—Universal 

Genuine hearty laughs of the sort needed to put a single reel 
comedy over are lacking in this production which fails to rise 
above the ordinary. A burlesqued villainous character is funny 
and presents a ludicrous spectacle perched high up in a num- 
ber of telegraph wires, but otherwise there is little to recom- 
mend it. A number of flivvers are seen in the offering and 
some of the comedy is centered about the manner in which 
they are confused, and in that portion there is also some unin- 
tentional confusion caused among the spectators. This has 
no theme of real merit and situations of quality are also scarce. 


“Hesitatin’ ”—Universal 

Fewer thrills and more romantic material is to be found in 
Hoot Gibson’s western. Gibson is rather unhappy most of the 
time in this. He loves a fair lass and knows that he loves her 
as well as what to say and do, but is too self conscious to make 
a direct proposal. After several false starts, he decides that 
discretion is the better part of valor, writes a letter which re- 
sults in a mix-up and after rounding up some horse thieves 
captures her affections. Some of it is distinctly “stagey,” es- 
pecially the scene in which the letters are exchanged. As for 
Hoot, he may be no Lew Cody with the women, but that clos- 
ing scene in which he woos and wins on horseback will satisfy 
his followers. Otherwise, this is just ordinary. 


Bray Pictograph, No. 440—Goldwyn 

A recently-born buffalo, camel, honey bear and deer occupy 
the opening section of this Bray reel. Seldom do animals on 
the screen fail to make a favorable impression and since these 
have been photographed nicely and the stuff is titled in in- 
teresting style, there is no reason why it should not score sol- 
idly. The following part is devoted to eulogizing Arthur Pow- 
ell Davis, under the head “Master Minds of America.” Davis 
is a noted hydraulic engineer and is shown together with some 
of the structures for which he is responsible. The Travellers’ 
Aid Society’s work in assisting girls lured to the city is dealt 
with in the next-to-closing bit and a Jerry on the Job cartoon, 
wel animated and amusing although thoroughly foolish, con- 
cludes. 


“The Blind Man of Copperhead”—Universal 

Just what motive they had for turning out this two reeler is 
not very evident. It lacks love interest, has little appeal and 
for plausibility certainly does not rank very high. J. Farrel 
McDonald is the leading character—a man with a piercing 
glance that has made him hated by everyone in town. Ethel 
Ritchie, the good girl in the sleepy town, is the only one who 
shows him sympathy, but McDonald is peeved anyhow and 
decides to have his little revenge on the community. He sur- 
rounds himself with a group of villains and by force becomes 
the village's new mayor. That’s a new one! Holding up the 
mayor and deposing him certainly is original. McDonald does 
not rule long. A real bad man, his deputy, becomes too ard- 
ent in pressing his attentions in the direction of Miss Ritchie 
and is discharged. In return for being discharged the wicked 
man blinds McDonald and becomes the mayor himself. The 
people apparently are used to that sort of stuff for they don’t 
mind it very much. He of the piercing glance is taken in by 
the heroine and feels better after a while, although his vision 
is gone. Soon the town bad man enters the house and Mc- 
Donald gets a strangle hold on him. In the struggle both lose 
their shirts. The villain is choked and everyone cheers the 
victor. Some melange of drama, that! 


Short 
“Spike”—Un’versal | 


Although this is a trifle inéongruous and hds some paints 
Open to question, it has a few thrills. The hero, Leo Maloney, 
is seen footsore and penniless it the Opening séene, wandering 
in the direction of his mother, who is ill. Fred Kohler, pro- 
fessional bad mah, meets him and induces him to help him 
rob somebody. Molaney agrees, but discovers that he is 
breaking into the house of his best girl and reforms. After 
that he rounds up the villain and his crew—beats them into 
submission single-handed (what's a little thing like that to 
him?) and rettirns to the object of his affection and mother. 
Magda Lane in the femiinine lead pleases. 


“Topics of the Day,’ 58—T-mé'y Films-Pathe 

When “Topics of the Day” first made itS appearance; it was 
greeted with enthusiasm in all houses. At first the various 
reels corisisting of humorous and timely subtitles were well 
received. Since then, however, there has been a considerable 
quantity of this stuff turned out, some godd, some bad, and 
some iidifferent. For this issue it can be said that from a 
point of view as to quality, it is acceptable. The thirig that 
will militate against its success-is the fact that it has lost its 
novelty, that audiences will no longer grect this type of pro- 
duction with roars of laughter or salvos of applatise, unless it is 
exceptionally good, and even then will seldom display the olil 
time satisfaction. This does not measure up to a stifficiently 
high standard to insure stich a reception. If your audience 
shows a liking for the series, this can r'de along, tor it is abdve 
the average. a 


“Forests of Australia’”—Mentor 

How Australian lumber-jacks chop down trees is shown iu 
the initial portion of this Mentor reel, which is colored unus- 
ually well in places. The title is apt to mislead and create the 
impression that a scenic taken in the forests of the Antipodes 
is to be offered. Instead the manner in which the logs are 
handled is taken up, and while hardly different from the man- 
ner employed in the United States, frequently pictured, holds 
attention. “Old Parts of Brittany” is the title of the following 
section, which is picturesque and of more than passing inter- 
est. Closing are scenes taken in Seville, Sapin, and these are 
as may be expected, quaint 


“Ride Along, Kid”—Universal 

George C. Hall, who furnished the story for this two-reel 
western, did not work toward a very powerful ¢limax, but 
has inserted several interesting incidents, of which the horse- 
riding contest stands out as the one that holds attention. The 
ride after the man who steals a water hole and defeat of the 
wrong-doing party may have been intended as the punch, but 
the spectacle of a group of horsemen engaging in combat with 
another bunch, the discharging of revolvers and falling of some 
of the unimportant members of the rival bands are all familiar. 
Magda Lane is the cause of the rivalry between two of the 
men, the One who sticks to the proper course winning, of 
course. An acceptable film. ; 


“A Money Mix-Up”—National-Goldwyn 

Goldwyn is featuring a new type of comedian in the person 
of the elongated Buddy Post, who from his toes to his head 
measures more than any contemporary screen luminary. Un- 
doubtedly, Post’s appearance is unusual, but in this he has not 
been given the opportunity to demonstrate whether or not he 
possesses all of the qualifications necessary for a comedian 
with stellar ambitions. After getting off to a very slow start, 
this moves along at an ordinary rate and but for the compli- 
cations caused by the exchange of valises and situation in 
which the various depositors start a run on the bank in which 
Post is employed, there is little meriting praise. The scheme 
of the prearranged hold-up and interference of real thieves 
is not a new one and as for the other incidents, they scarcely 
provoke mirth. In more than one spot this is dull. Mark 
Goldaine directed. 


“The Scarlet Rider”’—Universal 

Circumstantial evidence has been dealt with in screen.dramas 
of various types and in this two reeler of the northwest, the 
first ofsa series which Universal is issuing, that theme again 
forms the backbone of the offering. Jacques Jaccard has struck 
the right idea in starting a series of this sort, for the atmo- 
sphere which he is maintaining and the characters who are 
appearing in these pictures will interest and beyond doubt 
fans will take to them. The second of this set was reviewed 


Reels 


previous to this and was a supefior offering, this being a trifle - 
incomplete and rather jerky in places. As soon as the heroine, 
Virginia Faire, writes her own accusation in her diary, and 
villain Charles brinley murders another of the characters, 
everyone knows what to expect. Leonard Clapham, member 
of the Royal Mounted Police, the star, appears, trails the girl 
and her abductor, rounds tip a whole crew of those who would 
interfere, frees them to please the lass, takes it for granted that 
she is innocent and clasps her in his brawny arms. It is 
rather obvious in places, but the finish is a bit different and 
will prove satisfactory. 
“Wild Lions and Ferocious Cheéese”—Universal 

Lions roaming about in two reels have become more or less 
common spectacles, but for various reasons they always main- 
tain interest. Usually, the felines are the wildest things seen 
in these productions, but in this there is a quantity of cheese 
which justifies the adjective given it in the title and proves 
just as fierce as the animals. And there is more than one 
reason why this will get over. To begin with, they have in- 
serted numerous unusual bits of business, with a considerable 
amount of hokum of the type that registers. In the store 
scene there are several stunts performed that register well, 
but the big punch portion takes place in the theater where a 
lion act goes on. The riotous tricks through which different 
members of the audience go and the imitation of one of them 
by one of the assemblage (it looked like George Ovey) all 
score. A varied collection of actions by the animals when they 
get loose (by this time every fan will expect them to) hold 
it up in excellent shape until the very finish. William H. 
Watson directed and Charles Gay kept the jungle cats from 
getting too gay with the actors. 


“Worries and Wobbles”—Vitagraph 

Barring some well photographed souse stuff at the start and 
a few commendable bits of trick photography, there is little 
to recommend this Vitagraph production. Thematically there 
is scarcely anything to attract notice, the little bit of a plot 
being unimportant. They have failed to clothe it with inci- 
dents of real value, this petering out after a satisfactory start. 
A number of coppers appear in the otfering and a mix-up be- 
gins with a husband and burglar being confused. The men in 
blue uniforms start running up and down ladders, stumbling, 
falling, tripping and performing as one would expect them to 
after having seen a few slapstick comedies. This fails to rise 
to great heights-in any respect and is at the best an ordinary 
short reel offering. 


“The Desert Vulture”—Reelcraft 

Texas Guinan has been at it for a long time, but when it 
comes to injecting the scrappy stuff into a two reel western, 
she is still there with the proverbial goods. A heavy of ability 
and T. N. T. Harvey, who has been seen opposite Miss Guinan 
in several of her recent releases, appear in this to advantage. 
The villain is unusually good, the manner in which he depicts 
the desert criminal being splendid. Of course, a great deal 
of this follows conventional lines, but there are a few touches 
at the finish: that help. Photographed well throughout, this 
registers considerably above the average western. It has a 
set of proportions in the saloon scene and much that will in- 
terest those who follow this type of film. Jay Hunt directed. 


“Little Comrades”—Ford-Goldwyn ee 
A school, the location and identity of which is not made 
known, is the scene of another Ford reel which shows how 
blind children are taught to read by the Braille system and 
others nursed back to health. It has been photographed well 
and the children at play and studying hold interest. This 
reaches the usual Ford average. It’s value as screen entertain- 
ment is not very great, but its instructional qualities help it 
considerably. The fact that numerous youngsters are seen 
also adds to its value, for youngsters are always popular in 
pictures. While a great deal of it strikes a sombre note, some 
of it will register as “cute.” 


“A Gold Star Pilgrimage”—Burton Holmes-Paramount 

This picture was on the Strand’s program as a Memorial 
Day special and the reverend silence in which it held the audi- 
ence was proof conclusive of its effectiveness. It consists in 
the main of scenes showing the thousands and thousands of 
crosses marking the graves of America’s fallen heroes in 
France. Panoramas of literal fields of these crosses have been 
photographed. Glimpses of historic battlefields, strangely si- 
lent, are also included. 
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Made by a No-monopoly Producer for Any and Every Theatre in the Land 


HARRY in eight big outdoor productions, starting on July 
CAREY 26th with a story by H. H. Van Loan, author of 
“The Virgin of Stamboul,’ and directed by Reeves Eason. 
The man who shows big houses how little houses make money 
will pack your theatre to the walls for every one of this big 
eight. 


CARMEL in eight heart-appeal features, some in character, 
MYERS some “straight,” all made captivating by Youth 
and Personality and Beauty—that’s the program for bewitching 
Carmel Myers, just back on the screen after a great year of 
stage success and now more than ever a national favorite. 


EDITH in love stories, pure but not simple—eight of 
ROBERTS them. Complicated by clever surprises, envigo- 
rated by the talent and personal charm of this fascinating 
young star, made delightful to eye and mind thru perfect direc- 
tion. Her first will be from a story by Ralph Stock, directed 
by Norman Dawn. 





FRANK in eight productions packed with modern realism, 
MAYO _ action and red-blooded remance. His first is “The 
Red Lane,” directed by Lynn Reynolds, the man who made 
that great picture, “The Brute Breaker,” and released July 
12th. Your whole year holds out no bigger promise of fine 
entertainment than these e'ght big Mayos. 


LYONS & .The day of the comedy drama a la mode is here— 
MORAN and Lyons and Moran are here—with eight huge- 
ly amusing, perfectly dressed, “young married folks” produc- 
tions that are fifty-fifty thrills and chuckles. Their first— 
“La, La, Lucille,” from the well known operetta, August 16th. 


A NEW Added to the foregoing forty New Star Series Uni- 
STAR versal Special Attractions will be a series of eight 
Prize Pictures featuring a fascinating new star who will have 
behind her all that artistic ability can supply in direction, story 
and setting. Watch for our early announcement. 


Sa 


AS 


“Jes’ call me Jim” 
is Will Rogers’ 


finest picture. Itis 


a perfect thing of 


its kind—a com- 
edy with moments 
of pathos that 
will touch the 
warm, under- 
standing heart of 
humanity. 





| Samuel Goldwyn 


presents i. 


WILL 
ROGERS 
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ive ‘Minter 
roductions~ 


“Why not a 


| Marg Miles 
Minter week ? 


“A CUMBERLAND ROMANCE” which is sched- 
uled for early release, reaches the high water mark of 
Realart productions by 


MARY MILES MINTER 


It is a vivid story of the mountains, done by one who 
knew his Cumberlands better than any other modern 
writer — John Fox, Jr., and directed by a Southerner 
who has lived in those mountains — Charles Maigne, 
producer of “The Copperhead.’ Miss Minter appears 
as Easter Hicks, an “uncivilized” mountain girl and 

gives a performance which will add greatly to her pres- 
COMPETITION? tige. If you haven’t played these Minter-Realarts, you 
had better make room for them NOW, Why not book 





It Used to Annoy all five consecutively, advertising the opening week as 
“Mary Miles Minter Week?” The other four subjects 

Your Sut Under are: “JENNY BE GOOD,” Wilbur Finley Fauley’s 
’ entertaining book, adapted by Julia Crawford Ivers and 
Realart’s 1920-21 directed by William D. Taylor;“NURSE MARJORIE,” 
: the Israel Zangwill play, adapted by Julia Crawford 

Plan You Smile Ivers and directed by William D. Taylor; “JUDY OF 
Atalt. ROGUES’ HARBOR,” from the famous novel by Grace 


Miller White (author of “Tess of the Storm Country”), 
adapted by Clara Beranger and directed by William D. 
Taylor; and “ANNE OF GREEN GABLES,” based 
on the celebrated ‘““Anne” books, by L. M. Montgomery, 
adapted by Frances Marion and directed by William 


Coming Soon! 





D. Taylor. 
REALART PICTURES CORPORATION 
469 FIFTH AVENUE NEW YORK CITY 
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News of the Week 


in Headlines 
Monday 


Indications point to the entrance of organized labor 
in the producing and exhibiting fields. This to se- 

cure labor’s version of industrial problems. 

total rental busi- 


$62,520,167.20 


Official Government returns show 
ness done by distributors reaches 
from July 1, 1919, to Mar. 31, 1920. 

Herman Rifkin’s exchange men’ 
dle 16 pictures a year. 

Tuesday 

Eastman Kodak will build warehouses in Los Angeles 
with capacity of 10,000,000 feet of raw stock. 

Representatives of important English 
America to line up stars and technical men. 
laine Traverse may be first. 

Resolutions adopted by exhibitors in Cleveland ind1- 
cate drives will be started for new distributing con- 
tracts and curtailment of F. I. L. M. club activities. 

Wednesday 

Alliance Film Corp., Ltd., of London makes offer to 
President Wilson to write series of stories dealing 
with international peace. 

Another 


s organization to han- 


interests in 


Mad- 


combination of independent exchangemen 
under way. 

Harry A. Sherman plans new franchise scheme. Will 

also make 12 pictures a year. 


Joe Brandt resigns as director general of National 


Film. 

First National will probably handle series of Carter 
De Haven comedies. 

Frank A. Garbutt heads Cinema Mercantile Corp., the 
new cooperative buying organization of coast pro- 
ducers. 

Thursday 

Total rentals for first quarter of 1920 reach $25,495,133. 

Industry threatened with strike of laboratory men. 
New demands presented by workers’ union. 

Two Famous Players’ dividends to fall due in 
and August. 

Central Pennsylvania exhibitors form organization. 

Friday 


Siberian Government in market for large quantity of 


July 


films and projection machines. 
Bryant Washburn forms own company. 
interested. 
Louis B. Mayer to produce 12 pictures during next 


Lee A. Ochs 


season. 
Saturday 
Eastern Laboratory Owners reject demands of Mo- 
tion Picture Craftsmen. 
Sumner Charles Britton, publisher, forms producing 
company. 
Germany fixes limit on importation of foreign films. 








“Pardoning the bad is injuring the good” —Benjamin Franklin. 
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Splendid Production and Story With Genuine Appeal 


Herbert Rawlinson in 
“PASSERS BY” 
Blackton Prod.-Pathe 
Perc 1 a. Cake et} S J. Stuart Blackton 
REIL C1 KOM oer has ne os C. Haddon Chambers 
Stanley Olmsted 
William S. Adams 
As A/WHOLE. ..2.. Realistic atmosphere and some 
splendid character studies its attractive fea- 
tures. 
Bn BAY ore Not always plausible but has wonder- 
ful characterizations. 
See. CLLON 275i. ~ Highly artistic; London fog and 
street scenes thoroughly realistic. 
PHOTOGRAPHY 
LIGHTINGS 


©. 0) Sneirer a. 8? Che tive, 6) lpi iret « « 


oe 6, Psy 2 chars o, 0 6 0 4 


Very good 

Proper 

BIER QUES. A Satisfactory 

peccine. \ ore Pleasing in his part but really hasn’t stel- 
lar prominence. 

BURPORT = tae. Tom Lewis and Dick Lee share alike 
in very fine character parts; others ‘good. 


Ge © 56) CP Wre) CTO) OS (O, @ Oke) 8 Ue ce 0 6 0 0.6 Quamere 


BERL ORS) Sete RN dE. eI Splendid 
Perrone G) tery ee ee re Sl oe Adequate 
ee Ly Wee dao aks a ores Well taken care of 
CHARACTER OF STORY... ...:.. Wealthy man who 


entertains the passers by and finds among 
them his lost love. 
LENGTH OF PRODUCTION....... “weRO77 98 ofeet 

In all probability the fact that the author has not 
stuck rigidly to plausibility and the fact that he resorts 
to slightly improbable means in presenting various of 
his characters, will be promptly lost sight of in the 
production given C. Hadden Chambers’ stage success. 
Surely J. Stuart Blackton has provided it with a thor- 
oughly realistic and carefully laid atmosphere. 

The London fog scenes are splendid. Many of the 
exterior backgrounds are comprised of the Blackton 
process of photographing pastel This 
methd is very effective and is advantageously used in 


drawings. 


storm and chances by Peter’s home, 


in view of the hazy appearance which 
represents the London atmosphere. Detail has been 
carefully attended to throughout and the various 
street scenes representative of London’s poorer sec- 
tion are very fine. 

“Passers By”’ 


“Passers By”’ 


won considerable favor as a sage suc- 
cess and has a goodly share of human appeal for a 
screen vehicle. Outside of the fact that the hero loses 
the girl he loves and finds her again near the close of 
he picture, there isn’t much story. The remainder of 
the picture is filled with incidents not directly bearing 
nor closely allied with the slight plot. However, in 
padding out by means of the appearance of the pass- 
ers by they afford a fair amount of amusement. W. 
J. Ferguson in his own inimitable way, portrays Pine, 
the butler, while Tom Lewis as “Nighty,” the cabby, 
and Dick Lee as a derelict present pleasing character 
bits. 

Fearing an affair between her step-brother and a 
governess in the house, Lady Hurley orders the girl 
away, thereby furthering her plans of a match be- 
tween Peter and Beatrice Dainton. Peter searches in 
vain for Margaret, the governess, with whom he was 
really in love. In the meantime Margaret is prevented 
from taking her own life by “Nighty.” 

Her efforts to communicate with Peter are fruitless, 
the letters being intercepted by Lady Hurley. So 
Peter never knew about Peter, Jr. Six years pass and 
Peter is engaged to Beatrice. One stormy night he 
decides to throw his house open to “The Passers By.” 
Here they introduce “Nighty” and Burns, the dere- 
lict, among the passers. It happens that Margaret, 
now working to provide for her child, is caught in the 
where she is 
taken in by Peter himself. 

Finally Peter breaks off his engagement and there 
isa happy reunion. Little Charles Stuart Blackton, as 
the child, is pleasing indeed. Others in the cast are 
Leila Valentine, Ellen Cassity, Pauline Coffyn. 


Properly Exploited This Should Make Money 


Box Office Analysis for the Exhibitor 


Exhibitors should have no trouble in making this 
one go over big for many reasons. It’s a Blackton 
porduction. Herbert Rawlinson heads the cast. The 
title is familiar because of its success as a stage play, 
popular both in London and New York. C. Haddon 
Chambers is the author. With these facts alone you 
have plenty of exploitation material. Added Com- 
modore Blackton’s splendid presentation of it you 
should have little difficulty in securing box office re- 
sults of a very satisfactory nature. 


“Passers By,’ 


Play up the human appeal angle. To attract atten- 
tion you might have large signs painted reading: 
“YOU, THE PASSERS BY, come in and see other 
a Stuart Blackton production of the well 
“He found his lost sweet- 


“Ever 


See for yourself at 


known stage play.’ Or, 
heart among those who passed by.” hear of 
‘Nighty’? Know who he was? 


thea oe” theater.” 























Thousands Of Profitable Theatres Have 
Been Made By These Able Producers 





The seven producers who have bound themselves together in their 
own organization to market their own productions without middle- 
men have been—last year, this year and for many years—makers 
of the biggest and best in motion pictures. They have been the 
chief agencies in the making of those great pictures on which shrewd 
and skilled exhibitor-showmen have built great theatre institutions. 








Exhibitors are prompt to uphold the tremendous mastery of Thomas H. Ince; 
the true, genuine values of his pictures; their great hold upon the public. 


Exhibitors themselves are the first to emphasize the unparalleled uniqueness 
of Mack Sennett—that brilliant artist-business man who fans the laughter 
of the world into box-office profits 





Exhibitors themselves hail Marshall Neilan, with his tremendous dynamic 
“punch” of young manhood; with his Irish tenderness and romance, catch- 
ing and picturing on the screen the eternal heart of youth. 


Exhibitors are first to remember and talk about the wistfulness of an old- 
time “Fifty-Fifty” and to praise the glowing romance and thrilling power 
of the present day Allan D-wan. 


Exhibitors themselves have a place alone from all others for George Loane 
Tucker, maker of the mightiest of all productions —“ The Miracle Man.” 
The heart that was put into that unrivalled picture will be put into others 
of equal power and profit. 


Exhibitors themselves tell you that in all the world of picture making there 
is one—and just one—Maurice Tourneur, with a rattling, imaginative, 
conception of action, colour, romance—of stories that stir the blood. 


Exhibitors take pride in the rapidity of development of J. Parker Read, Jr., 
grown to power and position in a hard-to-conquer industry by his bold 
imagination and his flair for showmanship values on the screen. 


These seven producers in the year from Sunday, September 12th, are releasing 
to you a minimum of thirty productions under the most flexible and like- 
able sales policy ever devised in this industry. Their productions will stand 
alone— you may buy those of any one, two or three producers, or you may have 
them all with the vast sense of protection and profit that they will afford you. 





THOMAS H. INCE MACK SENNETT MARSHALL NEILAN ALLAN DWAN 
GEORGE LOANE TUCKER MAURICE TOURNEUR J. PARKER READ, JR 


ASSOCIATED PRODUCERS, INC. 


HOME OFFICES: NEW YORK CITY 
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_ Wanda Hawley’s First Starring Vehicle Is Delightful Comedy 


Wanda Hawley in 
“MISS HOBBS” 


Realart 
Eres Co remre See. 6. es Fee. ok Donald Crisp 
Po UPON we CR Se oo a hoe Jerome K. Jerome 
Bt PERE Yat. tee ae ERIE Ts. Elmer Harris 
EAMERAMAN —.. 0.2. 6.<+.. C. Edgar Schoenbaum 


AS A WHOLE...... Very delightful light comedy 
given novel production—star pleases and is 
given fine support. 

Brn Re eek te iss Good comedy containing a lot of popu- 
lar satire. 

DIRECTION##: Js) Most creditable; gets in a lot of 
good comedy touches and keeps action going 
at very interesting pace. 


Pr eO Gini HiYenee ty abe 0A 28 Very good 
LGU CLN GSeee oe crrher tesla thelk!. 4s see Unusual 
(OA WVide RAW © RK ata eel A, 5 pepe Fine 
SUA Raat & Gets over nicely in light comedy charac- 
ter role. 
OO) ele ee. Splendid; headed by Harrison Ford 
OU RTO Sal 9D PAST oo a Delightful 
BNR RIOR SS. tahiti. 2. he Novel and amusing 
D> OAT Liygaete. 62s Lots of fine comedy touches in this 


CHARACTER OF STORY....How man wins heart 
of man-hater by arousing her pity. 

BENG LHEOROPRODUCTION«:). ic About 4,471 feet 

Wanda Hawley’s first starring vehicle is a delight- 
ful light. comedy, given a novel, artistic and even 
amusing production and receiving the benefit of some 
sterling supporting performances including one from 
that always dependable prop of stars, Harrison Ford. 
The comedy is brisk and there is no time wasted get- 
ting into it, there is a notable vein of popular satire 
and this has been brought on the screen in all its rich 
humor. 
succession and there is not the slightest let down 


The situations follow one another in rapid 


throughout the action. 


_and her characterization of the role is amusing. 


All of which is praise of considerable height. So 
many intended comedies find their way to the screen, 
comedies that bid too strenuously for laughs or, hav- 
ing achieved them in one sequence, lie down and die 
a monotonous death in the sequence immediately fol- 
lowing, that “Miss 
best on the market. 


Hobbs” can be ranked with the 


Director Donald Crisp has made the most of his op- 
portunities in this. He has developed the comedy sit- 


uations with a fine sense of humor and has also 
knuckled down to the little details that mean so much 
in a picture of this type. “Miss Hobbs” puts an audi- 
ence on a grand feeling of intimacy with it and when 


a comedy does this success is not far in the offing. 


Miss Hobbs. (Wanda Hawley) is a faddist in art 
and a man hater. Her house demonstrates to what 
amusing ends she goes to in the first line and her atti- 
tude toward the male has nothing of uncertainty about 
it. So severe is she in her preachings to her friends 
that she easily induces Beulah Hackett to give up her 
husband and Millicent Farey to give up her fiance. 
Both go to live with Miss Hobbs. 


The main comedy line of action starts when Wolff- 
Kingsearl decides to win Miss Hobbs by playing on 
her sympathies, knowing full well that “pity 1s akin 
to love.” How he triumphs is told in a series of very 
amusing situations, often punctuated by the 


boisterous humor of Beulah and Millicent and their 


more 


respective men. 


Miss Hawley is a very pretty sight as Miss Hobbs 
Har- 
rison Ford, a staunch prop for any feminine star, gets 
into the role of Kingsearl in fine shape. Helen Jerome 
Eddy, Jack Mulhall, Julianne Johnson and Walter 
Hiers are a funny quartette, while Emily Chichester 
and Frances Raymond also render good performances. 


Introducing New Star Offers You Advertising Opportunity 
Box Office Analysis for the Exhibitor 


There may be some who doubt the starring strength 
of Wanda Hawley, but certainly with all the assisting 
forces she has in this, her first appearance in the role 
of honor, she succeeds in making just as good if not 
a better impression than that created by nine out of 
ten of the present day luminaries. She has youth and 
beauty to her credit and while not blessed with an 
outstanding personality, she possesses nevertheless 
an ability to act and a knowledge of comedy values. 

If you have played the pictures in which she has 


appeared opposite various of the Paramount stars she 
Make an 


event of it and go a little heavy on the advertising. 


certainly ought to draw for you in this. 


There are unique ways of introducing a new star to 
Use the 


method of the producers in introducing her to the 


your public that could be applied here. 
trade. After you get them coming “Miss Hobbs” will 
surely fill the bill as a fine piece of comedy entertain- 


ment. 


ne re 
6 é df BAIL YW Sunday, June 20, 1920 
RR NT ET I 





Lavish Production Values Get Better of Impossible Story 


B. A. Rolfe presents 
“MADONNAS AND MEN” 
Jans Pictures, Inc.—State Rights 
DIRECTOR B. A. Rolte 
AUTHORS....Carey Wilson and Edmund Goulding 
SCENARIO: BY .22.2.09... 0.08 ee Violet Clark 
CAMERAMAN A. A. Cadwell 
AS A WHOLE..... Good, big production values and 
generally capable performances get the bet- 
ter of very unconvincing story. 

> LORY a7 eres Mostly very unreal—idea of having 
modern story told by ancient Roman sooth- 
sayer all wrong. 

DIRECTIONS. Many scenes handled in very big 
way, Roman stuff registers and cabaret shots 
are spectaular and real. 


eo #6 & 6 9.68 65) 6 0) 6. & © © fee) or eames 


s eee 68s 6.0 0 © ae ne © 10) CpeenEe 


PHOTOGRAPHY: 22.ia oo. ee eee Very good 
LIGHTINGS: 2023. 60 oe Effects fine 
CAMERA’ WORK (0) 25 2o or 2s tee Very good 
PUAYE RS! steer Gustav von Seyffertitz gives fine 

performance, Anders Randolph, Edmund 


Lowe, Raye Dean and Evan-Burrows Fon- 
taine all good. 


EXTERIORS ©. (chee 2 Very good 
INTERIORS (0a ee ee Quite often lavish 
DETAILLIS 35s Some good, some bad 
CHARACTER OF STORYE ..- Aims to prove that 

civilization that degrades women cannot exist 
LENGTH OF PRODUCTION.....: About 7,300 feet 


This is one of those “yes and no” pictures. You can 
easily sit down and rip the whole story to shreds from 
start to finish, prove the drama utterly unconvincing 
and the characters altogether unreal. And then you 
can throw your frame of mind into reverse and dwell 
on the extravagant production values with which the 
picture is endowed and prove that its spectacular inter- 
es will captivate the audiences. After the shouting is 
all over and the dust has cleared away, you come to 
the conclusion that the latter argument gets a shade 
the better of it. As a states rights production ‘“Ma- 
Men” (whatever that may mean) suc- 
ceeds in crossing the line a winner. 


donnas and 


The picture crashes into being in ancient Rome and 
shows a big stadium scene wherein the emperor is 
working himself into an ecstasy over the contem- 
plated chewing up of a Christian girl by a lion. His 
appetite is well whetted as he has already seen one 
gladiator plunge his sworn into another while his fav- 
orite dancer has displayed some fancy steps in the 
resulting blood. 

The soothsayer gets the ear of the emperor’s son 
and tells him that women should be honored and not 
thrown to the lions. He relates a story of which he 
has had a vision, laid in this modern day. The story 
tells of the manner in which a capitalist kidnapped the 
daughter of the woman who jilted him in the long 
ago, how he contemplated marrying her and commit- 
ting her to a loveless life even as her mother had com- 
mitted him, and how he was found on the moment of 
the wedding by the frenzied father of the girl. The 
villain kills the father and then dies of blood pressure. 

The son of the capitalist, after having had a tur- 
moil of a time with a roof garden vamp who was crazy 
over him, takes the bewildered little girl in his arms. . 
After hearing this story the emperor’s son plunges 
into the arena and saves the Christian girl. The em- 
peror dies of a fit and the son is crowned his successor. 

Of course it is all very unconvincing that the Roman 
soothsayer should know all about Nebraska, automo- 
biles, the midnight roof revelries, stage door Johnnies 


and the like. 
emperor and the Christian girl, and the modern capi- 


And the parallel between the Roman 


talist and the daughter of his old sweetheart is in no 
Way convincing. 

Many of the characters of the modern story are also 
quite unreal, but the fine performances manage to in- 
ject a note of sincerity into the picture. 

And the modern story has the benefit of some ex- 
travagantly staged midnight roof garden scenes, a 
generally lavish production and a startling sensational 
bit in which Miss E.-B. Fontaine undresses to the 
flesh behind a very thin screen. 


Ought to Make Money on a State Rights Circuit 
Box Office Analysis for the Exhibitor 


The production of this is likely to put it over as a 
big sensational hit with many audiences, particularly 
those catered to via the state rights market. The un- 
convincing quality of the story is obviated by a gor- 
geous production, some good vamping bits, including 
and some quite irrelevant 
comedy bits in which Faire Binney is the pivotal char- 
acter, 


the undressing episode, 


In presenting it the best way is to lay stress on 
the big production values, billing them much in the 
manner of the circus press agent. “See the lustful 
orgy of the Roman Emperor, the startling scenes at 
the Midnight Revels, see Evan-Burrows Fontaine, 
noted dancer, see a stirring story of today that has 
its source in the ruins of ancient Rome,” is a line of 
talk that should furnish an advertising cue, 
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Thrilling Finish Puts Latest Fairbanks Over 





Douglas Fairbanks in 
“THE MOLLYCODDLE” 
United Artists Corp. 


MSN kee UC MERE ie ans el Sew ie devia es Victor Fleming 
eR () mere er Sue A Tne ers oe Harold MacGrath 
SRDS 9) 228g oe 8 Se gee ee Tom Geraghty 
PIGS REEUN eter ces endless Not credited 
AS A WHOLE...... Avalanche scenes and thrilling 


fight sequence at end put over very weak 
Fairbanks production. 

SEO RY sya ts. Doesn’t provide the usual Fairbanks 
opportunities and drifts along quite a while 
without supplying laughs, thrills or much 


interest. 
Peo Ce DOIN 254 Avalanche and fight scenes finely 
staged. 
Bed COA COUT ELEL YY: Crees Dace ve esas Unusually good 
Raho SSSR SL NA iemrrcee oe ese hi tae Doi aie's's 510 aaeeee ee Fine 
Aire ic Amy OR Koei sai wt oe cftee oe ae Very good 
pe ec eas Appears in different sort of character but 


doesn’t come through with brand of stuff peo- 
ple expect, until finish. 


CREO) We Lar Pehl et oie ees s 58 oe ahs Satisfactory 

PoE RL ORS ccs oO Some wonderful shots of Hopi 
Indian reservation. 

UNOS Set Sd 910) SSS oe ne aan Adequate 

CE SUN IS ALIS 9 gig Ro oe a All right 


CHARACTER OF STORY..... American, reared in 
England, becomes re-nationalized on return 
to Arizona. 

LENGTH OF PRODUCTION..... About 5,800 feet 

After all is said and done Douglas Fairbanks only 
requires plot enough in his pictures to link his various 
stunts together. When the plot goes beyond this and 

threatens to relegate Fairbanks to the position of a 

conservative leading man, the effect on the spectator 

is liable to be rather depressing. This is the trouble 
with “The Mollycoddle”’ over considerable of its 


Final Sequences Will Make 


Box Office Analysis 


Despite the fact that “The Mollycoddle” doesn’t hit 
the typical Fairbanks stride until close to the end, it 
attains such a fine and thrilling pace at this point that 
the crowds will likely congratulate the star on pro- 
ducing another winner. Certainly these last two se- 
quences come up to anything that could possibly be 
expected of the star and completely put to rout the 
rather tiresome impression created by the early scenes. 


The scenes which were taken on the Hopi Indian 





length. Not until the end does Fairbanks show his 
wonderiul athletic form and his ability to build up a 
rapid succession of thrills. 

Most of the time he is content to have fun poked at 
his character because of its characteristics of the mol- 
lycoddle. He relies on subtitles for humor and on his 
own unusual appearance. Unusual because of mous- 
tache, monocle, cane, spats and whatnot. 
there is a flash here and there of the typical Fairbanks 
humor. The best is the scene in which he, after fall- 
ing out of a catch of fresh fish, walks along the street 
and is followed by a number of expectant cats. This 
isn’t a laugh, it’s a roar. 

Fairbanks appears as Richard Marshall, an Amer- 
ican reared in England, who meets other Americans 
at Monte Carlo who are disgusted with his various 
affectations. He is shanghaied aboard the yacht of 
Van Holkar, a diamond smuggler who is playing host 
to the other Americans to hide his trade. The bits of 
the star wallowing in the stoker’s hole are not funny 
in the popular sense of the word. 

The party eventually lands in Arizona. Van Hol- 
kar attempts to do away with all the party but the 
girl by blasting the top of a mountain and creating a 
landslide down on a Hopi Indian village. Here are 
The scenes are admirably handled 


To be sure 


real thrills galore. 
and the entire cliff village is seen in the sensational 
process of destruction. The action picks up further 
during Marshall’s whirlwind fight with Van Holkar, 
during which they fall through the branches of a tree, 
roll down a mountain side and plunge into the rapids 


ofariver. The villain out of the way Marshall claims 


the girl who, by the way, is a Secret Service agent, 


and the picture is over. 

Supporting the star are Wallace Beery, Ruth Ren- 
ick, Betty Bouton, Adele Farrington, Paul Burns, 
Morris Hughes, George Stewart, Charles 
Lewis Hippe and Albert MacQuarrie. 


Stevens, 


Big Hit With All Crowds 


for the Exhibitor 

reservation have received considerable publicity re- 
cently and these should be mentioned in advertising 
the production. Also feature the avalanche and men- 
tion that it dstroys the entire Indian village. This is 
perhaps the first time that such a scene has been pic- 
tured and it ought to go over big. The string of fight 
scenes should be featured also. The dangers that the 
“oet”’ 


two men take are obvious and will certainly 


the crowds. 


~ ~ at bet 


An Announcement of 
Particular Importance 





To The 





Independent Producer, Director, 
Star or Author 





Pioneer Film Corporation 


The Pioneer Film Corporation with its unrivaled 
system of exchanges throughout the United States 
and Canada offers to the Independent American Pro- 
ducer an assured and profitable market for his pro- 
ductions. 


The individual star, whether legitimate or screen, 
the individual director, or author contemplating en- 
tering the independent field, who is seeking advice or 
financial assistance, will find the Pioneer willing to 
go into careful consideration of his proposition. 


In the past, the greatest difficulties confronting the 
independent producer, whether director, star or au- 
thor, was either the lack of an assured and profitable 
outlet for his product, or the lack of proper co-op- 
eration and financial support. 


The Pioneer organization is more than anxious to 
encourage independent production by every means 
of assistance, financial or otherwise, to develop to 
the fullest extent the great possibilities which it be- 
lieves lies in the hands of the individual star (man 
or woman), the individual director or author. 


The Pioneer has behind it a record of constant and 
consistent growth, and is today the largest and most 
successful independent motion picture distributing 
organization in the world. 


The coming season will be, from all indications, 
the biggest in the history of the industry. The public 
demand is for big pictures—big in story, big in pro- 
duction, big in stars. 


The Pioneer is interested in big pictures. The Pio- 
neer plan of co-operation, exploitation and distribu- 
tion is based upon the broad and square principle of 
“live and let live.” 


Our hand is constantly on the pulse of public de- 
mand and we know exactly the type of picture that 
will find a profitable market. 


The Pioneer policy is one of co-operation with the 
Independent Producer—co-operation based upon ex- 


pert technical skill and sound business procedure. 





The producer, having finished pictures, which he has not disposed of, is especially invited to communicate 
with us. We are ready to negotiate for such completed productions, and wish to assure the producer, regardless 
of the price which he places upon his pictures, that we will make satisfactory arrangements with him, upon either 


an entire cash or co-operative basis. 


130 West 46th Street 





New York 
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Good Production and Some Thrills to Rather Familiar Story Material 


“OUT OF THE STORM” 
Eminent Authors Prod.—Goldwyn 


BPRS tS UR Ses Mars, oe oe tka eos William Parke 
MOM SROLS eS eer Gertude Atherton 
Per ACES Y ee es. se. . J. E. Nash 
eC vL te Rv WN See per ve eS. S Andre Barlatier 
AS A WHOLE...... Moves along at good pace; well 


made production but doesn’t contain any- 
thing new for picture patrons. 

ON Vom es Adaptation of Gertrude Atherton’s 
“The Tower of Ivory’; same plot has been 
done many times before. 

DIRECTION... .. Furnishes some fair thrills in the 
wreck scene; generally very well handled. 


ee) Ce sy ee ee tn ss vs eee Good 
BAe CASHES RES oe Feel ercie 5. . w « Always clear 
BU IVE ELC meV) be Kanes Swers tk ts. . SMS oe Good 
PCA YE RSor cc. . .7: Well known and capable cast 
LEDS TM DE Sa COE SR oo asa Adequate 
Pei Oe ee. Mas Ca es Satisfactory 
‘Dd By MG he int ae eta oa No very noticeable errors 
CHAnkAGCLER OR STORY... 3. Girl who is willing 


to give up lover and marry the man who has 
made her career possible. 
MmeNG Lis OnePRODUCTION 26)... 5,146 feet 

The producers haven't spared efforts in giving a 
satisfactory production to their adaptation of -Ger- 
trude Atherton’s well known novel, “The Tower of 
Ivory.” Also they are to be congratulated on their 
choice of title which at least has some bearing on the 
story.. A well selected cast headed by Barbara Castle- 
ton, Sydney Ainsworth and John Bowers give pleas- 
ing performances. Some folks may resent the fact 
that Lawson Butt was handed such a meagre role. 
He only appears in two or three scenes. 
seem that his ability is deserving of more considera- 
tion. 

Director Parke has seen to it that the action moves 
along at a good pace and there are some lively mo- 
ments—a shipwreck and a convict’s escape—that will 
go long way toward putting the picture over. The 


It would 


story itself, the same old eternal triangle, doesn’t con- 
tain anything very new to photoplay patrons. They 
have seen the same plot time and again—the woman 
who would marry a man out of gratitude, thereby 
sacrificing her love for another. 

The best thing about “Out of the Storm” is the fact 
that it keeps moving and the action is never allowed 
This compensates in a goodly measure and 
the 
have the desired results. 


to drag. 
then too thrill furnished by the shipwreck will 
It is very realistic and excit- 
ing while it lasts. Also, the escape of Ainsworth as the 
convict, while improbable, works up a degree of sus- 
pense. The writer of the scenario has developed things 
in a backwards sort of fashion at times, having events 
happen and explaining afterwards, but it doesn’t seem 
to deteriorate its logic any. 

Al Levering takes Margaret Hill from a notorious 
dive and through his efforts she becomes a singer. 
Just as she is about to join an opera company Lever- 
ing confesses to Margaret that the money which af- 
forded her musical education was stolen by him and 
that he has been convicted to a term in prison. Lever- 
ing admits his love for Margaret and asks her to wait 
for him. She promises. 

Aboard ship Margaret is seen by John Ordham, 
brother of Lord Bridgeminster and heir to the title. 
Ordham 1s struck by the singer’s appearance but does 
not make her acquaintance until the ship is wrecked 
and he saves her life. They are picked up by different 
boats and lose track of each other. Five years pass. 
Margaret becomes a famous singer. Ordham becomes 
At the opera he sees Mar- 
He breaks his engagement 


engaged to Mabel Cutting. 
garet and later visits her. 
and they plan to marry. 
In the meantime Levering escapes from prison and 
arrives at Margaret’s home. Out of gratitude Mar- 
garet agrees to marry him and sends Ordham away. 
The officials track down Levering and he is killed try- 
ing to escape, leaving Margaret and Ordham to each 


other. 


Talk About the Spectacular Shipwreck and Prisoner’s Escape 
Box Office Analysis for the Exhibitor 


You have plenty of aids in this one to cover up the 
rather trite plot. There’s the name of Gertrude Ath- 
erton and the fact that “Out of the Storm” is an adap- 
tation of her well known novel, “The Tower of Ivory.” 
Mention this fact for the benefit of the bookworms 
who like to see the picturizations of novels they read. 
You have a long list of well known players consisting 
of such favorites as John Bowers, Barbara Castleton, 
Lawson Butt, Sydney Ainsworth, and others, to work 
with. Play up the shipwreck and the spectacular es- 


cape at night of the convict. These two sequences 
are really good. 

Catch lines could be used effectively along the lines 
oi: “Out of the storm came ???? See for yourself in 
Goldwyn’s adaptation of the Atherton 
Or if you want to hint at the nature of the 


“Which one should she marry? 


Gertrude 
novel.” 
story say: The man 
who had made possible her success as a singer or the 
man who had saved her life and whom she loved? 
See what came ‘Out of the Storm.’ ” 


A PERSONAL MESSAGE TO THE 
AMERICAN PRODUCER 


I have just arrived in your hospitable country, preparatory to 
the formation of the Cimena Sales Corporation, an organization which 
will specialize in the distribution of American Productions of quality in the 
United Kingdom. The new company will not in any way interfere with 
my afhliation with Hayward Productions, which organization I am happy 


to announce, is meeting with wonderful success. 


Mr. Henry Cundy, my business associate, has accompanied 
me on this trip, and we have both put up at the Hotel Astor in New York 


where we will be accessible to the American Producer. 


Our mission is to obtain the best American productions and 
we are prepared to negotiate at once for the acquisition of such productions 
for distribution in the United Kingdom. In this connection, we are pleased 
to announce that we are working in association with Mr. Walter Hoff 


Seely, American Representative of the Cinema Sales Corporation, whose 


offices are at 50 East 42nd Street. 


(Signed) HARRY WARD 
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Spicey But Slim Comedy Made Constantly Amusing By Stars’ Work 


Douglas MacLean and Doris May in 
“LET’S. BE FASHIONABLE” 
Ince—Paramount-Artcraft 


COURSE GLE'TO Tk aie a ae Lloyd Ingraham 
PU cr Ee bones 5 oo. ea a es. a Mildred Considine 
SOU: SNC a Luther Reed 
Ree VE SAVE AN ee coc. ees. . Bert Cann 
Beek WHOL... ... Very amusing farce with con- 

siderable appeal for metropolitan audiences 
LOR Ye .. Gets a little far-fetched even for farce 


at times but registers many rattling good 
comedy sequences. 


PURE G ELON? sa. oe. Very capable and appreciative 
Be) RRC Mie oe a ie oe . oe Excellent 
PUA Et IN Cres el. oan ee Very good 
GAM HRABW OR Karin Gein sc. es oe Very good 
SLARS were: » Get a lot of good comedy over as young 
married couple. 
ey OE Ch eed tnt 8 Oe. oo Satisfactory 
eee rch Nene eee se? Ss oe 3 Ll’. oS eee Very nice 
PE ee ER he Mie Bae “ote 'c ' vioe ao po 2 eee Adequate 
DE DALE si. Stars register many good side points 
through expressions. 
GHUARAGTER ObISTORY». 22.004 Predicament of 


loving couple in suburban community where 
it isn’t fashionable to observe ordinary con- 
ventions. 

LENGTH OF PRODUCTION..... About 4,510 feet 


A very amusing farce idea is the basis of “Let’s 
Be Fashionable.” It has been dressed up with a tech- 
nically nice Ince production, contains a lot of pleas- 
ing exteriors, and has the benefit of very sincere and 


effective performances rendered by Douglas Mac- 


Lean and Doris May. The rather blase character of 
the plot idea may serve to restrict the picture’s ap- 
peal to metropolitan audiences, but at the same time 
they have handled the material in a conservative and 
proper manner. 

A good many fine comedy sequences are unfolded 
and the situations in which the young married couple 
are precipitated are sure-fire farce comedy. ‘The stars 
register a lot of good comedy business through their 
very clever individual work and build up scenes by 
means of clever and effective use of facial expression. 

The Langdons, Henry and Evelyn, are the latest 
members of a fashionable suburban colony where it 
isn’t considered good form for a husband to be seen 
in the company of his wife and vice versa. In fact, it 
is the thing in the colony for all married people to 
have a harmless affair with an affinity. 

Deeply in love with one another the Langdons find 
themselves snubbed for this very reason. And so 
they decide to step into line with the rest of the col- 
ony’s inhabitants. The comedy thereafter is natur- 
ally very broad farce, but it is handled with fine com- 
edy sense and never allowed to overreach the bounds 
of respectability even though plausibility is outraged 
again and again throughout. 

The plot may be a little slight, but they have built 
it up cleverly in the production and this value, to- 
gether with the stars’ performances, make for a con- 
tinuous piece of comedy entertainment. 

In support of the starring team appear Wade Bot- 
eler, Grace Morse, George Webb, Molly McConnell 
and Norris Johnson, all of whom do what is required 
of them satisfactorily enough. 


With But Few Exceptions This Ought to Register Big 


Box Office Analysis for the Exhibitor 


It is probable that the well known family exhibitor, 
that is the exhibitor who caters to conservative family 
elements, will find some among his audiences kicking 
at the general tone of this picture. With these few 
dissenting votes accounted for, it may safely be said 
that “Let’s Be Fashionable” will sweep on to the same 
popularity that has greeted the other MacLean-May 
releases, popularity so firmly established by their first 
great success, “Twenty-three and a Half Hours’ 
Leave.” 

The story gives you ample opportunity to put a 
little spice and pep into your advertising of the pic- 
ture. Such catch lines as “To be fashionable the Lang- 
dons, young and very much in love, found that they 


required a little scandal in the family! But scandal 
is hard to get when you don’t want it,” “There are 
some quarters where it isn’t considered fashionable 
for a husband to be in love with his wife or vice versa! 
And Henry and Evelyn Langdon wanted to be in the 
midst of the social swim. But they were in love. 
See—,”’ may answer the purpose. 

Gives the stars a good play and mention their pre- 
vious successes. You might also find that the name 
of Luther ‘Reed, the scenarist, is of benefit in the ad- 
vertising considering the various successes he has 
had. And don’t forget the name of Ince and the guar- 
antee of production that it stands for. 
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Not the Best Story for Jack Pickford but has been Well Produced 


Jack Pickford in 
“DOUBLE-DYED DECEIVER” 


Goldwyn 
DIRECTOR? 220i! 480s oo. Al. Green 
AUTHOR. cas ka. (e506: O. Henry 
S GINA KIO «BY aaeee eee Edward T. Lowe, Jr. 
CAMERAMAN +4)).5 68) 042.0. See C. R. Cook 
AS@ASW HOLES. sae Carefully produced but not 


sujted to the personality of the star; drags 
badly at times. 


SU ie ye 28, Not entirely convincing but follows 
logical sequence even though it has implaus- 
ibilities. 

a) 1s CC DON ee Does much to make the picture 
get over as well as it does. 

PHOTOGRAPHY: >. se ees Very fine 

LIGHTINGS 0.07. 7.5. ise a er Good 

CAMERA, WORK! <. 29. 5, eee Splendid 

Le ER Sore tse ge ee oat His personality pleasing as ever 

SUPPORT eS. v hole eee Adequate 

PX TH RIO RSw eee pcm eae Some beautiful shots 

INTERIORS > eye ce te got n> =e Real 

DETAIL +3... seage.an Meee oe Too much of it 

CHARACTER OF STORY...... Texas “bad boy” 
reforms through mother love he had never 
known. 

LENGTH: OF PRODUCTION yee 4,876 feet 


As in previous Jack Pickford releases, “Double- 
Dyed Deceiver” maintains the same standard of pro- 
duction, an unstinted and almost lavish production as 
far as providing an atmosphere is concerned. The 
story requires a South American locale and the man- 
sion, gardens and drives certainly bear out the inten- 


tion. The photography, as usual, is the best. 


But there is something about “Double-Dyed De- 
ceiver” that isn’t just right. And it’s the fact that the 
story doesn't suit the personality of Jack Pickford. 
Once fans have seen him in such pictures as “The 


Little Shepherd of Kingdom Come” and “Huckle- 
berry Finn,’ roles of the country boy type, it’s just 
a little difficult to imagine Jack as a “gun fightin’ 
kid.” Of course he reforms and becomes a regular 
prodigal son with a little romance to finish it up, but 
it’s a bet that the majority of folks will want the 
romance earlier. 

Detail is laid on a trifle too thick at times causing 
the action to drag. O. Henry has endeavored to show 
what mother love can do and in his character of the 
“Llando Kid” he aims to impress that no matter how 
bad a man may seem, there is always his better self 
which can be brought out. In this instance he shows 
how the Texas “bad boy” became a loving son by 
means of a mother love that he had never known. 


The star is ably supported by a well chosen cast. 
Sydney Ainsworth is the villainous character, while 
James Neill and Edythe Chapman portray the father 
and mother who believe the Llando Kid to be their 


lost son. Marie Dunn plays opposite the star. 


In order to escape trial by jury for the killing oi 
a young gambler in Texas, the Llando Kid flees to 
South America where he goes to the American Consul, 
Thacker, who notices a resemblance between the Kid 
and the long lost son of Senor and Senora Urique. 
He sees in the resemblance a scheme to further his 
plans to secure some of the Senor’s wealth. 

Thacker takes the Kid into his confidence and they 
start the project. The Uriques are overwhelmed to — 
find their son and he is installed in their beautiful 
home. But instead of carrying out his plan the Kid 
is reformed by the affection and devotion of the happy 
mother, and when it comes time to loot the safe he 
backs out. Then too he has fallen in love with Es- 
telle. He confesses to her but she forgives him and 
he remains the son of Senor and Senora Urique. 
Thacker is silenced by the Kid’s threat to kill him 
if he squeals. 


Link Up the Names of the Star and Author in Exploitation 
Box Office Analysis for the Exhibitor 


This is a Jack Pickford production and an O. Henry 
tory.- In these two facts you have your best work- 
While it is more likely that the majority 
of the star’s admirers prefer him in a different type 
of role, there may be those who will like him as well 


ing material. 


“gun fighter.” Certainly everyone will be satis- 


fed with the production given O. Henry’s story of the 


as a 


Texas “bad boy” who was reformed by the love of a 
mother. 


Use the star’s name in the largest type, but for those 
who have read the O. Henry story perhaps you had 
better link up the title as well. Catch lines could read : 
“Music will tame wild beasts and kindness can reform 
bad men. See how ‘The Double-Dyed Deceiver’ re- 
forms. Jack Pickford’s latest picture is a story of a 
deception that lead to his reformation. See it at the 


mete te theater.” 
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May Allison Very Much At Home In Satisfactory Offering 


May Allison in 
othe CHEATER” 
Screen Classics-Metro 


Re COL CT mer A eee cee Pe. ae Henry Otto 
Ser (2) eens eat 3 5, Henry Arthur Jones 
CSN ATA CEBDS.Y Sages oe Lois Zellner 
ea TG KAMAN epee yk... . W. M. Edmond 


ieee VVC) Big eo Satisfying offering that holds 
the attention fairly well; not unusual but 
will please “fan” audiences especially. 
pa) ER Vee en ss Not unlike “The Miracle Man” in 
theme; improbable, perhaps, 
screen ingredients. 
iki LiO NY ee Has handled material very well 
Very good 
Clear 
Dee cyan tata cea 3 5- e c Good 
S tA RS. Convincing in the role of “The Cheater’; 
some pretty close-ups of her. 
SUPPORT en. Very much subordinated to allow 
the star every opportunity. 
1810 C8 BS 0) Sa 0 FAY ee Many beautiful scenes 
DINERO) RS meet t,o. Look like the real thing 
EUAN Ua ee eis de oi 5 cess 3 Nothing very wrong 
CHARACTER OF STORY... ... Professional fakers 
at work with the regeneration of one. 
LENGTH OF PRODUCTION..... About 5,500 feet 


Except that’s in this case it’s a “miracle girl,” there 


but contains 


CMPMSUel 66 (6.68 O10 wie « wie 6,6. 616 aie 


OE ORO Ie (Cle TOS) 66) oe, 10 Gee) @ 0 0 0 6 & 6 tele aw © ee 


isn't a great deal of difference in the themes of “The 
Cheater” and “The Miracle Man.” Henry Arthur 
Jones has developed the same idea, that of faith as a 
power to heal, bringing it about through the medium 
Olea faker later regenerated 
through the love of the one she is deceiving. 

Despite the similarity there is enough distinction 
about “The Cheater” to get it by on its own merit. 
The story is interesting in its way and it has been 
given a thoroughly adequate production. The direc- 
tor has maintained an even interest throughout and 


professional who is 


displayed considerable ingenuity in several instances. 


“The Cheater’ does not contain the pathos of “The 
Miracle Man” 


eiaitieas a healer™ 


nor is the biggest play made upon the 
idea. On the contrary, they have 
elaborated on the trickcry of the “work dodgers” and 
delved into the workings of their trade. Much amuse- 
mcnt is afforded in the various disclosures of these 
frauds. 

One 


women pay enormous fees for a peep into the future, 


scene particularly showing how wealthy 


has been well done. The lady is requested to place 
her handbag on the chair beside her and while the 
medium gazes into the cr,stal his accomplices tale 
the bag, note its contents on a blackboard, replace the 
bag and then place the board in a position to be seen 
by the medium but not by the lady in search of her 
future. In this way he tells her various marvelous 
things about herself. 

Of course there will be those for whom this will 
have little appeal because of its improbabilities, but 
for the average photoplay audience it will in all like- 
The iact that the girl 
reforms and marries the man she has been deceiving 


lihood be favorably received. 


is not a probable ending, but it is the ending that will 
meet with the public’s approval, which is all that is 
necessary aiter all. 

Aiter fleecing the guests at a fashionble health re- 
sort, Lily Meany (May Allison) and her father set up 
a new project. Lily becomes Vashti, the healer, an1 
professes that by her purity and fasting she has the 
power to cure the ills of the wealthy. Upon the rec- 
ommendation of Mrs. Prall, who claims Vashti cured 
her, the girl goes to the home of Lord Asgarby to cure 
his invalid little sister. 

The child begins to improve, but Vashti’s fraud is 
who watches her 


the family doctor, 


closely. Finally, when she finds herself in love with 
Lord Asgarby, Vashti confesses but is forgiven. The 


child is miraculously cured and Vashti and the Lord 


suspected by 


are married. 


Has A Variety Of Appeal. Should Be A Good Box Office Attraction 


Box Office Analysis for the Exhibitor 


Despite its similarity to the well known “Miracle 
Man,” Metro’s adaptation of Henry Arthur Jones’ 
“Judah,” should have no difficulty in going over sat- 
isfactorily on its own merits. It has been given a 
splendid and careful production, is well directed and 
the cast is a good one. The star is well suited to the 
part, although she may furnish a shock or two by the 
manner in which she gets away with many cigarettes 
and a few poses showing her much at ease with her 
feet There will also be those who 


up on a table. 


won't obect to this. 

If you care to make a point of the power of faith to 
heal, this should attract a certain crowd. Again you 
can appeal to still another class by sticking to “The 
Ask them if they know the inside 


Cheater” idea. 


workings of professional fakers. Promise them some 


startling disclosures of their tricks. It should get 
them. Or say, “She cheated the man she loved. Did 
he forgive her? See for yourself in ‘The Cheater’ at 
the———theater.”’ 


ae 
a 


pe Se 


a 


Go to your window and 
watch the passers by. 
What do you see? 
Just men and women 
dressed more or less to 
a common plan? 

Or do you see the Joy 
or Sorrow, the Happi- 
ness or Pain, the Greed 
or Generosity, the 
Licentiousness or Chas- 
tity which lie concealed 
within? 

C. Haddon Chambers 
saw beneath; he wrote 
agreat bighumanplay, 


“PASSERS -BY ~ 





DASSERS BY 


now wonderfully directed and produced by J. Stuart Blackton 
with 


HERBERT RAWLINSON 


A picture for long runs and extra exploitation 


A BLACKTON PRODUCTION © 
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Small Knowledge Of Comedy Displayed in Making This 





Owen Moore in 
“THE DESPERATEHOHETO| 
Selznick-Select 


DLE CI eee or cee Wesley Ruggles 
AUTO Re a serra et oe Chester Franklin 
SCENARIO BY 72.4 360. >. 55 ee Zelda Crosby 
CAMERAMAN (22): vs. oi. * eee Not credited 
AS =ALW HOLE =. Too much clowning around in 


this—they rely too much on star and never 
strike a good comedy tempo. 


ih) Re Meee caren Doesn’t adhere to one strong line of 
action sufficiently to create real interest. 

DIRECTION. == Certainly doesn’t show any real 
pep or comedy spirit. 

PHOTOGRAPH Yara ca eee Generally very good 

DIGEECIN GS ae Fine after a few bad scenes at 
the start. 

CAMERASW ORK. 4. -3 ce ee Average 

SAR: Is altogether too lazy in this to put any 
big laughs over. 

SUPPORT oes cere, Seems lost several times 

Pes LER LO RS eee Very beautiful suburban stuff 

INTERIORS 32 cee. Satisfactory 

DE TAL 5 i. sieges Ra amie ck, Inconsequential 

CHARACTHRIO Kes LO KY iar Predicament of a 
young man with plenty of creditors and no 
money. 

LENGTH OF PRODUCTION 2a. 5,608 feet 


This picture doesn’t contain the necessary vital 
spark of comedy to register it a success. They haven’t 
gone about producing it in the right way. In the first 
place they have neglected to center on a main line of 
action. ‘The scenes herein skip from one line to an- 
other and in this way the interest is lost. What there 
is of real plot fails to put in an appearance until the 
third reel and even then it isn’t briskly developed. 


Lack of proper comedy tempo is another fault. 
Comedy of the type they were striving for here needs 


a very rapid tempo. Instead there is clowning galore. 
The star is catered to in almost every scene and he 
doesn’t show much. He stands around with a pair 
of overalls hanging on him by one strap and seems to 
strive for his comedy by waving his arms about in a 
ludicrous fashion. Really it looks as if Owen Moore 
had just been too lazy to get up and do something in 


his role in this. 


This profuse catering to the star seems to be a com- 
mon fault in all the Owen Moore pictures. The pro- 
ducers don’t seem to realize that they should strive to 
make him the exponent of their comedy instead of 
endeavoring to make himself the comedy. 


They get a few laughs after the characters have 
been planted by showing Moore in a scene with a 
flivver that: won’t stand still and let him fix it. But 
this spot is followed along by some pretty tedious ac- 
tion that registers little of anything. They eventually 
get down to putting Moore in a predicament where 
he is forced to work as hired man for a political boss. 
who is blocking him in his effort to dispose of an oil 
well. 


They start into this situation in a promising way, 
but suddenly decide to clown around some more and 
there is a full reel in which the plot stands still. Nor 
does it ultimately wind up with any brisk concluding 
sequence. [he father‘ol the héroinescomesiiauMccre 
to tell him that he will take him in his firm as partner 
and also give his consent to the marriage. The vil- 
lain tries to queer him by bringing in a vamp who 
claims him as the father of four children, but the effort 
falls a failure even as does this final desperate attempt 
for laughs. 


Moore is supported by Gloria Hope, Emmett King, 
Henry Miller, Jr., Charles Arling, Nell Craig, Arthur 
Hoyt and Virginia Caldwell, who seem at times to be 
quite at sea in endeavoring to interpret their roles. 


You Might Chance It On This If Star Has Following 


Box Office Analysis for the Exhibitor 


It is true that this contains some laughs and it may 
register after an average fashion with those fans who 
appreciate Owen Moores work. Before audiences 
where he doesn’t boast of any more than average pop- 
ularity the stuff in this is going to have a pretty hard 
time getting over. 

If you think, however, that your audiences are fond 
enough of the star to accept his rather lazy perform- 
ance here, play him up and have a go at the comedy 


“Ever 


see a man auctioned off at a country fair? That’s what 


possibilities of the plot in your advertising. 
happens to Owen Moore in ‘The Desperate Hero.’ ” 
“He was forced to work for two weeks as hired man 
That’s what starts the fun 
See the rest of it.” These 


are lines that might be used advantageously in adver- 
tising the production. 


for his business enemy! 


in ‘The Desperate Hero.’ 
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Highly Amusing Comedy; Only Drawback is Bad Beginning 


William Farnum in 
“THE JOYOUS TROUBLEMAKER” 


Fox 
OP EN CAM OSS era a J. Gordon Edwards 
(ETS MORO ie Jackson Gregory 
“AE TAA OO L216 JY OC Charles Kenyon 
ReetaavE Es FUIIEMIN ese ek ci ea ee ee es John Boyle 
AS A WHOLE...... Sure-fire comedy that picks up 


to fine pace after start that is marred by 
awful efforts at comedy in subtitles. 

Bel V is co 5, & Gives star very interesting and amus- 
ing character end provides him with number 
of great comedy sequences. 


Ee ee el CIN Me iE nt A ace. cla gs ger ve 8 swe Satisfactory 
Reema tags Lob Ye ln ieee es ek Very good 
PRTC IB IN Ss earch ss 8 Very good 
RPV te NV) POA coe leanne. we vs Satisfactory 
Se DATR Cs 55 Makes most of amusing role that gives 
him many opportunities. 
Nes ED Pa clasak ri thsi cad Louise Lovely’ very good foil 
aL LORS Tso). 6 2: Exceptionally pretty mountain 
and stream shots. 
Mg EG ts OP RENE ace rans ne we pes Appropriate 
Le Leia, Much of comedy striven for in sub- 
titles obviously doesn’t belong. 
CHARACTER OR -STORY...... Romance of rich 
girl and man who amusingly forces himself 
on her. 


PENG tisg@H PRODUCTION... -. About 5,000 feet 
After a most unpromising beginning, “The Joyous 
Troublemaker” develops into a sure-fire comedy with 
some great sequences between William Farnum and 
Louise Lovely in which much that is refreshingly 
original is revealed. The bad start is caused by the 
author of the subtitles. These are just like some of 
the awful ones that have appeared in the George 
Walsh comedies. They strive for a laugh so hard that 
they just naturally fall fat. They are neither humor- 
ous nor explanatory, don’t belong in the action and 
never should have been put there. ; 
Once they start picturing the real story, however, 


the title writer steps along in much better style. Such 
pieces of wit as, “When the government heard he was 
in Panama, they put locks on the canal,” and “a sa- 
loon'that kept everything but the ten commandments” 
are old but still useful in coaxing laughs. ‘You tell 
‘em Bell, my line’s too phoney” is of more modern 
origin. 

But by the grace of several excellent comedy se- 
quences the subtitles become more and more subdued 
as the action goes on, gradually developing into sane 
and normal scenes. 

The picture is merely the unusual romance of Bill 
Steele, fisherman and sportsman, and a rich young 
lady, Beatrice, nicknamed the Queen, who thinks she 
takes a dislike to him at their first meeting. An ex- 
ceeding]; melodramatic villain hovers in the offing, 
doing his darndest time and again to accuse Bill of 
his own dastardly acts before the girl. He seems 
ather foreign to the other elements of the picture as 
Henry Heerbert is inclined to overdraw him. 

The first sequence between Bill and the Queen when 
she believes him a reporter is a fine laugh. The sub- 
titles here are natural and emphasize the comedy 
points of the action. The sequence showing the girl 
forced to come and cook Bill’s luncheon is another 
ene fraught with fine comedy. In fact the various 
clashes between the two are the highest comedy spots 
in the picture. 

The bit showing Bill trying to get a drink on re- 
turning to the United States after a long absence is 
also very funny and the manner in which he disposes 
of the three toughs by tieing them to a heavy log and 
marching htem off toward town is a trick that will 
ge a big laugh. Then here is a spectacular bit when 
they turn a whole river of water on these same men 
who plan to cheat Bill out of a mine. 

All in all this ought to go very well. As regards 
location of the action and some minor details it is 
very often befuddling but the comedy by far makes 
up for this. G. Raymond Nye and Kewpie Morgan 
appear in addition to those mentioned. 


Something Different For Farnum That Should Go Big 
Box Office Analysis for the Exhibitor 


The name of William Farnum usually stands for a 
western melodrama and they certainly hand you a 
surprise, nd a very pleasant one, when “The Joyous 
Troublemaker” develops into a comedy. Farnum has 
a keen comedy sense and handles his role here as if 
he enjoyed it hugely. And this attitude of his is in- 
fectious. The great majority of those who see this 


are going to enjoy it hugely. 


The title isn't a very good one. It is appropriate 
but not specially attractive. Be sure, therefore, to 
bring out the comedy value of the production in your 
advertising matter. It might also be worth while to 
dwell on the fact tha this type of enertainment is un- 
usual for the star. Make a special bid to his admirers 
to see him in this role. Promise them something of a 
surprise. And certainly his admirers are going to 
think a lot more of him after seeing this. 
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A Glorious: Romance of Love and Ligh-Seas Adventure | =F Wi =. 
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RULY, a great picture. A rousing, stirring picture. A romantic pic- ip /— 
ture. A story that sweeps you up out of your humdrum life and car- Ui —— 

ries you off to sea—to fight with strong, silent Elmo Lincoln against the Fea 
perils of mutiny on the high seas—to fall in love with a beautiful woman 


and sacrifice liberty for her sake—to make a miraculous escape from the! 1X ————/ 
fetid dungeon of a southern republic and become master of a colony of 
beach-combers, conquering them by might of fist and brain and then— 
to save the one woman from a terrible fate in the midst of red revolution. 
Splendidly acted by a great company in outdoor scenes of tempest and 
sunshine rarely equalled for their marvelous photography. One of the 
few big productions of the year. 


SYarring 


ELMO 
LINCOLN 


piretted by REX INGRAM SYory Jy J.G. HAWKS 


UNIVERSAL-JEWEL 


SUPERP 
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Very Sympathetic Story With Star Well Cast 


Eugene O’Brien in 
“THE FIGUREHEAD” 
Selznick-Select 


Berea | Cp eee em it foc... Robert Ellis 
eae T AR) WOM ee kg ak eae ews John Lynch 
INA CLO ES Oar ete Sek. R. Cecil Smith 
EP TISINAUIVARIN ts ete oe On. et... Not credited 
AoLAs WHOLE eu. Sympathetic story with star 


well cast and finely handled spectacular 
scenes result in very satisfactory picture. 
LOY eee Just suits star—well constructed and 
containing rising suspense. 
DERECTION Rs: Contains number of slips in tim- 
ing of parallel sequences and in detail. 
PHOTOGRAPHY Good 
er esr ye 8 Very good 
Eee eS ee a iw Commendable 
ee eee eee, eee Fe Beds. se. e's Right at home 
Se OR Dern, . Very good; Anna Nilsson opposite 
RA hiGRIORS 3.4... Varying and very appropriate 
Realistic 
OR PAT oe, Director shouldn’t have let star look 
so slick after fight or shown romantic touches 
in middle of golf tournament. 
Sona GweneOUESTORY:....... Idler nominated 
mayor by crooked politicians as “figurehead’”’ 
—he turns tables on them. 
LENG HAO PRODUCTION..... About 5,500 feet 
Here is a distinctly pleasing picture with the star 
very well cast in a story that caters directly to the com- 
mon sympathy and which rises in power of suspense 
as the action progresses. 


See Se 6 4 ee 6 ele a De © + © 8 otehenenane 


The role of the sportsman 
and society idler, nominated for mayor by conniving 





politicians as a figurehead, who turns upon them and 
makes a winning fight for a clean ticket suits ugene 
O’Brien to the ground and he makes as much of the 
part as its many possibilities afford him. 

There are some excellent mob scenes coming in the 
latter part of the picture during the very realistic de- 
bate between Sheridan Dows, the figurehead, and his 
ie that 
printed in his paper about Dows causes a riot in the 


opponent, Durfee. scandal Durfee has 
hall which is only broken up by two mounted police- 
men who charge up the aisle and take the much men- 
aced Durfee in charge. Vhis whole sequence is ex- 
cellently done and carries no small amount of sus 
pense and thrill. Vhe election night scenes are also 


well pictured with all the various details of the real 


article. 
ihe picture as a. whole: registers very well 
indeed. After Dows has been nominated he starts in 


winning popular favor to the dismay of Durfee and 
his minions, who believed the opposition ticket would 
win in a walk. The story merely relates of the man- 
ner in which Dows fought against them and won. The 
best dramatic sequence aside from those already men- 
tioned is the one in which Durfee plans to frame up 
Dows with Mary, his fiancee and co-worker. How 
this plan is frustrated makes a stirring sequence al- 
though the action parallel to it showing the reporters 
and cameramen coming to get the scandal story is not 
timed correctly with the main line. 

O’Brien gets very satisfactory support from such 
capable plavers as Anna Nilsson, Joseph Girrard, Ed- 


win Stevens, Ed Brady and Kate Price. 





LUTHER REED 


AUTHOR OF: 


BELOW THE SURFACE 


ADAPTER OF: 


BEHIND THE DOOR 
MARY’S ANKLE 
LETS BE FASHIONABLE 


The Four Big Thos. H. Ince Successes of the Year 
AUTHOR OF the three-act comedy “DEAR ME” now in its 16th week at Court Theatre, Chicago 








The paper that : 
fights the pic- 7 
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PICTURES 


he Oldest Established British Newspaper 
oR THE #PIC UR BGO 


GUARANTEED WEEKLY SALE 
200,000 Copies 


LATEST NEWS, SANEST VIEWS 
and the PICK OF THE PICTURES 


An ideal behind 


it and a future ee UBLICITY MEN 


with its fight for 


better pictures. Put Pictures on your mailing list for exclu- 


sive matter. 


Advertise in PICTURES to reach the 
best type of British Picturegoer. 


Published by ODHAMS PRESS, Ltd. 


also proprietors of 


Kinematograph Weekly Pan 

Kinomatograph Monthly Recrod Passing Show 

Kinematograph Year Book Everywoman 
Advt. rates 175 John Bull * London Mail 
Dollars per page National News Ideal Home 
Special positions Sunday Evening Telegram Etc. Etc. 
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Very Acceptable Western With Rather Unusual Story 





William Russell in 
“TWINS OF SUFFERING CREEK” 


Fox 
Eee OE, Bs oc ec eee Scott Dunlap 
PO es i oe wo Ridgwell Cullum 
BCUN ALAS Yerme...wF........ Julius G. Furthman 
A SN Se Clyde DeVinna 
mee. WELOLE. aay... ... Very acceptable western 
STORY......A little bit out of the ordinary—char- 


acters interesting and well drawn. 


Baler CRICK GU. oc ee se ee Satisfactory 
Pit) DOAGRALEY. 2.2... Varying from good to fair 
Pert OME ccs we ee bus Average 
RIANA INK: |... ee ce Satisfactory 
BeNOR cc ee ce Very good 
SUE PORES s.:.... Good types and good performers 
REM sr, ees a da we Western » 
MEE SB Sores ol Sees Oh ees Usual 
MEMEO ce tee oe coe ox Psa s oo mer All right 
CHARACTER OF STORY...... Hero brings back 
erring wife of friend and defeats ends of vil- 
lain. 


mon GliH OF-PRODUCTION..... About 5,000 feet 

“Twins of Suffering Creek,” after opening with the 
usual western’s display of gun fighting in the main 
street of a frontier town, soon after develops into a 
picture that commands attention because it is just a 
bit out of the ordinary in the way of plot and principal 
characters. This atmosphere of newness which is 
maintained throughout the picture despite the show- 
ing of some conventional situations between heroine 
and villain, combined with some good light comedy 
moments, results in a very acceptable western pro- 
duction. : . 

William jRussell is the hero of the town of Suffering 
Creek. In a card game he detects Jim Pemberton 
cheating. Instead of the usual gun fight a hand is 
dealt to determine which man‘shall have the first shot 
at the other. Jim wins. He sets the time of the 
shooting at five o’clock three days later. 


In the meantime Jim has persuaded Jess Jones, the 
only married woman in Suffering Creek, to leave her 
husband. She agrees only after Jim has’ promised to 
send for her little twins the next day. Jones is heart- 
broken when he discovers his wife’s absence and goes 
after her. 
Jim’s men and returns to his home hopelessly down- 
Cast. 


However, he receives a severe beating from 


They work in some good light scene showing Bill, 
his pal, Sunny Oak, a gruff fellow and Little Casino, 
a dance hall girl in love with Bill, with the deserted 
twins. These register as sure fire in the way of humor 
and sentiment. After Jones has failed in his effort to 
bring back his wife, Bill goes for her and brings her 
home as she has discovered that Jim is a bad actor. 

The next day Bill drives the stage coach containing 
the gold shipment to the next town and is severly 
wounded by bandits, operating under Jim’s direction, 
but he reaches his destination with the shipment in- 
tact. He insists on driving back to Suffering Creek 
to keep his shooting date with Jim, but Jones has at 
last found his opportunity and killed him. Thus Bill 
is relieved of the necessity of permitting Jim to have 
a shot at his life and saves himself for Little Casino. 

The attack on the stage coach and Bill’s success in 
driving through the bandits is a good rapid sequence 
and produces a real thrill. The action subsequent to 
this is pretty intense and the interest is kept at a high 
pitch until the conclusion. 

Russell works to advantage in the hero role and re- 


ceives very good support. First honors go to E. A. 
Warren for his sympathetic portrayal of Jones and to 
Joe Ray, who appears in the light character of Bill’s 
pal, Sunny Oak. Louise Lovely is Little Casino and 
Florence Deshon has a prominent part as Jess Jones, 
which she handles fairly well. Henry J. Heerbert, 
Bill Ryno and Malcolm Cripe and Helen Stone as the 


twins complete the cast. 


Ought to Please the Majority of Audiences 
Box Office Analysis for the Exhibitor 


This story has some original twists and because 
of these and the generally satisfactory treatment ac- 
corded the whole picture it ought to get over very well 
with most audiences. It doesn’t stand above the aver- 
age line of western stuff that Russell has made, but 
certainly is better than his last two Fox pictures. 

The poker hands and the result which hangs on the 
deal can be played up profitably in the advertising of 
the picture. A line such as “Had Life or Death 


stacked the cards? Bill’s chances of living depended 


on a poker hand! Did he win the pot of Fate?’ might 
be used to advantage. If you want to adopt this line 
for a lobby display an effective one might be the exh1- 
bition of two poker hands, one ace high, the other 
king high, all the other cards being low. “The King 
meant Life, but the Ace meant Death,” could be used 


beneath them, 


NOTABLE 


BRENTWOOD 
CAST 
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Terribly Slow Tempo Holds This One Down 


“BLIND YOUTH” 
National Picture Theatres, Inc. 


ENC Le hese ey: See. Soe Ted Sloman 
AUTHORS... jo Lou Tellegen and Willard Mack 
SRUIN RCL COE DS Y ano ee. ae... dees Katharine Reed 
GAMEWAMANMe. 208... Ge ee nd Max Dupont 
ASAT WHOLE .. oF". Very slow picture that only 


works up real interest in closing scenes—sub- 
titles way out of story’s mood. 


SLORY 3s ve: Has been produced in such slow tempo 
that it seldom has chance to register. 
DIRECTION...... Certainly didn’t speed action in 

this sufficiently. 
er) ECRCIIC ANE EL Yor), coo? Sh EG | Good 
SPREE BING ee es ccs Patina Ov All right 
CamMitnkAgwWORK 2.0. o...... iy Average 
ESTER ECS 5 205 seas Cast headed by Walter McGrain, 


Ora Carew and Leatrice Joy suffers from 
slow tempo. 


Ee LC) Ore ee eae i ae eae Satisfactory 

INTERIORS...... Most of them good; hero’s home 
far too lavish. 

DIS LALIGH: cowee. 0. . Some very good; bits of it poor 

CHARACTER OF STORY....... Hero’s regenera- 
tion after having been dragged down by in- 
considerate “wife.” 


LENGTH OF PRODUCTION..... About 6,500 feet 


Whatever possibilities there were contained in this 
adaptation of the play, “Blind Youth,” have been al- 
most completely buried due to the abnormally slow 
tempo of the action. Probably it was realized that a 
very conservative tempo was needed to bring out the 
high lights of the plot, but in this case they have gone 
too far altogether and as a result the picture drags so 
that it is a job to sit through it. 

In addition to this there is the very serious fault of 
the subtitles. The majority of them are totally out of 


tune with the action itself. They weren’t prepared in 


the right mood and as each one is shown the specta- 
tor is jarred out of the atmosphere created by the 
action. 

The director has made a big mistake also in show- 
ing the hero in a mansion that would do credit to a 
Rockefeller’s purse, just because one of his statue’s 
was a success. Certainly no sculptor can afford a 
young palace to live in even though critics and public 
do acclaim one of his figures. His house and the way 
he lives give the impression that he cleared nothing 


under two million on his work. 


In Paris, Maurie Monnier, a promising artist, mar- 
ries Clarice, a model who spends all his money and 
gives him no inspiration. Her Latin idea of a wife’s 
freedom clashes with Maurie’s and they part. He 
goes to America to seek his mother and brother, whom 
he hasn’t seen since when a child. They have little 
use for him because he is poor. On the point of sui- 
cide he meets Hope, another model, who inspires him 
to success and he makes a great name on his figure, 
“Blind Youth.” Then his mother and brother decide 
they'll live with him. 

Clarice comes to America and finds Maurie. She 
is ready to return to him, but realizing that he loves 
Hope, confesses that she never really married him in 
Paris because she already had a husband. 


The best action in this is toward the end between 
the mother and her two sons, Maurie idealistic and 
unselfish, the other his exact antithesis. They make 
a number of plays for comedy throughout the picture, 
but while these are sometimes effective they aren’t 
part of the main action and further tend to make it 
uninteresting as a result. 

Walter McGrail, Ora Carew, Leatrice Joy, Clara 
McDowell, 


White and Buddy Post are all inclined to feel the 


Horton, Claire Joseph Swickard, Leo 


weight imposed upon them by the exceedingly slow 


tempo of the production. 


No Star In This But Authors’ Names Should Attract 


Box Office Analysis for the Exhibitor 


This one had possibilities but they are obscured. 
There still remain good advertising possibilities, but it 
wouldn’t be well to go very strong on them inas- 
much as the picture won't live up to anything in the 
superlative degree you happen to say about it. 

You would do well to portray it as the struggles of 
an artist to achieve success, stating that the scenes 
are laid in the Latin quarter of Paris and in New York. 


This theme always proves quite attractive to the 
public and if you don’t go into details and praise up 
the story this would be the best way to present it. 
You haven't got a recognized star to feature here 
but most everyone knows the names of the authors, 
Lou Tellegen and Willard Mack. State that the feat- 


ure is an adaptation of their play of the same name. 
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Valley of 1000 


Eighth World Wonder 


NEW YORK DAILY PICKS IT 


Always the supreme 
in short subjects. 


AS A REAL “FEATURE’’— 


“A rare and unusual picture is being shown at the Crite- 
rion theatre in connection with the feature screen attrac- 
tion in ‘The Valley of Ten Thousand Smokes,’ the 
National Geographic Society’s camera record of its expe- 
ditions to the Katmai crater, aptly described as Alaska’s 
“eighth wonder of the world.’ 

“To my mind here is another screen offering which will 
popularize scenic attractions in preference to some of the 
sc-called ‘feature pictures.””-—-NEW YORK GLOBE. 
“There can be no question that this is a great picture, a 
stirring entertainment."-—NEW YORK COMMERCIAL. 
“Tt is without question the most unusual nature picture 
ever shown on Broadway.”—BROOKLYN STANDARD- 
UNION. 





Reel Speci 
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THESE ARE TRADE PAPER 
SUPERLATIVES, NOT OURS— 


“ }xtravagance in praising this film is jus- . 
tified.",—MOTION PICTURE NEWS. 


“One of the most remarkable pictures that 
has been exhibited in this country.”"—-MOV- 
ING PICTURE WORLD. 


““Such marvelous feats of riding are seldom 
seen—even in a circus."—EXHIBITORS:’ 


TRADE REVIEW. 


a HESE are the first two of the Single Reel Specials which will be offered only when unusual quality 
justifies such classification. They present absolute proof that mere length does not make the picture. 
“The Valley of Ten Thousand Smokes’’records the {most remarkable manifestation of Nature the screen 
has ever recorded—a scientific marvel told with a popular appeal. ‘‘Modern Centaurs” is a succession of 


thrills, counterstamped with evident genuineness. 


These pictures will make MORE people talk about your theatre. 
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ome Short Reels 





“A Happy Fool’—Universal 


When an Easterner arrives in the west and maxes too favor- 
able an impression on the belle of the town, the foreman of 
the heroine’s range is handed a knock-out punch by the little 
green monster jealousy and plans to eliminate his rival. James 
B. Warner is the good boy and Helen Lynch the leading lady 
who frustrates the villain’s foul plots. While this does not at 
any time become too serious, it has the proper amount of 
action blended with bits of comedy and wiil interest. Louis D. 
Lighton is responsible for the story. 


“All Dressed Up’—Pathe 


In most of the Snub Pollard one reelers, they vary the char- 
acter of the star more than they do the material. given him. 
In this he starts out as a cabby and winds up as a self-invited 
guest at a party. There is little to laugh at most of the way, 
the biggest giggle coming when Snub produces a little bottle 
of liquor. A stately and portly official looking gentle.nan—he 
resembles William Jennings Bryan more than a little bit— 
walks toward him mysteriously, examines the fire-water and 
gives Snub a cork-screw of proportions. It’s a good one on 
Bryan and will probably get a titter from any audience. Pol- 
lard incidentally looks funnier as the cab-driver than he does 
in evening clothes. Sammy, the clever colored lad, is not given 
as much to do this time as usual, which is unfortunate. The 
little fellow is an excellent foil for Pollard and always holds 
his end of it up efficiently. Summed up, this is an average 
one-reeler, the excellent technical production helping it. 


“Edgar Takes the Cake’”—Goldwyn 


Booth Tarkington’s first two Edgar stories screened by 
Goldwyn were extraordinarily good. The third was also hu- 
morous although not quite as funny as the others. This one 
too is much above the average comedy as far as actual quality 
is concerned. It lacks, however, the unique and delightful 
twists to be found in the others and the same continuity of 
theme. The opening school-room scene is not essential to the 
plot and as for the scheme of having the inconvenient errand 
imposed:on Edgar make up the greater part of this—that plan 
was employed in the preceding number of the series. Johnny 
Jones as Edgar is in the limelight practically all the way 
through this, while Buddy Messenger and Lucille Ricksen are 
as usual included in the support. Mason K. Litson directed 
this and Barbara Kent has again penned the scenario. 


“Biff Bang Bomb”—Christie 

Jimmy Harrison, who is featured in this together with Doro- 
thy Devore: is also credited with writing the story for this 
single reel. While the basic plot of the offering is not a new 
one, he has secured what actually amounts to a new angle, 
added the atmosphere of a newspaper office at the start and 
otherwise made it a meritorious vehicle. Dorothy Devore, 
who plays the other leading role, is a girl who is both attract- 
ive and an able performer. Beyond dobt she possesses pos- 
sibilities which should ultimately lift her out of the one reel 
comedy class. At the start, Harrison is an inefficient reporter 
whose failure to secure news results in his being discharged. 
George French is the editor-in-chief and Miss Devore, his 
daughter, who loves the delinquent news hound. The loving 
pair concoct a Bolshevik plot (a real Bolshevik plot is mixed 
up with it) to enable Harrison to secure a story. It results in 
their being caught, escorted to jail, cleared and a happy finish. 
French is a capable performer but does not fit into the role 
of newspaper editor. He neither dresses nor looks the part 
and in addition smokes a pipe. Editors smoke cigars as a 
rule, 


“Three Raisins and a Cake of Yeast”—Fox 


The dangers of the home brew are humorously exposed in 
this animated cartoon in which Mutt and Jeff are again the 


principals. The little fellow sneaks some of the stuff into 
Mutt’s grape juice glass and the reaction is akin to the effect 
of dynamite on a peaceful hillside. There is some very good 
comedy stuff when Mutt looks in the mirror and sees a whole 
row of reflections and then again an entire army of himself. 
The artist has again permitted his imagination to run riot and 
this combined with his fine technical knowledge of his craft 
has resulted in one of the best of the Mutt and Jeff numbers. 


“Home James’—Christie 

Rather thin as far as the theme is concerned and lacking real 
comedy value, this single reel Christie does not register any 
too heavily. Most of the humor seems to center about a num- 
ber of changes of disguise Eddie Barry who again overacts, 
effects, in his efforts to determine the character of the man 
who would wed his niece. In a few places, this is of suffi- 
cient quality to provoke snickers, but most of it does not rise 
above the ordinary. - 


“A One Cylinder Love Riot”—Universal 


From beginning to end, this is a continuation of knockabout 
bits, which in places do not register very heavily, but include 
enough commendable portions to hold it up. Billy Engel in a 
little flivver, which is introduced very cleverly, provokes a 
number of laughs and there is some more stuff of value after 
that. Judicious cutting would undoubtedly help this for there 
are a number of slow parts. In houses where they take to 
slapstick, this will go well; where audiences are discriminat- 
ing it will not be accepted very readily. It is on the whole 
a bit above the average slapstick class. 


“Ladies Must Dance”—Gayety 


George Ovey’s wearing of a variety of costumes furnishes 
the only laughable footage in this single reeler which has a 
theme that is so simple that it hardly merits the name. Ovey 
incidentally is a capable stepper and helps this along with his 
terpsichorean efforts which are in many cases laudable. It all 
concerns his antics as a dancing instructor. He secures the 
position after condemning dancing before his wife, who even- 
tually finds out where he is occupied and leads him home. 


“Grab the Ghost’”—Pathe 


Slapstick, seldom rising above the commonplace, is in evi- 
dence throughout this single reeler in which Snub Pollard 
occupies the principal role. From the very start, where Snub 
as the groom sits on the rear of the auto in which his bride 
rides in state until the finish where the ghost hoax is exposed, 
this fails to arouse more than passing interest but for one 
original scheme in the big chase that comes at the climax. 
A number of coppers arrive suddenly for no reason whatso- 
ever, one of their number being exceedingly stout. When the 
policemen in single file endeavor to mount a flight of stairs 
and the portly member of the force blocks their way, the big 
laugh is sprung. Pathe some time ago turned out a spook 
comedy starring Harold Lloyd. Naturally, this being issued 
by the same organization invites comparison, and it must be 
said that it ranks a poor second to the other. 


“Kid-ing the Landlord”—Universal 


Landlords are rather reticent at present about renting apart- 
ments when the prospective tenants possess such encum- 
brances as babies. In this the efforts of, a couple to secure a 
flat in spite of the fact that there is a youngster in the case, 
form the theme. Ben Davis wrote the story and scenario for 
the offering which while a trifle slow in a few places, moves 
along nicely and has a few cute touches. An acceptable one 
reeler which is enhanced by the fact that it is timely. 


Short 


“The Moonshine Feud”’—Reelcraft ~~” 


Moonshine, everyone will agree, is something worth while 
having a feud about in the present dry era. In this two reeler, 
however, the feud is not for the moonshine, but a struggle 
between a gang of liquor distillers and law abiding folk. Texas 
Guinan is the heroine and star, while T. N. T. Harvey is her 
leading man and Hal Fenner as the maker of fire-water causes 
everyone to hate him, Jay Hunt, as usual, directs and at the 
start faces the camera himself. They have a sort of trailer at 
the beginning and another at the finish showing scenes in what 
is announced as Texas Guinan’s dressing room. Jay skips 
in with a manuscript and while he reads it, the rough and 
ready Texas tips an attentive ear. Follow: fadeout and then 
fadein, on big fight. Wow! A regular Kentucky crowd is 
attacking the heroic Texas and her family. Someone on the 
other side takes the proper kind of aim and her pa in the pic- 
ture bites the dirty dust. And so it goes after the fight ends 
with the moonshiners trying to implicate her family. Harvey 
buts into the festivities long enough to have everyone biff 
him a few, but then when another big battle, which is drawn 
out a bit too much, takes place, arrives in time to capture the 
villains (all except those who were shot) and tell Texas how 
much he loves her. After that come another fadeout and 
fadein showing the initial scene in Tex’s dressing room. She 
doesn’t like the idea—says it needs some more killings, etc. 
And then Jay Hunt becomes peeved. It’s stuff that her fol- 
lowers will like. Action and comedy combined with some 
novelty in the manner in which this is introduced and closed 
should put it over. 


“Home Brew”—Universal 


Although the title of this suggests that much liquor is to 
be dispensed and the result is to be considerable souse stuff, 
no aqua fortis makes its appearance except in one or two early 
scenes. There is a great deal of fast action and numerous 
girls in athletic costumes pose before the camera. It seems to 
be the custom in these comedies to devote as much of the 
footage as possible to the exposed ladies who usually hold 
attention and in some cases enable the productions to get by. 
In this, however, there is little that is really laughable and not 
Sar the shapely lasses are likely to enable it to score very 
solidly, 


Another Flagg Satire 


Some time ago Famous Players released a few satirical pro- 
ductions penned by James Montgomery Flagg, but discon- 
tinued handling them after a while. Last week, Jack Eaton 
flashed another one reeler conceived by Flagg’s mind at the 
Strand, called “Pride and Po’k Chops.” It is an offering 
which will not be let out, according to Eaton, and makes two 
characters from the sunny region the subject of humor. And 
it may be said in summarizing the piece that the same fault 
evident in the other Flagg reels is apparent again. The 
rather broad satire is much—very much too much—over the 
heads of the average audience, and even the Strand audience, 
which certainly is sophisticated, failed to greet it with more 
than a few slight titters. From a purely artistic point of view, 
this is not as good a comedy as some of the others of the set. 
It has several points that are really funny, but as Eaton puts 
it, “Most people do not seem to know what satire is.” 





Pathe Review, No. 50 


The screen magazine is a type of amusement that can be 
made to possess both entertainment and instructional value. 
Its variety and the brevity of the various parts usually make 
it more interesting. Of the release of this type turned out 
recently, this one undoubtedly ranks close to the top. Two 
colored parts, one a slow motion study, a section in which 
Dr. Ditmars discusses the effect of music on several animals, 
an educational portion in which the manner in which new 
buoys are floated in place of those too old for efficient service, 
and the Spanish Fandango, interpreted by the Senoritas Mari 
and Juli Berdiales, celebrated steppers from Sunny Spain, all 
hold attention. The opening colored scenic is laid in the Orient 
and is followed immediately by the part dealing with the 
buoys. Thereafter, a French athlete performs a number of 


Reels 


difficult gymnastic exercises. An elephant, monkeys, Ara- 
bian wild horse and porcupine show their feeling for music, 
and then the making of Seidlitz powders is taken up.  Clos- 
in gis the dance part, in which there is a good opportunity for 
the enterprising musical conductor to get a good effect. 





“The Jazz Bandits”—Fox-Sunshine 


This comedy number contains a lot of good business, tricks 
and original ideas, yet at the same time it isn’t coherent enough 
even for this type of picture. Most of the knockabout num- 
bers have more or less of a plot and this one hasn't the least 
semblance of one. Furthermore two scenes stand out among 
the good ones as being in exceptionally bad taste. The egg 
cracking on the dome of the sleeping Glen Cavendar is ter-_ 
ribly messy and will doubtless disgust most people. The other 
bit is the dropping of a greasy looking mess of food on a gen- 
leman’s head. This gag is still good for laughs despite its 
age if the stuff is clean. And it isn’t here. With these bits 
eliminated “The Jazz Bandits” will stand as good entertain- 
ment because of its originality. The funniest sequence takes 
place in a hotel. The bandits keep their Ford in their bed- 
room, motor out into the hallway and descend to -the 
lobby via an elevator. A sign reading “No Fords allowed in 
the halls after ten o'clock” is bound to register, and the ban- 
dits being pinched for speeding in the hotel lobby is another 
trick that gets over well. At the end there is some good stuff 
pulled with a barber shop as the setting and the picture ends 
with the usual chase, although it isn’t played up in the con- 
ventional spectacular fishion. Roy Del Ruth directed this and 
others in the cast besides Cavendar are Dave Morris and Ethel 
Tears. 


“The Great Round-Up”—Universal 


Arthur Henry Gooden is the author of this two reel western 
in which Dixie Lamont, Leo Maloney and Fred Kohler are 
the principal characters. It all concerns the efforts of Koh- 
ler, who has cultivated a truly villainous sneer to force the cute 
Dixie to marry him. And that is where the ruh, comes; Dixie 
loves the manly Maloney. Kohler» however, is not put off 
thus easily and by a cleverly arranged plan with a counter- 
feiter gets Maloney into a heap of trouble. The latter gets 
out of it of course, rounding up the crooks and clearing him- 
self in time to enjoy the finishing close-up. An easily accept- 
able production of its type. 


— 
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“The Death Trap”—Universal 


Using the same sets seen in some of the former issues of 
this series as well as the some characters, Jacques Jaccard is 
injecting the same atmosphere into all of his offerings. He 
has writtén a highly commendable vehicle this time also, fur- 
nishing a story that has thrills, action, love, interest and humor 
blended in the proper proportion. Basically it’s the same idea 
Jaccard used before. Leonard Clapham is the member of the 
Royal Mounted Police and Virginia Faire, the wild and un- 
tamed lass of the wooded hills. A French-Canuck who would 
wed the fair Miss Faire has suspicion cast upon Clapham 
for the murder of a pair of Indians. And then they fight 
until a gun, which happens to be discharged, wounds the arch 
evil-doer. But it doesn’t kill him quick enough to prevent 
his making a confession that clears hero Clapham. The final 
close-up shows one of the other characters getting a kiss from 
the prospective bride. A novel touch to a satisfactory pro- 
duction. 





“Polo-and Rocks of Poumanach”—Educational 


This Educational reel is made up of two parts—one dealing 
with polo and the other shot in Brittany, showing the curious 
rocks of Poumanach. The Stereospeed system was employed 
to film the initial section and this example of the slow motion 
picture as turned out by Earl Emlay impresses. Polo as a 
game is not known to the general run of picture fans and the 
spectacle of the skilled horsemen riding about after the elusive 
sphere and illustrating several points of the game will prob- 
ably not interest them.as much as would an exhibition of some 
other sport. Nevertheless, it has been done in good fashion. 
The latter portion is unique and unusual, having also been 
filmed well. 
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gf —or two. Fine, well balanced pictures, box- 

i office-tested, are ready. Many exhibitors make 

the mistake of believing people don't like to go 

into a theatre in torrid weather. The truth is 

that people want to keep cool with light entertain- | 
ment. They want the bright and cheery on , 
your screen, and will continue their patronage if 

they get it. 


MARY MILES MINTER 


productions are essentially warm weather pic- 
tures. They are bright and inspiring. They 
have humor—are never dull or heavy. The 
latest Minter release is 


“A CUMBERLAND ROMANCE” 


from the story by John Fox, dr., adapted and 
directed by Charles Maigne of ‘“‘Copperhead”’ 
% fame. The other four Minter Realarts are: 
| “JENNY BE GOOD,” from Wilbur Finley 
Fauley’s celebrated book, adapted by Julia 
Crawford Ivers; “NURSE MARJORIE,” the 
Israel Zangwill play, also adapted by Julia 
Crawford Ivers; “JUDY OF’ ROGUES’ 
HARBOR,” from the famous novel by Grace 
Miller WVhite (author of “Tess of the Storm 
Country”), adapted by Clara Beranger, and 
“ANNE OF GREEN GABLES,” from the 
widely read ‘“‘Anne”’ books --all four of “em— 
by L. M. Montgomery, adapted by Frances 
Marion. All directed by William Desmond 
Taylor. 
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. Associated Producers will operate 19 exchanges. 


News of the Week 


in Headlines 


Monday 
Harold Lloyd expected to make five reel features for 
Associated Exhibitors. 
Strike of laboratory men in the East will occur only 
as a last resort. 
Labor Film Service, Inc., plans regular release of en- 
tertainment and propaganda subjects. 


Tuesday 


Vivian Moses, supervisor of publicity and advertising 
for Fox Film. 


Joseph M. Schenck is partner with Albert Kaufman 


in Allan Holubar and Sidney Franklin productions. 

Southwestern exhibitors finally close for Associatéd . 
First National franchise in Texas, Arkansas and 
Oklahoma. Plan determined fight against E. H. 
Hulsey. 


Wednesday 
Edward Bowes, managing director Capitol Theater, 
now heads theater division for Goldwyn Pictures. 
Germany again clamps down strict-embargo on im- 
portation of foreign made films. 
C. R. Seelye reported as head of new distributing or- 
ganization. 


Thursday 

International Exhibitors Circuit, Inc., in process of 
formation. Plan to take over assets of United Pic- 
ture Theaters and United Picture Productions Corp. 
Will operate along First National lines. 

Harry Levey, manager Industrial and Educational De- 
partments at Universal, resigns. 

American Theaters Corp., $5,000,000 company with 
headquarters in Atlanta, plans to develop string of 
southern theaters. 

Friday 

All 
but three managers already appointed. 

Samuel Goldwyn in coast interview states his com- 
pany will release 60 production for 1920-21. Gold- 
wyn may have several European stars. 

S. A. Lynch Enterprises Finance Corp. formed in Del- 
aware with $10,000,000 capital. 

Harry Levey will produce industrials independently. 
May have his own distributing organization. 

H. O. Davis, formerly with Universal and Triangle, 
may re-enter production field. 

Saturday 

Prominent club women form National American Ser- 
vice League to spread Americanism through films. 

Tom Mix to form own company on completion of Fox 
contract, is report. 








“Pardoning the bad is injuring the good” —Benjamin Franklin. 





Born on 


the Fourth of July. 


The Associated Producers, Inc., nation-wide sales organization that 
will operate our own exclusive branches in twenty cities has been 
organized and goes into operation on the Nation’s birthday. We 
announce the appointment of twenty men of power, position and 
standing in the motion picture industry to represent our organiza- 
tion face to face with the exhibitors of the country. 


Associated Producers, Inc., is the largest and most powerful 
independent producing and releasing organization in the industry 
—absolutely free of alliances and entanglements with any other 


organization. 
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Our branch offices will be opened in these exchange cities August 1 to 15 
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Surprise Finish and Star’s Personality Cover Up Slightly Far-Fetched Story 


Madge Kennedy in 
“DOLLARS AND SENSE” 


Goldwyn 
eeCLOR, deeper... Uke Harry Beaumont 
PERE MELO Res. pie ot. wie Octavus Roy Cohen 
paeRee IN A ROL GC). BS aber ee oy ois ik Wo Gerald C. Duffy 
CAMERAMAN... sy. ne%s be. Norbert Brodin 


Plenty of amusement and 

vivacious personality of star makes this pleas- 

ing entertainment 

Adaptation of Octavus Roy Cohen’s 
Saturday Evening Post story “Two Cents 
Worth of Humaneness’”’ 

DIRECTION: Ane Allows a slump in one sequence; 
generally pretty good; some good touches 


STORY 


eee eee 


Bere Crna ee yo es, Cs Ge Good 
PSCCr EE LIN City pM os 5K ea stele. All right 
WAMERARW OR Kasei, ws edn Up to standard 
ERC eee Sale wes Rtle eas ae Pleasing as usual 
SUPP OR Ler. acre Kenneth Harlan, odd looking 
baker; Williard .Louis and others lend 
adequate support. 
Fee ted CSO Mee. cha wk Very few 
IN GEC LCE Rey MEME o's. wg Bes ces Gch eos ears Suffice 
1) Hy ACPA a, SOMO Rs ts, sn? ool ase ie ae ale Reis All right 


Chorus girl out 
of a job falls in love with baker for whom she 
is willing to sacrifice everything 

LENGTH OF PRODUCTION 4,046 feet 

Those who go into a picture theater to while away 
an hour or two aren’t going to take the time to pick 
the story apart so long as they get their money’s 
worth of amusement out of it. This is just the case 
with “Dollars and Sense.” The story is very slight 
and could be picked to pieces as far as plausibility and 
certain other angles are concerned, but despite all this, 
the piece will undoubtedly prove a pleasant bit of 
entertainment. 

Made Kennedy as the chorus girl who loses her 


6/6, 0:17 6) ah) en. ee 


job and later is willing to sacrifice her good name to 
get money to save the life of her sweetheart, is an 
attraction all by herself. Her vivacious manner and 
pleasing personality help to put it over more than a 
little. 

The idea of the girl accepting a man’s money under 
the circumstances indicated, that she must give herself 
in return, may hit a little off color with some audiences, 
but if they withhold their criticism to the end they 
will probably forgive and forget any possible offense 
when it turns out that the moneyed man merely 
planned to bring the girl and her sweetheart together. 

Out of a job and hungry, Hazel Farron (Madge 
Kennedy), stops to look in at a bakery window. She 
picks up a stray and hungry looking pup and marches 
into the shop. With the two cents that she has, she 
purchases four supposedly stale buns for the dog. 
However, Kenneth Harlan, the philanthropic baker 
who is poor because of his continual giving, suspects 
that Madge is down and out. He gives her fresh 
buns and when she goes to eat them, Madge finds a 
silver piece in each. 

She returns the money and as a result gets a job 
in the bakery. But Harlan is shortly taken ill and 
there is no money to pay the hospital expenses. 
Madge has come to love the baker and remembering 
the suggestion of an acquaintance of her chorus girl 
days, she goes to Willard Louis for help. He gives 
it to her on condition that she come to his apartment 
at a given time, prepared to stay. 

Willing to sacrifice everything for her lover’s 
recovery, Madge carries out the arrangement as 
agreed. On the night she leaves for the apartment, 
Harlan leaves the hospital. Louis sends Harlan a 
note saying that he will find Madge at the designated 
apartment and he hastens there only to find that 
Louis has arranged the whole thing to bring the 
lovers together, and even has a minister on hand to 
perform the ceremony. 


Will Get By As Satisfactory Entertainment If Properly Exploited 
Box Office Analysis for the Exhibitor 


This works out to such a satisfactory conclusion 
that despite what they may think of it while they are 
watching it, audiences will most likely pass it as 
satsfactory entertainment. The story end of it is 
slight and somewhat far-fetched even for a picture of 
this type but it has other good qualities that counter- 
balance is faults. Play up the name of Miss Kennedy 
and say that as the ex-chorus girl who saves her 
lover and his bakeshop, she will surely please. 


If you go in for exploitation stunts, there should be 
plenty of ways to put this over. You could have the 
attendants garbed in baker’s costumes, or another 
good stunt would be to use catchlines relative to the 
silver pieces in the buns. Also mention the fact that 
the story is based on Octavus Roy Cohen’s Saturday 
“Two Cents Worth of 


Evening Post story 


Humaneness.” 









The Silence of Etta 
is the only barrier 
between Bower — the 


millionaire speculator — 


and 





ARTHUR F. BECK 
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1 do not know that I ever directed 
a picture that interested me more 
than “The Silent Barrier”, It is a 
panorama of vivid dramatic con- 
trasts. 












William Worthington 
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Sheldon Lewis heads a remarkable comipany of players 


in “The Silent Barrier” 


A Triumph of Love on the Peaks of the Snow Clad Alps 


Gladys Hulette, ‘Florence Dixon and Corinne Barker 
strike charming motes of sex in “The Silent Barrier” 
while Adolph Milar, Fuller Mellish and Joseph Burke 
give temarkable characterizations to old men _ parts. 


Donald Cameron plays the American Mining Engineer. 


A Fine Picture Play of Winter Scenes for Summer Audiences 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
Foreign distributor INTER-OCEAN FILM CORP. 
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Sennett’s Feature Attains High Mark of his Best Two Reelers 


Mack Sennett’s 
“MARRIED LIFE” 
First National 


OD Odie 1S OY ie ae ae Mack Sennett 
Perle. . ee Not credited 
Seem te LO)’ B Yemen eee A Not credited 
CPA TCA MLA N Qe ile nf Not credited 


Great stuff—every bit as good 
as Sennett’s two reelers. 


SES Kem: soe Real good burlesque on melodrama 
PC LAGIN , ss ss ae ee Masterly 
eee CRRC ELE PLY Sie SS oo gate ee Good 
BEREPEAMMANCAS © Mee egos eats hee Satisfactory 
RL Cte VY OC) Pe tet 8b, iv akc uw ee oobi Good 


LEADING PLAYERS Ben Turpin a riot; 
_ Charles Conklin, Jim Finlayson and Phillis 
Haver fine. 

SUPPORT 
Sterling, Louise Fazanda, 

} Charlotte Mineau. 

EXTERIORS 


Includes Charlie MAES Ford 
Kalla Pasha and 


CA te Ky 


eR ee Fitting 
OO DASA OA | oo © a ee ae All right 
PRA IS ss. Fe Can’t beat the Sennett bunch for 


doping out comedy detail—shows here both 
i in action and subtitles. 

CHARACTER OF STORY ...... Burlesque built up 
by wonderful sequences of funny business. 
LENGTH OF PRODUCTION 4,938 feet 
Producers of two-reel slapstick comedy often dis- 
cover that they have ventured beyond their legitimate 
depths when it comes to the production of a feature 
built along the same lines. Mack Sennett has dis 
covered this in times past but with the case of “Married 
Life,” | 
best of his shorter subjects. ‘Married Life” is great, 
a comedy riot that will satisfy the biggest appetites 
for pictures of this kind. 
The framework of the picture is a melodramatic 
burlesque. During the unfolding of this plot there 
appear sequences of comedy built up to big laughs on 
incidents of the most inconsequential sort. But it 
is these incidents that make the comedy. The 


4) Cie (es) Seg an en 


he scores just as big a success as he has with the 


choice of words in the subtitles and their relation to 
the action is another big point in making the picture 
a success. 

They begin by introducing Ben Turpin as Rodney 
St. Clair, football idol. This in itself is one of the 
biggest laughs of the picture. Then they work in a 
wonderful burlesque sequence of a football game, 
finally winding it up by carrying Ben off the field 
aiter the other twenty-one men have reposed on his 
graceiul neck. 

Years pass, as they say in the classics, and Ben 
again puts in an appearance as the leading actor in a 
charity play written by Phyllis Haver who is married 
to Jim Finlayson. Phyliss plays the lead opposite 
Ben and the two get away with a number of sweet 
osculation scenes much to the disgust of Jim, who is in 
the audience. Sennett’s old comedy business standby, 
the front row spectators of the show, provide great 
laughs in this. Charlie Murray, Ford Sterling and 
Louis Fazenda lead this part of the picture. 

Of course, the show is put on in a highly ludicrous 
way, the props are revealed to the audience and Ford 
gets in the limelight with a lot of jokes about the 
show that go over big in the subtitles. 

The next sequence takes place in the hospital where 
Jim, the doctor, urged on by Charles Conklin, the 
villian, decides to let an instrument slip and take the 
innocent Benjamin’s life. There is a_ hilarious 
sequence when Ben gets inflated with illuminating gas 
and floats all over the hospital corridors scaring the 
inmates of the alcoholic ward into more fits. 
conclude in a chase that, while funny, doesn’t measure 
up to the rest of the stuff in the picture. 

It’s really the remarkable comedy business and the 
wit of the subtitles that registers this in the same 
fashion as these elements register all of Mack Sen- 
netts’ stuff. You can’t beat his bunch for doping out 
comedy incident and subtitles when they really get 
down to serious work (real serious work). 

Turpin is a riot here. He has been handled specially 
well. And the rest are all fine. Its a real all-star cast 
in the bargain. 


They 


No Limit to the Business You Can Do On This 
Box Office Analysis for the Exhibitor 


At the Strand in New York, after a little extra 
advertising, a heavy display of Mack Sennett’s name 
and pictures in the lobby of Ben Turpin, “Married 
Life’ jammed the theatre at hours when it is usually 
only comfortably filled. 

Such should be the case in all localities. A little bit 
of extra advertising, mention of the fact that the pic- 
ture is of feature length, prominence to producer and 


main player and all you need to do is to wonder 
whether your ropes will stand the crowds and whether 
the lobby floor is strong enough. 

If you go in for exploitation stunts, this one deserves 
Use the “Married Life,” not a 
And be sure to give the rest of 
It is made up of well known 


your limit. war 
picture” catch line. 
the cast a good display. 


Sennett fun-makers. 
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Very Good Hart Picture With Star in Typical Role 





William S. Hart in 


“SAND” 
Paramount—Artcraft 
MrerCC DAEs SM i a as aes Lambert Hillyer 
UAL Tatu, ERP EES fs). ce se e's, Russell A. Boggs 
oN eee OB Yee i kas Lambert Hillyer 
ERISA Ng ogee sos Seceln wove Joe August 
mea WHOLE 2..3.. Virile western subject that has 


some very pleasing bits; will be sure to please 
Bill Hart fans 
POTN Yaa, Well suited to start and affords goodly 
share of opportunities 
DIRECTION ...... Splendid; many original touches 
Very good 
Good 
O. K. 
His usual self, pleasing as the western 
good, bad man 
SUPPORT Mary Thurman pretty and appeal- 
ing; G. Raymond Nye a suitable villian 


EE sey ele @, © 6.6.6) /8| 6,0) 4) \0l-e ener & 
A (See Ses ¢ Sy 6 ¢ O 6 6 Ce 0 6 © 6 6 0 0 8 8 Be eee 
ae Ee 9 96.0 16)'@' @) 6 0.1.9 48 2 '@ 0 (6) Sn) @ SOL OLS 


STAR 


6 hi 6 © me 


SS UESTD US RG) YAS Fine western shots 
rec) cs a ec ba wk how ans Few 
eA a. enn a be Good titling 


CHARACTER OF STORY .. Westerner who proves 
his mettle and wins the girl 
Peer EE RONUCTION: 1.000... 4,869 feet 
Folks won’t be disappointed in this latest William 
Hart offering. It’s just what they'll expect, a virile 
story of the great west. It’s a typical Hart picture 
and as such has been given a pleasing and adequate 
production that will surely please photoplay audiences, 
admirers of the star in particular. Director Hillyer 
has injected some clever touches that go toward 
making the picture worth while. 
quite appropriate and cleverly adapted to the action. 
Mary Thurman makes a very attractive heroine and 
is very pretty. They will probably want to see her 
in more Hart pictures. The story, an adaptation of 
Russell Boggs’ “Dan Kurrie’s Inning,’ while not con- 
taining anything particularly new in the way of 


Also the titling is- 


material or any particularly original angles, affords 
sufficient matter for Hart whose performance, to- 
gether with good direction and a generally careful 
production, make up for any deficiency in the story. 

Among the good touches and small bits of business 
that register effectively is where Hart in demonstrat- 
ing his aptitude at handling a gun, shoots the dirt 
from under a chicken’s feet causing said fowl to im- 
mediately abdicate and the following close-up of the 
same chicken registering indignation. This piece got 
a round of laughs at the |Rialto. 

In the opening reel, Hart steps out of his usual role 
and is presented as an ex-cowpuncher and railroader 
seeking a job as station agent in a small western town. 
He is assigned to take the place of Pop Young, at 
Condor, Young having grown old in service and no 
longer able to take care of the station. Bill recognizes 
Pop’s daughter as the girl he used to ride twenty 
miles every day to see, some five years previous. 

Bill at first refuses to take Pop’s job away from him 
but Margaret explains that she and her father are to 
run Joseph Garber’s general store. Garber is the 
“powerful factor in the district,’ and an admirer of 
Margaret. Placing her in charge of his store is part 
of his plan to get her for himself. When Garber 
discovers Bill’s renewed attentions to Margaret, he 
plans to oust Bill from his job. 

Among the day’s mail is a large sum of money for 
Pete Beckett, a nearby ranchman and former employer 
of Bill’s. Beckett entrusts the money to Bill over- 
night. The safe is blown open and Bill is confronted 
by Garber who demands an explanation. But hero 
produces the money from his pocket. He had not 
put it in the safe. Finally Garber works Bill out of 
his job and Margaret believing Bill in love with 
Beckett’s daughter, accepts Garber’s proposal. A rail- 
road hold-up in which Hart plays the big part by 
arriving in time to show up Garber as the leader of 
the hold-up gang works up a thrilling finish. Of 
course hero wins the girl. 


Will Be Sure to Please Picture Patrons, Star’s Friends Particularly 
Box Office Analysis for the Exhibitor. 


There’s little to fear regarding this getting over. It 
~ will satisfy all and should prove particularly pleasing 
. for those who like Bill Hart and the character he 
represents. In “Sand” you can promise them a 
typical Hart picture, with the star in a truly character- 
istic role, that of the man of the great out-of-doors. A 
virile western atmosphere prevails throughout the 
production. Some pretty shots of western country, a 
thrilling hold-up in which Hart comes to the rescue at 


the crucial moment, a not altogether new but well 
handled sequence in which the political boss is “shown 
up,” all provide worth-while bits in “sand,” 

Play up the star’s name and the title. For catchlines 
say: “When you refer to your horse in terms of 
endearment, be sure your sweetheart isn’t around. 
She may not know who you are talking about. See 
how Bill Hart nearly loses his sweetheart in ‘Sand’ 
and you'll be sure to be careful.” 


Independent Productions Are 
Failures? 


It is a fact— 


That ‘‘Eighty per cent of the most successful pictures during the past two years 


have been made by independent producers.” 


“There is an OPEN MARKET, and the best 
proof of this fact is that every good picture finds a 
ready and profitable market with competitive bids from 
the releasing houses.” 

That’s the statement of Edward Hemmer, 
former manager of Mary Pickford, and President of 


HEMMER SUPERIOR PRODUCTIONS, Incorporated 


Now making the first Superior Production in Studio at College 
Point, L. I., N. Y., under personal direction of Edward Hemmer. 
Watch for this surpassing production and be ready to know the 


superior qualities of the pictures that will bring |to'your|house 'money ~ 


and lasting friends. 


HEMMER SUPERIOR PRODUCTIONS, Incorporated 


137 WEST 48th STREET 
Telephone: Bryant 4193 


NEW YORK, N. Y. 
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Very Old Style Comedy With Star Poorly Handled 





William Collier in 
“THE SERVANT QUESTION” 


Select Special 
DIRECTOR 


+s MEE ee aoe a. Ghar Lay Dell Henderson 
SATCU... CRM, meas hile, cy eee Not credited 
BeeOUARIO. BYP rime) se, Not credited 
Sem AM ANI ues 0: . ta. Not credited 
moho WHOLE... ... Very old style production with 


inadequate story idea—figuring out how to 
treat star proved too much for them 


STORY 


Sie-ie)¢' & e) pitenemm 16) 6) Ore 06 (68 'B 6 @. Sih 6. 0 6) 01.8 


Old fashioned and stilted for 
most part—not enough business introduced 


PHOTOGRAPHY 


Fair 


SEDy ¢ Als) 6) 6) 6) 6 «<4 (0c © 0 ee a Wl) Sue Ke, 'e 


RE ENGI y ry Miata tha ss oud ws afore ok Se Same 
BoE INV GIR Reet es ks ice Fass’ odes a Medicore 
Bel Rs ss Doesn’t register as he ought to because 


they haven’t let him have closeups 


See) ey, 2. es Includes Buster Collier and 
renders satisfactory assistance 

PO LISS RI hee ies ce se 5 eee leis leas Satisfactory 

TNA OREOR Stee... Po oe ete Passable 

DE DATION ..:: Not enough business to make up for 


action lapses. 
CHARACTER OF STORY ...... Hero assumes role 
of butler to capture society crooks. 
LENGTH OF PRODUCTION .... About 6,530 feet 
Several very prominent elements enter to defeat 
“The Servant Question” in its effort to attain an 
average farce-comedy level. First among these is the 
very old style production given the picture. Prac- 
tically every piece of action taking place in each set 
is shot from the same camera position with the excep- 
tion of a few closeups. Thus the action is-given a 


mechanical atmosphere. The camera, after all, isn’t 


Very meagre- 





a stationary thing and can and should be moved about 
for different effects. 

Secondly, the story material is very meagre. There 
is only one real situation to it and this is of one reel 
calibre. Surely a farce comedy of all types of pictures 
needs varying and generally rapid-fire situations to 
maintain its interest. Lack of these and the entire 
burden falls on the star and supporting cast. 

The star in this instance is severely handicapped. 
Evidently the producers were afraid to bring him into 
a closeup very often because of lines in his face. But 
certainly a few marks of age would have been better, 
accompanied as they would have been, by William 
Collier’s sure comedy expressions. In the full shots 
it is hard to catch the play of his expressions, par- 
ticularly as his makeup generally photographs a 
blank white. 

With some few exceptions, the director has failed 
to build up the action with any real comedy business. 
For the most part he has utilized conventional tricks. 
Collier tries a few good stunts now and again, but, as 
said, the effect of them is often lost because of the 
distance between him and the camera. 

The story relates of the manner in which Larry 
assumed the role of butler in his pal’s household in 
order to apprehend three society crooks who were 
after a valuable necklace, the possession of the said 
pal’s sister. Most of the bids for comedy come when 
Larry strives to act like a butler without knowing 
how. There is a moderate stretch along in the 
middle where the laughs are pretty good. 

Collier is supported by his son, “Buster,” who 
appears as his chum, by Rapley Holmes who gets a 
few comedy points over, by Virginia Lee as the girl 


and by Armand Cortez as the villian. 


Star’s Name is Biggest Thing About This 
Box Office Analysis for the Exhibitor 


William Collier certainly has a big name as a stage 
comedian and there are doubtless many picture fans 
who never saw his first efforts on the screen and who 
will jump at the chance of seeing him in this. As a box 
office attraction it is, therefore, a bit out of the 
ordinary, but the type of entertainment it has to offer 
will lower its value considerably. 

Its various faults unite to make it a pretty slow and 
unamusing production for the most part. There are 


bits of comedy that will register, but these are 
scattered and the general effect is rather poor. 


Stress the appearance of the star in your advertising 
For the 
the story and the 


and also mention the appearance of his son. 
rest you can concentrate on 
appearance of a clubman as a butler, alotting it praise 
insofar as you think advisable under the circum- 


stances. 
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Carl Laemmle 
offers a Great Drama 
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of Love and Adventure 

ae WH aes by Land and Sea 
‘ fede Seo re N One of the really big productions of the 
Bees | rea \ year. A great romance of love and adven- 


ture that gets off to a smashing start with 
a terrific storm at sea—then plunges you into 


\ N 
¥ a ae 
iN bs = . \ : See 
7 y uN Tes the perils of gun-running in a southern re- 
y | = Sis ; public—then carries you into a lawless col- 


a 
j 


A tion, and a tremendous battle for a beauti- 
A ful woman. There is something for every- 
body in “Under Crimson Skies.” Photo- 

graphically, a marvel. 


UNDE 
CRIMSON 





Starring 
ELMO 
LINCOLN 


The Pucture that 4 
has Pverything 


Directed b Sor } ie ° 
BEX INGRAM JSG HAWKS Universal -Jewel Snper-Production 
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Bright and Spirited Farce Comedy is Wallace Reid’s Latest 


Wallace Reid in 
“SICK ABED” 


Paramount-Artcraft 


BG ELCS LA) ER Ty Smee le Sh eh ea Sam Wood 

UME TORE, Mee eS A Ethel Watts Mumford 

BCMNARIO BYee rs", 5. Clara Genevieve Kennedy 

SOE NIA N Gite bee Se Alfred Gilks 

moro vW HOLE a 2... Generally very pleasing farce 
comedy. 

Dene... a 


Takes a good while establishing its 
premise but once into main action the laughs 
come fast. 


TLS Cr LO Nate ket ec vs Soe Pity ee Good 
LONE) Crue A PT Vane ne Serer 2. eu aoe. aE ee Yes Fine 
SERCH AML Git Mee A pat, eee ek Satisfactory 
SANE AMY OR Kare i, ig Abhay kre me, Same 
START Does very well with straight farce role. 
SUPPORT ae ooh.t: Very effective; headed by Bebe 
Daniels. 
PEAR LORS thy ste ee one ees Most appropriate 
NSE et GIRS Wrens i oe ee ee Satisfactory 
DUAL wae Some fine comedy business; much of 


it original. 

CHARACTEHERSOK STORY ....... Complications 
caused by hero who feigns sickness to avoid 
testifying in divorce suit. 

LENGTH OF PRODUCTION .... About 4,327 feet 

“Sick Abed” is a generally pleasing farce comedy. 

The fact that it consumes quite a bit of space estab- 

lishing its premise is a minor fault it has in common 

with the majority of farces seen on either screen or 
stage. But naturally it takes no little manouvering 
to pilot a set of characters into a situation altogether 
unreal for the most part but which provides the 
desired comedy opportunities. 

In the present instance they open up at a mountain 
resort where Reginald Jay has the misfortune to fall 


under the coveting eye of Mrs. Weems, a lady who 
believes she has a poetic nature. She begins a motion 
and 
induces Jay to act some of it with her in the woods. 


picture scenario with her hero named Hector 
A storm comes up, they are lost and take refuge in a 
cabin and Mrs. Weems thinks it delightful. 

In the meantime John Weems, his car blocked by a 
falling tree, has sought the protection of a road house 
with a lady real estate client. 
sees them leaving. 


From this place Jay 
Eventually Jay escapes from Mrs. 
Weems. . She keeps on raving about Hector and finally 
decides to bring a divorce against her unromantic hus- 
band, calling upon Jay as her star witness as he had 
seen the road house episode. 

Thus Jay is obliged to feign sickness to save Weems. 
And here the real farce comedy opens up with a veri- 
table battery of laughs. The rest of the picture is 
largely made up of farcical incidents arising from this 
and certainly the author has taken full 
advantage of them. In fact the last three reels oi 
“Sick Abed” contain the kind of stuff that keeps an 
audience in full gales of merriment. 


situation 


The romantic element is worked in via the nurse 
that tends Jay. The scene wherein she fools the 
specialist who comes to examine him by first thrusting 
ice and then a hot potato in his mouth while his 
temperature is being recorded and then kisses hit 
when his heart is being examined, is splendid comedy 
in every sense of the word. 

Both star and director have built up the comedy in 
very skillful style and once the tricky old premise is 
established, their work is given free play. Wallace Reid 
revels in this sort of picture and plays all the comedy 
points with authority and fine effect. Bebe Daniels, 
John Steppling, Tully Marshall, Winifred Greenwood, 
C. H. Geldart, Lucien Littlefield, Robert Bolder, 
Lorenza Lazzarini and George Kuwa render valuable 
assistance. 


Will Score as Comedy Success with All Audiences 
Box Office Analysis for the Exhibitor 


“Sick Abed” is going to appeal to all those who like 
snappy, brisk farce comedy and that’s the same as 
saying that its appeal is universal. Many of the star’s 
past pictures have catered to a single element in 
audiences and there may be those who are tired of 
seeing him always behind the wheel of a roadster. 
This one, however, is going to register as a hit with 
all the fans. 

Of course handle this in a light style in your 
advertising. Try to get some of the comedy of the 


picture into your local exploitation campaign. The 
producers have supplied unusually good paper and ad 
cuts for this purpose, accessories that reflect the spirit 
of the subject in particularly attractive style. 

Besides playing up |Reid give some notice to Bebe 
Daniels. She has had considerable publicity of late 
and is going to have more when she appears as a star. 
Particularly if you plan playing her features this 


course is advisable. 
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Chorus of impatient men patrons; “‘Boy, a little service please! 


Unspoken comment of the women; ‘‘Isn’t he cute!” 

Proprietor of the Cafe; ‘‘I hope he chokes before he ruins me!” 
The Girl aloud; ‘Get busy, you loafer !”’ 

(Her unspoken thought); ‘‘He’s adorable!” 


Presenting the only Linder in a story of chortles and roars; his role that of a 
millionaire waiter who cannot quit his job, but 
who endeavors to work by day and play by 
night, with the inevitable complications. 
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Moderately Interesting Melodrama of a Drunkard and Prohibition 


Tom Moore in 
“THE GREAT AGCCLDEN 


Goldwyn 
DIREGCIOR. 2... 2 ee eee Harry Beaumont 
AULHOR: ous. ae ee cee Ben Ames Williams 
SCENARIO BY ee oe eee EK. A. Bingham 
CAMERAMAN .23-72-7.- eee Norbert Brodin 
AS A WHOLE Moderately interesting melo- 
drama of small town. 

So LOR Yee oe Deals with reformed drunkard and 

prohibition question—has novel twist at start. 
DIRECTION, 25 ee Provides a number of very 

human touches—generally capable. 
PHOTOGRAPH Yar... eee Very good 
LIGHTINGS <2 5 ee ee ee eee Effective 
CAMERATW ORK#a eee Commendable 
STAR ° 3 hecus. 21ers coe ace eee Very good 
SUPE O Rilwee gone Headed by Jane Novak; includes 


some good character work by Andrew Rob- 
son and Willard Louis. 


EXTERIORS). © 2 Typical small town stuff 
INTERIORS # coop rc ee Appropriate 
DETAIL). 0s sy eR ey ee Gocd 
CHARACTER OF STORY ...... Drunkard elected 


mayor of town through tricky politics pro- 
ceeds to clean it up. 
LENGTH OF PRODUCTION.... About 5,613 feet 
On the whole “The Great Accident,” will probably 
go down as one of the successful Tom Moore pic- 
tures. It presents a moderately interesting melvu- 
drama of a small town, deals with the prohibition 
question in general, and one drunkard in particular, 
and embraces in its five reels some very human 
moments and a brace of really clever characteriza- 
tions by Andrew Robson and Willard Louis. 
The story has a novel twist at the very beginning 
when Caretall, political boss of the town, manouvers 





the election so that Wint Chase (Tom Moore) is 
elected mayor instead of his father, Winthrop Chase. 
Wint comes too with an awful hangover to find him- 
self mayor of his town and, incidently, kicked out of 
home by his irate parent who believes that Wint 
had a hand in the frame-up. 


Later they work in some really human scenes be- 
tween father and son. Wint is drawn as a fellow 
guided largely by perversity. When a request is made 
of him he usually turns around and does just the 
opposite. The scene in which Wint makes up with 
his father is finely written and delightfully acted by 
Moore and Robson. In addition Harry Beaumont’s 
direction has provided a realistic finishing touch. 

Wint, with the duties of mayor upon him, starts 
to clean up the town and earns the enmity of the 
wets and drunks. They endeavor to frame him up 
by having a girl claim him as the father of her child. 
This old trick seems a bit out of place in a story 
containing so much good characterization as “The 
Great Accident” but the manner in which it has been 
handled tends to lessen its out-and-out sensationalism. 


Of course Wint is cleared of the charge and be- 
comes mayor once again. His romance with a child- 
hood sweetheart ends happily. 


Willard Louis’s performance as Caretall is truly a 
fine characterization. Many directors would have 
made him the conventional, villainous political boss. 
Here, however, he is painted as a gentle sort of grafter 
with quite a portion of decency in him. Jane Novak 
is good as the girl while Ann Forrest and Philo Mc- 
Cullough also have prominent parts. Others are 
Lillian Langdon, Otto Hoffman, Roy Jaidlaw, Edward 
McWade, Don Bailey and Lefty Flynn. 


Tom Moore, himself, renders what is perhaps his 
best performance of recent pictures. 


Ought to Go Big in the Smaller Communities 
Box Office Analysis for the Exhibitor 


“The Great Accident” will likely be a big hit in the 
smaller towns, specially these communities that are 
dry in sentiment and fact. It will get an even break 
in the big cities. 

Besides the star’s name you have the author who 
should by this time be considerable of a card himself, 
particularly for Goldwyn exhibitors as this firm has 
produced a number of his stories. 

The twist as the opening of the picture which gives 
\Vint the mayoralty of his town furnishes a good 
basis on which to build some catchy advertising. Try 


one of these, “He was known as the town “souse.” 
Yet he woke up one morning and realized through a 
be-fuddling hang-over that he had been elected mayor 
on a Prohibition ticket. Pretty soft for him but—,” 


“He was the hardest drinker in town yet they elected 
him instead of his sober father on a prohibition ticket. 
That’s politics. See the outcome in—.” 

Beaumont has a record of producing some very 
human pictures. Mention his name and also give 


Jane Novak a play. 


Ne Me leg ea 


bitominatn BOSON Ie 


HOPE HAMPTON 


The Lady Beautiful of the Screen 





MAURICE TOURNEUR 


the master artist-director with a long list of 
brilliant successes including “The Whip”, 
“Barbary Sheep”, “Poor Little Rich Gul’, 
‘Sporting Life”, ““The Blue Bird”, “Treasure 
Island”, “Victory’’, etc. 


@Here’s news that will make you happy be- 
cause it brings assurance of big business for 
your house. 


Hope Hampton’s next stellar vehicle will be 
“The Tiger Lady’? by Sidney Toler— 
personally directed by Maurice Tourneur 
and made at Tourmeur’s Hollywood Studio. 


@Here’s a combination that will make film 
history and will establish house records every- 
where! 


MAURICE TOURNEUR PRODUCTIONS, Inc. 


Universal City, California 











Jo the Exhibitors of America 
oe 


Whereas: : 
Martin d.Quigley editor and publisher 


of Exhibitors FRreralo, 


has openly and irrevocably attacked, inthe ~ ~ 
editorial Columns of @zhibitors Ferald the pro- 
Oucer-exhibitor menace, in all its forms, ano has 
presented facts ano evidence which prove that his 
attitude and action are soley in defense of the 
best interests of the Independent motion picture ~ 
exhibitors of the country, now, therefore, be it 


Resolved: Chat this convention of Motion 
Picture Cheatre Owners of America, assembled 
at the hotel Winton, Cleveland, Sune 10, 1920, ~ 
having every reason to know that the facts on 
which Mr Quigley bases his remarkable e0- 
itorial stand are true, hereby officially express 
its Sincere appreciation to Nr Quigley for What 
it justly believes to be the most significant ano 
beneficial act Which any trade journal publisher 
ever has performed in defending the mdependence, 
the noividual business interests, the integrit 
ano the collective morale of the independent’ ~ 
exhibitors as a booy,for the lasting freedom 
of the screen. 


Motion Picture Theatre Own ees naetica 


W. C.Patterson , secre ary: 


h.. Lustig, permanent chairman. 
&.J.Berman, vec ording. secre lary: 


0 
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British Made Picture Has Interesting Settings But Very Slim Story 


Marie Doro in 
“MIDNIGHT GAMBOLS” 


Pioneer 
Beet LOR eed cee as Te cee a James Mc Kay 
Te) inet) Pe oe ei Not credited 
pN Fob LO «Be Yaeeg so oo eet oe Not credited 
CAMERAMEN.......... Al Moses and I. Roseman 


eve. 8 6 « 


AS A WHOLE British-made production with 
very elemental plot and much over-acting. 
Utilizes pre-natal influence 
idea and builds along very simple lines. 
DIRECTION .. Allowed players to emote all over the 
place—no great degree of interest generated. 


STORY 


RG & © ce Sherwaes ©le es 


Petes ois A Pie ce). ic dy. cakes em Average 
ARN 5 Con pace vereagi en oe Good effects 
Ee NE eiSeN VY ORME Dots if sa cee Average 
LAR Goce ten. Has type of dual character and over- 


plays one side of it in effort for contrast. 


Slee Oi... see Headed by Godfrey Tearle; most 
of others over-act. 

EXTERIORS Undeniably English—very 
interesting. 

EN U D SS CS SASS i aaa Appropriate 

ee ee Me ee hs sy so he sos Fe wb eS All right 

CHARACTER OF STORY ....2. Heroine enters on 


wild escapades while under influence of baser 
self—final adventure cures her. 
NG be OPeBRODUCTION: § ooo. 2.22 5,200 feet 
“Midnight Gambols” offers Marie Doro in another 
British made production. It contains a certain interest 
owing to the variety of exteriors secured for the 
action. Besides London Street scenes these include 
shots of a regular polo match underway and besides 
the actors and the crowds of spectators, Sir Douglas 





Haig is present and walks leisurely by the camera. 
These scenes at the polo grounds provide a fine dash 
of color and atmosphere. 

As regards dramatic and general production value, 
“Midnight Gambols” is rather inadequate. In the 
first place, the story is strictly elemental and follows 
along the simplest sort of lines. The author hasn't 
shown any great degree of imagination but has 
adhered to cold facts. 

The director has also allowed his players to overact. 
Even the star, in endeavoring to differentiate between 
the sides of her dual character, goes to extremes on 
the one hand and overplays obviously. 
Tearle, English matinee idol, renders the best per- 
formance. He is skilful and his talent combined with 
his fine looks will probably win him many adniirers 
here. 

Because just before her birth her father had severely 
shocked his wife by turning thief, Irene (Marie Doro) 
develops a dual personality as she grows to woman- 
hood. In the night she loses control of her good self 
and becomes a little vixen. 


Godfrey 


Back in her London home she meets Tom (Godfrey 
Tearle) and falls in love. Her flirtations anger Tom, 
however, and they have a little quarrel. That night 
Irene rises from her bed and,. under the influence of 
her midnight gamboling self meets a wicked man- 
about-town who lures her to a locked dining room 
in Chinatown. But the villain’s castoff tells the tale 


to Tom and he rescues her. The shock of the villain’s 
attack has caused Irene to become seriously ill but 
on her recovery the doctor pronounces her cured for 


ever of her dual personality. 


LOUIS SHERWIN 


CONTINUITY and TITLES 


Current Release: 


“Wilestones” 


GOLDWYN STUDIOS 
Culyer City, "sem Cal. 





EERO 





4 DAILW June 27, 1920 


{ex are 


Sunday, 


Play;,Up Star and Godfrey Tearle 
Box Office Analysis for the Exhibitor 


Marie Doro in 
“MIDNIGHT GAMBOLS” 
Pioneer 

You ought to be able to attract business on this 
by advertising the star heavily and stating that the 
production was made in England where Godfrey 
Tearle, the British matinee idol was secured as lead- 
man. Mention of his relationship to Conway 
Tearle, his half-brother, will further arouse curiosity. 
And certainly Godfrey will attract a good bit of 
attention from the feminine portion of the audience. 


ing 


The picture as a whole doesn’t rank very high but 
at the same time its exteriors, particularly the polo 
match shots are going to carry it to some extent. The 
story is altogether too simple in character to be 
picturized in feature length but while it never gen- 
erates any great dramatic interest it is by no means 


dull. There is also a pretty good comedy sequence 
in the boarding school while the love scenes between 
the two leads are laid in very pretty exterior scenes, 
something of a relief from Hollywood and environs. 











To Producers of Photoplays: Space can be contracted for at 


UNIVERSAL CITY, CALIFORNIA 


Near Hollywood and Los Angeles 


An entire city dedicated to the production of motion pictures, housing in one plant the most complete all- 
around equipment necessary for the production of perfect photo-plays. 





Area—nearly 500 Acres of land, situated between the Hollywood and the Sierra Madre Mountains, with a 
splendid variety of beautiful natural scenery, lake, mountains and plains. 


Six covered stages over 1000 feet long and 50 to 100 feet wide, 
studio in the world. 


the greatest covered stage area of any 


Complete electrical equipment securing every modern effect. 
Large stocks of furniture, wardrobe, and props, at the disposal of tenants. 


Permanent streets of New York, Arizona, Mexico, Paris, Constantinople, Tokio, Canada, Spain, and Colo- 
nial Style. 


A regular theatre with fully equipped stage. 


Our studio is constantly used by the largest producers. 
are still using our facilities: 


During the last year the following have used and 


r% 


Maurice Tourneur, Fox Studio, 


° Paramount-Lasky, Robert Brunton, 
Goldwyn, Katherine MacDonald, 
Vitagraph, J. D. Hampton, 
Metro, B. B. Hampton, 


Ascher Enterprises, 

Edgar Lewis, 

Kosmik, 

James Oliver Curwood, 
Samuelson Co. Ltd.—England, 


Haworth Picture Corp., 

Christie Comedies, 

Ben Wilson Productions, 

McCarthy Productions, 

Numa Picture Corp. 

Space and equipment can be contracted for at surprisingly low figures. For information please commun- 


icate with Mr. Sigmund Moos, Manager Leasing Department at Universal City, California, or Universal 
Film,Mfg. Co., 1600 Broadway, New York City. 
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Well Enough Produced But Story Has Limited Appeal 





Grace Darling in 
“THE DISCARDED WOMAN” 
Hallmark Pictures Corp. 


TOR DGS PM a so ave os oe ee Burton King 

Prt ORS: , eet Lawrence McCloskey and A. W. 
Tillinghast. 

pe AtEO BYaen ect. ks See Not Credited 

CAMERAMAN Lon D. Littlefield and Ernest 
Haller. 


As AL.WHOLE’ >... Old time situations detract the 
appeal in this but it will prove popular with 
a certain class. 


SS Ol Fee 5 Mechanically developed; some delicate 

situations that won’t get by every censor board. 
DIRECTION: 324. Works up to a pretty good finish 
eC) CT TR a EMEC AN Wate. 5. «6 '6. + ba ere ques e's Fair 
POPS EGE LING SERS ooo wo od en. vis Génerally good 
COGN GG RN AYO TSU) oe OE oe a Satisfactory 
SARS ares: Sincere enough; works hard to put 


over her part. 
SUPPORT .... Rod La Rocque gives a very pleasing 
performance; others fill requirements. 


Bae AR RCL CO) ICNS BRE ooo is cS. gih ow ove ne aces Not many 

PEL ESC) Ee ME ios ysis, 9 elarelsl oo ace Bae Adequate 

TOE Dees Es tog eae ia. One or two misplaced titles 

CHARACTER OF STORY .... Fully implied by the 
title. 

LENGTH OF PRODUCTION .... About 6,000 feet 


Inasmuch as “The Discarded Woman” is not up to 
the standard of the average feature production of the 
present time, it contains an element of appeal 
especially suited to a certain type of audience—those 
not educated to the better things in picture stories 
and those who don’t stop to consider production 
values as long as the picture contains plenty of action 
with much plot. 

Its biggest fault is the story. Folks have come 
to expect and want good stories. There will be a good 
many objections to the situation which has _ the 


heroine, the discarded wife, marry another man before 
her child is born and allow him to believe himselt 
the father of her child. For the most part the plot 
development is mechanical and convenient but this 
is just the sort of thing that goes best with certain 


audiences in the smaller town houses. 


The director has worked it out to a logical conclu- 
sion and it is easy to follow throughout. The produc- 
tion does not evidence any particular expense but this 
is wise because the story doesn’t warrant it. At all 
times the production is in keeping with the material 
they had to work with. 

Martin Wells tires of his wife Esther and finally 
deserts her by putting her on a train and leaving 
before the train pulls out. A conductor gives her the 
note which tells her that she is “discarded.” Des- 
perate, she leaves the train when it stops for orders 
She wanders to the cabin of Samuel Radburn, a for- 
tune hunter who has been swindled out of a mine. 

Radburn returns to his cabin after winning con- 
siderable money. He attacks Esther but the effects 
of much liquor put him to sleep. Esther helps herself 
to $200 and departs leaving a note saying she will 
repay it. Later Radburn returns to New York after 
killing Wells, the man who robbed him of his mine. 
Before he dies, Wells makes Radburn promise to 
search for his discarded wife Esther, and give her a 
share oi the mine. In New York Radburn comes upon 
Esther but doesn’t know she is Wells’ wife aswell as 
the girl who visited his cabin. 


Believing himself responsible for the child which 
is about to be born Radburn marries Esther. They 


are very happy until the “Graeber gang,” enemies of 


Radburn, seeks to get certain papers by threatening 
Esther with disclosing her secret to her husband. In 
the end the papers are saved and Esther forgiven. 
Rod La ‘Rocque as Radburn gives a-splendid per- 
formance. 


Appeal To The Class That Like This Type Of Entertainment 


Box Office Analysis for the Exhibitor 


If you are catering to a class of people who want 
only the best to be had in picture offerings, it would 
not be well to invite them to “The Discarded 
Woman,” not because of the production itself but 
because of the story and the rather delicate situation 
put forth in one sequence. It certainly isn’t for 
children and if you cater to a family trade, you will 
On 
the other hand if you cater more to the transient 


see 


probably receive kicks if you show them this. 


crowd, will find “The Discarded 


Woman” 


And at that there will always be those who enjoy 


you most likely 


a first class attraction. 
this sort of picture. Make your appeal to this crowd 
and direct your exploitation along the lines suggested 
by the title. It suggests the theme of the picture quite 
clearly and : ou will find by playing it up, a good many 


will come out of curiosity, if nothing else. 


ANNOUNCING 
The Return Of 





LEONCE PERRET 


For the purpose of completing 
in the United States, the great 
International Mystery Drama 


99 


“The Empire of Diamonds 


A story of American character with scenes made in 
Monte Carlo, Nice, London, Paris, Le Havre, and on 
the Atlantic. 


For the first time, and with special permission of the 
authorities, the interior of the famous Casino at 
Monte Carlo, with the play in full swing, has been 
photographed. 


AN AMERICAN PICTURE IN A WORLD SETTING 


a a oft 7. a= 
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Good Production Work Handicapped by Terribly Convenient Story 





Anne Cornwall in 
“THE GIRL IN THE RAIN” 


Universal 

Tidy eS G2 hy OU Se 2S ee Rollin Sturgeon 
Pe MMER EE CUER ORNs os Mat A ANG Lug s.5p 05 yas Varick Venardy 
SRL BY Yeti oo... Pk a Doris Schroeder 
CAMOTIRAMAN feds fh gece te 8S Alfred Gosden 
Asseee WV PLOLE | shee. oar Not high class stuff—may 

register with audiences of smaller theaters. 
Syd CO Ray terete... : Terribly convenient melodrama with 


most of action anticipated in subtitles. 
DIRECTION Very realistic production 
but mediocrity of story shows through. 


Pe COr Prt emer, Anh 5 ace sa ates. eek Good 
PU LNG Sere hh Ee te es Average 
DEA DTG AC VY CR Kite kes cRuteRicr ds es o's Commendable 
BCA at. a Has appeal and shows flashes of 


ability but isn’t able to register much here. 
Ratt eataR) Se kM feria os i as ae. swe -Average 
EXTERIORS .. Some very realistic rainstorm stuff. 
Peete LOD IC Cty Bae ic ise fhe Pets. OL Satisfactory 
DETAIL Production detail O. K.—story 
detail very poor. 
CHARACTER OF STORY .... Romance of heroine 
who is implicated with fugitive from justice. 
LENGTH OF PRODUCTION : 4,455 feet 
“The Girl in the Rain,” doesn’t hit it off with the 
average run of features. Its appeal is limited almost 
wholly to those audiences of the smaller theaters who 
are not educated up to the best there is in pictures 
today and who enjoy a story that employs a lot of 
old and rather crude melodramatic tricks to keep it 


going. 








The story is the picture’s weakest point. It is a 
terribly convenient melodrama in which a touch of 
mystery is striven for but which is in evidence only 
in the first sequence and this because the characters 
are brought on the screen without the usual intro- 
ductory subtitles. But throughout the picture's 
length things happen in such an all-fired convenient 
fashion that the interest is severly handicapped. 
Furthermore the subtitles have the annoying habit 
of anticipating much of the action. 

The opening scenes introduce three fugitives. 
Judith, Walter and Vera, who put up at a country 
hotel. Their relation to one another is not explained 
although it is hinted that Judith and Walter are 
married. Judith goes for a ride, fords a small river 
but on a little island is caught in a downpour of rain 
She is thrown from her horse and sustains a fractured 
ankle. Boone Pendleton comes to her rescue and 
they are obliged to spend nearly a week in his cabin 
on the island as the river has become impassable. 

Boone falls in love with Judith and proposes but 
because of her plight she refuses. In the meantime 
Walter and Vera have been arrested. Detectives 
come for Judith after the storm but she makes her 
escape and aids Walter and Vera in breaking jail. The 
rest of the picture narrows down to two chases, the 
detectives after the escaped prisoners and Boone after 
Judith. In the end it develops that Walter and Vera 
are married and that Judith is Walter’s sister. Walter 
had stolen bonds to pay up gambling debts but it was 
a first offense and so he is let off after the bonds have 
been returned. And there is nothing between Judith 
and Boone. 





WALLACE WORSLEY Director 


MEMBER OF M. P. D. A. 


Current Releases 


“THE STREET CALLED STRAIGHT” 


and 


“THE LITTLE SHEPHERD OF KINGDOM COME” 
PROVEN BOX-OFFICE SUCCESSES 


Watch For 


“THE PENALTY” 


Scenario by CHARLES KENYON 
Released by Eminent Authors—Goldwyn 


Address: Goldwyn Studios, Culver City, California 
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Title and Story Arguments are Only Bets On This 


Box Office Analysis for the Exhibitor 





Anne Cornwall in 
“THE GIRL IN THE RAIN” 


Universal 
This is really one of the weaker features. En- 
dowed with a very good production it has a hard time 
of it standing because of its poor story. Probably 


exhibitors operating small houses and catering to a 
clientele that hasn’t learned descrimination will find 





CURRENT RELEASES: 


HOWARD M. MITCHELL 


Directed 


“RA PT Hie 


For Fox 


it getting over fairly well. First class audiences will 
probably laugh at it more than once. 

As regards drawing power the feature doesn’t boast 
of anything in this line either. Miss Cornwall, as yet, 
has no following and she hasn’t received the kind of 
treatment needed to bring out her ability. 

Concentrate on story arguments and give the title 
a good play for it has an air of mystery about it. 









“LOVE’S HARVEST” and 
“THE LITTLE WANDERER” 
Starring Shirley Mason 


ADDRESS: FOX WEST COAST STUDIOS 












Film-Lore Offers a Real Treat for Originality, Quality, and Theme 


THE BRAIN CINEMA 


A Strong Plot of Love, Mystery, and Science by 


ALEXANDRE A. STUART 





FILM-LORE PRODUCTIONS CO., Inc. 


18-20 WEST 34th STREET 


NEW YORK CITY 
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Fine Comedy and Human Interest Story After Very Poor First Reel 


Zasu Pitts in 
“HEART OF TWENTY” 
Brentwood-Robertson-Cole 


Re LOA G) Rte TR oe oe 'cin oars’ Henry Kolker 
Beret) ie Sa, eee TS Sarah Y. Mason 
RTO) BY Aare, 28 ow cece crew ante Not credited 
rRECIRAIAN © oe ee Les John Leezer 
AS A WHOLE...... Good comedy and human inter- 
est production after very slow and tiresome 
first reel. 
SS, Se Good small town stuff 
DIRECTION 3... 2a. Entirely too many closeups of 


star in first reel; comedy and human interest 
points well brought out. 


PaOLOGRAPH Ye. a, Good to only fair in some 
exteriors. 

BPE Cea tN Cin Bs Ute ls ch An. cce ep oe co Satisfactory 

BPE CNV. TO Se. ors auc ase ee . All right 

BTA R503 Hasn’t dominant personality but handles 


herself well when not handicapped by super- 
fluous closeups. 


BLUE PORT. 42, 2.5 Percy Challenger registers finely in 
character part. 

Ba Me RE ROU) DOS) Cre RIMES we. ee oar «wien cevaes 4s Realistic 

INGER ESRC ECD ig Sete oe on edie a td ina Salutes Same 

DMA... Very good touches in bringing out 
comedy of story. 

CHARACTER OF STORY....... Unattractive girl 


finds happiness by thinking of others and not 
of her own troubles. 
LENGTH OF PRODUCTION..... About 5,000 feet 
After an exceedingly tiresome first reel “Heart of 
Twenty” develops into a most enjoyable picture dom- 
inated by a lot of small town comedy incident and 
some real human interest action. 
rector has catered altogether too much to the star, 
awarding her closeup after closeup for no particular 
reason at all. Also a number of the early sequences 
are padded all out of shape and the general effect of 
all this is pretty tiring. 


At the start the di- 


These first bad innings over the picture picks up 
marvelously well and hits a stride that will really 
“get” to the heart of the majority of fans. 

The scenes concerning the electioneering for Hig- 
genbotham by his family of five kids and the heroine 
will most certainly register as sure-fire stuff. They’ve 
put a lot of wonderful detail in these sequences. The 
scenes where the heroine rehearses the old man for 
his public speeches with an audience of sleepy kids 
and dolls touch a fine comedy vein. ‘Then the se- 
quence in the public hall where Higgenbotham is get- 
ting the worst of it from his opponent, strikes a human 
interest note that is fairly resounding. 

The story has to do with Katie, a rather homely 
girl, who thinks so much of herself that she becomes 
despondent. A burlesque effort at suicide is halted 
by a good looking young man who tells her to think 
about others. Thus it is that Katie completely reforms 
and takes a bright outlook on life. Higgenbotham, 
an old clerk in the town’s largest factory, resigns 
when he suspects the new manager, Wiseman, of 
stealing automobiles for rebuilding in one of the shops. 

Wiseman comes out for mayor and at Katie’s sug- 
gestion Higgenbotham starts campaigning against 
him. In the meantime the good-looking young man 
has taken a job in the factory and just as Higgen- 


botham is getting the worst of it in a public debate, 
the young hero comes in with evidence sufficient to 
put Wiseman back of the bars. 

The outstanding performance of the picture is that 
His 
is a delightful piece of character work, human to the 


rendered by Percy Challenger as Higgenbotham. 
core. And he knows how to get his comedy over 
without forcing it. Zasu Pitts goes along very well © 
when not burdened by the close-ups of the first reel. 
She, too, has a sense of comedy, but contrast is needed 
to bring it out. Others who appear are Aileen Man- 


ning, Billie Dale, Tom Gallery and Jack Pratt. 


No Reason Why This Couldn’t Be Improved 


Box Office Analysis for the Exhibitor 


This one certainly develops into a good picture after 
a bad first reel. Probably this fault can be benefited 
by the producers. Many of those unnecessary close- 
ups could come right out without any trouble at all. 
This done, with some of the padding also removed, 
“Heart of Twenty” could be advertised as a fine com- 
edy of small town life with a lot of human interest 
tucked away in the laughs and practically all audi- 
ences would agree on the point. 


Pictures of this type usually get over in a big way. 
Many of Charles Ray’s biggest successes have con- 
tained an atmosphere almost identical with this. Di- 
rectors seem to be able to picture small town life more 
realistically than they can big city life. So play it up 
big from this angle, dwell on the comedy and the 
human interest action and the rather funny election 
stuff. Take out the bad spots at the start, get the 
crowds in and they surely will be well enterained. 





VVID'S 
YEAR 
BOOK 


1920-1921 EDITION 


IN PREPARATION THROUGHOUT THE LAST SIX 
MONTHS—A MINE OF VALUABLE INFORMATION 


An Advertising Opportunity --- First Call 


Preferred Positions in Order of 
Receipt of Copy—$100.00 a page _ 


Of Course You'll Be In Do It Now 








Some Short Reels 





“Jiggs and the Social Lion”—Pathe 


In few respects does this issue of the “Bringing Up Father” 
series differ from the offerings that have preceded it. The same 
principal characters, the same underlying thought, similar if 
not the same sets and a production that generally resembles 
the others has been turned out. There are few bits in it that 
are unusual in films, the slapstick material certainly being anti- 
quated in most cases. As far as the actual story is concerned, 
there is so little of that, that this is forced to depend upon its 
knockabout tricks to get it over. Audiences, however, have 
seen so many riotous pictures that stuff of that type no longer 
causes them to get into ecstacies unless it is of unsual quality. 
And that employed here hardly is up to such a standard. 
Undoubtedly, the production as a whole is good to look at. 
The technical end of it has certainly been taken care of in 
fine fashion. The photography and lighting are splendid; the 
sets elaborate. The characters have been patterned carefully 
after those originated by McMannus, Johnny Ray who is feat- 
ured is inclined at times to overact, while Margaret Fitzroy also 
displays this tendency although to a lesser degree. Laura La 
Plante as their daughter is natural and attractive, in a small 
role while Ward Caulfied delineates Monohan well, The break- 
ing of crockery, gymnasium scene and those at the reception 
show little that is really new. Margaret Fitzroy’s manipulat- 
ing of the lion is the big laugh in the piece. 





“Start the Show”—Pathe 


Moving along at a rapid pace, this single reeler is not made 
monotonous, but on the other hand, it has too few legitimate 
laughs to get it over with much to spare. Is a Rolin produc- 
tion, with Beatrice La Plante playing the featured role and is 
set in a rural district. With one or two gags of especial merit 
inserted, this could have been made a satisfactory reel, but as 
it is, while there are several scenes that will amuse, this lacks 
the necessary “big laughs.” They started out after a while to 
satirize a stock company’s performance, but did not stick to it 
long enough to get the laughs, stuff of that sort affords in 
spite of its having been used on numerous occasions. As a 
whole, a fair offering for the crowd that likes slapstick. 


Another Bray Comic—Goldwyn 


Judge Rummy, Tad’s caricature creation, occupies the posi- 
tion of prominence in the cartoon which makes up the opening 
part of this Bray Comic. It has been given the title, “Doctors 
Should Have Patience,’ which to begin with, does not sound 
well as such and is built about an ancient pun. The material 
making up the cartoon is not particularly funny, neither the 
theme nor the bits of business comprising it being of more 
than ordinary quality. About a dozen remarks clipped from 
different publications make up the Lampoon portion, and as 
usual, the topics selected as sources of humor are not all novel. 
About four of these will cause titters in the average house. 





“The Aero-Nut”—Warner Bros 


In spite of the fact that throughout this two reel knock- 
about comedy in which Al St. John occupies the stellar 
role, there is a lack of original bits of business of the comedy 
variety, it is considerably above the average short reel pro- 
duction. The photography and camera work are of merit 
and what puts it over is the acrobatic work of the principal. 
There is one portion where St. John performs several feats 
on a flag-pole that thrill and there is also much creditable 
aeroplane stuff photographed commendably. Bathing damsels 
occupy a good part of the footage. St. John incidentally, 
displays a likeable personality and with the proper sort of 
material should ultimately take his place with the better of 
the two reel comedy stars. 


Bray Pictograph, No. 443—Goldwyn 


Music and its effects upon various animals has frequently 
been the subject of conjecture and now a Brooklyn professor, 
Bachenburg by name, is trying to teach a dog to play the 
piano. They have photographed the scene of a lesson nicely, 
the spectacle of the canine attempting to pound the ivories 
properly, with the shot of a number of kiddies dancing about 
to the tune being one that appeals. W. F. Leventhal explains 
thoroughly the function of breathing, elaborating more on the 
purpose of the process than on the actual manner in which it 
is performed. A number of finely executed diagrams, explain 
it all nicely, although much of it is rather elementary as is 
the case with other Leventhal subjects. Jerry in another of 
his cartoons, directed by Vernon Stallings, and called “A Punk 
Piper,” amuses, the idea and its execution being highly com- 
mendable. 


“His Mis-Step”—Universal 


Only recently, another organization issued a single reeler 
which was very much similar to this one, varying only in a 
few details. Ben Cohen is the author of this which has an 
acceptable plot and a few situations of merit. It concerns a 
youthful college graduate who is informed just before departure 
for home that his father has married again and that his mother 
will see that he catches his step. “He returns and mistakes one 
of his new mother’s daughters for the new parent which leads 
to most of the comedy. Of course, the girl decides to continue 
the deception which ultimately causes considerable trouble. 
Finally he decides that the young lady is more desirable as a 
sweetheart than as a mother and there is the usual clinch fade- 
out after all straightened out. None of the members of the 
cast are credited. 


“Through Life”—Universal 


Confusing in more than one spot and generally lacking in 
humorous incidents and a really novel plot, this fails to register 
in satisfactory style. It concerns three wedded couples, two 
young and one inclined towards middle age. A grand mix-up 
is caused when the female member of one of the little families 
is invited to share the suite of one of the other husbands. Gos- 
sip results and then an irate husband appears upon the scene 
with everything being cleared in a commonplace manner at 
the finish. There is little to recomend this, which is at the 
best a very ordinary one reel production. 


“Footprints” —Vitagraph 


This comedy will certainly get over big due the wonderful 
acrobatics displayed by Joe Rock, featured, and practically all 
his supporting cast, combined with some excellent cutting 
which serves to accentuate the thrills. The slight plot con- 
cerns the kidnapping of a bride by a disgruntled suitor. The 
wedding party sends for a detective and this is where Joe Rock 
makes his entrance. The business he pulls as the amateur 
detective, wherein he is again assisted by tricks of the camera, 
is bound to get over because of its utter ridiculousness and the 
serious manner in which he works it. When Joe starts in 
fighting the gang of bandits the thrills and acrobatics start and 
keep right on going until the end. There isn’t the slightest let 
down in the action and the thrills pile on one another in rapid 
succession and are well commingled with laughs. All in all 
a real comedy hit. 


Short 


“Tit for Tat”’—Hall Room Boys Photoplays 


For the first time in quite a while if not the first time en- 
tirely, they have done away with the hall room business in 
these offerings, that is, the stuff that takes place in the abode 
of Percy and Ferdie, the four-flushing youths. The ‘injection 
of some more slapstick at the conclusion: a commendable story 
with several excellent gags and the otherwise amusing pro- 
duction given this, has made it a highly satisfactory comedy. 
It finds Neeley Edwards and Hugh Fay being discharged rath- 
er rudely. The manner in which they secure meals when bereft 
of capital, their flirtations with the wealthy and light-hearted 
Miss Millionbucks, the scheme which finds one of the duo 
receiving a reward while the other is placed in jail, all serve 
to put this over. Harry Williams wrote the story for the two 
reeler and directed. it, turning out an unusually good comedy, 
while Harry Cohn has also seen to it that his name appears on 
one of the captions as supervisor. 





“Screen Snapshots,” No. 2—Jack Cohn—State Rights 


When the exhibitor promises the fan a peep into the private 
and professional lives of screen celebrities, Mr. Fan is naturally 
thrilled and made expectant. The average picture patron is 
usually if not always curious to know the inside information 
about the stars and when Jack Cohn in an altruistic moment 
conceived the idea of carrying out this scheme of letting ’em 
in on it, he evidently knew what he was about. “Think of it,” 
writes Cohn, sixteen stars in one reel. If you don’t believe 
it look at it!” And he’s right. Catherine Calvert, Herbert 
Rawlinson, Director Horan, Priscilla Dean, Hope Hampton, 
Lou Tellegen, Geraldine Farrar, Bert Lytell, Alice Lake, Anita 
Stewart, Charles Ray, Florence Vidor, Howard Hickman, Bes- 
sie Barriscale and others all smile, look pretty or indulge in the 
delicate procedure of kissing, which is probably more enjoy- 
able. This is a good fan offering having been titled in good 
style and will in all probability please. 





“Circulation of the Blood”—Scientific Film Corp 


When blood corpuscles and cells can be reproduced upon 
the screen in sizes varying from 30,000 to several million 
times their natural dimensions, the scientific value of films is 
established more firmly than ever. In many respects, this 
reel is remarkable. Although rather elementary, it has much 
that is of interest to those who desire the information offered. 
There is some question, however, as to its value as theater en- 
tertainment. It was presented at the Rialto last week and cer- 
tainly seemed out of place. -Medical students and others who 
care to go into details about the subject will find this helpful. 
On the other hand, the fact that the heart pumps blood through 
the body, that the arteries carry oxygenized blood, that the 
veins carry the impure blood and the capillaries are the con- 
necting links, are generally known so that even as a source of 
added knowledge, this will fall short in many instances. 





“Won By a Nose’—Universal 
Charles Dorety, the only credited member of ‘the cast, 


occupies the center of the screen almost throughout the two’ 


reels comprising this offering. F. Windemere directed it and 
while in a few places, this is clever enough to provoke some 
mirth, most of it is not sufficiently above the commonplace, 
to insure success before a sophisticated crowd. ~What will 
probably get the biggest laugh in the piece, a gag which inci- 
dentally will meet with objections, is almost identical with 
one used in a comedy seen on Broadway a few months ago. 
The manner in which it is brought out differs a trifle from the 
other, but not very much. There are some good shots’ of a 
horse race that portion especially being well photographed. 
The culmination, however, is somewhat incomplete for they 
permitted the heroine to remain in the villain’s clutches. As 
a whole, a comedy that is a bit better than fair. 





Bray Pictograph, No. 442—Goldwyn 


Max Fleischer’s “Out of the Inkwell” cartoon which closes 
this Bray reel is the brightest spot in it. Three portions make 
it up, the first being devoted to the work of a large excavating 
shovel and the second to Maurice Maeterlinck. Everyone has 
seen the steam shovel at work so that the initial section is 


Reels 


hardly likely to create an unusual amount of interest. Maeter- 
linck, on the other hand, is an unusually prominent figure and 
the scenes in which the poet, dramatist and philosopher is seen 
can be depended “upon to hold ‘attention. ‘Fleischer’s little 
clown is sure to provoke much laughter in the cartoon ap- 
pended. This incidentally represents the height of elaborate- 
ness to which the animated caricature has been developed. The 
figure is seen manipulating a Ouija Board, parading about 
among the fixtures and doing other little tricks, the reproduc- 
tion of which must have required a considerable amount of 
care. It is a credit to Fleischer and the Bray organization. 





“A Fresh Start”—Educational 

Educational is turning out a series of Mermaid comedies, 
the brand name of which suggests that there is to be much 
beach stuff in evidence. Marvel Rea, however, is the only 
member of the cast who bears any resemblance at all to a 
mermaid and even she does not frolic about very much in 
negligee, except in the restaurant scene. Jimmy Adams, Lige 
Cronley and Frank Coleman are the three other prominent 
members of the cast and Jack White directed this knockabout 
offering. No one is credited with writing the story for the 
simple reason, in all probability, that there was no story. 
Throughout, the characters chase one another, hurl pies, tum- 
ble and roll about, find themselves being catapaulted through 
the air by various means and otherwise engage in a conglom- 
eration of slapstick stunts, few of which.are really new. Of 
course, there is a market for material of this type and undoubt- 


‘edly there will be more than one house that will book this 


and please its patrons. Where audiences are discriminating, 
however, and know what deserves to pass, this will not receive 
a rousing reception. 





“How Flowers Grow”—Mentor 

Hand-colored in some cases and tinted in others, the shots 
making up the first of the two parts which comprise this 
offering all hold attention. They have reproduced upon the 
screen the manner in which leaves and flower buds develop, 
showing the unfolding and rapidly developing bits of vegeta- 
tion. The growth of the arum lily, aralia, nasturtium and 
other flowers is taken up in an interesting and fascinating 
manner, the technical end of this having also been well taken 
care of. Following the flower section is a portion devoted to 
scenes taken in the Sierra Nevadas, Spain. While some of 
the stuff is rather dull, much of it is highly creditable, and 
with the unusual first part, this reel is practically sure to 
get over almost anywhere. 





“The Great Mystery”—Fox 

Most of the laughs in this Mutt and Jeff cartoon come in 
the early portion, and although the latter part is not quite 
as clever as that which comes before it, the comedy towards 
the beginning should be enough to put this over. In this, 
Mutt is a detective and the scene in which he displays the 
various disguises, only to have it all turn out to be a hoax 
will get a smile from almost anyone. Thereafter, the manner 
in which Jeff is attempting to solve the mystery himself, the 
scene in which the trouble is described and others all serve to 
keep this going in good style. There are some clever bits of 
animation and as a whole, this is up to the usual standard 
set in these productions. 





Rates “Solid Concrete”—Vitagraph . 

Instead of depending upon novel tricks and bits of business, 
this latest Larry Semon two reeler holds up only because of 
a number of thrills, photographed in remarkable fashion. In 
addition to Semon, Frank Alexander, William Hauber and 
Lucille Carlisle are prominent in the offering. Many of the 
old stunts included in the collection of almost every knock- 
about comedy producer are included in this, but they have 
been screened so well that this will get over, in spite of its 
lack of real humor. Most of it takes place near a large rock- 
crushing plant or some such structure, with its trestles, cars, 
pulleys, high scaffoldings and other edifices. Semon and 
the others run over it, are daubed plentifully with semi- 
liquids, tumble, roll about, fall and perform almost everything 
else that one expects to see in a riotous comedy as well as a 
few feats one does not expect to find. It’s exicting and while 
not nearly as funny as the better productions turned out by 
the irrepressible Larry, has a number of whirlwind sections 
to,overcome that deficiency. 








The ee of a TIMES 


may = 





| a sh 
TEttele eat 


COPYRIGHT 1920 
Directed by WILLIAM NIGH 


=o class has its type in this cast 





A STORY FOR THE MASSES 


DEMOCRACY PHOTOPLAY COMPANY 


Lee Francis Lybarger, Pres. and Gen’l. Mgr. 


2826 DECATUR AVENUE 
Phone Fordham 8330-8331 aa 





args) 


Gold 


esents 


Samuel 
pr 





: 
© 
. 


aang 
ae 


Directe 


Scanned from the collection of 
Leonard Maltin 


Coordinated by the 
Media History Digital Library 
www.mediahistoryproject.org 


Funded by a donation from 
Russell Merritt 


Sareea smd oh ster vire te ree 
kekn ea ale eee enero eS 
are Serres etn eae Botte ees stopeneenet 


eee 








nadia oA dete eS 


Nee ere see eee tonty 
Sse 


5 = at z st mates, peer e tee Soe 
Trae een er emee ns. sear nen eran aes cee pyar cee ep ear rare: Saeco = eo Sratecrn nee enter epee - C ee e 
Dees ee ee TOR Ree EE Seeman e oe : : 2 oo r eink wee aera tane ey etnree tee meee reee neces 
Benen al eee a chee oe ES Ea eee an acl Oe ee eee : = Seto : 2 
eee ee = > ; orape 
reer pie a ee ere ee oe 
Siero etaens eet aaa ee a eT ae een pee eee ees 
i ence mame eany Renny Mapua nS a eae heen wp ital seen sy re Uy 3 
Diet aespalcai ca iahacenep paket oieaie Sa ea OE EE EERE Ero peepee = : Rs & : 2 r pear ecne nner 
chinese eeaetap eae RR ES I ee ease een fee eS rele aes re ; 5 : hs ee Geren sree nt 
Ipecac MRI I eee CMake re ae ee eae Rein ina estates : & serene set eae ‘ a eee 
Peeve eT AO Re Soya ony 
Seed ata Suge UPS ae OA A La ea See Sere 
San See See: Beate caesar rns poeeee : Peeper ears : a coe x ; : ebate aga . 
wolfe facta ses ae Geoe ON a Re ea ope Oe oper ser ena seis 3 2 ; ee eee een erie Un e pens yes sees poset tee por cpereereer entre 
Ce eetie Mae ee ee (nie iapcisulprosai ee ase oa EROS EER ee 2 tae ee ce Nt miter prioync baackbiwb Ly beet p etn eet seas eLepeebuns wert : ‘ Srepns s x 
eae ipellacantate gia taboo ree I PE aa OE ee eee ea eine BS eit keaton as Rien enw ace re enn Lae ane ee pees cusss sists yer aeey p . po eeswecees creme eke ees 
Sadat gSeipesae aig etapa AAAI Re EE EE en npn ica rates Sage nang ieerrasa eirsted pearance e uate Meatierenk Lr eetiet Weare tntree rents me bie Mere eeer pent tnt yee ritrsdee weer ates 
eae eee AR TU ORE TA OO ET OO TI TIO TTS RE % Param eeeeneat neat eee eta aes eee ee cwe bere wakes tee) preorrererrwenet ere oer trenrscrncpseeunbtrsebetserer tetas 
re eee Riu icaeeeaand ene Me TS eae ee ea pete aoe mesa eet = E ; aaa! : seehA tine eee nee erga MEN eer eee eeecee ‘ - Fhe ropa reo san ter cshrnnr ano ege cunts 
Berea mnechea emi RE e Eee ea ep Ra RDN PRN eee end me RO eR ee Nee ee RS Taye SESE Teheaee Darwen SULUE LE 
Siege appara pe aig RP aaa oT Ea OE OS ETT PN ea ate heer ee Nether oS ees een eae EN we : 2 PLU eer ene et eta es 
ise pth cae hae teenie nie de RDU ae aE EES ene ISN ened SNe 2 spe atne rapbnaynttpauesrastuntresues une coetnemn ees a re cere ; 




















































: ee : : pormcyerer ats es Strnnrtereereeet 

Ba Seer a re A CRRA AO ERT EL PON a ae IA TENN eT Tene ROTA E ee E Serene beiecre Rebs ernest rae Ee ene ersreeees 5 ; 
Dasara I eR ART TROD Re aE a IO PLDT REST NTT OS ESE EIEN ene TY eet ; : een teeeeeees aoe enbeatin ptcsperecer bance inesouapeercncnmcntmn treceierestcneerstobeetereenceeteetrycrerterctel thetrer secs 
Leaiicsatnein ans tariignendat paint oni Re See eee eee Bere menstoneeneaee Recerca ee or. SAO oe ae Sete: : ae ECCoL ESSE rereREE ADAP ERU RES ADEE eR eee a eee Cue eee eu cestbenceer ce reeet pre ats ene Coreen 
saencends aeearcata iat eae Spears a eSNG RSS TR EE Raat aes hates aease cua ekee ee eTae Y Sats cae aie ; ESE E SESE ESRC CER ESESER EERE OO ESOT EE RAT OREN T ESTER PERE Ube ebe hr tear Cececere te UEUNEL PEE cree Lent htt pec hteee Ricaaacneeecketnces 
Se eens eee ne RC x Sanaa an AE ERT TT TO ee a eee Peer eapeenecne ata Tans eaten Panes ean ere tere oe Ser reeeeeeene SRRCRBE NRE RESE RHEE Rar MOREE EERE EES COE ERELEECUNCE CEE UEEUeUrL ets Lop een Cer atecene terra reentiretr thet re PEnPtereentemneree ants 
Sodas on oA EE ee ess Ra Rte aE obibene cesarean: Pease : : Sate saneatus Bone popntstonte opcsoetaperssiiace ears ern LkEn cence gePereeC pe LED e rn Crs eure er UEhMbet rtevtcrer reenter ee reatt BSsaMPAsS a atAIaII SS 
Msstasgte ea Fetes esate SNS TOPO aE a TE ee ea Ten TE PRIS ROE IOI SI RSTn rae Ee EROS P TN Rana ; ; eres Sabehnar ee hoe eacnaeees emma pace ecce sy eeuevuptoe ee Pcs MERTOURe TSEC C PETES eae pearerharanes 
Stange a sasresie yd peek mere a a TE ee ETT a Ee OLN OSE ee RRS See ene eae RE RE : : eich oscmaprncrar coment eect tes Crvetee ep oneu er tetieeterenttr Lr teatertererteerkts SER Shae aR ae te Seprkashestereibecatk ines aasee 
eater aaa eA Resa AT TLR Ee ae LE Reg ES IEA LY TUTTO Lae AR ee aed ean eaien Ue epee een ener eran ey ErreeReRer et cect eet Cecender er ceme ee Eneys B bers eee renee neers 
OHM ee RO Ee Ria eee etree pepe a RePEc oe reaver arreopa neers Me okt ones eee EL Cety tL ruc ELLE Ce eaCheRtentUtetr SUR eE DEES Eee T SEEeEE EY MOP ECE PELE Seppe cesar cnet So ceacPEere ty ; ES Secret anes 
eee a Peta es fae gaa ve ae ree IRS TR PT eran annie tutpietet Somat ence aipstete Seem Se ene Ree eE TES eee Tene co EC ueErromeoebes EE PCC eh racp etre MEER EEE eb et utr CePeee PEE ar LS reKoeieh mee Roe Reet eee eetareee ec toeectee ter cents 
hyena re Cron Ree een oe pe Sen este een noes pues eneun anu uesM yb wr n bya inva bon uses eNiy Rit eae eee te ea aN eet wheats Rosana ec er men bey sates tL Cn vEDn tn pe ub oe cebaereetre tr tirremeur ttn entprect eerereet et rept eet E sibs steer gwrte ht hewrubewes potest rsiLeer eet SE Exs ~ 

perenne epee RES e aE SO TD ipehitanechneietisa cea oe NER em oop eee ES ae epee eaitie verte cobeanry eat trier nempampe niece merce Creep ertcs Guat eepceeer Least rercoueper ees ttet routers tent ertetrert eek teepec mer encitcet rt Irberteret ater terretbet et pre 
Spite ane ten ren a er eee gees pak pe ea Se ae eas a PUT NN eae ae ein ona eempee Deeg aR RUT TNE esta SSP ONT eae ery ume uLecunelyebbecerecete tt tres inel ou peettee nt heer pesteet ent Sehite tesKceeeaaeneee ERDAS EE Ea R nee ean eneer envy cebcrtteettet pee tre cee 
Re ELISE EIFS ERIE ERTS LD SEIT SR ASTER peseb edi antet eatin ate tine el ata ea cesta Cretan ay ceyeuauusyeoUcuuMUDy Le Duchc pene DUM DYLEUicermer = StUeE Tey URE) 









deere pereeeeae mtee eer Urianyer tsb becesteoterser tac pert rebres ceeetroeertne. 
Selp este Tee ee Sea SLM ee ee NSE coe ee ee eee eee merece eee ntE te 
NEL TO LSP CRE ae SR Oe ee een eke seat ech uence rte eerteeres ments 





: : Sarees ees etct operat tur cerswateuuyevence kurta eect veeutauten ence rretrs het 
Siu aeeeaean eceee aes tee eee ees Iyeich hr carmetirestpapeteaitinse sean saeet uN TUR aE eee mes Re EE eae ato ores ame reeunL Hee mere tees re peUbetee rer nt eoEeM tater pr Per erent Reet atrcreesrectretnces 

; pee seeerst eases Fea aees see SN nae aoa Rees aoe a EE vet ecm roe ets Porpeeracbeta nen tbeeeste eter tet 
i ; se rarer sep aze pene yc yeuoruy tatu erties arta Mate ciate eetetet Ses oes eeeoeunetutnyeertpecestt yes 


e 


eet res Graeme Sethe oe renee usec yoy ere v taut rawr uocuen 





























































ee eaten cpu th oeeetres a tata we cuan seen use eae np aDL tat item nL SO 


appnicuaembenetaaeee tection ETL IEE Shean comme rot eoreUreeonPtre ren ete ett 
s Soulene Meh Ubhca ad eweeoo aT ee Ee Sa Sasa EE RRR aTE 


proreere kts bEey 










‘ - puny ep My nebo talusyusuuvestrulbuscuoneucure uc trent + Lee SCL LUSTER ee eee ek Eee ence ere eee eee tec n eee net eee ett re) SAA3S ISS ISA ISAS: Srrreerecert 
Rompe TCI ese grasa abe a pune aucouuTtCy ute ean Lope ata tsu cer Rater oaete re hee tent amt Uta te rete re aytseS are tent ver Eero enep See e nae C ee tery eu tcc uctaeeteee eucae tee Rat upeee ar tect esters not scyene neLtereerc rec er cere sterereeest Se cPE TT Pee preeeterettrtirtrec tre 
sete Susie raeer arate : Fepnun ews tutahduca dun reese estupeuye nattvuCetny ne yap st weseramcehtee Totetaert Seauca Cpterereute ance UmrenertuccnucarMetkrustees cot tpterecctaree-t ire Sut aycetrteretsbetre ener hTPbE tyr Sekteyr PLERPE REP EEE Try Tet SBCenCESPrH Lett ev EPESr EEE 

poet peur es wfualihieviasitaaswii rau eaa rama targa Pecrereecrct bens emerreettnr coveter ty CHEUCy SeGErL OKECeoY UStere LeUCira bee bec PDLPpR SOL ECL ECUSEE ARETE eTCEOEEEET Pet REMtRt SetMtEsntr creme Mersretrearrbreesbs 
a ia oe S - fe egies recrenrey a u eRiaeubaene v o scenteetoeeer iter serene see oes estore tr cereeeretaerceeeer tector rene rerstopemctate - titer ctien me c 
=n : ae eu nena ene ene Se ; a Smiter tere arsteretecceseeenearpeaterctneeet tre ree reser privet ope rrestctvceere ant coepe pretreat spters ere 

Bie Sees IU SUP y DU asp es coco asnare rsav nye Caine NE meee Creme ity ; t 5 x : ere Sc i : 

pleats 


aoe Pru aratee EDU oketrs easter eee ent reometetotre eters cent et treattetnrey tee srereeerest tr teers Bskrhesece ebro PATEL Cesreerbebresc crepes: 
aed 


















y yeeee eo: : Wehesd . EAA ape artstreanenpecknecene eer teaneerceece ors recta Lear Seater etree as eopecrreee ppteetertyptr ober te Ric trtes | repeareeee cetertenr tetr keeseee prree eer eee 
pone ssh ees p oop oe ese eeueuyroneents Se epteret Sabena spunea cba tare e pteuenrenwtouepecwvuroteuu yen fetseeepar combate emearepatenrcnnivpre ee re re takers cPeuatn pecs t sect CaeLcvre Ember eere cen eet onus ereetepuetret eet cat tet eee ea iecabeeet Meer resz= Peter eet wooreo pee cert tcarrercertpccestar cere tret erste 
pater peti Ta, Seen TT SUT Sao tee Sapa SL eS ete es Ree See aR aE RENT RT ee ere eee ersten eee breteebebeeeteetrsererertys Dai ia si Re noon lente eoee someone Heeb eget ee eee es ce kae ee perobecrtnpr eerie sett ernst ecre cer cost ere 
eR EG MS Hee oE Te eases eae pep eueE nL anus SC PDE Pye st aC UCT euroR UEC STU TSTUSL CE MRE DST eet yu 









UUA sso ike bet wk Ee cmntupcnngumer rept sur pert ib tise orbertceycr bor ecrcsterent Creteut tiie tte set tt tt Cees oaeieh pbpr ach Clee ctr yer eg retertitresratervetrerittiee 















seceiesmined oso eae ONAL aie ea eS eee esate Pea vaees tureats ie GUpeUk Cruiye steer ator LUeubeaent weeec sues 


























: Runsbee reer ne oUue serruc br peat Ore er tte bhatt errtretrs usa! Uotbproktrececceccle sy weunn cunt spc ccrery eter Creeontapreners Serres stnetecconert atten ttre st pterr eet rer 
eae Epa eieae pLaeevaaanr pee ee Oe ee a RES epee egeaaee pate soste tres ubuubunh StouueretUab een cgchortertrbenenctottnes perpteb erp curktwesr center! Erescohis ema meenod pateos toobesabeeae mete one Ser crrespratresenerererectrie tersttreratesteretars 
Sonrienetieene STATA ES, estat pee ae oe Sone Se Deel ieee Seae ste sence EER AtAIererereRee EEE Meee ETE SE See ce ook teen ner Ter Uubaen reins beetrrt ete neretrnt Ett ereert thee Bic ceseccees Lethemern eee SeasaTopeP oe kerp ee eID OPUS Oke bearer ete tees 
soeeren eee Rear Rice arate aS ae Be SUN Vga utara ty E ncaetne Samer ne wep ieee atEenenae Se eteaetete ap eECOUED or Le oc suyeecertunet Mc rUstretrCsbtrercerctrcte hott Lepr rersberttscetrentt stetttee mrrersgeett cetrerarercecesrtrrcpcececcyerterecectirteetrersseetprsrtretrr itp eet 
a ey ssiyeesp ut SreUae rus Wiunve ts ve Certeteesecay rectors TeSeetir apc rseseeoete cree rer reresneateae eppreoe Ceeompariees sete Tobee Sehteaottia yet eer etcseesteccetcuttn tert otertertt es atrerry citererrrape cacy Ccate etre ree et eteeresetrsicerepres 
roe S SENS TeeceeRETToeanT eRe Poat emo TR ESE Eup atc aeby cancer eerE reer seEbr ee pec RUoUUSPL pCrorctrater etre ieecrcrtePuetemutrunteeasteytestceserees rrevertttsc. se srecpeerer berattert rte rere eee eat ectbenseettect themes raters 
vt : c dustooteencaxnueeccyy cur een creeeEvONUntencceLuuse ver eeehevCcrnertstnettpeteresttesr er htt eetret pibtrerccecerpeeet tens cry beta icertnbe t<crormeve nate eipre vetuer bute seact coPst a ryeeetreeT er yet Ata gs Reet Sr CeO eeReer eae ture 
( an : Aaa aie Eee icrnwseroctcrpes mtu aeense berate ptercosee tne pmvcart tener spencer oe seusmectrenturcetetets opherktpnteipencmans toremcuneesarsrcecurcurcunteamrcer CE CRPELaC TEC Coecececaereerrvtnrtucer UteLeecetre aioe tice ecer eter eserrer Meeetee’ 
gues : bears Ponceau ialatne des teas ranmut cca ataars Ma nUruErn Sere cese Ue L cuba Ube nnn bec UL ren cen ubvnr reer coher eterunttetheticertt cet unten tetany eC aPEEr CREPEtr ey eV EEL tac eet rome ee pbeeetetarey creer ctr sr trcteerieest Curr yrstrgerttteerrtrteeterretnne 
oA Set etre Ry Se hundaieatnest rise uauy at Syned LaTeKsUeeeeUt CLL Uber eEeCEeTatcanL Pour aeuab Oy Cobre enbe rar RUPer ESE ree rtLt RPeeuacictL reat Pree Peperekn yet reretert tts tet secre yer nett aUrcyirebperr tre cage tere rectysibrerrberateccereertrecreret eet rr tr eer eeerm 
oer Reeecrwrtcerteetiumer eran seyie divest conetce wre tare COU EUE CR TECe CEE CEEECUUsebLiarEtucrtarhs stra petEeee tener asener ce ect tbnct encteeerer tes reet raetecbactereret brevet prt ere rtetees tere tt reese tecter trptter oeetethueresetiee 
ee Uteeh bbancrt = tepypuLbeuteettethc ott 








po oy vei y uur SE ue wt eoy eee 
Eokerte or oies remeerer verereneept to 















Por Nihcbyreorh rerbusetce bab vucupenyalet peeeLeeres srustceerreuls Vente peer ies Ut brbe rte rus Cobreuburcucemst teres bon] pouer ecurmpereetouercurrascureces Ture tlsecbbescrecrsttettre arts ess 
fercrtirsatorreerentor east ceeaerere toe ene oeetoeeae rerreee eee oEep Eee neeicioeereRer RUST thooee aera enee atk te nore eee nes! Eeepherscse eta toe ames t come ae cri corh eb autre cotter ers tretecers epereEntertr ener! 















sebaeeeratee 7 ; & Se ; Meters ois eeeerencentestresturperesttseecereietapree anny cr aeecoe pa ear i econ ectaenepeEy suse ceceeE tu tbopt rupee cer erer ber acturtreur crete renereteetiateretert spt eeetyny tence rece fervErer rarsery eran titre 
Meeaoner eared : ne Loetaer sheet Sc eee tsar st pita eater ere Sea TEER EEH eci Ea HUES neo has CoataLer Cepecmre cee UENtDene EL eotur sence Ctr ree te ae Reker vote vete reat 


avons iabtomete MLE rEASt er eesauneE ect Tee arog Stu rbmcee cptesturker trecre recor eras str rireec eepete eee sere tmel 
rere ss eer : Percents bee poeacurasaaes tere eee eet SRoTTeETS Spm SREhE CNN See eT EES OEE eeen YE egty Ureuteren ent rvartctte ate trots ya letueratrcenttb etter seet tert gt ere Lore Se ABRVLNG ANI IRAIG IAS IS BASTING SLAF AIGAIT AS 33 95 1G IOTS GRRE S28 295 3 1S 8905 19S 4 
en sears Sab E SALE Saeteagaeaa sac ae Sorte ed eee eee ee etree bese tere My tattaeaethcee premetpetentbnenee ts ete cae ke cre iE Ly cure a ULeL Ca rubrw beaut retires rr Ubeeet seetre enter ree recsecstire nett? Sacart ere ernpitateneebay ver wcceur grees ecrreneseeneetray av Sect bregrr ry cert tt eteet 
wee ATA E TELL RT ag ABSA MATER TSU re AE RON ELST EALSE OTE aS RNIOL LY BITS SO ELEN IES 1 Sacicnerarsesterane apes con teehuns tient masta tans corene Cucmaauey uuereee. eetusct CoatEcaboes sr ener eucab convert pre curettresereecat tary cory nieces Crees tet htrveret Tenet 5 
Rep ehonet nae re ace Varccorat sat thee ony cameras ays sour nase Deebaeo vente tee caer opener sc unge tras rye bueupeate ste Suerte Esthcie rat ox coasee icc ae etter Eee reteean acter career per icety oreaeeeaeere Urn ceTert cna ties eeeret Peiceter tice oa 
bape aves erate spn yrsuce Rhcopebsar sume mura ove erate acon Gas temere year arebuers wceancer coLebr avec r av urmcerttrtrtest atnveretutruseet ttn reteset? SYatacbesusehecrecart ser steaotccorrceesterdea tr oninuar ror strcr prsutt abate tres i ttt oereess Cental Ceeriretrerrt rst Sec tt attr st eretanemes 
poesnteuensgpcec eats sees SPARES TIS ThE eelst Sr nibhsese ear teowoctebaeeueyer et cuvubettott tetsu res Soa eerserresteerstene a teteeng ep tars asrispactstaerarece wor we eaten terecrgreartepur se woe etrerereeet ec LOU CIDA Yane Trt Frere eertcecre itt her tr ttineee 
SUP aE sou aera saa Deahgeiboheregeeeenrc mao retocupourruspep=rtt at hepibmaneteennes Mathes coos prea euucpenrere ces cmuuene snus staupretet erent cult ware vuettasetcrarcatcibocect reuse rrre PPeatEresr eet Tenet rer tec ttt trae ee 
eciinut ie leoecarrein seu shmenT hye sunpts eos eeeos tus LUPU tet ramen tua 3 sthiercstravatueen Vaboael ser erestes eho iictashon tote bocecaercoocer ce tipcntebtestaeieer sta et Coby tL rstcey rete creseers 
E Prise cues uaa ree uuenUscetaN er uSteLty sacesitereeertarete ecient ap iattor ie oat bree toppaspryobnt boy pepeLeOres ed yes eta cere beecreurebstucatetartsrtssetet tet hpSe- rh treusbusrusbect rns 
: ‘ : eoeuee : at Cee te RUE MeN prea een Ce SUC ppurtinsentinibsrehieraneUnee Ses CoUcutr acc ber eerayeny Popersver parent orbs crear ytrereeerey 
Cs eh pees tea a nae RRP EEN Fever tnnrayeseeerstpemetoce aan Ce eee ean eet Reo atone ase eaten mCP CEE ee ce 
bce his BES yeas yur weal eeee ee Shaves : Provuven yen oycer peu oo noe! irip pee abe bupet erage rrotes phere ttt. Ces eore eens c crreectbeu liebe brvebunrrstireuetsrs S129S3559 ta son 
Dee doce seksi eet FREE aad eaten EEL Re See ee epcrecyh Sia Ten pers care tea ye cece Pousti babetiryrssterrtoret eters cpm Terres i 






















































Slas ¥ 4 .. ; Eee ee eosnee nat abet esp cer tees ty sees ce cee iy spurestivcharer eelr hbk sreb ticbr ties es try Faroe obs wp eenat 
SSeS Rees eae ata este nS ELT cates Og ESE yee EU Cents Eran CES eae ERE nee aemeee terete aL eevee tit erate rer operon rer SELES eke terseee se aE eR RES EE PCr rey arrears 
ear oa ts cata acly aew ear ee aaa cat eae aL Serge Aes Tange coe care abstr ah Uren oes tet ba RESP Tegra em eee Hae tec et al esa ea EST RSS pee eter pee eattatyataeas tas tritseaetage Sop sbatest ttc erecta tte 
eer Scan eae erence epg oder ene Nepean Eee eee otto OERPSL rT Re ea cae aca Neca coH ES Te ESDP pia PPLE turer Sesto RESETTLED 
beatin eae SOE Se oee ese eae ea ener aT aE spree ve ar ytater te city Nee tnt os on teee meer eT Mn Beye Sen peste acter ettetae eanee eater pet eterattceer tee rea OL ree rege Spepecreeecen sierra 
: aera Seatac ates tegt rs eee oeeber cet be rae repeee seacoast eS pereaa Treen SReUEc Ee cene tun cehcy unt rhrets tarettsothe or ptrret ee Sercerenanererttestraeeereeter, 


Rebar ieheatioen ches cesses tyeers Shabast way es caret oem bbCeS CRU nE stn Ty chet ere vane ou Ea stor ce vepatcm inert eceedest ey hart ertr enter eene dt Trabihert ust ean tes 
Silo sichivers et agrees cte Obes ia bathe eases bel hs song Senter taea yes P ST CoAT aeL Tas ot pacer te Mota S TOS ESR SULT Tete et arr Eco TiO mnt Py Spet EMEA SPE REE TS ee yi 
AALuhehihas slink robcesteaucs SA ee Peay Coe bebe oetbe sr Uh ons crue cureL tery pug beusuurecetreet trees tertarats SKibaligles er roTSoteh tas oboe eee ete eeeet eet ht ET ete S ereee gs 
EESSR OTN TEEN ot erceesenseeiert pirtera teat: erecta See dence beeen SEMEL RSE RES obs oom ete t tree ce t 
cetich eu shis oiastos cou sas rater Th ome ran ett Thi reer y pay ce ge NEayE Nan ereet reopeactote ct uiciny tabs Lat TeR eins Seve trabe: Suet ent pene ERT Ea eebhs RARLSP AINA SES Lee CObLC Ste Stee ML a EOE aber art or ec iUrtest ert ii tri tart thr trams 
: see ae atts St ageoeets SS ee eee Brees bier cost h dee pees Nara aEe epieed skate pee aePSE ORM NS SR EES HE Lobe aoe arte HE bol cena teeth eestor tarts aargcetiargcnrorarets patrrtr el Cn ires- Gite resents 
beet ny Siuetuauta caer crevrenors seperrtspetnyiuratcstias beri ureceoenen Sea het Hsuscasbeopnet rears Arperacereares yore ty eare tr usotec eye: Ceaehecercerr ene ct yrs etree eater pe: ese rN 2A3399938945259195 
Saas pe eee ore aguceee eb obeseseneapteaurcyuuarny besteege ye ceeea vee doaay ts ee eee rare arebeter testy ety peat ea vatbettemenpreetaters tet ieacerceettor pecs binprererbeppren niece eieere bistirrreccreetts: 
‘i kat MPR NTAAL LEAS TUES OTST TS ATER Et Le PATE De Dr aee ead Reackeh ; Y Sipebeanoaeeun Ty SANA Sor Spe eC RRL otc Wet ueh cubs roel pt Ubt Ore pant deer CU eetewot Verer re Lscrater eptst 
sh coe eprint oa re eters sats eS eee SE ee Ee i ete creetyets ten ree ; wt 3 

we ; netic eR phe satiate area es reer ed pee yrs ens Eset) ae eye giroraneeceerstSy meee thay pray st uber 

Ns bee raPe Ne peeeey rt Sere et Te she ee aL IT eT Re See le eR Eee ieee aE eee ee eeeonehpelenr dttas Shearer tena pc SRG ESE SEESESE Me RUBE CL EVV Luca TegaCU EE SES See ed 





Lappe ce roeiceee oli tacte eases SE shs tore reer ar eberes 
Sat MASSA HIM AIIS IIS MO PL pevUbherecer eas 
LoS ee eB er cease he ee eet ae yas Serene en eace easy ; 

Eo conor nce eagten +t yborcs eurta re Kb Lacebeene ak ees ae ES OLED SE eee eaten ear’ ete was eek Ur Een ees 





































Poh Sctirrereee ser st: behest 
COL ERE ENTS CLE Peet h tse rt a) 








